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IN ARTS. 


Playing the kid card 


The Elian Gonzalez case reveals that a cynical hostility toward 
children runs beneath the surface of American culture 


BY MICHAEL BRONSKI 


LIAN GONZALEZ IS the most popular Cuban child 
in America since Little Ricky arrived during the Jan- 
uary 19, 1953, episode of I Love Lucy. Like Little Ricky, 
the Elian we have come 
to know is a fiction. He 
has become a series of 
little Elidns: the poster 
boy for anti-Castro po- 
litical activists, pro-Cuba 
forces, fathers’-rights 
advocates, child-welfare 
‘workers, and champions 
of fairer immigration 
policies. Americans love 
these Elians because the 
story of the motherless boy, caught between his fanatical- 
ly anti-Castro Miami relatives and his Cuban father, has 


struck a raw social nerve. 
That’s why the story became so big, of course: it tapped 


ELIAN: “tempest-tost. ” 


into a larger cultural phenomenon. We’ve seen-this before. 
The O.J. Simpson trial, which on a storyboard would have 
looked like a second-rate Hollywood thriller, became a 
national debate on race. The Anita Hill~Clarence Thomas 
hearings aired a miasma of conflicting feelings about 
he-said/she-said gender politics. Monicagate unleashed a 
tumultuous public discussion about privacy, sex, and 
political figures. And in some visceral way the story of 
Elian Gonz4lez has uncovered — thoughrit has not 
particularly illuminated —.the enormous anxiety and 
ambivalence that many Americans feel about children. 
On the surface, we are obséssedwith the welfare of 
kids: “Save the children” is a common rallying cry. Save the 


See GONZALEZ, page 26 


OULD BECOME REALITY SOONER THAN YOU THINK 


WISH 
Are local 
Republicans 


determined 
to fail? 


Sure looks that way. Even slickster 
Bill Weld won't talk about it. 


BY SETH GITELL 


UESTION: CAN THE Massachusetts 
0 Republican Party be saved? 

Answer: Perhaps, but it could take a genera- 
tion to rebuild it. 

After William Weld won election to the state’s 
top office in 1990, —————_ 
it seemed that the 
Republicans were 
well on their way tof 
making Mas- 
sachusetts a two- 
party state again. 
Today the GOP 
still holds the gov- 
ernorship; but it’s 
hanging on to a 
power bythe Who’s the next Globe 
thinnest of threads. editorial-page chief? 
Governor Paul Cel- ; 
lucci, for instance, BY DAN KENNEDY, PAGE 20 
has been so weak- 
ened by the mistakes made by one of the party’s 
key officials, former Mass Turnpike chairman 
James Kerasiotes (who was fired from his post 
on Tuesday), that he can’t credibly put forth a 
tax-cut proposal that the party has been promis- 
ing for years. 

The Central Artery budget scandal is only the 
latest, however, in a long line of recent embar- 
rassments. Last month witnessed the spectacle 
of Cellucti withdrawing his support (trumpeted 
on national television and radio) for presumptive 
Republican Senate candidate Jack E. Robinson, 
who, with his release of the “Robinson report,” 
turned out to be something of a crackpot. Be- 
fore that, there was the maelstrom of controver- 
sy created by the news that Lieutenant Governor 
Jane Swift had used a state-police helicopter to 
commute to her home in Western Mas- 
sachusetts, employed aides as baby sitters, and 
relied on political connections to find housing. 
Last fall saw indictments handed down in con- 
nection with an embezzling scheme at the state 
treasury that had been headed by Republican Joe 
Malone from 1990 through 1998, and last Au- 
gust Massport director Peter Blute was axed for 
his Boston Harbor babe cruise with lobbyists. 

All of which harks back to another hapless peri- 
od in the GOP’s history. In 1986 Royall Switzler 
trumped up his Vietnam War record, which 
forced his withdrawal.from the governor’s race; 
that same year, Gregory Hyatt’s campaign for 
governor blew up after news of naked romps 
around his office became public; and in 1982, 
John Lakian withdrew his gubernatorial bid after 
it Was Made public that he had falsely claimed he 
had attended Harvard and received a battlefield 
promotion for his combat role in Vietnam. 
(Though Lakian sued the Boston Globe for libel 
in connection with a story reporting his exaggera- 
tions, the jury did not award damages.) 

The Republican Party pulled itself out of that 
hole in the 1980s by barnstorming the state and 
building up a base of candidates. Maybe there’s a 
lesson to be learned from this. Or, perhaps, as 

See GOP, page 18 
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“Qin the baehece, Wwe are-cbncened wi Gan wills of ite ‘Save the children’ SPREE a Set hs chica Geacigaties, from porn on the Internet, THE BOSTON PHOENIX 
from violence on television. Save them from sex, from drugs, from cults, from guns. Save them from people trying to save them from something we think is okay. But reas at tees 
instead of showing how much we care about children, these examples actually demonstrate how willing we are to use children to achieve our own political ends.” 

— Michael Bronski, News and Features, page 26 


news and features 6 


Coyote Theatre ig bringing This Is Our Youth to Boston; in 
“Next Weekend,” Jeffrey Gantz prepares us for the Sugan 













TALKING POLITICS: Stumbling toward irrelevance | by Seth Gite 18 Theatre production of St. Nicholas, Colin McPherson's one- 
Scandal after scandal has so weakened the state Republican Party that it may take a actor play about a Dublin theater critic; the Flaming Lips come 
generation to rebuild its strength. It can be done, but changes will have to be made. to Axis; the Arsonists come to the Middle East; the Taco Shop 






Poets come to BU; the Eifman Ballet retums with Red Giselle; 
the Harvard Square Book Festival comes to — you guessed it 
— Harvard Square; and Staind hit the Phoenix/FNX Best Music 









DON’T QUOTE ME: Editorial privilege by Dan Kenneay............ 20 Poll Festival on Lansdowne Street. 

Speculation is rife at 135 Morrissey Boulevard over who will succeed H.D.S. Greenway as 

editor of the Bosign Globe's editorial and op-ed pages. New publisher Richard Gilman's Dining: In “Dining Out,” Stephen Heuser scans Barcode, the 
choice will say much about the newspaper's future role in the community. Back Bay’s hot new watering hole; in“On the Cheap,” Julia 






Hanna finds a Harvard Square sandwich to die for; in 
“Noshing,” Nancy Kalajian mashes blue potatoes; and in 
“Uncorked,” David Marglin finds some new kosher wines too 
EBlia@m VS. US by Michael Bronski...... 2.00.00 0 0. ccc ccc cece cere ceueceens 26 good to pass over. Plus, our essential guide to Boston 
Elian Gonzalez is merely the latest in a long line of celebrity child victims. His story has restaurants. 
uncovered — but has not particularly illuminated — the enormous anxiety and ambivalence RT, SR aE: RC TE SAY SEE OM NRO 
that many Americans feel about children. 




















Ellis’s controversial novel comes 
td the screen, page 4 





CITY HALL: Taxing dilemma by BenGeman......................... 28 
Boston’s boom is bringing more tax revenue into the city’s coffers, but none of this money 
currently goes toward affordable housing. Is it time to rethink that policy? 










This is the new movie everyone will 
love to hate, from feminists to 
Catholic Leaguers. That would be 
reason enough to consider it one of 
the more important films of the year, 
Peter Keough says, even if it 
waren'¥ cleo en Chen billlert, ohen sad, always brutally honest 
_ black'comedy of morals. Also, Steve Mirarchi interviews Ellis. 
















Too much to swallow by Audrey Schuiman..............0 0.000 c cece eee 32 
Some scientists claim that men will be offered a contraceptive pill within five years. Surprised? 
That's not.the only thing you haven't heard about male contraception. 










Also: Carly Carioli talks to former Bikini Kill frontwoman Kathleen 
Hanna about her new band, Le Tigre, and the politics of life in 
New York City; Robert David Sullivan explores the cop-TV terrain 




























ict, Dy. Re oe 4 URBAN BUY by Leslie Robarge................... 12 iii aS ae 
The state's public-records law must remain strong and The world's happiest scrub brush, and other . a are te re Joetuacs 
liberal, but it must also be made fair. inexpensive, witty housewares from i Soret vie sbar cas enaitasiaaaemapablets 
Germany translations, Seamus Heaney’s best-selling Beowulf and W.S. 
| ARRRIE e ~ Sae  eereg 4 Merwin’s Purgatorio; Ted Drozdowski talks to local R&B queen 
A censorship challenge, a lament for Diallo, and more. ‘MOON SIGNS astrology by Symboline Dai........... 12 Toni Lynn Washington; Ellen Pieifer checks out Merrimack Rep’s 
revival of the Hecht/McArthur classic The Front Page; and our 
I i a 6 OUT THERE by Kris Frieswick..................... 14 critics offer their choices for the slew of club shows happening in 
Fasting for Aighan women, protesting for fair trade, Breaking up is hard to do, but keeping your CDs town this weekend for the NEMO music conference. 
and fighting for the soul of Rounder Records. Plus, five afterward is even harder. 
commercial statements. 
8 THE STRAIGHT DOPE by Cecil Adams SS APES os 16 next week 
PHOENIX FLASHBACKS......................0005; 2 saat ; 
: i : HELP WANTED 36 In News and Features, Chris Wright spends two days in 
The out-of-step Catholic eae pert EN the ERP WANTED. ..............0.0eeeee oe prison. In Arts, the Sex Pistols documentary The Filth and 
legendary Jerry Lee Lewis, r the the Fu 
ry opens at the Brattle Theatre. 
Phoenix's past. Plus, David Sipress’s “Reality Check.” CURB onsen cdeetccecettediccsrccveesan 38 





ELIAN ILLUSTRATION BY MICHAEL KUPPERMAN; CONTRACEPTION ILLUSTRATION BY STEVEN VERRIEST 
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EDITORIAL 


The state’s public-records law needs change 


Conducting 
business openly 


saults on the free flow of information in 
Massachusetts. The first is an attempt by 

the Boston City Council to exempt its e-mail 
correspondence from the public-records law. 
The second is a sweeping proposal by Attor- 
ney General Tom Reilly to keep most of his 
office’s work free from public scrutiny. If 
passed, these measures would se- 
riously weaken the trust between 
elected officials and citizens. 

In order for government to be 
effective, civil servants and elect- 
ed officials must conduct their 
business openly. This basic con- 
cept was established in the Com- 
monwealth as far back as Colo- 
nial times. The state has had an 
office for the Commissioner of Public Records 
for more than a century. And in 1973, the state 
legislature firmly established these policies of 
openness with liberal public-records legisla- 
tion, dubbed the “sunshine” law. That law en- 
sures that any citizen of the Commonwealth 
can gain access to the records created by pub- 
lic officials in the normal course of business. 

There is no reason why e-mail between 
Boston city councilors and their constituents 
should be shielded from this law. Councilors 
say they are trying to protect the privacy of 
their constituents, but those protests ring hol- 
low. How much privacy, after all, can some- 
one expect in sending off a message that is 
sure to be opened and screened by adminis- 
trative assistants? Councilor Stephen Mur- 
phy, who is leading the council’s effort to 
keep the e-mail private, admits that he 
doesn’t open his own e-mail. In the mean- 
time, the state already makes public other 
electronic records of a far more intimate na- 
ture: 911 calls. Secretary of State Bill Galvin, 
who oversees the state’s public records and is 


T=: PAST MONTH has seen two as- 


ILLUSTRATION BY TONY MILLIONAIRE 


LETTERS 


’ We welcome responses from our readers. Let- 
ters should be typed (double-spaced) if possible, 
and must include the writer’s name, address, and 
a telephone number where he or she can be 
reached during business hours for verification. 
The writer’s name and position or town will be 
published, but these may be withheld for good 
reason. 

Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; faxed 
to (617) 859-8201; or e-mailed to 
letters@phx.com or to staff writers’ e-mail ad- 
dresses (e-mailed letters must include a telephone 
number for verification and a hometown). All let- 
ters are subject to editing for considerations of 
space, fairness, and clarity. 


CENSORED? 

I had heard about Project 
Censored, so was interested 
to read the article about the 
organization in the March 
31 issue. However, I found 
it curious that this story was 
not available on your Web 
site. Had the story been on- 
line, I would have sent the 
link to friends. Was the 
Boston Phoenix doing its 
own bit of “censorship” here? 


You decide. 


Stuart Goldman 
Arlington 
* Editor’s note: The Phoenix picked up the 
Project Censored story from Alternet, a syndica- 
tion service for alternative media. For copyright 
reasons, the story was not posted on the Phoenix 


. Web site. It’s available at www.alternet.org 


/PublicArchive/ProjectCensored032900.html. 
Another version of the story, written by the San 


VICTIMS or opportunists? 


responsible for interpreting the state’s “sun- 
shine” law, is blunt about how e-mail should 
be handled: “If it’s within the public domain, 
it’s within the public domain. If it’s being 
used as part of their official responsibilities, 
it’s part of their official papers.” 

Jack Authelet, until recently the Project 
Sunshine chairman for the Massachusetts So- 

ciety of Professional Journalists, 
points out that correspondence 
pertaining to medical records, 
marital status, government assis- 
tance, family disputes, paternity, 
substance abuse, or reputation is 
already shielded from the law. 
“The more-intimate personal data 
that [the councilors] have made 
the cause célébre here has, from 
day one, been protected,” he says. “If they 
had just stepped back long enough to look at 
the law, they would have realized they had 
nothing to fear.” P 

Murphy does make an excellent point, 
though, in his criticisms of the state’s sunshine 
law: members of the state legislature are ex- 
empt. That means if a Boston resident e-mails a 
state rep and copies the message to a city coun- 
cilor, as often happens, the version sent to the 
state rep is not accessible to the public, but the 
version sent to the city councilor is. That should 
change. All correspondence sent to state sena- ' 
tors and representatives should be made open if 
it pertains to the public’s business. 

Attorney General Reilly’s attempt to make 
the work of his office inaccessible is some- 
what more complicated, but the manner in 
which he went about it — by inserting a rider 
into the state budget — was a shameless ef- 
fort to shield his proposed changes from pub- 
lic debate. The irony is that his office does 
need a special exemption from the state’s sun- 
shine law in light of a recent decision by the 


Francisco Bay Guardian, can be viewed at 
www.sfbg.com/News/34/27/cen1 html. 


CHRIS ELLIOTT’S 15 MINUTES 

Interesting issues posed in “Full Contact Re- 
tail,” Dan Kennedy’s piece about Chris Elliott 
and Thump City [“Don’t Quote Me,” News and 
Features, March 17]. 

The matter brings up three key questions. Is 
an artist who writes about violence a threat to 
society? Does repressing art because of fear of 
violence threaten the Constitution? And last, is 
this guy the luckiest person on earth since those 
49 other contestants who weren’t proposed to by 
Rick Rockwell? 

Come on: this story is really about 
the latest person to get famous with- 
out even trying. According to the 
piece, Elliott has been alive for 41 
years without making a blip on the 
artistic radar, and his story, well writ- 
ten or not, is just one of thousands of 
similar tomes finding life in cy- 
berspace. Talent is no guarantee of 
success for an artist. You’ve got to 
have a gimmick, an act. 

Chris Elliott has been given the 
chance of a lifetime. By the grace of 
God and a good PR firm, he should 
rapidly rise up through the ranks — the Phoenix 
and National Public Radio to establish credibili- 
ty, then People magazine, being seen with Leo 
and Gwyneth at the proper boites, national talk 
shows, perhaps even.a shot on Live with Regis 
and Kathie Lee. Then the inevitable sale to Ran- 
dom House, a three-picture deal, and the man is 
on his way. 

About the issue itself: is his short story truth 
disguised as fiction? I don’t know. I don’t care. 


MATT ROBBINS 


Massachusetts Supreme Judicial Court. That 
case saw General Electric win the right to 
view documents created by the Attorney Gen- 
eral’s Office in preparation of a lawsuit 
against GE. In the past, the Attorney Gener- 
al’s Office has been able to win attorney- 
client privilege from the courts on a case-by- 
case basis. In the S}C’s decision in the GE 
case, however, the court said that documents 
created under attorney-client privilege can be 
made public if the attorney is a civil servant. It 
@advised the legislature to revisit the issue. 

Since that decision, the US Environmental 
Protection Agency has refused to release to 
the Attorney General’s Office documents 
pertaining to an ongoing natural-resources 
damages case. The fear is that information 
collected by the agency could then be re- 
leased to opposing litigants. The legislature 
should enact a narrowly written exemption 
to the sunshine law giving attorney-client 
privilege to state and municipal attorneys 
who are in the business of litigating for the 
public trust. But such a measure must stipu- 
late that these protected documents be made 
public after cases are settled. As Galvin 
notes, this time-limit provision would allow 
the public to evaluate the job done by gov- 
ernment attorneys. aS 

This state’s public-records law is one of the 
most liberal in the country. It should be made 
more so by forcing state legislators to abide 
by the same rules other public servants must 
observe. And it should be made fairer by giv- 
ing state and municipal attorneys the flexibili- 
ty needed to get their jobs done. Both changes 
would serve the public: government works 
best when its business is conducted publicly 
and openly. * 


What do you think? Send an e-mail to 
letters@phx.com. 


Too many people expect the artist to explain ev- 
erything for them. I say it’s time readers take on 
the responsibility of determining truth. To that 
end, I’ve even set up a webzine that challenges 
people to detect between nonsense and gospel. 
And if Chris Elliott ever wants to publish some- 
thing on AbsolutelyTrue.Com, come on over. 
Maybe his good luck will rub off. 
John Corcoran 
Editor, AbsolutelyTrue.Com 
Calabasas, California 


NO JUSTICE FOR DIALLO 

It is almost comic to hear legalisms like “dou- 
ble jeopardy” applied to the cops who slaugh- 
tered Amadou Diallo like an animal 14 months 
ago [“Why the Diallo Jury Was Right,” TJI, 
News and Features, March 3]. Those policemen 
were allowed the maximum freedoms the law 
provides. They had an entire year to concoct 
their tale — in unison. They accused the dead 
man of causing his own death. They wept, not 
for Amadou Diallo, but for themselves. 

Forgive me if I have difficulty believing their 
tale of being the victims of “a tragedy, not a 
crime.” 

Harvey Silverglate misses the point entirely. 
The white boys posing as “peace officers” have 
been given free rein to regard young black males 
as damaged personal goods. This harks back to 
the days when white men bought and sold black 
flesh. How much has really changed? 

The white boys’ freedoms were upheld and 
protected most assiduously. On the other hand, 
Amadou Diallo did not even have the freedom to 
stand unharmed by his own doorstep. 

Where is the “justice” in that? 

- Jennifer A. Bell 
Sacramento, California 
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COMEDY 
Barry Crimmins 
takes the mike 


This weekend will provide a rare opportunity to see Barry Crimmins 
performing comedy. Crimmins, who gave Boston its first full-time stand-up 
stage when he started booking comedy at the Ding Ho in 1979, will 
perform his show “Chicken Soup for the Vegetarian Soul.” It's the first time 
he'll be appearing solo in Boston in nearly three years. He's been away 
from the stand-up-comedy scene even longer: in 1988 Crimmins all but 
abandoned clubs for theaters, political rallies, and other non-traditional 
venues. 
Crimmins opened the door for an explosion in local stand-up comedy 
when he started booking what he calls “Constant 
Comedy’ at the Ding Ho. Other comics followed 
his lead, and before long there were clubs all 
Bobcat Goldthwait. 
Crimmins has always been a social and political critic, and he finds most clubs 
these days ill-suited for his brand of comedy. “Exceeding expectations is as much of a 
mistake as not quite meeting them,” Crimmins says. “It got to a point where most 
clubs pandered to the lowest common denominator. | didn’t take it personally. A lot of 
people like professional wrestling, and | don’t take that personally either.” 
Barry Crimmins will perform Friday, Saturday, and Sunday at 8 p.m., with an 
additional 6 p.m. show Saturday, at the Comedy Studio above the Hong Kong 
Restaurant, 1236 Mass Ave (Harvard Square), in Cambridge. Call (617) 661-6507. 
— Nick A. Zaino lll 


LABOR 
Union woes at Rounder Records 


Today at the Boston Music Awards, local music fans will get a 
taste of something scandalous. No, nothing as spicy as Jennifer 


Lopez's “dress” at the Grammys. How about a crack in the veneer But the tagline is still “Rounder — The roots of real music.” 
Roots or no, on April 3, Rounder fired 23-year employee Jones can win back his job in an arbitration process, but is 


Glenn Jones. Jones also happened to be the chief union saddened about the strife at the company. In its flier, the union 
steward for Rounder’s 70-odd-person shop. After a couple of states that “Jones’s arbitration process could take as long as a. 
warnings from management for showing up to work late, having year, giving Foley and his cronies plenty of time to try to further 


of one of Boston’s and the music industry’s most esteemed indie 
labels? Employees and union representatives 

from Rounder Records will be outside the 

Orpheum before the show with placards 


and fliers, protesting recent events at made two typos in a 330-page catalogue, and abusing the 
company’s e-mail system, Jones was fired. But it’s the last bully anyone who, like Jones, dares to speak out in protest.” 


charge that’s caused all the fuss. Jones helped draft a letter of Sources inside and close to the company say that the 

concern, written with the support of a number of Rounder atmosphere there has, indeed, changed and speculate that 

employees via e-mail, that was leaked to management before Rounder might be trying to bust its union. (It's one of the only 

it was complete. The letter expressed frustration over what record companies in the country that is unionized.) Whether or 

Jones and others at Rounder believe was blatant and not that’s the case, Rounder is certainly’ changing. A number of 
unacceptable nepotism. Former major-label exec Paul Foley, long-time employees, who will not give their names for fear of 


Rounder. 

For a label that has built its 
reputation on “roots music” — folk, 
bluegrass, and world music, as well 
as field recordings documenting 
Americana such as, um, union 
songs — a union protest is bad 


ACTIVISM 
Seattle redux 


The bell has sounded in Washington, DC, for the 
next round in the fight against corporate globalization — 
a fight that went big-time with last year’s massive protests 
against the World Trade Organization (WTO) in Seattle. 
Activists are converging in the capital this week and next to take 
on another target: the joint spring meetings of the International 
Monetary Fund and the World Bank. To critics, the IMF, World Bank, 
and WTO form an unholy trinity pushing a 
global-trade order that puts corporate profits 
ahead of workers and the environment. 
Protesters will use civil disobedience to try to 
shut down the meetings on April 16, the climax of 
a week of forums and demonstrations held under 
the banner of the coalition Mobilization for Global Justice. These 
events are already under way and end on April 17 — at least for the 
moment. But what happens in coming days could prove that the 
movement for a fair-trade order will be with us for a while. 
Ben Geman will be covering the IMF protests from 
Washington, DC, for next week’s issue. Look for a Web- 
only dispatch this Friday, April 14, at 
— Ben Geman 


ton of records. It does have a tiny handful of surprise hotshot International Union Local 295, says that in her decade of union 
money-makers such as George Thorogood and Alison Krauss. work she has “never seen anybody fired from a unionized place 


on such ridiculous charges before.” She adds she’s confident that 


weaken the union's position, to weed out the ‘bad eggs’ and to 


news. Rounder Records is supposed who came to Rounder from UMG/Polygram 18 months ago, reprisal from the company, say morale has plummeted. More 


to be one of the good guys. For 30 years recently hired his girlfriend as VP of sales and marketing over 


it has built a reputation as an indie label of other qualified long-time employees. 


integrity. Rounder has made a name for itself Foley, who fired Jones, says the company was “justified” in its credo; 


primarily by recording a huge stable of hard-working artists who actions, but wouldn’t comment on details of the-case. 


important, they say, Rounder’s commitment and dedication to the 
music is in danger of being snuffed out by a more corporate 


Is Rounder Records losing its soul? Stay tuned. 


sell a few records, instead of a few mainstream artists who sell a Jill Havens, the representative for Service Employees — Michelle Chihara 


Another one bites the 
dust. 

As the mayor proudly 
steered a wrecking ball 
into its brick walls, a 
group of former residents 

gathered at a loft 
space on 
Kingston 
Street last 
Friday, outfitted 
in masks, face paint, 
and makeshift sandwich 
boards emblazoned with R.1.P. ARTISTS’ SPACE AND COMMUNITY. 

The building, which as recently as two weeks ago provided housing and 
work space for about 45 artists and musicians, was a crucial gathering 
place for — in the words of former resident Mike Dillon — “a wide array of 
freaksters” from Boston’s underground art community. Now it will be 
removed to make room for the mammoth One Lincoin Street office tower. At 
36 stories, it’s the largest office building to be constructed in Boston in 10 
years. 

Funded by Columbia Plaza Associates, a multiethnic development group, 


One Lincoln Street represents the fruit of 13 years of work. After many 
setbacks, it is clearly a boon for its minority backers. But, as Dillon puts it, Second thoughts 


“It's great for them, bad for us.” 


In addition to the artists’ living and work space, the building housed the Cambridge District Court Judge Michele B. “She did what judges are supposed to do — 
Oni Gallery and played host to concerts by acts such as Shellac, the Make- Hogan, who slapped criminal-defense attorney she reversed herself: | commend her.” 
Up, and the Wicked Farleys. No more. “We're here protesting the Daniel Beck with a contempt-of-court charge Others are less generous toward the 
marginalization of the artist community,” Dillon says. “This is really the last January 26 (see “Courtroom (Mis)behavior,” judge. “A defense lawyer who represents 
building of its kind. Where can we go from here?” This Just In, April 7), reversed herself earlier many poor people, who have a hard enough 

His point about marginalization was illustrated by the 10 or so mostly this week. In doing so, she avoided a hearing, time getting zealous representation, was 
silent former residents, standing near a white tent playing host to a group of scheduled for this past Tuesday, during which dragged from the courtroom in handcuffs 
well-dressed backers. As the displaced artists took advantage of the free Beck’s attorney James Sultan was prepared to play a and spent a half-hour in jail because of this,” says one 
food, they went largely unnoticed by those celebrating the building's courtroom tape recording that would have proved Hogan observer. Still others say they will ask the Massachusetts 


demolition. 


was out of line when she cited Beck for contempt. Association of Criminal Defense Lawyers to consider 


Despite the success of CPA's venture, and Menino’s excitement about The Phoenix listened to the recording, and it’s clear whether a formal complaint should be filed with the 
One Lincoin Street's positive effects on Chinatown, the Financial District, that Beck was vigorously defending the rights of a Judicial Conduct Commission. They add that they believe 
and the Boston skyline, Dillon mourns the loss of affordable space for defendant. But he did not, as Hogan claimed, shout and Beck's exoneration has not resolved the underlying 
artists in the city. “This is the last chapter in a saga of artist displacement stomp in her courtroom. “Judge Hogan looked at the case problem that got him in trouble in the first place: many 
that began back in the late ’80s,” he says. More to the point, he echoes again and realized she was wrong,” comments veteran judges allow prosecutors and police to postpone bail and 
graffiti scrawled on the empty building: “I guess what this housing crisis Boston criminal-defense lawyer Norman S. Zalkind, who detention hearings unnecessarily, thereby keeping 
needs is another office space.” has himself endured various attempts by judges to hold certain defendants in jail longer than the law allows. 

— Mike Millard him in contempt for championing the rights of his clients. — Harvey A. Sliverglate 
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MEDIA 

The Big Dig and 
the so-called 
power of the press 


There's a wonderful moment in the 1976 movie All the 

President's Men in which Jason Robards, playing Washington 
f Post executive editor Ben Bradlee, intones (I’m paraphrasing 
here): We don’t print the truth. We print what people tell us. 

Jump to April 11, 2000. On New England Cable News's 

NewsNight, MIT urban-studies professor Tom Piper is waxing 
rhapsodic about the glories of the Big Dig, about how it will 
position Boston for the 21st century, and how it will be worth it 
| no matter what the final price tag turns out to be. The Boston 
Globe's transportation reporter, Tom Palmer, turns to Piper and 
says, Well, you've got a point, but if everyone had known the 
happened. 
Palmer is correct. What's interesting is why for more than a 
decade the media have been unable to show in a 
compelling way that the price tag was far 
higher than Kerasiotes was willing to 
admit. It may be true that the result will 
be worth it, but in a democracy the 
public has the right to make such 
decisions based on accurate 
information. 

There are many lessons in 
the fall of Big Dig chief Jim 
Kerasiotes, who was shown 
the exit Tuesday following the 
release of a scathing federal 
audit that accused him of 
covering up a cost overrun now 
estimated at $1.9 billion. Forthe | 
news media, and for a public that 
depends on the media to keep it 
was spoken most cogently by Robards a 
quarter-century ago. 

In fact, the media's ability to drive a story is far 
more limited than the public understands. Reporters are, 
indeed, constrained by what sources tell them. And the Big Dig 
shows why. 

The press has been all over the Big Dig since the 1980s, 
when it was little more than.a $2.5 billion gleam in the eye of 
then-transportation secretary Fred Salvucci. As work began in 
the early ’90s and the cost was set at $7.7 billion, the scrutiny — 
grew more intense. The Boston Phoenix and Boston magazine 
reported on contractors who routinely put in for massive cost 
overruns with little scrutiny. The Boston Globe weighed in with 
a three-part series in 1994 that found that the cost might rise to 
$10 billion, or even $12 billion. The Boston Herald kept 
pounding away as well. Even CBS's venerable 60 Minutes took 
its best shot. No one, it seems, was able to penetrate the inner 
layer of the Big Dig bureaucracy. Thus, Kerasiotes and other 
project officials would merely murmur reassuring denials, and 
the public would go back to sleep. 

Since last year, the Globe, the Herald, and the Wall Street 
Journal had been chasing tips that Kerasiotes’s “final answer” 
of $10.8 billion was seriously out of whack. But Kerasiotes’s 
world didn’t really start to unravel until this year, when state 
treasurer Shannon O’Brien refused to sign off on some 
borrowing-related paperwork unless the Big Dig came clean 
about its spending. Thus, it was O’Brien, and not the press, 

who kicked off the chain of events that led to the federal audit 


POLITICS 
Democratic new guard 


In a sign of the shifting power dynamics within 
the Eighth Congressional District, a gay Latino 
man, an African-American man, and two women 
will go to the Democratic National Convention in 
Los Angeles to represent Vice-President Al Gore. At 
a meeting over the weekend, a Democratic caucus 
voted for State Representative Jarrett Barrios of 
Cambridge, Derric Small, Lisa LaMattenia, and 
Mary Kilgallen. 

Although such caucus votes generally smack of 
dry internal party machinations, political observers 
say this one is rife with implications. First, Barrios, 
who is Cuban-American, defeated Charlestown’s 
Jimmy Walsh, a district director for Senate president 
Thomas Birmingham, in a runoff vote. Aiding Walsh 
in his unsuccessful bid was Representative Gene 
O’Flaherty of Chelsea, who could end up squaring 
off against Barrios in a Senate primary should 
Birmingham run for governor. 

Second, the strength of Barrios’s 
diverse coalition — which included 
Latinos, progressive voters from 
Jamaica Plain, and Russian Jews 
from Mission Hill — demonstrates 
the growing importance of the 
forces that led to the city-council 

victory of Mike Ross last year. “I will 
be able to take my affordable-housing 
message to the convention in Los 
Angeles,” says Barrios, who is serving 
as an informal adviser to Gore’s 
domestic-policy team. Barrios’s partner, 
Doug Hattaway, is a Gore-campaign 




























ELEPHANT WALK — 
Diminishing 
talent pool 


Paul Cellucci turned to the last loyal, highly 
competent adult on his team when he tapped 
Secretary of Administration and Finance Andrew 
Natsios, who is a veteran of state Republican 
politics, to replace James Kerasiotes as head of the 
Central Artery/Tunnel Project. Natsios’s 
connections to Cellucci go back at least as far as 
1980, when the men worked together — along 
with Andrew Card and Ron Kaufman — to help 
two Republican presidential hopefuls: first George 
Bush and then Ronald Reagan, after Reagan won 
the GOP nomination. During the 1980s, Natsios 
played a role in the Republican resurgence in 
Massachusetts, serving as the chairman of the 
state party. A former state representative, Natsios 
also worked in the Bush administration at the 
US Agency for International Development. 
During his time as chairman, Natsios 
focused on getting Republicans into 
state legislative offices, forming a 
farm team to build the party. The 
new role will require a sacrifice 

from Natsios, who now has a 
home in Maryland outside 
Washington, DC. Getting the Big 
Dig finances in order means more 
time in Boston. 

— Seth Gitell 


AXED: now that the feds have taken 
out Kerasiotes, it’s safe for everyone else 
to pile on. 





and to an ongoing investigation by the Securities and 
Exchange Commission. 

It's not that the media haven’t done some valuable 
reporting. The Journal's February 9 story, in which Kerasiotes 
called one member of Governor Paul Cellucci’s inner circle a 
“reptile” and another a “moron,” and bragged that Cellucci was 
afraid of him, captured the real Kerasiotes in a way that had 
rarely been done before. The Globe and the Herald both 
published valuable follow-up stories showing how costs had 
spiraled out of control. But the truth is that the state treasurer 
did more in one day than the media had been able to do over a 
period.of years. 

On Wednesday morning, WRKO Radio’s Andy Moes played 
a tape of Kerasiotes essentially threatening to beat the tar out 
of anyone who dared question his integrity. “Come and get me, 
big boy,” Moes cackled. (Moes’s on-air partner, fittingly, is 
Gidgetgate perp/victim Peter Blute, who shed crocodile tears 
for Kerasiotes on WGBH-TV's Greater Boston Tuesday 
evening.) Perfect: now that the feds have taken out the 
neighborhood bully, it's safe for everyone else to pile on. 

But no one should be surprised. After all, we don’t report the 
truth. We just report what people tell us. 
— Dan Kennedy 


spokesman. 

Walsh, who was elected as a delegate to the 1996 
Democratic National Convention and was 
Charlestown’s first delegate to the Democratic 
convention back in 1964, doesn’t see any larger 
significance in his defeat. “There is no broad story 
here,” he says. “I love doing this stuff. I worked 
seven years for Joe Kennedy. I thought it would be a 
neat thing to do one more time.” 

But Walsh brought a contingent of voters from 
Charlestown to aid him in his effort, and they were 
defeated by the larger numbers that turned out to 
vote for Barrios. This could reflect a growing 
political weakness in neighborhoods such as 
Charlestown and South Boston. Certainly rising 
housing costs are pushing politically active long- 
time residents out while younger, more-affluent 

residents — who typically aren’t involved 
in grassroots politics — move in. 
Although Walsh works for 
Birmingham, no one is viewing 
his defeat as a loss for the 
Senate president. Alison 
Franklin, a Birmingham 
spokeswoman, says 
Birmingham did not involve 
himself in the election — 
» which would be in keeping 
with his attempt to draw broad 
support as he seeks re-election 
this year and, potentially, the 
governor’s office in 2002. 

— Seth Gitell 
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CAR TALK 


More Fenway 
development will 
bring pollution 


Will more development increase pollution in city 
neighborhoods? The Fenway Action Coalition thinks so. 
Members of the group joined about 100 other residents and 
activists at a Boston City Council hearing last Tuesday. Led by 
councilors Mickey Roache, Michael Ross, and Chuck Turner, 
the hearing explored the effect of development on Boston 
neighborhoods, especially the Fenway . 

“We're experiencing a great economic boom,” said Councilor 
Michael Flaherty. “We’re inviting more people to Boston. We’re 
also inviting more cars and trucks.” Turner spoke specifically 
about Roxbury, but his words apply to the whole city. “We 
welcome economic development,” he said. “But people are 
beginning to raise the question of what will be the effect of this 
development on our health. How do we mitigate the negative 
aspects of development? How will we deal with traffic?” As 
Boston.Redevelopment Authority (BRA) planning director 
Linda Haar put it, “We need to have jobs. But we need to 
understand the impact of creating that job.” 

Part of that impact is increased traffic. “There are an 
estimated 18,000 commercial parking spaces in the Fenway — 
40 percent of the land-use,” said Jim Morgan, who is on the 
steering committee of the Fenway Action Coalition. “Residents 
are living and breathing in a nonstop tailpipe. The noise makes 
sleep and even conversation on the street difficult.” 

And it’s about to get worse. “There are 18 development 
projects in the Fenway,” said Fenway resident Lauren Dewey 
Platt. “With those come thousands of parking spaces” — 
approximately 2300 to 2500 new spaces, according to Vineet 
Gupta, policy and planning director of the Boston 

Transportation 
Department. The 
proposed new 
ballpark would bring 
an estimated one 
million more cars 
per year into the 
neighborhood. 

Even without 
those cars, gridlock 

is already a problem. 
That can be more 
than an annoyance, 
especially to people 
with disabilities. “I 
once waited 20 
minutes for an 
ambulance to come 
when I had a child 
who wasn’t 
breathing,” said 
Fenway resident 
Carolyn Crockett, 
who uses a 
wheelchair. “EMS 
said they were stuck 
in Red Sox traffic.” 

And the pollution 
that cars release 
may put residents’ 
health at risk in 

other ways — especially the kind of air pollution known as 
small particulate matter. A monitoring station in Kenmore 
Square has revealed high levels of this dangerous substance. 
More than half of Boston’s particulate matter comes from _ 
outside Boston, borne on the wind from places like New York 
and Washington, explained Bryan Glascock, director of the 
Boston Air Pollution Control Commission. Local sources 
include diesel engines, home heating, and vehicles. 

So what are the solutions? Morgan, of the Fenway Action 
Coalition, had the most concrete suggestions. First, he said, 
get rid of the BRA, an agency that has widely been perceived 
as putting development ahead of responsible planning. Helen 
Cox, a 40-year resident of the Fenway, echoed the general 
sentiment when she said, “The BRA could care less about 
what we’re saying. The city is acting as if the ballpark is a fait 
accompli.” 

Next, Morgan continued, impose a freeze on commercial 
parking. Many residents seconded that idea, but city 
environmental officials resisted it. “Parking freezes contribute 
to suburban sprawl,” said Glascock. Zoning controls, he said, 
are a better and more flexible way to restrict parking. 

The state permitting process is another way to control the 
pollution that development often brings, said Toni Pollack, 
director of Boston’s environmental department. So is 
comment from environmental agencies and the public. Pollack 
explained that the department “follows every large-scale 
development” and tries to keep it in line. 

Will the administration pay attention to what Boston’s 
residents have to say? That remains to be seen. One thing is 
clear, though: residents will fight to make sure their voices are 
heard over the buzz of the bulldozers and the clang of the 
cranes. 
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COUGH, COUGH: Fenway residents 


are worried. 









— Laura A. Siegel 
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For a Quick Look at What the Critics Say 
About the Latest Movies . . . See Flicks in a 
Flash . . . in the Arts Section on page 30. 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Mike Miliard. 


Holier than thou 
Bl ago: 
April 14, 1995 


In a Phoenix exclusive, author 
James Carroll, a devout Catholic, of- 
fered a pointed critique of his church. 

“The story of Catholicism has be- 
come a tale of two cities. Not man’s 
and God’s, as St. Augustine had it, 
but Rome’s and everyone else’s. The 
one is ruled by a narrow caste of celi- 
bate males who appear, ironically, to 
be obsessed by issues of sex, which 
they seem to exploit as a way of de- 
fending their clerical power. The 
other city is peopled by women and 
men for whom contemporary sexual 
tensions, however pointed, remain 
only a part of life, a part in which for 
a long time they have made their own 
decisions, thank you.” 


Jury finds for the plaintiff 


10 years ago: 
April 13, 1990 

Lifestyle editor Caroline Knapp 
came up with a novel idea for 
painlessly solving all of life’s dilem- 
mas: the Court of Life. 

“*Bang!’ The gavel slams down. 
The jury hears testimony about your 
most grave and tormenting personal 
problems. They retire to a room, they 
deliver a verdict, and voila, within 
hours you are told exactly what to do, 
precisely how to get out of whatever 
mess you’re in. 

“They say “You must quit your job!’ 
or “You must leave your lover!’ or 
“You must evict your roommate!’ and 
— boom! — you grit your teeth and 
do it. Fait accompli. You are spared 
months and months of feeling ago- 
nized and indecisive, and your friends 
are spared months and months of 
watching you writhe in pain.” 


Square bears 


1 5 years ago: 
April 16, 1985 
Theater editor Carolyn Clay decid- 


ed that she did not care for The Care 
Bears Movie. 

“The Care Bears — variously 
hued and with identifying tummy 
tattoos — are the ursine equivalent 
of Up With People. They look like 
Winnie-the-Pooh dyed for Easter, 
and they talk like Leo Buscaglia. 
They live in the sky . . . in a land of 
hearts and rainbows and dreamwhip 
clouds, called Care-a-lot, whence 
they send emissaries to such earthly 
emporia as Child World and Toys 
‘R’ Us. And they have recently taken 
up residence at a theater near you, 
in The Care Bears Movie — not to 
be confused with The Muppet Movie, 
since these plush purveyors of 
sweetness, with their constant ad- 
monitions to play huggie-bear with 


WHO CARES about the Care 
Bears? Not us. 


your feelings, make Kermit and Miss 
Piggy seem like Robert Benchley and 
Dorothy Parker.” 
Hometown heroes 
20 7223 8" 

April 15, 1980 

Dave Marsh hipped us all to 
Boston’s best female-led band. 

“Robin Lane and the Chartbusters 
are the best Boston band to record 
since J. Geils — but then, that doesn’t 
mean very much, because you could 
also say that Pearl Harbor and the Ex- 
plosions are the best San Francisco 
band since Moby Grape without mak- 
ing them any less hateful. Still, what 
Lane and her band have to offer is 
something beyond provincial compar- 
isons — a striking and mature sound, 
and an album that is a clear break- 
through, especially toward creating 
genuine female rock ’n’ roll. 


Shakin’ nerves and 
rattlin’ brains 


25 tpril 15,1 
April 15, 1975 

Howard Husock reviewed a $10 Ra- 
mada Inn performance by the leg- 
endary Jerry Lee Lewis and found that, 
despite the somewhat pathetic venue, 
this was no oldies act. 

“His hair is still greased back into 
waves, his lips are curled into a James 
Dean sneer. A purple tuxedo and 
white ruffled shirt complete the pic- 
ture of the rock ’n’ roll star on tour. 
And so, with his bodyguards lurking at 
the base of the stage (‘He must have 
brought a hundred hillbillies with him,’ 


JERRY LEE LEWIS: still on fire 
in the mid ’70s. 





someone comments), Jerry Lee Lewis 
teases the audience with one of his 
patented piano runs and then breaks 
into his latest hit. It does not go back 
15 years. In fact, if it follows the usual 
Lewis pattern, this country-western 
ballad will sell well enough throughout 
the South to help underwrite the costs 
of the Memphis mansion and private 


Phcanix| 


jet the onetime East Louisiana boy- 
wonder piano player owns. 

“In other words, Jerry Lee Lewis, 
unlike his former peers Chuck Berry 
and Little Richard, is no nostalgia 
phenomenon.” 


Power to the people, right on 


BO rit 221 
April 22, 1970 
Managing editor Lew Marcus told of 


a Boston peace rally where the revolu- 
tionary origins of this city were not lost 
on one of the speakers. 

“Superstar Abbie Hoffman snuck 
in and saved the day. He was the 


ABBIE HOFFMAN foments 


revolution in his hometown. 





life of the party. 

“*Sit down! Sit down! Listen to me. 
Boston, it’s good to be back. Ya 
know, this is my hometown; it’s good 
to be back. Yeh. I just got back from 
Texas, from Dallas, but Boston, man, 
Boston is the center of disillusion- 
ment. Look over there — John Han- 
cock Tower. That tower is one big hy- 
podermic needle. John Haricock’ 
wasn’t an insurance salesman, he was 
a revolutionary. And there was Paul, 
Paul Revere standing on the banks of 
the Charles, when he looked up at the 
church and dug the big strobe. He got 
on his motorcycle and rode through 
Central Square, through Harvard 
Yard, right on to Concord, and to 
Lexington, yelling, “The pigs are 
coming, the pigs are coming!” Right 
on, Paul Revere.’ ” 


Where are they now? 

Caroline Knapp is the author of Pack 
of Two: The Intricate Bond Between 
People and Dogs (Delta). Carolyn Clay 
is theater editor of the Boston Phoenix. 
Dave Marsh is the author of The Heart 
of Rock & Soul: The 1001 Greatest 
Singles Ever Made (Da Capo) and a 
columnist for the online magazine Ad- 
dicted to Noise. Howard Husock is di- 
rector of the case-studies program at 
the Kennedy School of Government. 








Death of the Niect 
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urban buy 


-. Tool 


~ A German 
company brings shoehorns 
(and trays, and toothbrushes) to life 


EET LOLA. NOT only does Lola have a wild hairdo and sultry hips, but she’s undeni- 
ably adorable and fun. Meet Lola: a plastic serving spoon. 

Lola is one of the hundreds of kitchen utensils, bathroom accessories, and storage 
items made by the German company Koziol. Recently lauded in Time magazine's design issue, 
Koziol’s “Ideas for Friends” line is a collection of utensils imbued with human emotion: spunky 
shoehorns, arrogant shaving brushes, meek serving trays. Add a smile to a serving spoon, and 
presto — a mundane household item becomes a functional toy. 

For all their design whimsy, Koziol products are refreshingly practical. They're made from a high- 
quality plastic, and they're cheap: most sell for $6 or less. They make great gifts, too. You'd never 
buy your friend a brush off the rack at Star Market, but you might buy “Tweetie,” a vegetable brush 


PHOTOS BY JOEL VEAK 


with a round tush for a handle and alien eyes that stare at you when you’re using his hair — the 
bristles — to clean a potato. Or what about little Charly, the shoehorn? Who could refuse a face 


like that? 


Koziol utensils have been available in the US for the past year and a half. Distributed in national 
chains such as Bed Bath & Beyond, they're also available locally at the funky home-furnishings 


store Black Ink @ Home and at high-end boutiques like Jasmine. 


We know what you’re thinking: how can a plastic serving spoon mingle with the likes of Anna 
Sui? “Koziol is fun,” says Elliott Zivin, president of Koziol’s US distributor, Majestic. “You pick them 


up and you smile.” 


— Leslie Robarge 


Stores mentioned in this article: 
© Bed Bath & Beyond, Burlington Gateway Shopping Center, Burlington, 


(781) 272-4588 


© Black Ink @ Home, 370 Broadway, Cambridge, (617) 576-0707 


e Jasmine, 37A Brattle Street, (Harvard Square), Cambridge, (617) 354-6063. 


HAPPY HOUSEWARES, clockwise from bottom left: Charly the shoehorn, 
$4; Tim the dish brush, $6; Salto the soap dispenser, $15; I-scream the 
scooper, $5; Lola the pasta server, $6; and Tweetie the vegetable brush, $5. 
Prices are suggested retail and will vary slightly by store. 


moon signs BY SYMBOLINE DAI 





first Sunday after the first full moon after the vernal equinox. 


D EPARTMENT OF MOVABLE holidays: Easter comes on the 


So here comes the full moon (which the tilinois tribe called 
the “do-nothing moon”), with Easter close behind. Lots of nighttime 
illumination for you bunnies to stash those Easter eggs. Astrological- 
ly, we’re entering a very interesting period, during which Mars, 
Jupiter, and Saturn are all hovering in Taurus — you can see this in 
the sky. You bulls need to prepare for your favorite thing: change. 


(Yes, I’m being facetious.) 


Thursday, April 13 
Waxing moon in Leo. There’s 
lots of pressure to look good, 


even for work-at-homes. Leos are feel- 
ing frustrated with old contacts, and 
Aquarians are still trying to curry favor 
with paternal types. Taureans have to 
work harder — which always makes 
them happier. Aries: it’s a fine day for 
improving your appearance (especially 
your hair). Moon void of course 4 p.m. 
to 2 a.m. tomorrow. 


Friday, April 14 
Waxing moon in Virgo. When 
the moon is cruising through 

this fussy, analytical sign, you'll find it 

gets more and more difficult to leave 
work in a timely manner or to sign off 


De ae ala ae alll le a mrs cn bo lt ee eh nes te oan eee. rat ot ote mettle te a a emma 


on projects, but don’t wait till tomorrow 
to finish your taxes. Your impulse to 
split small hairs will be even stronger. 
Virgos, if you can get past crazy emo- 
tional reactions to trivia, this week has 
great promise for outrageous financial 
risks (especially if your birthday is in 
the first week of September). Geminis, 
you may feel that Taurus or Leo folks 
are trying to confine you — they aren't. 
Moon VOC till 2 a.m. 


OC) eermornve 
Waxing moon in Virgo; Tax 
Day. The moon is void of 


course all day, so the chances of mis- 
reading or miswriting something on 
your tax forms is increased, and the 
Virgo moon will make you less capable 


of seeing teeny errors. Virgos, you're 
getting that “don’t blame me” attitude. 
Capricorns, if you enjoy spending, 
don’t hold back today. Moon VOC 


8:30 a.m. to 7:30 a.m. tomorrow. 
O Waxing moon in Libra; Palm 

Sunday. Fabulous combina- 
tion of elements for self-doubt (Capri- 
corn and Cancer folks will be most 
prone), especially doubt about your at- 
tractiveness. But heck, it's Sunday; 
looking pretty was for yesterday, right? 
Libras, your neediness valve is com- 
pletely open, and you'll put up with ab- 
surdity as long as you're getting atten- 
tion. Aquarians, if you can talk about 
how little you care, it'll be much healthi- 
er. Moon VOC till 7:30 a.m. 


Monday, April 17 

Waxing moon in Libra. This 

moon usually heightens 
awareness of aesthetics. With the full 
moon about to pop, see whether your 
house pets, especially cats, aren’t un- 
usually active at night. Libras, your 
usual verbal grace has gone momen- 
tarily south, but Sagittarians are saying 
“now” instead of “no,” especially to out- 


Sunday, April 16 


ee | 


rageous romantic opportunities. 


Tuesday, April 18 

Full moon in Libra/Scorpio. 

The moon is void of course 
during lunchtime, so if it causes you to 
make dumb business decisions then, 
you can always blame it on those two 
martinis. Libras are back in “whatever” 
mode, while Scorpios are looking for a 
fight, even though it seems as though 
they're looking for their car keys or yes- 
terday’s paper. Cancer folks, hold off 
on saying how “hurt” you are until 
much later in the day. Moon VOC 12:30 
till 2:30 p.m. (Waitrons, you may feel 
spaced out today, but trust me, it's the 
moon...) 


Wednesday, April 19 
Waning moon in Scorpio. 
We're midway through Holy 


Week in the Christian calendar, and if 
you think you're paranoid, think of what 
JC was going through. Okay, that’s my 
one Episcopagan comment for the 
season. Scorpios, your antennae are 
quivering, but if you can hold off on 
confrontation until after the weekend, 
you'll get more of what you want. Leos, 
pouting ain’t pretty. @ 
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ON SALE NOW! 


CALL FOR TICKETS ticketmaster 
(617) 228-6000 ¢ (617) 931-2000 


BORDERS 


BOOKS:-MUSIC-CAFE 


at 10-24 School Street 
in Downtown Crossing, Boston 
and pick up your complimentary pass for two, 
to the April 19th screening of 


“THE KIND OF CROWD-PLEASER THAT WILL ONLY 
WIDEN WITH RACHEL GRIFFITHS’ POPULARITY!” | 
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Find someone to spend 
the rest of your life with. 


Or at least tonight 
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DUE TO POPULAR DEMAND 
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The things we leave behind 


Stuff it 


HAT’S THE HARDEST part of breaking 
“up with a significant other? Realizing that 
it’s over? Doing the actual breaking up? 
The weeks and months following the split, when 
you either nurse your wounds or second-guess 
yourself nearly into insanity? 

I say the answer is “none of the above.” The 
hardest part of breaking up is figuring out what to 
do with all the stuff. 

Aside from custody battles, this is the most 
painful part of all. Because when you’re splitting up 
the stuff, it’s never about fairly and equitably split- 
ting up the items that were acquired either jointly or 
individually and brought into the relationship or 
communal home, nor is it about selecting and leav- 
ing with the stuff that you own, or to which you feel 
a deep sentimental connection. No — what it really 
boils down to is preventing the other person from 
getting the stuff he or she wants. 

The resulting stuff battles are epic Battle-of- 
Midway-type conflicts, in which one partner, armed 
with an armada of battleships, steams toward the 
occupied island (the stuff) to liberate it, only to 
come up against the single-minded destructiveness 
of an angry, kamikaze-like partner bent on. destroy- 
ing not only the war fleet, but the island. Toddlers 
have grown past the age of majority in the time that 
it has taken some divorcing couples to divide (or 
destroy) the marital assets. 


OR THOSE of us leaving boyfriends or girl- 

friends, the theater of engagement is usually 
much less grand. 
But even without 
benefit of a recent- 
ly shredded legally 
binding contract, 
stuff fights can get 
pretty ugly. 

I understand 
why people who 
have been dumped 
will turn the stuff 
fight nasty. If 
you've been boot- 
ed, you’re smart- 
ing. You want to 
hurt back. Since 
you can’t inflict 
bodily harm (or 
you shouldn’t, any- 
way), the next best 
thing is inflicting 
emotional distress. 
And what better 
way to do that than 
by taking his fa- 
vorite black T- 
shirt? (Ben Folds 
Five even wrote a 
song about the 
desperate struggle 
to retrieve one’s 
black T-shirt, which is the closest thing adult males 
have to a security blankie. But then, of course, 
there’s the little black backpack that you shouldn’t 
expect to get back.) The only thing that comes close 
to the pain potential of running off with the T-shirt 
is leaving town with his stereo speakers, or, if you 
have the ’nads, his amp. It’s wrong to take what is 
not yours, I know — but damn, it feels good. 

What’s harder to comprehend is waging a heated 
stuff battle when you have been the dumper. When 
you have held the door open wide, waiting for 
someone else reluctantly to cross that threshold to- 
ward you-give-not-a-damn-where, you. really should 
bend a little on the whole stuff issue. Yet it amazes 
me how often that’s not the way it happens. Some 
people, half drunk with the power that comes after 
mortally wounding an opponent, will not settle for 
blood — they’re going for bone. 

Regardless of the motivation, the battle for the 
stuff is in reality less like Midway and more like a 
final skirmish in a war that has already been lost — 
like those Japanese. soldiers holed up in caves who 
don’t know the war is over and come out shooting at 
DAVID SIPRESS 
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anything that moves. This is why newly split-up peo- 
ple tend to fight over really ridiculous things. My last 
live-in boyfriend, who didn’t dump me, but cheated 
on me quite prolifically, would not let me take the 
only thing I had actually purchased for our house — 
a mop, which I’m positive he did not know how to 
use (the second biggest reason for the split). I know 
of three women who lost knife sets in their break- 
ups. None of their ex-men cook. So why keep the 
knife set? It is a question for which the men do not 
even have answers. All these men knew was that 
their former girlfriends wanted the knives . . . which 
immediately made them more covetable than gold. 

Aside from the aforementioned T-shirts, CDs and 
records are one of the most common sources of 
stuff-split trauma. I have witnessed near fistfights 
over Santana, and I lost fully half my CD collection 
during my most recent break-up simply because I 
did not have the foresight to mark each one with my 
name. Looking back, it would have been wise to do 
so. In practice, though, it probably wouldn’t have 
been the most positive message to send my 
boyfriend. (“Honey, I love you and I want to make 
a life together, but I’m gonna engrave my name on 
all my stuff just in case things go south.”) 


OR ME, however, the things that are hardest to 

leave behind aren’t things at all. They’re people. 
I daresay that if you’ve loved and lost, you’ve proba- 
bly said goodbye to a lot of people who you wish 
were still around. I’ve lost a football stadium’s 
worth of friends in break-ups over the past (mum- 


ble-mumble) years of dating, and I miss each and 
every one of them. 

Though I realize that the onus is on me, and ev- 
eryone who has dumped or been dumped, to nur- 
ture and maintain relationships with the friends of 
the ex, it is the one field of conflict where I lay 
down my arms and surrender. I’ve been able to 
maintain some great friendships with some “friends 
of ex,” but only when the break-up was amicable. 
And that, in my humble opinion, is as it should be. 
That’s because friends are loyal — even friends of 
evil, bad, heartless ex-lovers who rip out your heart 
and dance the watusi on it. When you hurt, your 
real friends hurt with you. When you get drop- 
kicked, they get drop-kicked. They hate who you 
hate. And I would no more expect my ex’s friends to 
reach out to me than I would expect my friends to 
reach out to my ex. If it happens, and everyone’s _ 
okay with it, it’s a beautiful thing. But no one 
should ever expect it. And mop-boy should definite- 
ly not ever expect it. ie 


Kris Frieswick can be reached at krisf1 @gte.net. 





Discover this lush tropical paradise teeming with exotic wildlife 
and adventure...enjoy the thrill of whitewater rafting... 


horseback ride through the jungle... iy 
A oa 


or simply sit on the beach and relax. 
These GWV International vacations feature some of the most 
popular beach resorts in this land of mystery and intrigue... 
now is the time to take the vacation you'll never forget. 


Prices include roundtrip air, 7 nights hotel accommodations and roundtrip transfers. 


5449 

Best Western El Sitio chides daily Ci continental breakfast and 2 

4WD vehicle PEP TOON (EXCIIAES MANARONY WSUTANCE.) .oocseceiessvressrnsnsersisssinnvente 5499 
Playa Flamingo Beach Resort On 2 beatii/ white-sand beach 5549 
Melia Playa Conchal Beath & Golf Resort 

Beautiful beach and fabulous golf - dehixe 5699 

MELIA VALUE PACKAGE: Only $7179 per person: 

Includes 7 buffet breakfasts, tree dinners and a *50 per room 

beverage creat 


[ALL-INCLUSIVE VACATIONS: Include all meals, rinks, ports © more! 


Allegro’s Caribbean Village Fiesta “fend! and lively atmosphere... *699 
Blue Bay Village Papagayo /i7-filed beach resort... 


Prices shown are valid for select April 

and May departures. 

Prices are per person, double occupancy, include air, hotel, ened departure/arrival taxes/ 
fees (currently 60.80) and possible fuel surcharge, are capacity-controlied and subject to 
change. Flights via Allegro Air. See Tour Participant Agreement for details. Prices are valid for new 
bookings only, cannot be combined with any other discounts or promotions. Restrictions apply. 


Not responsible for typographical errors. 


For reservations and information, 
call your projessional Travel Agent today. 
And visit us at www.gwvtravel.com 
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ON SALE - IN STORE and ONLINE 
TAY YATE deh Arle g-lote) get-moreliy 


DISCOVER THE BLOODHOUND GANG 


ON FRIDAY, APRIL 21, 4:00pm FOR AN 
IN-STORE AUTOGRAPH SESSION AT 
TOWER’S BOSTON STORE 
360 NEWBURY ST. 


DON’T FORGET TO SEE THEM 
THAT NIGHT AT AVALON 


uP QSTON 


. Ave. at Newbury 


CAMBRIDGE 


Mt. Auburn Street 


BURLINGTON 


1 Middlesex Turnpike 


rane 
1-800-ASK- TOWER 


STORE LOCATIONS * HOURS * PHONE ORDERS 


SALE ENDS 4/24/00 
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GNP PRESENTS 


MAY 2, 7:00 PM 
SOMERVILLE THEATER 


TICKETS: THE SOMERVILLE THEATRE BOX OFFICE 
(55 DAVIS SQUARE ON THE RED LINE) 


CHARGE BY PHONE: 617-931-2000 / 617-228-6000 
cicketmaster ALL SEATS 
www.ticketmaster.com 


www.greatnortheast.com 
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THE STRAIGHT DOPE’ 


BY CECIL ADAMS 


In the media build-up to this year’s Super Bowl I saw a mention 
of the old story that there is a 40 percent increase in violence 
against women on Super Bowl Sunday due to testosterone-jacked 
men taking it out on the women in their lives. I seem to recall that 
this story has,been debunked but couldn't find anything definite 
and look to you to sunder the mists of ignorance. 

Ryan Andrews 


Via the Internet 


. “BE SAVES THE DAY 


Do you suffer from heavy bleeding 


and pain during your period? 


These symptoms may be associated with uterine fibroids 
and, if you have them, you may be a candidate for treatment 
with a new investigational medicine. We are conducting an 


investigational research study for premenopausal women who: 
¥ Have chronic excessive bleeding associated with fibroids 


¥ Are able to comply with the study visit schedule 
¥ Are a non-smoker for at least the last six months 
¥ Are between 40 and 50 


Qualified applicants will receive medical examinations and 
study medication at no cost. : 


For more information on 


how you can participate, call: 1-877-581-2251 (toll-free) 
i 


Balance Pharmaceuticals 
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SOMERVILLE THEATER / 7PM / ALL AGES 
IN ASSOCIATION WITH IRON HORSE PRESENTS 
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MIDDLE EAST DOWNSTAIRS / SPM / 18+ 
IN ASSOCIATION WITH TOAST CONCERTS 


¢ MIDDLE EAST DOWNSTAIRS / SPM / 18+ 
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i " 


1/3 (aoe ET 


7 5 | CINCO BE MARLEY PARTY meal vas: 
ae siete THEATER 


TiCKe tmaster 1.617.931.2000 


EXPLOSION 


GARY CHERONE 
& KAY HANLEY 


BUFFALO TOM 
LETTERS TO CLEO 


W/VERY SPECIAL SURPRISE GUES 
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Top 5 reasons to SPRING into Flipside 


FLIP SIDE 


. We're friendly! (Mark has a vpring in his step) 
. Cure your Spring Fever with a dose of new music 
(lots of current releases!) 
. Music for Spring Chickens and Old Birds 
(all genres - rare, old & collectible!) 
. No Surprises Sprung 
(We'll play before you pay!) 
. Spring Cleaning? 
(Top prices paid for your unwanted CDs!) * 


We Buy, Sell, & Trad 
! CD's, Tapes, 1 LP's, 45's 1410 Beacon Street, Brook! 
617-739-8622 


! New, Used, Rare, & Vintage 10% OFF 


Lo entire purc ner ata with this ad www. com 
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Its twins! 


Twin lobster spectal $17.95 with 7 
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Don’t expect miracles. This myth was debunked three days 
after it first broke in the media in 1993, but it’s still making the 
rounds. I don’t know who’s worse — advocates for good causes 
who make baseless claims or the chumps in the media who report 
them as fact. 

The whole thing began when Fairness & Accuracy in Reporting 
(FAIR), a liberal watchdog group with a vocal feminist wing, de- 
cided to draw attention to the problem of domestic violence by 
persuading NBC to run an anti-wife-beating spot during the 1993 
Super Bowl. To bolster its case, FAIR sent out a press release say- 
ing the day of the Super Bowl was “one of the worst days of the 
year for violence against women in the home.” A separate state- 
ment sent to FAIR activists said that “women’s shelters report a 
40 percent increase in calls for help during Super Bowl Sunday.” 

FAIR and other women’s advocacy groups held a press confer- 
ence a few days before the Super Bowl in Pasadena, California, 
the site of the game. One speaker, Sheila Kuehl of the California 
Women’s Law Center, cited a study by researchers at Old Domin- 
ion University in Virginia showing an increase in police reports of 
beatings and hospital admissions in northern Virginia following 
games won by the Washington Redskins during 1988 1988 and 1989. 
As a result, the Associated Press reported that there was a 40 per- 
cent increase in calls for help following the Super Bowl and a sim- 
ilar increase after Redskins victories. The AP reporter later said he 
got these figures from Kuehl and from a FAIR spokesperson. 

FAIR’s attempt to draw attention to domestic violence was.a 
huge success. NBC agreed to run the anti-wife-battering spot, and 
a flurry of reports appeared in major media citing the 40 percent 
figure. On ABC’s Good Morning America a Denver psychologist 
said she’d been collecting data for 10 years and that she too had 
found an increase in wife battering during the Super Bowl. A press 
release distributed on behalf of the University of Buffalo echoed 
the earlier claims and warned women, “Don’t remain alone with 
him during the game.” 

It was all baloney. Ken Ringle, a skeptical reporter for the 
Washington Post, called around and found that there was no evi- 
dence of increased violence against women during the Super 
Bowl and that claims about violence following Redskins victories 
had been exaggerated. Janet Katz, one of the authors of the Old 
Dominion study, said that emergency-room admissions of 
women for gunshot wounds, stabbings, lacerations, and so on 
were slightly higher on days when the Redskins won, but not 
40 percent. (Having read the study, I’d say even that claim is du- 
bious. Over a two-year period 680 women were treated in emer- 
gency rooms for assaults, lacerations, etc. — an average of less 
than one per day. Clearly even a minor increase in the number of 
women treated on game days would have skewed ‘the result.) 
Ringle called several women’s shelters and found no evidence of 
increased violence against women on Super Bowl Sunday. Do- 
mestic-violence experts said they knew of no research supporting 
such a claim. 

On the day of the 1993 Super Bowl, Ringle’s story debunking 
“Abuse Bowl” claims appeared on the front page of the Post. 
Some newspapers subsequently backpedaled on the credulous sto- 
ries they had run earlier. The Wall Street Journal published a 
scathing editorial, and Rush Limbaugh took the opportunity to 
ridicule the “feminazis” once again. 

FAIR denounced the Post story in a long complaint to the news- 
paper. But the Post’s ombudsman and later the American Journal- 
ism Review did some checking of their own and found that though 
Ringle had made a few mistakes, his central claim was correct. 
FAIR now says it never claimed to have hard evidence, but when 
you read the AJR accounts of the controversy it’s clear the group 
bears most of the blame for the misleading stories. 

The reality of violence against women is shocking enough — 
why make stuff up? Unfortunately, this isn’t the first time the facts 
have been distorted in defense of women’s rights. That’s an issue 
I'll return to next week. * 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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SECOND AREA APPEARANCE 
MAY 3 8:00pm 
PROVIDENCE CIVIC CENTER 61 


WORCESTER CENTRUM CENTRE - SOLD OUT! 
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QUINTET 


SATURDAY © APR. 13° 8 PM 


ORPHEUM THEATER 


TIX: 1-617-931-2000 
IRON HORSE PRESENTS 


RECREATING THE MUSIC 
OF THE GRATEFUL DEAD 


DARKSSTAR ORCHESTRA 


THURS. 4/21 ¢ § rH : SOMERVILLE THEATER 


Alison og 7 Union Station 


Featuring Jerry Douglas 


| SAT. MAY 6 * 8 PM © ORPHEUM THEATER 


TIX: 1-617-931-2000 
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Paul Cellucci is our weakest governor in recent memory. Lieutenant Governor Jane Swift 
blunders from one scandal to another. And Jack E. Robinson has embarrassed the party in a 
way that hasn’t been done since John Lakian doctored his resumé. Can this party be saved? 


GOP, continued from cover 

Scot Lehigh suggested in the Boston 
Globe last week, the party should turn to 
former Senate candidate Mitt Romney 
for help. Romney has said he’s keeping 
his gubanatorial options open. Romney’s 
recent work as the president of the orga- 
nizing committee for the 2002 Salt Lake 
City Winter Olympics puts him in an 
ideal position to run for office — but out 
west, where his Mormon credentials are 
a huge strength. In Massachusetts, how- 
ever, if his last run is any indication, 
those credentials may hinder him. 

In the meantime, state Republican 
Party officials say they’re doing every- 
thing they can to get their house in 
order. “There’s no question there’s been 
some rough sledding [of] late,” acknowl- 
edges John Brockelman, executive direc- 
tor of the state party. “Since 1990, can- 
didate recruitment and the number of of- 
fices we’ve held in this state has steadily 
declined.” In 1990, 37 Republican candi- 
dates made a play for the Senate and 119 
attempted to get into the House. In 
1998, those numbers had fallen to 17 
and 62, respectively. 

But state GOP leaders seem to be fo- 
cused on the past: some now blame former 
governor Weld for the party’s current woes 
(Weld engaged in lackluster 
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Stumbling toward 
irrelevance 


party-building efforts, at best). Others, in- 
credibly, are pointing to the state’s high-oc- 
tane economy as the cause of some recent 
trouble: not being able to attract good can- 
didates from the private sector, for exam- 
ple. Things are so grim for the state’s GOP 
right now that the party may well have to 
wait until Cellucci leaves office to put 


almost 38 years. It’s not as if party lead- 
ers didn’t know Kennedy was coming up 
for re-election and didn’t have time to 
prepare. In fact, the last two times 
Kennedy ran they did prepare for it. In 
1988, the party turned to a young, 
charismatic candidate to run against 
Kennedy. No one expected the candidate 


One Republican operative says of the state 
leaders: ‘They don't want the party to grow. The 
smaller it is, the easier it is for them to control.’ 


things in order. From there, the GOP may 

spend years wandering through the wilder- 
ness before it can return to power again — 
like the children of Israel. 


UT WHO gets to play Moses? What 

are we to make, after all, of a party 
that couldn’t find anyone stronger than 
Plymouth County district attorney 
Michael Sullivan to run against Ted 
Kennedy? Indeed, what are we to make of 
a party that couldn’t even keep Sullivan in 
the race — leaving the door open for 
Robinson’s embarrassing flirtation with a 
run? In their defense, Republican opera- 
tives have stressed the difficulty of run- 

ning someone against a candidate as 
strong as Kennedy. 
But Kennedy has been in office for 


TONIOU: HYATT AND SHAMIE PHOTOS BY MARK 
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— Joe Malone — to win. But they did 
view the move as a party-building nod to 
the future. And it was. In his next 
statewide run, Malone became the first 
GOP treasurer elected in Massachusetts 
since the 1940s. 

In 1994, the GOP fielded the squeaky- 
clean venture capitalist Romney against 
Kennedy. The race turned out to be 
Kennedy’s most difficult in decades. But 
that says more about Romney’s appeal as a 
candidate than about the state party’s sup-. 
port of his run. At one key moment in the 
campaign, Kennedy followed his nephew 
Joe’s lead in raising Romney’s Mormon 
faith as an issue. Romney could have used 
help from Roman-Catholic Republicans 
like Cellucci, but none came. When Rom- 
ney wanted to accompany Weld and Cel- 
lucci to a campaign visit in the North End, 
for example — a stop that would probably 
have stanched the bleeding on the religion 
question — the Weld camp sent out the 
word that Romney wasn’t welcome. 
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The then-governor had his reasons for 
keeping Romney down. At the time, Weld 
was jockeying to be a presidential candi- 
date in 1996, A Romney victory over 
Kennedy would have catapulted Romney 
into the national spotlight and pushed 
Weld back into the shadows. All this mere- 
ly repeats a familiar pattern in the state 
GOP: Republicans who cut an attractive 
figure, such as Romney and Peter Blute, 
are marginalized by the leadership at the 
earliest opportunity. Few Republicans out- 
side the inner circle are given a chance to 
become stars. And sometimes when attrac- 
tive candidates gain power, other leaders 
work against them. 

That practice runs contrary to the way 
Malone and his mentor, Ray Shamie, tried 
to strengthen the Republican Party (see 
“The Building Blocks,” page 19). “The way 
to build the Republican Party is to create as 
many stars as we possibly can,” says Mal- 
one. “Give them the spotlight that allows 
them to shine.” 

Another way to build the party, Blute 
says, is by making party operatives earn 
their stripes. Weld and Cellucci stressed 
executive appointments over elected of- 
fice throughout the 1990s. Instead, 
young Republican talents should have 
been encouraged to go back into their 
districts and run for the House of Repre- 
sentatives and Senate, Blute says, thus en 
suring the creation of a broader, stronger 
pool of candidates for higher office. 

But one Republican operative says of 
the state leaders: “They don’t want the 
party to grow. The smaller it is, the easier 

it is for them to control.” 

There are dangers to keeping 
such a small leadership circle. 
“There’s a phenomenon when 
you have a weak party that is 
unlike other states where 
there’s a robust political 
party,” says Blute, who is 
now a.radio talk-show host 
on WRKO. “In Mas- 

















sachusetts, if you get elected as a Republi- 
can, you start to rationalize. You think, The 
most important thing I can do for the party 
is to get re-elected. My job is to help myself. 
It forces you to make compromises. It 
forces you to make accommodations with 
Democrats.” 

Blute says this has hurt Republicans’ 
attempts to define the party. “I think Weld 
and Cellucci did a lot of that. Cellucci has 
gone to Democratic incumbents’ fundrais- 
ers. I think Weld shares some of it. I think 
we all do.” 

The policy of accommodation grew out of 
Weld’s 1990 victory. After his election, the 
governor reached out to leading Democrats, 
to get his reform agenda passed. As Bulger 
writes im his 1996 memoir While the Music 
Lasts: “Ours was a symbiotic working rela- 
tionship almost from the start. And it be- 
came more trusting and relaxed as we came 
to know each other better.” 

At the time, Weld’s ability to work with 
Democrats won him praise throughout 
Massachusetts. But, in retrospect, some be- 
lieve that the alliance with Bulger robbed 
state Republicans of the opportunity to 
build a distinct identity as the anti-Demo- 
cratic Party. The Republicans had flour- 
ished in 1990 by running as the party of re- 
form. This became more difficult after Weld 
became so chummy with Bulger and com- 
pany, though it’s fair to point out that Weld 
had his reasons for keeping his distance 
from the Republican Party. The establish- 
ment endorsed Steve Pierce over Weld at its 
1990 convention and always remained wary 
of the governor for his pro-choice stance. 

Still, the House minority leader, Repre- 
sentative Fran Marini of Hanson, now 
blames Weld for some of the party’s prob- 
lems. “Governor Weld went directly to the 
public because he was a brilliant guy and 
glib, but he had less inclination to build up 
this apparatus that had not been an ally of 
his,” Marini says. “I think we missed an op- 
portunity in the early and mid ’90s to do 
more than we did.” 

Even a key adviser to Cellucci, Rob 
Gray, says, “Weld had no interest in the 
party. That’s true.” ; 

T’S EASY to blame current travails on 

those who’ve moved on, particularly 
when they’re contemplating another run 
for governor — this time in the Empire 
State. (It should be noted that Weld ig- 
nored five phone calls placed to his office 
seeking comment for this article.) But 
whenever you’re assessing the fortunes of 
the state GOP, it’s useful to ask 
whether the Massachusetts elec- 
torate is even willing to support 
two parties. Defenders of the 















state GOP point out that the Bay State is 
just too liberal for the party to thrive here. 
Only 13 percent of registered voters are 
Republicans. This problem is exacerbated 
by the fact that Massachusetts’s Democrat- 
ic Party has an active, viable conservative 
wing — best exemplified by House Speak- 
er Tom Finneran. Ironically, Finneran 
came to power with the support of GOP 
representatives. In an action Republicans 
now regret, 35 Republican state reps sup- 
ported Finneran’s candidacy for Speaker. 
The vote vaulted Finneran to the leadership 
over Representative Richard Voke, a liberal 
Democratic candidate. The presence of 
Finneran. — who is a pro-life fiscal conser- 
vative — in such a high-profile position 
steals the Republicans’ thunder on issues 
and prevents them from finding a voice. 

If Republican representatives had let the 
much more liberal Voke into office, they 
could have retained a rabble-rousing back- 
bench presence — thereby creating a con- 
trast with the Democrats. “What won out at 
that time is the idea that Finneran would be 
better not for Republicans but for tlie peo- 
ple of Massachusetts,” recalls Marini. “We 
got absolutely nothing for that. There was 
no quid pro quo. There was no deal.” 

Still, Marini, like other Republicans, 
laments the strong presence of conserva- 
tive Democrats here: “These conservative 
elements in the Democratic Party, they 
exist due to the lack of a Republican 
Party. If there were a viable Republican 
Party in this state, you wouldn’t have 
these conservative Democrats. It distorts 
the entire political process.” 

As an example, Marini relates this story 
about last year’s drawn-out budget process: 
Finneran. was asked why the budget negoti- 
ations between himself and Senate presi- 
dent Tom Birmingham took so long, given 
that both men are Democrats. Finneran ex- 
plained, according to Marini, that the 
Democrats in Massachusetts were a “big- 
tent party,” and that some people in the 
tent might be so far to the side that they are 
closer to those outside the tent. 

Despite all this, some strategists point 
optimistically to the falling enrollment of 
Democratic voters. About 38 percent of vot- 
ers in Massachusetts aré registered 
Democrats, but that number is dramatically 

lower than the 46 percent that Democrats 
had back in 1988. And with more and more 
voters relocating to the suburbs — harder to 
reach for both organized parties, but espe- 
cially for the Democrats — Republicans 
may slowly begin to recruit more activists. 
In old-line towns, such as Hingham, 
building the Republican Party with 
disaffected Democrats is as 
much of a battle as replacing 
the old country-club Republi- 
cans with new blood. But it’s 
working for Senator Bob 
Hedlund, of Weymouth. 
Something of a maverick, 
and quite conservative, Hed- 


lund has support from blue-collar 
Democrats in his district. 

It’s questionable, though, how many peo- 
ple will be drawn to the state GOP if it fields 
another primary battle like the bitter one 
fought between Malone and Cellucci for the 
governorship in 1998, Malone was then the 
head of the grassroots movement that re- 
built the party from its 1980s collapse. His 
run for governor was an attempt by the 
grassroots wing to retake the party leader- 
ship. He lost. Cellucci could have been mag- 
nanimous and given Malone’s supporters 
place at the table. In- 
stead, the new 
governor fell 
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into the same thinking that motivated Weld 
to undercut Romney’s bid for Senate and 
that spurred Jane Swift into ruthlessly toss- 
ing Blute from the party. Cellucci purged 
Malone supporters from state leadership 
positions. By February 1999, Cellucci had 
installed his own people in place. 

“Weld did not control the state party dur- 
ing the 1990s, and neither did Cellucci until 
February of 1999,” says Gray, referring to 
Malone’s control of the grassroots wing. 
“The state party has only been under Cel- 
lucci’s control for a little over a year. There 
had been a lot of damage done to the party 
by other chairmen and years of neglect.” 

Now, Gray says, Cellucci is working on 
rebuilding the party. The governor spends 
four to five hours per week raising money 
for the state Republican Party and an 
equal amount of time attempting to re- 
cruit candidates for state and federal of- 
fices, according to Gray. 


O WHERE does that leave the state’s 

Republican Party? One GOP member 
laments: “It’s absolutely hopeless — 2002 
will mark the end of this Republican stint in 
the governor’s office.” Another says the only 
competition in the state now exists “between 
the House Speaker and the Senate president 
— both Democrats.” Yet another warns: 
“The party cannot be built from the top 
down. It’s got to be built from the bottom 
up. The governor can’t do it.all.” 

Maybe there’s hope: House Minority 
Leader Marini recently traveled to Wash- 
ington, DC, with his counterpart in the 
Senate, Brian Lees (East Longmeadow). 
There they met with national Republican 
leaders for tips on how to build the party. 
They also visited the Virginia legislature, 
which was just retaken by the Republicans 
after years of Democratic domination. 
“We're not the only state in this situation,” 
says Marini, who is stumping all over the 
Commonwealth for Republicans. “1 go 
around the state and say, ‘One-party gov- 
ernment doesn’t work. It doesn’t work in 
fascism. It doesn’t work in Communism. 
And it doesn’t work in the 


Commonwealth.’ ” ‘* 





Seth Gitell can be reached at 
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New Globe publisher Richard Gilman faces his first big test: 
choosing someone to lead the paper's opinion pages 


Editorial privilege 


BY DAN KENNEDY 


T THE END of this month, more 
than 500 journalists and media ex- 
utives from around the world will 
arrive in Boston for a congress of the In- 
ternational Press Institute. Greeting them 
will be the Boston Globe’s H.D.S. 
“David” Greenway, a vice-chairman of 
the prestigious organization. For Green- 
way, the congress marks the capstone of 
an extraordinary career, much of it spent 
as the sort of old-fashioned foreign corre- 
spondent who is as comfortable slogging 
through Third World war zones as he is 
exchanging toasts with European leaders. 
Inside the Globe, though, the festivities 
coincide with something of more immedi- 
ate import: the beginning of the end of 
Greenway’s seven-year run as editor of 
the paper’s editorial and op-ed pages. On 
May 8 Greenway will turn 65, the Globe’s 
mandatory retirement age, although he’ll 
remain in the post until sometime this 
fall. For months already, the air at 135 
Morrissey Boulevard has been thick with 


SHRIBMAN, who has a Pulitzer under 


his belt, may be the best choice to 
maintain Greenway’s moderate, pro- 
business tone. 


speculation over who will succeed him. 


This will be the first important newsroom 


decision for publisher Richard Gilman, the 
New York Times Company executive who 
this past July was dispatched from Times 
Square to replace Benjamin Taylor, the last 
of the Globe’s former ruling family. At the 
Globe, as at many other papers (including 
the New York Times itself), the editorial- 
page editor reports directly to the publish- 
er, making her or him equal to the editor, 
at least on the organizational chart. 
Gilman’s choice will say much about the 
role Gilman wants the Globe to play in the 
community: the business-friendly modera- 
tion of the Greenway years, the liberal cru- 
sading favored by his predecessors, or 
something else entirely. 

The direction of the Globe’s editorial 
pages is crucial: no one in New England 
speaks with a louder, more influential 
voice than the region’s dominant daily 
newspaper. Greenway will leave some- 
thing of a mixed legacy, one with the 
same “on the one hand, on the other 
hand” quality that drains the energy from 
too many Globe editorials. 

By moving the editorial page closer to the 
political center on foreign, national, and 
local issues, he made the page relevant in a 
way that it hadn’t been for some years. In 
particular, the Globe provided crucial sup- 
port to former governor Bill Weld and to 
legislative leaders as they took steps to cut 
taxes, close a gaping budget deficit, and im- 
prove the business climate. The editorial 


or? rrr ¢ 


page also deserves credit for keeping a sharp 
eye on city issues. The recent series of edito- 
rials about the future of the South Boston 
Waterfront was an outstanding example of 
well-reported advocacy journalism on a 
topic that’s more important than it is sexy. 
But if there’s such a thing as a bold cen- 
trist, Greenway isn’t it. Too many editorials 
are eye-glazingly incrementalist, showing 
deference and respect to all sides when 
what’s really needed is passion, even some 
righteous anger. This past Tuesday's editori- 
al calling on Big Dig chief Jim Kerasiotes to 
resign or be fired, to cite just one example, 


his negatives. But it’s time for a change. 


T’S PREMATURE,” Gilman protests 

when asked about who will follow Green- 
way. “It’s true that David is leaving some- 
time this year. But no decision as to his 
successor has been made. We have what I 
regard as a good slate of candidates.” 

The identity of those candidates is, offi- 
cially at least, a mystery. But, within the 
Globe, speculation centers on four peo- 
ple, all of them long-time Globe employ- 
ees. There would seem to be no other 
likely in-house candidates, although it’s 


The direction of the Globe’s editorial 
pages is crucial: no one in New 
England speaks with a louder, more 
influential voice than the region’s 
dominant daily newspaper. 


was so filled with praise for Kerasiotes that it 
undermined the conclusion. The op-ed page 
should be one of the liveliest reads in the 
paper, but Greenway — following an initial 
shake-up — has let it calcify. Joan Vennochi 
is a must-read, and Ellen Goodman and Jeff 
Jacoby write intelligently about a wide array 
of social issues from, respectively, a liberal 
and a conservative point of view. Little else, 
though, warrants more than a look at the 
headline and a quick glance at the lead. 
Overall, Greenway’s positives outweigh 


possible that a dark horse could emerge. 
There’s also no way of knowing whether 
Gilman might consider an outsider, per- 
haps from among the ranks of editors at 
the Times. To judge purely from percep- 
tions among the staff, though, the leading 
candidates are as follows: 

* Renee Loth, 45, the deputy editorial- 
page editor. A product of community news- 
papering (the East Boston Community 
News) and alternative journalism (the 
Boston Phoenix), Loth has been at the 


LOTH is the most experienced 
candidate, and many say she would be a 
shoo-in were Ben Taylor still publisher. 


Globe for 13 years. Among other things, she 
has worked as the Globe’s political editor 
and has covered both state politics and the 
1992 presidential campaign. Several 
sources believe Loth would be a shoo-in if 
Ben Taylor were still the publisher. Loth’s 
supporters point out that she has frequently 
stood in for Greenway during his interna- 
tional forays, which makes her the most ex- 
perienced candidate. It might also be politi- 
cally difficult for Gilman to pass over a 
loyal, hardworking woman for such a visible 
post. “I don’t think it would be a good sig- 
nal. I think she deserves a shot at the job, 
quite honestly,” says one staff member. 
Adds another: “I think there would be a lot 
of noses out of joint if Renee doesn’t get it.” 
On the other hand, Loth is seen as an old- 


_ school liberal (though friends say she has 


refined her views over the years). That may 
not sit well with Gilman, although it’s hard 
to say, as his own politics are a mystery. 

* David Shribman, 46, the Washington 
bureau chief. Shribman came to the Globe 
seven years ago from the Wall Street Jour- 
nal, where he was the national political 
correspondent; previously he had covered 
Congress and national politics for the New 


See QUOTE, page 22 
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QUOTE, from page 20 
York Times. Shribman is among the very 
biggest of the Globe’s bigfeet, winning a 
Pulitzer for his thoughtful, non-ideological 
political column in 1995 and maintaining 
close ties to the Mother Ship in New York. 
Gilman might see Shribman as the best 
choice to maintain Greenway’s moderate, 
pro-business tone (although Shribman’s 
own politics are as much a mystery as 
Gilman’s), with Shribman’s Pulitzer giving 
him the pedigree to mollify Loth’s support- 
ers. The Pulitzer and his experience at the 
Times and the Journal also brand Shrib- 
man as a possible successor to editor Matt 
Storin, who’s 57. A strong stint as the edi- 
torial-page editor would make Shribman a 
contender, just as the Times’ editorial-page 
editor is always in the mix when the top 
job there becomes vacant. Less certain is 
whether Shribman is even interested. Al- 
though he’s a native of Salem and an 
alumnus of the Salem Evening News, he 
and his family have lived in Washington for 
years, His wife, Cindy Skrzycki, is a finan- 
cial columnist for the Washington Post. 

¢ Helén Donovan, 52, the executive edi- 
tor. According to newsroom sources, the 
buzz that Donovan would switch seats 
peaked some months back, when the paper 
was ablaze with rumors that Storin would 
soon depart for academia. But Storin, who 
has always insisted he’s not going any- 
where, is now heavily involved in.Gilman’s 
strategic-planning efforts, which has meant 
more responsibility for Donovan, his num- 
ber two. Donovan, who joined the Globe in 
1976 and became the executive editor in 
1994, is also in the midst of an ongoing ef- 
fort to revitalize the Sunday Globe, whose 
circulation has been flagging. “She basically 
is a key person in every single initiative right 
now,” says one source, ruling out the possi- 


. bility that Donovan would change jobs. An- 


other source, though, speculates that Dono- 
van — whose father was Hedley Donovan, 
the late editor-in-chief of the Time, Inc., 
empire — would be a strong contender if 
she let Gilman know that she wants it. 

* Robert Turner, 56, the assistant editorial- 

page editor. Turner, in some res 
would be an edd chpice for: n; Si 
he’s at least as liberal as Loth and is one 
rung below her in the editorial-page hierar- 
chy. Nevertheless, Turner is a solid journal- 
ist with a strong background in state and 
city coverage. Turner joined the Globe in 
1965 and wrote a political column for the 
op-ed page from 1979 until 1993, when 
Greenway, as one of his first acts, made 
Turner his chief editorial writer. 

The contenders themselves are being 


‘circumspect. Loth and Donovan did not 


return calls; Shribman and Turner de- 


DONOVAN has taken on more 
responsibility recently and could be a 
strong contender for the job — if she 
wants it. 


clined to comment. Greenway’s only 
comment about his own role in the suc- 
cession was this: “Richard Gilman talks 
to me, but of course it’s his decision.” 
And Gilman, sources say, is so leak-proof 
that virtually no one, not even the top edi- 
tors, knows exactly what he’s got in mind. 


HE CHAIN of events that led to David 
Greenway’s being named to lead the 
editorial and op-ed pages — and, thus, to 

change the Globe’s status as the most 
left-leaning metropolitan daily in the 
country — began, in,a sense, with the gu- 
bernatorial race of 1 itorial-page 
editor Martin Nolan wanted to endorse 
the Democrat, acerbic conservative John 
Silber. Then-publisher William Taylor (an 
older cousin of Ben Taylor) wanted toen- 
dorse the Republican, tax-cutting libertar- 
ian Bill Weld. The publisher won, as pub- * 
ishers are wont to do. 


shortly thereafter, taking a fellowship at 
Stanford University and staying on to estab- 
lish a San Francisco bureau for the Globe. 


sisted that the Weld endorsemient didetiot 
lead directly.to his flight from,Béston. ) 
Nolan was replaced by: Kirk Scharfen- 
berg, a crusading liberal who had served 
stints as city editor, metro editor, and 


deputy managing editor. Scharfenberg was 
See QUOTE, page 25 


GREENWAY brought conservative, centrist, and thoughtful liberal voices to the 
editorial and op-ed. pages — and led the Globe to take some un-Globe-like stands. 
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TURNER, the assistant | editorial. pawe 
editor, has a strong background in state 
and city coverage. 


QUOTE, from page 22 
young, and he brought to the job an activist 
approach and a love for the city. His sense 
of humor once almost landed him on the 
unemployment line: in 1980, he wrote the 
fake headline MUSH FROM THE WIMP over an 
editorial about Jimmy Carter’s latest eco- 
nomic plan. To Scharfenberg’s horror, the 
headline made it into the first edition. (It 
was changed to the lifeless ALL MUST SHARE 
THE BURDEN in subsequent editions.) To his 
relief, however, he kept his job. 
Scharfenberg’s close relationship with 
then—Boston mayor Ray Flynn, with 
whom he had been known to share a few 
beers at Doyle’s, caused some consterna- 
tion when Scharfenberg was directing the 
Globe’s local coverage. But his passions 
were not out of place on the editorial 
page, where he quickly established an ac- 
tivist agenda. Indeed, it’s interesting to 
think of how differently the Weld years 
might have turned out had a Scharfenberg- 
led editorial page inveighed against wel-. : 
fare reform, social-spe 
breaks for business. 
But the Scharfenberg era was-cut tragi-” 
cally short. In 1992, he died of cancer, at 
48»He was succeeded by his deputy, Loret- 
ta McLaughlin, who stepped down a year 
later, when-she reached 65. And Greenway 
came in from the cold to take the editorial 
pages in a néWyamore moderat® direction. 
Hugh Davids.Scott Greenway is one of 
just four American journalists to win the 
Bronze Star for valor during the Vietnam 
War: in 1968, he was woulded while at- 
tempting to réstue a 4adly injured Ma- 
rine. Educated at Yale.and Oxford, he 
held down his first reporting post in Lon- 
don, for the Time-Life News Service. He 
later worked at Time-Life bureaus in 
Washington, Boston, Saigon, Bangkok, 
the United Nations, atid Hong Kong, and 
reported from Malaysia, Indonesia, India, 
and Bangladesh. Following a Nieman Fel- 
lowship at Harvard, he moved to the 
Washington Post, opening the paper’s 
Jerusalem bureau in 1976. In 1978, the 
Globe’s then-editor, Tom Winship, 
brought the Boston native home to be the 
paper’s foreign and national editor. 
Greenway is tougher than his affable 
demeanor would suggest; he showed 
some of that toughness shortly after tak- 
ing over from McLaughlin, when he 
broomed out liberal columnists Randolph 
Ryan and Alan Lupo (now with the 
Globe’s City Weekly section) and moved 
Bob Turner from the op-ed page to the 
anonymity of editorial writing. 
Conservative and centrist voices were 
brought in. Greenway hired Jeff Jacoby away 
from the Boston Herald and-added free- 
lancers such as John Ellis, a business consul- 
tant and pollster who’s a nephew of former 
president George Bush, and Jon Keller, the 
political reporter for WLVI-TV (Channel 
56). Cartoonist Dan Wasserman bloomed 
during the Greenway era, and part-time 
columnists James Carroll and Robert Kut- 
tner added thoughtful liberal voices. Green- 
way also led the Globe to take un-Globe-like 
stands, such as opposing a ballot question 
that would have created a 


graduated income 
tax and supporting a $50 million tax break dkennedy@phx.com. 
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that primarily benefited Fidelity Investments. 
The Globe endorsed Weld again in 1994 
against Democrat Mark Roosevelt, a con- 
ventional liberal who might have received the 
Globe’s #mprimatur in years past. (The 
Globe switched back in 1998, endorsing 
Democrat Scott Harshbarger over Republi- 
can Paul Cellucci.) 

But Greenway failed to improve the 
pages — especially the op-ed page — as 
much as he might have. The work of two- 
time Pulitzer-winning cartoonist Paul 
Szep was deteriorating, but Greenway, 
rather than finding a way to help Szep re- 
capture the spark he’d had in the 1970s, 
let him pick up his pens and his pad and 
move over to the funny pages. Ellis, who’s 
both smart and eclectic, was brought on 
staff in 1998, but left shortly thereafter (in 
part because his cousin George W. Bush’s 
presidential candidacy made it impossible 
for Ellis to write credibly about politics). 
Keller, who had carved out a unique beat 
— the plight of the shrinking urban mid- 
dle class — was cut loose with no explana- 
tion. Long-time columnists David Nyhan 
and Derrick Jackson are both capable of 
better work than they’ve produced in re- 
cent years, Washington-based Tom 
Oliphant, an old college friend of Ben 
Taylor’s, writes sneering columns that ap- 
pear to be aimed more at serving his 
sources than benefiting the Globe’s read- 
ers. And why in God’s name does the 
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Greenway, appointed by the Taylors, was 
constrained in ways that the next editorial- 
page editor will not be. If the regime of 
Richard Gilman still has some staffers 
feeling nervous and uncertain, it may be 
because radical change is now possible. 
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a WINSHIP thinks he made a mistake. 
For years, he had proposed that the editor 
‘of the Globe — that is, him, from 1965 to 

85 — be relieved of the responsibility of hir- 





have both editors report directly 
*t ki publisher. That how ot ational 
papers such as the Times, the Journal, and 
the Washington Post, he reasoned. Why 
shouldn't this separation of church and state 
-be implemented at the Globe as well? 
Winship-eventually got his way. But in 
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Media Studies Journal, Winship offered a 
mea culpa. He had come to believe that 
what was right for national papers didn’t 
work for regional papers, where the sepa- 
ration amounted to little more than an 
“artificial barrier between editors.” 

Tt is worth noting that Winship — an 
editor of national renown who presided 
over 12 Pulitzers during his years at the 
top of the masthead — has not had a 
chance to make this point to Gilman per- 
sonally. Winship, who now chairs the In- 
ternational Center for Journalists, says he 
and Gilman have had lunch precisely once 
since Gilman came to town. “He’s had 
lunch with a lot of the has-beens,” Win- 
ship quips. Speaking of the Greenway suc- 
cession, Winship says of Gilman, “It’s his 
call, and it’s his first big decision on per- 
sonnel since he came here.” He adds: 
“One of the most unusual things about 
Rich Gilman is that he keeps his own 
counsel extremely well.” 

Indeed. Gilman betrays not a hint of 
when he’s going to name his editorial- 
page editor. ]t could be tomorrow. It 
could be sometime in mid October, just 
before Greenway’s going-away party. 
What Gilman does make clear is that, 
Winship’s change of heart notwithstand- 
ing, it will be the publisher’s decision, and 
the publisher’s decision alone. 

“To me, this clearly separates opfnion 
from news, or maybe I showld say news 
from opinion, and clearly separates what’s 
done on the news pages from what’s done 
on the editorial page,” Gilman says. 

He adds: “Ultimately it’s a decision I 
need to make and plan to make.” 
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lf Americans really cared about children, we wouldn't 
be playing politics with a traumatized Cuban boy 


Elian vs. us 


—_ 


LU 


HALLE 


Ile 


GONZALEZ, continued from cover 

children from cigarettes, from porn on the In- 
ternet, from violence on television. Save them 
from sex, from drugs, from cults, from guns. 
Save them from people trying to save them ~ 
from something we think is okay. But instead 
of showing how much we care about children, 
these examples actually demonstrate how will- 
ing we are to use children to achieve our own 
political ends. That’s not to say, of course, 
that young kids should smoke, drink, get 
stoned, or shoot each other. But the national 
rhetoric about saving children is just that: 
rhetoric. It’s easy to manipulate public opin- 
ion, votes, and campaign contributions by 
playing the kid card. 

If you want to see what lies beneath the 
save-the-children rhetoric, just look at our so- 
cial policies. We are more than willing to dis-, 
cuss the notion that children as young as 11 
should be prosecuted as adults if they shoot 
and kill other kids. But we’re less than willing 
to break the stranglehold the National Rifle 
Association has on lawmakers over the no- 
brainer issue of safety locks on guns. Nor are 
we willing to enact policies that would make it 
hard for children to gain access to firearms — 
even in view of tragedies such as the recent 
case in Michigan, where a six-year-old shot 
and killed a classmate who had made fun of 


him. Yet we continue to support measures 
that would give district attorneys more latitude 
in prosecuting children who commit crimes 
— as if this would somehow protect all our 
children. In the meantime, one in 910 chil- 
dren will be killed by a gun by the age of 20, 
according to the Children’s Defense Fund. 
Children under the age of 18 are 16 times 
more likely to be murdered with a gun in the 
US than in any other Western country. 


most never offer health benefits), often lose 
the health coverage that Medicare once pro- 
vided for themselves and their children, and 
they often have no access to affordable day 
care for preschoolers. In 1998, 13.5 million 
children — one in five — lived beneath the 
poverty line, according to the Children’s De- 
fense Fund. And one.in 12 now lives in a 
family whose income was less than half the 
poverty level. In 1997, according to an ABC 


The story of Elian Gonzalez has 
tapped into the enormous anxiety 
and ambivalence many Americans 

feel about children. 


We are 5 nation that trumpets the impor- 
tance of family and “family values” (though 


_ different constituencies may define that term 


in different ways). Yet we have gradually 
dismantled a half-century’s worth of social 
programs designed to make sure that chil- 
dren in poor families have decent housing, 
basic health care, and enough to eat. The 
Welfare Reform Act of 1996, for example, 
has profoundly hurt children. Mothers who 
have been forced into workfare programs, or 
into taking minimum-wage jobs (which al- 


News'report, 11.8 million people depended 
on food stamps; half of them were children. 
In 1998 a Government Accounting Office 
report showed that many states were unfair- 
ly, and often illegally, denying food stamps 
to families where children were eligible. The 
Children’s Defense Fund also reports that in 
1999 fewer than one-quarter of medium-to- 
large companies paid 100 percent of family 
health-insurance coverage, a benefit that al- 
most all such employers provided in 1980. 
No surprise, then, that one in six US chil- 


dren has no health insurance, according to 
the advocacy organization, even though 
most of those children live in families in 
which one or both parents are employed. 
And one in 26 American children is born 
with only late prenatal care, or none at all. 
The US ranks 22nd out of 25 industrialized 
countries for infant mortality: according to 
the Centers for Disease Control, a baby dies 
every 18 minutes in America. 

As we search for common ground between 
our rhetoric about protecting children and 
our demonstrated willingness to relinquish 
responsibility for them, we have turned to the 
media to create huge-scale myths about en- 
dangered children. Rooted in some basic 
facts, these stories thrill and enthrall us. We 
avidly watch and read about scenarios in 
which children are abandoned, jeopardized, 
even killed. And we use them to project our 
own confused fantasies about the possibilities 
of saving — or not saving — those children. 

Elian Gonzalez is merely the latest in a 
long line of larger-than-life child victims. In 

1932 the Lindbergh baby’s kidnapping 
blazed across newspaper pages for months, 
catching the imagination of families that 
were worried about their own security in the 
midst of the Depression. Meanwhile, Shirley 
Temple — with her childish yet seductive 
demeanor — created a happy alternative 
myth that was a top draw at the box office. 

A more recent example is what Time 
called “one of the most followed stories of 
the decade”: the rescue of “Baby Jessica” 
McClure, a three-year-old who fell into an 
abandoned well in Midland, Texas, on Oc- 
tober 16, 1987. For more than two days, 
the media bombarded the country with the 
details of her 58-hour ordeal. In November 
of that year, the plight of Lisa Steinberg, the 
illegally adopted child of New York lawyer 
Joel Steinberg and writer Hedda Nuss- 
baum, made national headlines when the 
girl died as a result of Steinberg’s beatings. 
Little Lisa became a symbol for domestic 
abuse of children. In 1995 the nation was 
gripped by the fates of three-year-old 
Michael Smith and his 14-month-old broth- 
er Alex, who drowned when their mother, 
Susan Smith, secured them with seat belts 
and pushed her car into a North Carolina 
lake. And, of course, the unsolved murder 
of JonBenet Ramsey — who is alternately 
portrayed as a sexualized beauty queen and 
an innocent child — is still a favorite topi¢ 
of tabloids, special reports, morning news 
shows, and madecfor-television movies. 
Elian Gonzalez is now the emblem of the 
innocent youth, “tempest-tost” on the end- 
lessly roiling sea of life. 

From the beginning, Elian Gonzélez has 
been plagued by people trying to “save” him, 
or whichever one of the myriad media-pro- 
duced Elians they believe he is. First it was his 
Cuban-American relatives demanding to save 
him from Castro. Then his father’s wish to 
have him returned to Cuba escalated into a 
plea to save him from his Miami relatives. 
Florida senator Connie Mack wants to save 
him from Communism, Attorney General 
Janet Reno wants to save him from the Miami 
Cuban political community, and Al Gore 
wants . . . well, he just wants to save his own 
presidential campaign. None of this is about 
Elian. It is about political and personal agen- 
das, saving face, getting votes, getting elected. 

Elian Gonzdlez should have been returned 
to his father as quickly as possible after his 
unfortunate adventure at sea. By not doing 
so — and by turning him into a series of 
cheap political symbols — the adults around 
him have not treated this boy with dignity or 
respect. His Miami relatives have, in fact, 
treated him as disrespectfully as American 
politicians treat American children when they 
use kids for rhetorical fodder while neglect- 
ing their actual welfare. 

And the American public that can’t get 
enough of the minute-by-minute reports from 
the battlefront that has become Elian’s life? 
We are as complicit as the politicians in refus- 
ing to view him as a real person and not a 
media sensation, a child who has undergone a 
terribly traumatic experience. Save Elian: turn 
off your television, stop your voyeurism. This 
is not J Love Lucy. This is real life. . 


Michael Bronski is the author of The Plea- 
sure Principle: Sex, Backlash, and the Strug- 
gle for Gay Freedom, which is now available 
in paperback from St. Martin’s Press. He can 
be reached at mabronski@aol.com. 
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CITY HALL 


Boston’s boom means more tax 
revenue for the city’s coffers. Should 
Mayor Menino put these dollars to work 
on affordable-housing initiatives? 


Taxing 


dilemma 


BY BEN GEMAN 


HEN IT COMES to affordable 
WY ese Mayor Tom Menino 

isn’t quite the tax-and-spend lib- 
eral that some housing advocates would 
like him to be. This became clear last 
week, when the mayor objected to an idea 
proposed by the Boston Tenant Coalition 
in a new report titled “Turning New 
Growth into Affordable Housing.” At a 
time when economic growth is spurring a 
rise in city revenue, the BTC asked, why 
not pump Boston tax dollars into initia- 
tives that would help tame the city’s 
housing crunch? 

The city currently doesn’t spend 
any tax revenue on affordable 
housing; it spends money that 
comes from federal and 
state sources, as well as 
cash that the mayor rais- 
es elsewhere — such 
as from the sale of 
the old Boston Po- 
lice headquarters, 
which is raisifig 
$12 million for 
housing. Menino 
has also pledged 
$13 million in 
new funds, to 
come from a city 
surplus-property 
fund. Boston also 
generates afford- 
able housing by 
requiring develop- 
ers of luxury build- 
ings to include af- 
fordable units or pay 
to develop them off- 
site, and by demanding 
that commercial devel- 
opers pay “linkage” funds: 
for every square foot more 
than 100,000, a developer is 
required to give $5 to an afford- 
able-housing fund (Menino recent- 
ly announced plans to boost that to 
$7.18, the first increase since 1987) and 
$1 for job-training and employment 
programs. 

The BTC would like to see housing, like 
the police department and the school sys- 
tem, funded yearly through property 
taxes. According to the BTC report, the 
city raised $26 million in “new growth 
revenues” (tax on properties whose values 
have increased thanks to new construc- 
tion, building improvements, or other fac- 
tors) in fiscal year 2000. That money 
could be put toward housing, the tenants’ 
group suggests, either as a direct alloca- 
tion each year or as principal and interest 
payments on a housing bond (something 
for which the city would probably need 
legislative approval). If the money were 
applied to the bond, for example, the BTC 
says the city could create more than 4000 
newly affordable units over the next five 
years by using bond proceeds for building 
new rental and cooperative housing, help- 
ing nonprofits acquire buildings to be 
used as affordable housing, and other 
such initiatives. 

Using municipal tax money for housing 
is mot the norm in the state or nationwide, 


but it’s not without precedent either. “It’s 
not something you would find widespread 
across the country, but Boston is facing 
one of the most serious problems in the 
country,” notes Aaron Gornstein, execu- 
tive director of the Citizens’ Housing and 
Planning Association. Cambridge devotes 
about $2.5 million in tax money to 


MAYOR MENINO says money for 
affordable housing needs to come from 
sources other than new-growth tax 
revenue. 





affordable housing each year (plus more 
from its free cash funds), and other cities 
grappling with housing crunches, includ- 
ing New York City and San Francisco, use 
municipal bonds supported by tax revenue. 
Roxbury city councilor Chuck Turner, a 
progressive who’s made housing a 
signature issue, proposed legislation 
this year calling for the city to set aside 2.5 
percent of its yearly tax haul for housing. 
Both Turner’s proposal and the BTC plan 
were discussed April 4, the day after the 
group’s report was issued, at a packed 
city-council hearing on affordable housing. 
The BTC says that renters and house 
buyers — who are feeling the squeeze from 
rising tents and housing ptices — should 
benefit from the city’s recent prosperity. 


See CITY HALL, page 30 
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CHUCK TURNER, 


oxbury’s city councilor, says it makes sense for some of th 


revenue from new development to go toward easing the housing crunch. 


CITY HALL, from page 28 
“There’s been this incredible commercial 
boom, and there is a nexus between that 
boom and people being driven out of the 
neighborhoods,” says Margaret Turner of 
Greater Boston Legal Services, counsel to 
the BTC. “There is a real solid justification 
for the city to take some of that wealth and 
channel it back into affordable housing.” 
Adds Turner: “It is appropriate to use a 
significant portion of the new growth 
money to make new affordable housing a 
reality, particularly since the new growth is 
one of the problems that is creating a diffi- 
cult situation for many families in Boston.” 
Surprisingly, support for the BTC’s con- 
cept isn’t limited to lefty tenant activists and 
city councilors. Samuel Tyler, executive di- 
rector of the Boston Municipal Research 
Bureau, a business-funded watchdog group 
that oversees city finances, says the amount 
called for by activists may be out of reach, 





administration can’t do now, but instead 
on what it has already accomplished. At 
last week’s council hearing, Charlotte 
Golar Richie, Menino’s housing secretary, 
pointed out that the city initiated con- 
struction of more than 2000 housing units 
last year, a big increase from previous 
years. “It’s not always covered in the 
press, but we here in city government do 
care, and we are committed to making 
things happen,” she says. 

Menino announced his plans for the in- 
crease in linkage-fund fees on the same 
day that the Boston Tenant Coalition re- 
leased its report. That increase, of course, 
will complement other pieces of the 
mayor’s housing agenda, including the 
police-headquarters sale and the surplus- 
property fund. The city expects to commit 
these funds to initiatives including first- 
time-homebuyer assistance, construction 
of new affordable housing, and preserva- 


‘l have to look at the big picture. 
Tell me where I get the money 
from. What account do I take it 
from? Schools? Police? The fire 
department? Public works?’ 


but he does suggest that Menino may want 
to consider devoting some tax revenue to 
affordable housing. “I don’t think that it 
should be summarily dismissed,” Tyler 
says. “I would not agree with the premise 
that the city is providing services as effi- 
ciently as it could. There are possibilities 
for improved efficiency, and that would free 
up money for housing.” 

For the most part, though, the Menino 
administration remains opposed to the idea 
of using any tax revenue for affordable 
housing. It might turn out to be a zero-sum 
game, officials say: yes, the administration 
could pour money directly into housing, but 
that would mean a drain elsewhere, and 
other departments — such as the school 
department, which consumes nearly half 
the budget — can’t afford to take the hit. 

“I wish I could say it is a great idea and 
that I could support it 100 percent, but I 
have to look at the big picture ,” Menino 
says. “Tell me where I get the money from. 
What account do I take it from? Schools? 
Police? The fire department? Public 
works?” He also notes that several city 
union contracts are up for renegotiation, 
which will no doubt soak up some of the 
increase in city tax dollars. There is not a 
large surplus in the city budget; Menino 
points out; if there were, he says, he could 
support the idea of using tax revenue for 
housing. (According to the city’s chief fi- 
nancial officer, the city’s surplus at the end 
of fiscal year 2000 will probably be some- 
where between $2 million and $5 million.) 

Menino-administration officials say the 
discussion shouldn’t focus on things the 


— Mayor Tom Menino 


tion of affordable rental units that are los- 
ing their state or federal subsidies. 

“I think we have shown a willingness to do 
what’s necessary to generate revenues for 
housing,” adds a Menino aide. “I don’t think 
that people care where the revenues come 
from as long as they produce housing. We'll 
see what these new initiatives produce.” 

Affordable-housing advocates point out 
that the city has to play the hand it’s been 
dealt, and that means. plowing ahead despite 
diminished federal housing resources and 
the lack of a strong state commitment (see 
“Easing the Housing Crunch,” News and 
Features, February 11). Using tax revenue 
would be a bold step, but it would probably 
not be enough to reverse the damage. As 


- outlined in the BTC report, rents citywide 


soared 77 percent between 1992.and 1999. 
The median rent on a two-bedroom unit in 
Boston is now more than $1500. 

Even so, the tax revenue would help. And 
even among those who share Menino’s con- 
cerns, the direness of the situation is begin- 
ning to bring about support for applying that 
money to housing initiatives. Rookie city 
councilor Mike Ross, for example, agrees 
with the mayor that using tax revenue could 
mean “robbing Peter to pay Paul.” Neverthe- 
less, the councilor believes that with the 
housing crisis raging, it may be a necessary 
evil. “Their [the BTC’s] claims do have merit, 
and they should be part of the formula,” Ross 
says. “It should be part of the package that 
gets us where we need to be.” im 


Ben Geman can be reached at 
bgeman@phx.com. 
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WE'VE NEVER HAD A 
MALE EQUIVALENT OF 
THE PILL, BUT THERE 
ARE MORE PROSPECTS 
ON THE HORIZON THAN 
YOU MIGHT THINK 


EN DON’T LIKE their private parts messed with.” 
This is how Elaine Lissner responds when I ask her a 
question I’d been wondering about for some time: why 
aren’t there more contraceptives available for men? 

“Also,” she continues, “no contraceptive method is perfect 
at first. Without a lot of research money put into it, there’s no 
way of creating a better method.” 

Lissner should know. Years ago, she was so interested in 
the question that she started the Male Contraception Informa- 
tion Project (MCIP). From 1991 to 1994, under the auspices 
of the Boston Women’s Health Collective (the Somerville- 
based nonprofit that publishes Our Bodies, Ourselves), Lissner 
worked to publicize male contraceptives beyond the condom, 
and to change a very basic American assumption: that contra- 
ception is the responsibility of women. 

Lissner combed through medical libraries, meticulously 
cross-referenced research articles, and amassed thousands of 
pages of information that even Planned Parenthood hadn’t 
heard of. She was interviewed on National Public Radio and 
published an article in Ms. magazine that received an almost 
record response from readers wanting to know more. Mean- 
while, for four straight years, Lissner and a grantwriter ap- 
plied for grants to help support her unpaid work in the field. 

“I applied for seven grants,” she says, “and got none of 
them. Discouraged, I applied for one last $20,000 grant. Got 
$345.” Shortly after this, she quit the field. When I found her, 
Lissner — one of the country’s experts on male contraception 
— was an ESL teacher in San Francisco. 

Lissner’s fight was difficult for three reasons. First, there’s 
the cultural assumption that contraception is primarily 
women’s work. Second, in the age of AIDS, condoms have 
become so crucial that both genders have fixated on them as 
men’s contraceptive contribution to the act of sex. 

And third, as Lissner says, there’s a huge amount of money 
at stake. Bringing a contraceptive to market, past the stringent 
guidelines of the FDA, costs an average of $70 million and 
can take up to 10 years. To risk that much, a pharmaceutical 
company has to believe firmly in the profit potential of the 
product. Until recently, companies believed that men had no 
interest in buying any contraceptive other than condoms. 

What Lissner didn’t know when she quit MCIP in 1994 
was that the situation had already started to change. It started 
with worldwide polls showing that men increasingly want 
more, and better, contraceptives. For instance, one survey 
conducted in Germany showed that in the past 20 years; the 
percentage of men who want access to new male contracep- 
tives has soared from 14 percent to 56 percent. And in the 
US, according to a national survey by the Kaiser Family 
Foundation, two-thirds of men now say they'd be willing to 
take a male version of the pill. (Strangely, fewer than half of 
all American women believe men would take the pill.) 

Meanwhile, for the past-30 years, the World Health Orga- 
nization (WHO), the Population Council, and the govern- 


BY AUDREY SCHULMAN 

















ments of such desperately overpopulated countries 
as China and India have been quietly working on 
their own male-contraceptive techniques. 

And in the past two or three years, the pharma- 
ceutical companies themselves have finally begun to 
fund male-contraceptive research. Perhaps the 
companies’ interest is motivated by the massive 
success of Viagra — a drug that men take specifi- 
cally to mess with their private parts — as well as 
by the consistent 20 percent annual sales increases 
of other reproductive-health drugs. 

So now, finally, male contraceptives are in the US 
news. Four major drug companies are looking into 
male contraceptives; six articles on the subject have 
run in national magazines in the past month. Scien- 
tists at UCLA, Johns Hopkins, and the University of 
Washington are all working on the problem. 

No one knows yet what the first new male con- 
traceptive will be, but here are some of the most 
promising possibilities. 


In 1993, Susan Benoff, a leading researcher on 
male infertility in New York State, became interest- 
ed in the case of a couple’s unexplained infertility. 

“Using fertility drugs, the woman produced 15 
beautiful eggs, but none fertilized,” Benoff says. 
The man’s sperm acted normally in every way, 
but it couldn’t impregnate the woman’s eggs. “I 
took a careful medical history of the man,” 
Benoff says, “and found he was on Nifedipine for 
his hypertension.” 

Nifedipine works by slowing the movement of 
calcium through cell membranes; Benoff knew cal- 
cium helps sperm to function. “My first question,” 
she says, “was if I could discover past infertility 
cases where problems with Nifedipine were 
demonstrated. And the answer was yes. The next 
question was, Is Nifedipine’s contraceptive effect 
reversible? The answer was yes.” 

Benoff had the man put on a different hyperten- 
sion drug, and the couple’ got pregnant. To Benoff, 
the potential of Nifedipine as a male contraceptive 
was Clear. The drug was safe, having been used for 
years on millions of men. She published her results, 
and her phone began to ring off the hook with men 
wanting to use Nifedipine as a contraceptive. 

“From the way my phone rings,” Benoff says, 

Benoff was also approached by drug compa- 
nies, but not with offers to fund her research. 
The manufacturers of Nifedipine wanted her 
work to stop: they were worried about lawsuits’ 
by men who had unknowingly been made infertile 
for years. “Perhaps between nine percent and 
15 percetit of all infertility cases are caused by 
Nifedipine,” Benoff says. 

Benoff hasn’t stopped, but she’s encountered a 
new research problem: Nifedipine’s patent has ex- 
pired. Without the promise of a proprietary drug at 
the end of the expensive research cycle, she says, 
“you cat get companies interested.” 

“Otherwise there’s nothing to stop another com- 
pany from packaging the drug with the same 
dosage. No money to be made,” she says, and 
pauses. “The almighty dollar is what’s driving this.” 

To get a new exclusive patent, Benoff and her lab 
have to create a drug very similar to Nifedipine. 
She thinks developing a safe and fully tested drug 
will take at least 10 years, although the research 
would go much quicker if she were ever to get 
major funding. “At least enough,” she says, “to af- 
ford a second lab technician.” 


The male pill 

_The female pill uses hormones to trick the body 
into not ovulating. A male version would do some- 
thing similar: use synthetic hormones to trick the 
body into not creating sperm. 

It could be an extraordinarily successful drug. 
More than 100 million women worldwide now take 
some type of oral contraceptive daily; if you esti- 
mate the average annual expense per woman at 
$200, you can see that even a fraction of that num- 
ber of men would represent a vast market. 

In researching male contraceptives, I found five 
articles on the “male pill” for every article I found 
on any other contraceptive method. The Italians 
are working on it, as well as the Australians, the 
Brits, the WHO, and researchers at UCLA. 

So far, most of the experiments have involved 
not a pill at all, but weekly injections. Even consid- 
ering the pain of the injection and the hassle of get- 
ting to the doctor’s office every week, men have ap- 
parently been lining up for drug trials. Fred Wu, a 
researcher at the University of Manchester in Eng- 
land, told the South China Morning Post, “When 
we made a request for volunteers, the switchboard 
was jammed for several days.” 

Right now, the closest thing to a usable product 
is being developed in Australia, by David Handels- 
man at the University of Sydney. His method is 
similar to the mechanism of the female pill: he uses 
the hormone progestin to suppress the hormone 
gonadotrophin (GnRH). Without GnRH, new 
sperm isn’t produced. After three months on pro- 
gestin, ifi a majority of men tested, no active sperm 
remain. As soon as the progestin is removed, 
GnRH kicks back in, starting the three-month-long 

- cycle of restocking the sperm. 

Tinkering with hormones, of course, is a danger- 
ous game. It’s one of the reasons a lot of women 
don’t like taking the pill — hormones affect every 
part of your body, from your brain to your diges- 
tive system. And there are side effects. So far, ac- 


_ cording to Handelsman’s reports as well as others, 


these have included sleep disturbances, behavior 
changes, breast growth, acne, changes in choles- 
terol levels, and weight gain. And some men, for an 
unknown reason, just keep producing sperm. 

Still, there’s billions of dollars in it for whoever 
gets there first.:Handelgman says the male pill 
might be available within five years. 

For her part, Elaine Lissner says advocates of the 
male pill have been saying much the same thing for 
the past two decades. 


The idea behind an immunocontraceptive is sim- 
ple: use the body’s immune system to attack a part 
of the sperm-production process. 

There are a variety of ways this could work. Bill 
Stimson of Strathclyde University in England is 
working on a once-a-year vaccine that would pro- 
voke an immune response to follicle-stimulating 
hormone (FSH). The antibodies created gobble up 
all of the naturally occurring hormone. Without 
FSH, sperm are unable to mature. After the vac- 
cine wears off, fertility gradually returns. 

Conveniently enough, the FSH immunocontra- 
ceptive could be injected in the medium of a 
tetanus shot, so you'd be immunized against 
tetanus at the same time. So far it has been found 
to be nontoxic and reversible, but effective on only 
about two-thirds of all men tested. 

Alternatively, scientists in Kenya and Argentina, 





and at two US universities, are experimenting with 
an immunocontraceptive that would create an im- 
mune response to the proteins that help sperm ma- 
ture. Their research has gotten only to the point of 
being tested on rats and monkeys. 


SMA 

Elaine Lissner calls this her favorite technique, 
one of the most promising but also one of the least 
researched. The polymer SMA (styrene maleic an- 
hydride) can be injected with a small needle into 
the vas deferens, the tube that carries sperm from 
the testes to the exit. The procedure is minor; 
there’s no need for even a local anesthetic. 

Once inside, SMA partially blocks the vas and 
lowers the pH of the tube so much that the few 
sperm that get through die in the process. The 
SMA lasts for three months to five years, depend- 
ing on how much is injected; fertility can also be 
restored by flushing out the polymer with another 
injection. In 1993, after 20 years of rat and mon- 
key trials, 38 men tried SMA and found it to be 
safe, reversible, and effective. 

In terms of marketing, though, SMA has two big 
disadvantages. One is that it could be administered 
as infrequently as once every five years. This dra- 
matically cuts down on the potential profit to the 
company marketing it. The second disadvantage is 
that the process would be difficult to patent. (In 
medicine, a method cannot be patented; only de- 
vices such as forceps, or newly created drugs such 
as Viagra, can be.) Without the right to own the 
method exclusively, no company will take SMA 
through the excruciatingly expensive FDA approval 
process. Year after year, SMA continues to be clini- 
cally tested on animals, but it seems the only way 
this method will get to market is if a large nonprofit 
or government agency takes up the cause. 


The 

The “Shug” is a silicone double plug with nylon 
tails that blocks off the vas. The double design en- 
sures that no sperm can get out to create a preg- 
nancy. (Think of it as a tiny condom located on the 
inside.) In a seven-month experiment, the Univer- 


* sity of Illinois found the Shug completely effective 


in creating reversible sterility in monkeys. It’s im- 
planted with two small puncture holes in the vas; 
the procedure takes only a few minutes and is ac- 
complished with a local anesthetic. The Shug can 
be removed without.a scalpel. 

A variant of this idea is the “silicone injectable 
plug” — a shot of liquid silicone injected into the 
vas. It dries in place and blocks the vas off. Unlike 
the Shug, the method can be reversed only once. 
In China, more than half a million men have re- 
ceived either Shugs or injectable plugs; all the men 
who had their plugs removed fathered children 
within four years, and most within the year. In- 
jectable plugs are between 96 percent and 
100 percent effective. 

There are no known side effects aside from the 
possibility of permanent sterility caused by an im- 
mune reaction to the blocked-up sperm. It is not 
yet known how common this reaction might be. 

The WHO recently tested silicone injectable 
plugs in the Netherlands and in Indonesia. Indone- 
sia’s test achieved results of 98 percent effective- 
ness, but the Netherlands’ got only seven percent. 
The WHO is examining what went wrong — 
there’s some possibility that the European team in- 
jected too little silicone at too low a pressure. 


See SWALLOW, page 34 
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SWALLOW, from page 33 


If the WHO could get consistently positive results, it 
might start a program to bring the injectable plugs to dif- 
ferent parts of the world, as it has with other contraceptive 
techniques. If such a program followed the WHO’s general 
pattern, it would be offered first in countries that have in- 
tensive population pressures and less overwhelming safety- 
testing requirements. The US, in that case, would get plugs 
well after the rest of the world. » 


Ultrasound 

Not every method of male contraception involves a pill or a 
plug. Some are as simple as a hot bath. Mostafa Fahim, a re- 
productive scientist at the University of Missouri, patented a 
method for inducing infertility using ultrasound, the same 
kind of technology used routinely on sports injuries and to 
view fetuses in the womb. The man’s testes are cupped in a 
small basin of water, and the basin is gently heated for 10 min- 
utes by an ultrasound element. Six months of sterility result. 

It is thought that the ultrasound changes the levels of 
potassium and sodium in the testes, making the environ- 
ment inhospitable to sperm. So far, no negative side effects 
have been discovered. The ultrasound itself is reported to 
be mildly pleasurable. 

But there’s a hitch. “After Fahim published his positive 
results,” says Elaine Lissner, “a more well-known re- 
searcher published a paper contradicting him.” This shut 
down interest in ultrasound in the US — even though, ac- 
cording to Lissner, the dissenting researcher had done his 
work 15 years earlier using less advanced techniques. 

Currently only the Chinese are using Fahim’s method — 
but in much longer applications designed to create perma- 
nent sterility. In spite of its promise, no work has been 
done on the temporary ultrasound technique since 1980. 


Wet heat 

Sperm is very sensitive to heat; that’s why the testicles de- 
scend at adolescence — to be outside of the hot body cavity. 
In 1946, Martha Voegeli discovered a very simple contracep- 
tive method in India: a man can achieve six months of sterili- 
ty simply by subjecting his testicles to a 45-minute-long hot 
bath — at least 11@ degrees Fahrenheit — every day for 
three weeks: Strangely enough, the testes seem to be able to 
stand this heat much better than other parts of the body. 

After 20 years of research, Voegeli found this method 
easily reversible, safe, and not linked to any later birth de- 


fects. She even found that treatment at a lower temperature 
but with more-frequent repetition can work. 

In the US, more than 50 years after Voegeli’s discovery, 
her positive results have started to be duplicated in studies 
on rats. Still, hot baths are not the sort of thing you can 
market easily, and so far, no company is putting research 
money into this method. 

There are no official statistics yet on the overall reliability 
of wet heat. No matter how reliable it could turn out to be, 
the method would have to be monitored with regular sperm 


counts to make sure the procedure was effective in each in- 
dividual case. If the water is even a degree or two cooler 
than recommended, the effect is markedly decreased. 


! 
(tight underwear) 

You can also cook sperm by wearing the right under- 
wear. In 1992, Ahmed Shafik of Egypt proved that tem- 
porary sterility can be induced with specially designed 
polyester underwear that pushes the testes almost back 
up into the body. This elevates the sperm temperature at 
least two degrees Fahrenheit and as much as three and a 
half degrees; after four months of wearing the under- 
wear during waking hours, there’s no live sperm left. 
(The underwear has to be made of polyester to maximize 
the heat effect.) 

Fifty percent of men in experiments conducted in France 
didn’t mind the feel of the underwear at all. Five months 
after the men switched back to normal underwear, fertility 
returned. In 702 months of using the special underwear, 
there were no pregnancies. 

However, according to Christina Wang of UCLA, if the 
testes are heated by less than two degrees, fertility still 
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chugs along well enough to create pregnancies. So again, 
regular sperm checks would probably be a good idea. 

No manufacturer has yet tried to bring the underwear to 
market. Selling underwear is not the way to riches, espe- 
cially when the potential liability to the manufacturer would 
be in the millions of dollars. 


T THE moment, the US is lagging behind the rest of 
the world in the development of male contraceptives. 
This lag is caused by tight FDA requirements, as well as by 


the wildly litigious nature of this country. When Norplant 
came out, the inventor, American Home Products, was hit 
with 50,000 lawsuits. The risk of this sort of legal tornado 
has scared off many US manufacturers. 

The American tendency to sue is even making it difficult 
for the rest of the world to develop new contraceptives, be- 
cause one of the main aims of a company in any part of the 
world would be to market the contraceptive to the huge 
and wealthy United States. We Americans, in other words, 
are holding everyone else back. 

Still, there are positive signs on the horizon. American 
Home Products had only two scientists researching new 
contraceptive devices six years ago. Now it has 120 look- 
ing into both male and female contraceptives. At least 
three other major companies in the US are following suit, 
specifically in the field of male contraceptives. 

Unless these companies succeed in their research, 
though, it is likely that the US — a world leader in technol- 
ogy and medical research — will, ironically, be one of the 
last nations to gain access to male contraceptives. i 


Audrey Schulman is a novelist living in Cambridge. Her 
last article for the Phoenix was “The Bare Witch Project.” 
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These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call.617.859.3211 
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Internet Start Up Opportunities 


People2Peopie.com is a hot start-up with years of experience. We already have over 1,000,000 active 
members with thousands more joining each week. To keep up with this exponential growth, we need 
to add key people to our team. Be a part of one of the fastest growing internet start up companies in 
the area. 

CLIENT SERVICES COORDINATOR 

As an Internet Client Services Coordinator, you will be involved in client and customer service for 
our community sites. You will be responsible for coordinating and completing the launch of new affili- 
ate sites, and will also coordinate content updates on our websites. Other responsibilities include 
administering content email accounts for our various web properties and participating in the develop- 
ment of new and existing websites. Because this position covers a wide range of areas within our 
department, excellent time-management skills are a must. Strong communication skills and the abili- 
ty to complete projects on a deadline are also important to your success. User-level pc skills, a 
strong familiarity with the internet, email and Microsoft Office products are needed. 


CONTENT VISIONARY 

As our Content Visionary, you will create the vision and strategy for our online 

‘zines found on our on-line relationship service site: pecople2peopie.com. 

We have over 1 million active members but want to branch out beyond the 

registered membership. You will be responsible for the overall look, feel, 6) 
and flow of the content and design. Write and produce compelling online 5e0 | . 
content, articles, and features. Establish and manage relationships with > fi Gnees@aas 
content providers/writers. Modify existing content based on continuous 

analysis of traffic flow and click-thru rates to increase page views and peop 

time spent on the sites. If you have 1-3 year(s) experience in a web p! ic 
development/mass communications feam as a project manager/producer, 

creativity and enthusiasm for your work, a proactive approach to meeting 

deadlines, and a sincere interest in helping people meet safely in a fun environ- 

ment, then we have the perfect job for you! 


HTML DEVELOPER: 

You will be responsible for providing HTML expertise in the areas of product development, integra- 
tion of third party software and any internal technical operations. You must have knowledge of static 
and dynamic web content, be familiar with HTML authoring and web-database fusion techniques. 
Skills in web document creation and popular are essential. If you enjoy the challenges of a start up 
environment, that fosters teamwork, growth and thinking, then this opportunity is for you. 


JAVA WEB DEVELOPER - 
ilo des tasting far pevionet talendiel, out-of in-ear dieientatliowiaiin wn os atlas edie eeshiid tin, 


creative environment. You will be providing programming expertise in the areas of product develop- 
ment, technical operations and integration of applications with ASP's, ISP's and the latest third party 
vendors. Experience with JAVA, HTML, JavaScript, and 1-2 years experience in NT-based web appli- 
cations development is perferred. If you enjoy the challenges of a start up environment, that fosters 
teamwork, growth and thinking, then this opportunity is for you. 


Fax, mail or email resume with salary requirement to: 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 ¢ jobs @phx.com 


Executive Director 


Federated Dorchester Neighborhood Houses 

Federated Dorchester Neighborhood Houses is seeking a new Executive Director. 
FDNH consists of four neighborhood centers, the Neighborhood House Charter 
School, Dorchester Center for Adult Education, and: Kit Clark Services. FDNH pro- 
vides social, recreational, health, education and family support services to 48,000 
Boston children, teen, adult and elders annually with a $15 million budget and over 
450 staff. The successful candidate must be an éxperienced leader and administrator of 
a complex organization, proficient fundraiser and capable financial manager of a simi- 
lar budget sizé, understand the social service delivery system, and demonstrate a record 
of building and maintaining a diverse workforce. Send cover letter and resume to 
Egmont Associates, 521 Grove St., Norwell, MA 02061, fax (781) 693-9905, 
egmont@mediaone.net AA/EOE 
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PROTECTIVE SERVICES INC.” 


"e YBUTY orricers 


Full & Part Time Positions Available 
SUN MICROSYSTEMS and other sites in Boston, Cambridge, 
Burlington, Wellesley, Westwood & Andover 


Starting up to $10/HR 
Get an Immediate Interview Monday-Friday, 9:00-3:00 
Earn a $200 Sign On Bonus as a part-time security Officer 


617-859-3700 


Prudential Tower 
800 Boylston Street, Suit 1450, Boston, MA 02199 


POWERPOINT 
SPECIALISTS 


Are you an expert in PowerPoint? 

Are you looking to make big bucks? 
Whether you're driven by the love of working 
with PowerPoint or driven by the love of 
making money, we can help you out. 

We have both temporary and permanent 
positions available for PowerPoint Specialists. 


If you have solid MS PowerPoint skills and the 

professional experience to back it up we'd love to 

hear from you. Call us today or post your resume 
directly to our website and we'll call you. 


617-535-6000 


www.aquent.com 


AQUENT 


Easn $800 daily. Voted #1 home 
based business. Call 1-800- 
811-2141 ext. 113129 


GET PAID TO SURF 
www.alladvantage.com 
referrer id# HLY-920 
This is for real. 
HOME BUSINESS 
New automated home busi- 
ness. Quickly earn a full-time in- 
come. No selling. Unlimited in- 
come. Visit 
www. retirequickly.net/cc to see 
and hear complete presenta- 

tion. 


UNIQUE WORK 
AT HOME 











Graphic/Web i wanted. 
Small studio in . F/T of 
Freelance, Appropriate com- 
puter/design skills nec. Email 
resume and samples to 
greg@ 


eer FT 28-32 + bens Fax 
817-469-3979 or Sandy @fan- 
light.com 


NURSE-HOME CARE 
Plies ns crm sari | Quantum | Services 
ders. Establish care plans. Min 


1 yr exper in home health/com- 
munity nursing. Exper working 
with elderly. Car req. 


FT. Oversee daily operations of 
elder service program for resi- 
dents of Dorchester, Jamaica 
Plain & Roxbury. Part of a multi 
disciplinary team of doctors, 
nurses, therapists & para pro- 
fessionals. RN/MA lic. Masters, 
Health Care Admin; Manage- 
ment or Nursing. Min 3 yrs clin- 
ical & lyr supervisory exper. 


FT. Responsible for nutrition 
services of the WIC program. 
Masters degree/Nutrition &/or 
R.D. & tyr of community nutri- 


FT/PT (flex 
Days/evening/weekends 
on call. RN with 2 yr & Home 


lumbia Rd, Dorchester, 
02125 FAX: (617)929-9062 


MA 02125; FAX: (617) 740- 
8060. 


NEEDS YOU!!! 


Are you working in retail, management, 
customer service or for the “other” 
inventory service??? We need talented, 
dynamic people to join our South Boston 
team immediately!!! Supervisor & 

- Entry Level positions. Qs provides 
quality, physical inventories to c-stores. 


Bring your expertise & receive: 


¢ FT, PT M-F day hours 

¢ Competitive wages & Advancement 

* Tuition Reimbursement 

¢ Insurance, Vacation, 401k & Drug-free 


workplace 


Call 800-821-3762 or apply 
www.quantum-services.com 


IMMEDIATE 
HUMAN SERVICE 
OPPORTUNITIES 


House Manager-Wakefield - $23,868.00 
Part-Time or Relief (Saturday or Sundays): 
Wakefield and Stoneham 


We have immediate openings for a HOUSE MANAGER . 
PROGRAM INSTRUCTORS in community residences for 
developmental/emotionally disabled adults in WAKEFIELD 
and STONEHAM. We're seeking people who have a genuine 
desire to help adults with mental retardation work toward 
independence by teaching ADL and community skills. 


House Manager positions require two years of experience, 
including some residential and staff supervision. 


Part-time positions are Saturday or Sunday hours. 

To qualify, you must have at least six months direct care 
experience with MR adults. Driver's license required. 
Competitive salary and benefits. 


For immediate consideration call Deborah Sprague: 
Human Service Options, Inc. 


781-356-0710 
ANEOE 


PART-TIME 
DRIVERS 


Needed in the Worcester area and also 
the Boston area to deliver Phoenix 
products. Must have own large vehicle 
and good driving record. Call 


617.490.8659 


PRODUCTION ARTISTS 


Are you hungry for exciting work? 
Are you hungry for money? 
You no longer need to be a starving artist! 


We're seeking talented individuals with profés- 
sional experience in print graphics production. 
Do you have solid QuarkXPress, Photoshop, and 
Illustrator skills? Aquent has exciting and cre- 
ative assignments with the hottest clients in 
Boston. Whether you're looking for contract or 
permanent positions we can offer you top dollar 
to do what you love. 


Call us today or post your resume to our 
website and we'll call you. 


617-535-6000 


Www.aquent.com 
AQUENT 


Sicilia 


ALL SHIFTS 
LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 


ASK FOR FRANK, 
PAT OR MOE 


617A97A2Z144 
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mlosseliollinyg 


Odyssey Cruises, Boston's Premier Harbor Cruise company ts currently 
vecking new team members. This exciting, unique entertainment venue is 
looking for high-energy individuals that want to have fun while earning 
competitive wages with a growing diverse company. 


We currently bave openings for: Restaurant Managers « Servers « Bus People 
Cooks * Hosts/Ticket Booth Staff « Dishwashers 


If you are interested in a truly unique experience on the water this 


vummer, please contact Abby at617/654.9740 or stop by 
88 Broad St. 5th Floor + Boston, MA + on Tuesdays or Thursdays 9Yam-5Spm 


EOE 





Media Opportunities 


PHOENIX 


‘GRAPHIC DESIGNER 
The Bran Phoens, Now Engen get wee newepape: tesa rahe Desig: wth a midi ot 
1 year of design experience. Must have a thorough knowledge of QuarkXPress, Free-Hand, and Photoshop 
on a Mac plattorm; the ability to handle four-color print jobs, a strong technical background and online design 
ee a ee err eee oe one nen any eID En 


MATIONAL ACCOUNT EXECUTIVE 
We're co nyegices 2° wreepmer on =P ana domapa Aone our national sales team. This exciting 
is available for an individual who has a successful media sales background. We want to 
talk to you if you have agency/client sales experience, excellent oral and written presentation skills 
and are ready for a change. We can offer you a dynamic, creative and stable work environment along 
with a competitive compensation & benefits package. 
EDITOR-IN-CHIEF MEDIA INTERMET SITES 
THE PHOENIX MEDIA/COMMUNICATIONS GROUP IS GROWING ONCE AGAIN. We are creating and 
investing heavily in a new intemet Company for our award winning media websites (bostonphoenix.com, 
providencephoenix.com, worcesterphoenix.com, fnxradio.com). In this Senior Management position, the 
Editor-in-Chief, will be responsibile for ALL editorial content on the sites, the revamping of our current sites, and 
assisting in the development of new sites for the company. As well as the management of an on-line editorial 
staff. Our ideal candidate would have 2-3 years editorial experience either in print or interactive media. Must 
have the ability to handle a wide variety of content and be technologically savvy. Having eclectic interests from 
arts to politics a plus. ‘Song leadership qualities wil be needed to develop and motivate editorial staf. 


ASSISTANT DESIGN DIRECTOR 

The Boston Phoenix's Editorial department has an exciting opportunity for a talented graphic 
designer! The right candidate will thrive in a fast paced environment, collaborating with editors, 
itustrators and photographers, aero ted sani abate atc Assist in concept 
design and layout. Oversee deadlines and distribution of freelance assignments. Must demonstrate 
excellent skills in Macintosh QuarkXpress, paired with strong layout and typographical skills. 


CLIENT DEVELOPMENT MANAGER 
Tele-Publishing International, a division of the Phoenix Media Group, and the world's leader in newspaper voice 


experience servicing , Marketing experience, 
Position will require around 25% travel. Knowledge of Word and Excel a must, PowerPoint a plus. 


RECEPTIONIST 
The Boston Phoenix, has a dynamic opportunity for a detail-oriented and self-motivated individual to handle 


reception duties and provide administrative support to various departments as needed. This entry-level position 
requires excellent communication and organization skills. This is an awesome opportunity for an individual who 
loves the Phoenix and WFNX and is eager to begin a career in communications at one of Boston's most 
alternative companies. The position provides a transfer to another position after 6 months. 


WEBMASTER 
We seek a skilled WEBMASTER with experience in IIS 4.0, Windows NT Server 4.0 and ActiveState Perl for 


NT. The ideal candidate will be able to analyze, develop, maintain, and test web base applications to support 
our Internet Web Media Sites, which include bostonphoenix.com, providencephoenix.com, 

.com, and fnxradio.com. The position will focus on developing, and maintaining server side 
components in an NT/IS 4.0 environment including database routines, stored procedure, Perl scripts, email 
integration, and middleware adapters. The candidate should also be able to evaluate, implement and maintain 
third party software packages to support web applications and associated infrastructure. There will be 
extensive interaction with IT Operations staff and user community required to define requirements, integrate 
and configure system components and provide day-to-day support. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 


GENERAL SALES MANAGER - BOSTON & PROVIDENCE 

We have an exciting opportunity for experienced sales managers to oversee the staff and sales efforts for our 
retail and classifieds sales departments. ideal candidate will possess 5+ years of sales management 
experience and a proven record of staff training and development, as well as new business development. This 
opportunity will provide excellent positioning for future leadership roles througout our expanding media group. 


ENTRY-LEVEL SALES REP 
The Boston Phoenix seeks a Classified Advertising Lines Ad Taker who will be responsible for the placement 


of all inbound Classified Lines sales in addition to gaining exposure to outside sales. Qualified candidates will 
have-excelient customer service skills and a strong desire to break into the lucrative field of media sales at one 
of Boston's most alternative companies. 


PC/MAC TECH 

We seek a skilled individual with good communication and customer service skills with at least 2 years of hands 
on desktop and general tcp/ip networking experience in a large scale Corporate IT environment, installing, 
configuring, maintaining, trouble shooting and repairing Macs and PCs. Strong knowledge of Macintosh and 
Window's 95, 98 and NT operating systems and standard business and graphics applications e.g. Microsoft 
Office, Exchange, Intemet Explorer, Quark, Illustrator, Photoshop 


COPY WRITER: 

We seek an extremely creative self-starter to handle our Marketing and Advertising copywriting. Our ideal 
candidate will have at least 3 years of copywriting experience. Candidates must be able to create solid 
concepts for sales materials, print ads, and some broadcast. Design, Quark, or Photoshop experience a 
plus(not essential). 

STAFF ACCOUNTANT 

We seek a revenue accountant w/ B.S. in Accounting or Finance and 1-3 years of accounting experience 
Responsibilities will include preparing and maintaining eg settlement statements, researching and 
responding to client inquires and performing other general accounting functions within our expanding 
telecommunications environment. Spreadsheet proficiency required, EXCEL preferred. 


ACCOUNT EXECUTIVE 

The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and 
creative individuals with strong presentation and sales skills to join our sales force. To qualify you must have a 
minimum of 1. year proven track record in outside sales and possess the ability to generate new business 


Experience in print sales a plus. 


CALL CENTER REPRESENTATIVES 

Immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist 
customers placing personal ads in newspapers nationwide. Previous call center or customer service exp. 
preferred. Bilingual Spanish skills a plus. 


(MARKETING/DESIGH ASSISTANT 
You want to do it all? Ad campaigns, promos, booths, marketing plans. Write copy, conceptualize, strategize & 
design. Be a part of a team that gets results. 2-5 yrs. exp. Must know Quark and have a way with words. Self- 


Starter w/good ideas and the initiative to carry them through. 


STAFF WRITER 

The Providence Phoenix is looking for energetic, experienced writer and reporter to cover long, investigative 
projects. Top candidates will have the following: at least 3 years of journalism experience (five or more 
preferred); proven ability to write long pieces (2500+ words) in clear, compelling prose; experience in preparing 
investigative articles. Magazine writing experience and knowledge of Providence a plus. Please submit five 
writing clips with resume. 


STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound 
the pavement. Someone who thrives on the challenge to generate new business. We seek an Account 
Executive with 2-3 years of media sales experience to join our expanding sales department. Knowledge of the 


Boston area and local nightlife a must. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the 
independent spirit of Boston's Real Alternative radio into new markets in Maine and New Hampshire. Starting 
with 92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in broadcasting, 
simulcasting the unique alternative sounds that have marked 101.7 WFNX since 1983. 


SALES/OPERATIONS MAMAGER - PORTLAND/PORTSMOUTH 92.1 FRX 

We need a seasoned Radio Sales Manager with 2 - 3 years of supervisory experience to head our sales and 

promotions team. Applicants must be goal driven and have a proven track record with new business, ntr and 

Conceptual selling. Will supervise local sales staff and be responsible for the overall operations of our 
station. 


Portsmouth/Portland 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 
You will be part of the new FNX Network team, working with our national rep firm and developing key regional 
accounts. You must have strong writing and presentation skills plus a minimum of 2 years outside media sales 


experience. 

ACCOUNT EXECUTIVE 101.7 FUX-BOSTON AREA & PORTLAND AREA 92. 1FHX (WPHX-FM) 

FNX Radio Network is expanding our outside sales force. Successful candidates will be responsible for 
handling and developing an established list of agency and retail advertising accounts as well as generating new 
business. Minimum 1 year outside sales experience required. Excellent opportunity for career-minded sales 
executives who desire a unique and exciting work environment with tremendous income potential! 


PART TIME EVENT COORDINATORS - PORTLAND AREA 
The FNX Radio Network, Fee de sy geen pda ne ag tbe i deg tefl te 4 


format and the ability to interact in a professional and friendly manner with others is a must! 


Fax, mail or email resume with salary requirement to: 
Human Resources 


PMCG 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 
phx.com 


- 
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More Than 
“Just A Word Processor” 


Are you (or were you) one of those real administrative 
types with intelligence, judgement and common 
sense in addition to being computer hip? 

We’re Boston’s most selective staffing service and we 
work with organizations who want only the very best. 


Call today, work tomorrow. 


Kk 


*SKILL BUREAU . 


129 Tremont Street ¢ Boston, MA 02108 


(617) 423-2986 
4 www.skillbureau.com 


Volunteers needed for Blood 


Sell from your home, at work, 
through fundraisers. 
Be an Avon Representative 


Research Studies 


The Naval Blood Research Laboratory, a division of Boston 
University School of Medicine, is looking for healthy volun- 


teers to participate in blood research studies. The current 
study requires 16 visits over a 4-6 month period. The total 
time commitment is approximately 10 hours over the 16 


visits. Compensation is provided. For more information, 
please call Gina at 617-354-4371 


The Elizabeth Grady Companies, a prestigious 
New England-based skin care salon chain, has a 
position available for a Licensed Manicurist/ 
Pedicurist in their Newbury Street Salon. 
auigiemsenn ¢ 


Fast growing, innovative mar- 
keting agency seeks enthusias- 
tic, outgoing and detail-oriented 
individuals to assist in the im- 
plementation of a unique prod- 
uct marketing program in night 
clubs. Qualified candidates will 
possess a solid grasp of GEN 
X culture, experience in the 
liquor/entertainment/marketing 
promotions industry, strong or- 
ganizational skills with a keen 
insight into the Boston night life 
scene. Applicants must be at 
least 21 years old with reliable 
transportation, and be available 
to work evenings and week- 
ends. 


We offer a high-energy, fun 
working environment. For con- 
sideration, please FAX your re- 
sume or a detailed letter ex- 
plaining your qualifications with 
Code: REPS to 617-338-3859. 
EOE - No Phone Calis Please. 


$10/hr, any hours. M-F to visit 
professional offices, leaving in- 
formation & answering some 
questions about Shelters An- 


- 2 
! Call Jim Labb, mathe 
rector 781-449-1721 





Promotions Company seeks 


pas, ge people to serve coffee 
Starts 
x 17. 617-497-8451 


AIRCRAFT 


MAINTENANCE 
Full time A&P Technicians 
wanted for busy and growi 
pair station. We have ii iate 
openings in ACK and BTV. This 
esr must have good trou- 
shooting skills and work ex- 





your 
$450-$900/wk Work 2 26hr 
shifts, carry beeper. Personal 
care, driving for disabled writer. 
lyr min commit 617-524-0921 


Be The Life Of 
The 


Most fun, well-paid job you Ii 
ever have. High energy people 
to DJ at special events. Exp 
preferred, but will train right 
folks. Love being the center of 
attention? Call 


617-536-1474 
BEADWORKS 


If you re creative and responsi- 
ble you Il enjoy working in these 
fun busy stores in Harvard Sq. 
and on Boylston St. FT, week- 
ends necessary. Come by or fax 


(617-247-2322. 


Mgmnt positions 
may become available! 


Do you want a job that offers 
great $$ with a flexible sched- 
ule? F/T w/health insurance or 
P/T position avi. No profession- 
al exp. nec. Will train. Call Avi 
(617)594-6333 











HOMEWORKERS 
NEEDED 
$635 weekly processing mail 
Easy! No experience needed. 
Call 1-800-426-3085 x 4300 
24 hrs. 


INTERESTED IN A 
POLITICAL CAREER? 
Apply for the 2000 Democratic 
Campaign Management Pro- 
gram. Housing and living 
stipend. Learn the nuts and 





Set own hours. Hot $$. Full 
training. Lyn 1-888-612-5453 


of retail management success, prefer 

: wih aug tenet nl 
re atts 

di sranten enetaaie 

0 apernative man one gas — 

“ We ofier attractive « with out- 

‘standing benefits including medicai/dental/vision 

generous vacation time, and 


insurance 
. for immediate consideration, send resume, 
indicating position desired and salary history, to 


Spot Op/Electrician for 100% 
travel w/Big Apple Circus. Some 
exper. ~ Salary, meals & 
housin ax Attn: Electrics 
(617)542-2250 or call & leave a 
message @ (212)268-2500 
x213 


SUMMER DAY 
CAMP 
Directors, instructors, and coun- 
sellors: woodworking, aquatics 
archery, arts and crafts, drama, 
sports, Project Adventure, ten- 


nis, a nature. Salary range 
$1500-$3700. 


TALENT 


new 1 EY, ue 


all.ages for TV, film, commer- 
Bn. fashion & ee wk. 
any ee ‘or evalua- 
tion or Free fashion shoot for 
models. Call new faces dept 
617-542-3277 


TALENT SCOUTS 
Earn up to $2,000/month! Find 
greet bands for 

pinRecords.com. Log on to 
SpinRecords.com/TalentScout 


virtual classroom or in person. for details. - 


WANTED 
Male college graduate 25+ 
Harvard Sq. rm in exchange 
for 10 hrs wkly work with 
disturbed youth. 


617 868-0649 











PERSONAL 
CARE ASSIST. 


To assist disabled in. No 
dress code. No exp. neces- 


617.731.6228 


Photo Quick 
immed PT/FT pos avi. Minilab 
exp pref. Willing to train. Apply 
in person at Rte 9/27 shopping 
center in Natick. More info: 508- 
653-6606 





Sleep under the stars. Hike the 
Penn oy Trail. Canoe - 
uwanee. Help at-risk 
Paid Training. Pree menieena 
Clothing allowance. Excellent 
salary/benefits. Details and ap- 
plications: www.eckerd. org. 
Send resume: Selection 
isVAN, Eckerd Youth Alterna- 
tives, P.O. Box 7450, Clearwa- 
ter, FL 33765. 





Planner/Organizer/Producer for 
Charity Function. The Beau s 
Art-Model & Photographers 
Ball . Opportunity for amateurs 
or professionals to be seen and 
meet with industry professionals 
as well as add to portfolios and 
get PR. Call Jim Labb, Execu- 
tive Director, Shelters An- 
els/Secret Santa Charities. 
811-449-1721 


and exam info, call 1-800-813- 
3585, ext. 0427, 8 am-9pm, 7 
days, fds, inc. 








website. Must provide writing 
samples and be willing to post 
picture online. 
|spiridigliozzi @ contiuentsurgic 
al.com or 617-361-9663 


Spenenes): 
8 Rock a a 
sesiéng cleative, xible & en- 
ergetic individuals interested in 
working with extremely bright 
and highly motivated adoles- 
cents who are at 16. 
Duties for this 

clude educational and recre- 
ational programming, student 
i euperdetig euriort 

policies and supervising 
staff. Bachelors degree re- 
quired. Submit resumes to 
Alford Rd, 


Great Barrington, MAOt250. In- 
formation on the College is 
available at www.simons- 


(Anticipated 


18+. Flex hrs/No exp nec. 


call Alex: 
617-427-6514 





To place your own Roommates 
ad call (617)859-3300 


BOSTON’S MOST 
EFFICIENT 


Roommate 
INSTANT ONLINE 
pop ly 


seats BU" 


Rosman com 


ACTON Worcester GM couple 
seeks M or F housemates. Call 
Eric 978-263-9427, Fax 207-866- 
4827 Mention ad. 


ALLSTON/CAMBRIDGE 
ly stable M to share VERY large 
2 BR apt. 1 block from HARVARD 
oS tae Foreigners please 
apply! $500 a. MONTHLY 
LEASE. (first. last , deposit). No 


dogs. 11/1. Auguste at 617-782- 
9978, or bauer @fas.harvard.edu 


ALLSTON: M for 1st fi room. 
Near trans, pkng, utils. Kit, priv. 
Non-smoker, quiet, refs. $400 
—. Avail now! 617-787- 











ALLSTON: M, 24, sks WF to 
share spacious 3BR apt., 2 bath, 
2 porch, irg kitch, nr T/obus, $490 
+utils. nkeegan42 @ hotmail.com 


ALLSTON: Prof M, 27, sks M/F, 
to shr spacious 2BR. Nr T/bus, 
shopping, schools. You get irg 
BR. Off st pkg. 6/1-9/1, 9/1- 
9/1/01. $750/mo. Summer sublet 
only $625/mo. Call 617-787- 
4119 


ALLSTON: Room avail in house 
close to T/Bus. In-house laundry. 
$550 inci utils. Call 617-787- 
7788. 


ARLINGTON: 1BR avail in spa- 
cious 2BR, hdwd firs, renov kitch, 
W/D, sks frndly, resp, prof M. 
$600/mo + utils, pkg incl. 
N/S/Pets/Drugs. Jason 781-367- 
7776 

















ARLINGTON: M/F rmmt wanted 
2 shr 3 bed, gay friendly apt. w/ig 
eik, liv rm, porch & cats, on bus 
lines. $395+ utils. 781-643-6461. 


BEST OF 
BOSTON 





Roommate Matching Service. 
Free to list and preview. Custom 
matches by web/email. 
went Ratnnaatapemaee 


BACK BAY 
BACK BAY F, sks M/F to shr ele- 
poe 1500sf renov py condo, 

fis, Indry, rideck, ac, d/d, pkg 

nr T, $995. 617-267-4748. 





BOSTON HARBOR/CHELSEA: 
Single/couple for huge house 
boat, w/use of sundeck, hot-tub 
sauna, sailboat, speedboat, w/d. 
—— incl. util. 617-926- 


BOSTON: 1M/1F, sks F, 23-32, to 
shr Irg brickstone apt. nr Symph 
Hall. W/D, dish wash, clean, No 
Pets/ , $700 +utils, avi 5/1. 
617-42. 3 


BOSTON: M 








sage at 617-473-9919 


BOSTON: Prof GM wanted to shr 
nice, irg apt. w/deck, yard, 2 
GM's & great cat. We are friend- 





curity 
3613 or 617-232-4354. 
BOSTON: Prof 





negot 
Daniel 617-642-7833 or 617- 
782-2202 


BRIGHTON/BROOKLINE: 1 
GWNM, prof, sks quiet GM/M, N/S, 
for 1BR of 2BR apt. Prefer grad 
student/prof, $520 inci util. Avi 
now! 617-731-2788. 


BRIGHTON: for N/S rm- 
mate, 20-25, for 1 BR in 2 BR 
oe ae ee ; 
ir Super Stop & Shop. Avail 
ASAP. Call Aaron 617-787-9635 


BROOKLINE/COOLIDGE 

CNR/LONGWOOD AVE: Furn 

pom pity owe abe 

em kitch & bath. firs, W/D 

' . $700/mo, includes ail. 
-277-9661 























CAMBRIDGE/NR HARVARD: 
Sunny, spacious rm w/hw firs for 
MV, avail May 7. Shr kitch, bath. 
$596+ part utils. Pis e-mail “bio” 


to John @ @kdsi.net 
or call 617-491-7614 


CAMBRIDGE: Rms avi, skg F cies 
semi-furn, prv ent. $620, a 

inc. utils, w/d, Irg kit. wa woabie, 

conv. to red/green T. Other rms 











CAMBRIDGE: Ikng for prof F, 
25+, to shr ig apt between Cen- 
. wi4 F. $500+, avail 
mid April. Call 617-497-5448. 
Addi rms avail May/June. E- 
MAIL ONLY: 
hancock186 @ hotmail.com 


CAMBRIDGE: Rims avi, F fond 
semi-furn, prv ent. $620, 

inc. utils, w/d, irg kit. ae weeabte, 
conv. to red/green T. Other rms 
$350-$600. 617-666-3646 


CHARLESTOWN- Prof M/F to 
shr irg 3BR apt. Hdwd firs, Mod 


kit, —< , or T, Great 

views. \ 781-749-2787 ai 
DAVIS SQUARE 

GWM, skg GM to pT N/S, very 


Prd ts w _ wipho. ao edhe 
ge 


T, $77! ee or p heed 
617-628-5288. 


DORC 


F to share 8 rm apt., 5 min walk 
to red line. Conv to UMass Bo. 
$400/mo + util. Avi now! 
617-265-3225 

Disabled 


DORCHESTER: 

SWG\M, sks able SGM, to 

be rmmtes and nighttime at- 

tendant in 2BR Dorches 

ter. Lv rent free + make 

$575/mon (+ pay utils). Will nd 
documentation to get 


prefer someone, 20-30, re- 
sponse. Call Kaz 617- 282. 











DAMS 


rmmts, M/F, , to 
shr 3 BR apt., 10 min walk to JFK 
T stop. $395 inci utils. Great 
place for prot. JR 617- 
825-7581. 


DORCHESTER/JONES HILL: 
Prof GWM, , NS 
M for 2BR-irg LA, DR, 
Irg Kitch, dw, nr T, $650+ (inci 
hUht wir). 617-822-0382. 


E. BOSTON: M/F, 30+, N/S, for 
RM in 2BR, clean area, 2min to 
Calahan Tni, strt pkg, $350+. Call 
617-561-4749 before 10pm 


EAST BOSTON Sk M, non-smk, 
respons., for 1rm, pvt bath. Near 
T, Smins to Govt Ctr. $350+ 1/3 
util. Call Jose 617-561-8924 


EVERETT: Prof. female, N/S, to 














et 7 


F, 31, artist, prof & child, 10, 
sweet, mature, Sk 2 peaceful F to 
shr HUGE beaut HOUSE in 
\ . 45 min/Boston 





781-331-6859. 


GUARANTEED? 


617-859-3300 


INMAN SQ: 1 M/F to shr ind, furn 
pagel Long. cay repo 
15min walk to Harvard T, i 
$350+, avi 5/1. 617-625-; 


JAMAICA PLAIN F wanted for 
semi- non-smoking, musical 
d. $425 incl ht. Call 617- 

983-2731. 
JAMAICA PLAIN/PONDSIDE: 
Roommate to share 2BR, 
prof F, 30+, $500/mo. 
617-524-0292. 
Pa yon PLAIN: F to share 

‘ -friendly, mature, ; 
nr Tipond/shops; w/D, DW, 
hdwd, $485+. 617-524-3175. 











Sore T, park, co-op. No dairy, 
. No pets or 

$290- Food/util 

(617)524-2754. 


JP/Pondside: Vict. w/all amen- 


no more 
971 9781. 


IP: 1LG nes eng boyd ae 
of 20 somethings. 1 bik from 
pa $335/mo + dep. Avail 
April 5. Eccentrics welcome 
Call 617-971-9324. 








617-739-2665 


LEXINGTON: — 1 
1M, for furn rm w/priv bain 2 Be 
condo, shudentant-ter term ok, 


MALDEN: M/F for large 2BR in 
modern apt. , near T, $445+ 
elec. Call 781-321-0825 or atro- 
pos20 @ hotmail.com. 


MEDFORD SQ: 1F/2M, sk F for 











MEDFORD, W: Responsible 
roommate to share Ig apt nr T, 
wa, , porch, no drugs. 
$400+ utils 781-483-3404 


MEDFORD: skg M/F, 27-35, N/S 

, part of clean, 

homey hse. Quiet street, yrd, 

pkg, nr Fells/Davis/Mediord qs, 

also nr Tufts, ree Ripe a Ine. 

raieaee utils. No more 
pets. (781)396-4164 


MISSION HILL: Skg 2room- 
for a 4 apt., $350 +utils. Call 
evenings at 617- -730-2955. 


MISSION HILL AREA: Sm rm 
$278, it, » ABDRM apt. | B 


OK, Nr T, iat 6 617-568. 











view. 
w/d/cble, $520. 781-581-0181. 


ROSLINDALE/HYDE PARK 
AVE: Grt 


renee Oop ieaae 





ROSLINDALE: GWF, 50 yo, sks 
Rong, F for 2BR dupix. 
oe. min alcohol. Dogs 
bus/T. Avail 4/1, $700+. 

arobl 617-460-7581 


ROXBURY: $475 +utils rm with 3 
others. Smoking OK, small extra 
rm for pai , ; 
04/29, flex. Anna 617-264- 
8958. 


ROXBURY: 1GM/1F Ikng for N/S 
M/F, 1BR in 3BR apt., 1min from 
T, on st. prkng, $450+. Avail now! 
Call 617-427-9024. 








SAVE A BUNDLE 


RENTALS ONLINE 
NO “ee 


‘FREE PREVIEW. 
www Apartment 
pecs 


Single parent w/smalll boy's ikng 
to shr house/apartment, 
i rent 





nego, move by May- 
June. 617- 

SOMERVILLE: 7 min to 
Porter/Davis Sq & T. 1M seeks 2 
M/F, stud/prof for 2 rooms in 
modem, top-fir, 3BR apt. 
Indry, fmt/bck prch, all utils incl. 
$700 each. Avail NOW! Pat 617- 
628-6468. 





SOMERVILLE/AINMAN SQ: nr 
Harv, skg 1M/F for 3 BR apt, 
Indry, no pets, nr bus, avi 5/1, 
$500+ utils. Call 617-666-4687. 


SOMERVILLE: Male roommate 
wanted. Close to Buses. No 





No calls after 10 pm. 


SOMERVILLE: Share 1BR in 

2BR apt. Clean, remod- 
5 saoarmonth, avail- 

able 5/1. Call 617-627-9403. 


SOMERVILLE: Davis Sq, resp. 
frndly, neat, N/S F, 29, fray 
seeks 1 rmmte for huge apt. 5 
min to T. LR, DR, prch, indry. 
$600+ utils. 617-666-6079 


SOMERVILLE: 10min to 
Davis/Ptr. 4BR nds flex yet ma- 
ture humans-tfor 4/1, 2for 6/1. 
W/D, DW, Irg Ir/kit, attic, srg. 
Smkg ok, cats-yes! $450+. Cail 
Laura 617-776-9656. 


SOMERVILLE: M/F to share 

, rg 3rd fi apt. LR, OR, 
EIK, Wi ee 
nice. Fun, 


funky & 
$366+, room avail 6/1. Call 
Stacey 617-666-8937. 

















NEWTON: 
siderate, prof 
smoking, to share spacious 3BR 
house off rt 9, ae 2.5 BA, huge 
back yard, cats. 
$522+/mo. ‘Avall Call Louis 
or Zeus, his @ 617-527- 
1979 or Scott @ 617-332-3209 
PORTER SQ: C 
merville line. 2BR in 
sq ft, 2 , wd firs, 
din rm, 


$527 & $646 + 
617-623-0365 


a ng HESTR: 1 
male for , Spacious, car- 
peted apt. nr T. Central A/C (air), 
Lau , dsh. wshr. CATV + 
Furn. . 617-822-9333 


QUINCY: GWM, 42, looking for 
N/S GM to shr 2BR, heated apt. 
in house, prkng avail, close to T, 
$500/mo +utils, avail now! 617- 
328-3029. 


QUINCY: N/S, clean, ay 
sible F to shr 2BR, laundry in 
bidg, pkg incl, walk to T. Must like 
cats. 50 + 1/2 utils. Avi 5/15. 
617-376-0629. 


QUINCY; Share Studio. 
$300/mo. Woman only. Deico. 
617-376-2309 





1700 
2BA, liv rm, 
, prehs, indry. 
. 5/1 or 6/1. 














trvrear decks, 
Sa Ma see 





SOUTH BOSTON/SAVIN HILL: 
2 rms avail in quiet hse. Good for 
creative person. Nr T, nog re 
penal 1 & 1/2 bths. Pkg 

lease. $550 & $585 inci ‘an, 
617-474-1664 


SOUTH BOSTON: Male Rmmte 
wntd, 25-30, excellent local, 
SF ReSnclaar Ca Se 
& ht. . Call Joe 
617-823-0552. 


ethan Dhanniu 
in the Phoenix 


Call Phoenix Classified lines at 617-859-3300 


iiendly, qulet, bus to. Harvard 
to 

10mins, adorable son visits 

2/wk, $450mo-+. 61 Va64-0761. 


WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, gar- 
den, nr river & T, W/D, "ghes 
inc utils. Avi 06/01. 617-923- 
2307 


WATERTOWN: Bel/Camb. line. 
[Aicohol-free M/F, to shr 








1 more cat negot. 617-924-5508. 


WATERTOWN: Quiet F sks N/S; 
for 2BR apt. betwn tan hag 
$500+ 1/2utils 

male pref. Avail 6/1. més 

3357. 


WEST NEWTON 
Prof. M/F, 28+ to share a 2 br. in 
a two family home. Minutes from 
Pike. W/O. $550+ Avail 
9-1-00. Call 


617-859-3310 


WINCHESTER: M/F, N/S, cat 








1BR ink degen + in 
W. Camb. $9 ya 

ot. Call (D)617- "520-0281 or 

(N)617-497-4412 for details. 


bosTons MOST 





INSTANT ONLINE 
RESULTS! 


FREE TO 
sens 
www.Easy 
Roommate.com 


peso OR WORCESTER: Free 
room peerage classic 
houses of pair. Write Box 
3167 Worcester, MA 01613. 


ARL HTS: M/F or couple for irg 
rm avi 4/1. Lrg Victorian: yard, fr- 
pics & w/d. Grt locale $550+ 781- 
646-4671. Exc community. 


Fs gese —yhe HEIGHTS 


8-room house, fire- 
/D, Dishwasher, lots of 


cron prkg, furnished 
cat, 











sure 
perme seeking 


1e24 He Have two 4-wheelers. 
sincere replies. No alco- 
. Call 1-508-347-1176. 


UNION SQ /SOMERVILLE: 
Roommate wanted, $425+ utils, 
avail now and up until 5/1. Call 
Greg at 617-776-9654. 


WALTHAM: Large space for re- 
sponsible, quiet person, 30+, 
nice area on Charles River. 
= + utils. Call 781-642- 


WALTHAM: Large space for re- 

, quiet person, 30+, 
nice area on Charles River. 
$450/mo + utils. Call 














beautiful Meais, utili- 
ties, training fees included 
$71 O/ pane Cali 

Mary Stackhouse 617-787-1506 





BROOKLINE: | A DECENT 
hee indbrecidine. Veastarien 
household. $525 incl. 


avi.; own rm, shr kit., 
cae exc pS 


For Display advertising, 


LOWELL: Prof GWM sks GM/F. 
2 rms avail now in 3BR Colonial, 
1.5bth, w/d, cls to Rts 3/495, walk 


MELROSE: F/M, 35+, matr, resp, 
N/S prof to shr quiet, spac 3BDR 
Vict. Wd firs, off-st , strg. 
$360+1/3utils. 781-662-7357. 


NEWTON CNR: Skng prof M/F, 
N/S, No pets for spacious 
4BDRM 





house. Shr with 2F/1M. 
W/D, Off ST PKNG. Nr express 
bus. Avail now, $475+util+1/mo 
sec. 617-964-1178 and 617-965- 
6926 


NEWTON- 1trm avi in coz 
house, 2bth, Piano, 10 min 2 T, 
pkg, W/D, deck, tennis, inter- 
national stdnts WELCOME. N/S, 
no pets. $550 inci util. 1 yr min. 
617-527-1630. 





clean & con- 
, 25-35, no 
ious 3BR 


back yard, pkg, no cats. 
. Avail 4/1. Call Louis 

or Zeus, his dog @ 617-527- 

1979 or Scott @ 617-332-3209 


QUINCY: 26+ to shr 3BR, quiet, 
N/S, environmental home, 
pets, nr T, $350+. Avil 5/20. 617. 
472-0799 


READING: Sunny house, 2 M 

open-minded person to shr 

house. 1 mile to Comm 

Rail/buses. 1 mile to 93. 
-942-4875. 








F pret, pet), bus of st ping, 
; |, bus/T, off st pkng, 
wid. Avail ASAP. $425+ utils. 
Oliver 617-469-1709. 


SOMERVILLE/EAST: Shr N/S, 
furnished 7AM hse w/F, & 2 cats. 
$700, alll incl, Yrd, W/D, nr Org T. 
Avail 3/1. 617-629-4762 





SOMERVILLE: 1BR avail to shr 
w/2 M, media consultant & ac- 
upuncture stud. Hse is semi- 
coop. $550+ utils. Sumr sublet 
Starting 5/1, w/option to renew in 
fall. 617-623-2988 


SOMERVILLE/DAVIS: frnd- 

ly, respnsble, N/S M, 35+, for one 

sunny BR & semi-priv bath in 

— $450. Lv msg. 617-628- 
78 


SOUTH END 
Prot GM, 53, sks M rmmte for 
2BDRM apt. fntn in 
Worcester Square, cings, 
mdrn kit/bath, $575/mo(incl 
ht)+scrty and fee. Call Frank 617- 
247-2711 


WELLESLEY: 2GM sk 3rd to shr 
3bdr, 2 bath home with pool, fire- 
place, AC , W/D, off st pkng, & pri- 
vacy. 781-23 237-7777 


WHETHER YOU'RE LOOKING 
for someone with a good sense 
of humor, someone with a great 
Sampeetls. ai akan yon 
car, when you 
place a Guaranteed House- 
mates ad in The Phoenix Ciassi- 
fieds, you'll find a housemate 
rin sure to with. 
5 617. 3300 
today. . 
WOBURN/WINCH LINE: Walk to 
comm rail, on bus line. No pets. 
Must have refs & ist/last rent. 
$400+utils. 781-376-9774 








call 617-859-3227 


5/1-9/1. hace hwfirs, pkg 
avail 1 bik , Bes B-line. 
$516/mo, ht/hw incl. 

prch. 617-735-9148 


LLE: 6BR dpix, 2bath, 


seemed 
ate 


No Fee. 247-3804 before 9PM. 

meee areas 
etum, easy to Hospitais, 

Schools, b , big 

kitch, wd firs, porch, 

$1,200+. 617-325-6161. 


CATS OK? 
Grad student & cute cat seek to 
shr in Somerville area, $500. 
Adam 617-523-7694 


GM, seeking apartment in 
J.P, Medford or 


$550. Smokers/dogs OK. For 
4/1-5/1. Long term. 617-450- 


8753. Lv message. 


SEEK 2 BDRM 
Greater Boston: 2 's, refs, sk 
2BR apt, 6/1 or 7/1, fumished 


ref, e $1,500-$2,000. 
(410)617- 


ja.edu or 


LOWELL (Artist-style) loft 
. Dwntwn, new const., 


build. Start: 
grat $70.9 900. www. ay- 


.com 
Say pete ay or 172 Middle 
t., Lowell, MA 
daily. Cisd Weds. 


. Open hse 
SALE 


*FORECLOSED* 
HOMES 
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AAAAHHHHRRG!! 
What's that sound? It's me! 31 Yr 
bs ‘ of tae toh igis) 
Varkshing PGi 


Hurry! rh no at 
Cc. 


Sevrl M/F, 21+, sought for 

one/more instru. exp. 

. Mike 781-322-7182 +leav 
mess if no. answer. 
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BASS NEEDED 
Orig w/CD, & airplay 
to gig & record. Contact 








is keys, Ac. 5 
w/vox. Call Jeff (978)590-9569. 


CAN YOU FLOW? — 

i fock/rap _hybri 
auditions bo rappers. wish 
presence, & pro-attitude on 

. Serious calls only. 508- 











Exp guit & drums sks bass for 
tasty blues/rock + origs. We 
have pwr, passion & 

space in Lynn. Call 978-281- 
4475 or 781-598-1999 


SINGERS, DANCERS 


needed for 
bizarre/musical/band. 
Performing/Recording. Odd X 
polyrythms, whole tones, bepop 
and roll! 617-923-1333 

or 617-923-9952 


‘BASS/DJ/DRUMS/ETC. 


equip, able to travel. Serious 


inquiries only. Call 617-522-7573 
or 617-822-2866. 


BASS PLAYER > 
WANTED 

for est Boston cover band 

Steady club & function work. You 


must be an exp. prof. (978)768- 
7304 (781)986-4827 


BASS PLAYER? 
Established, original, Boston- 














BASS/DRUMS NEEDED 
Original band, _ influences 
include: Morphine, Ben Harper, 
and Ani Difranco. Call 978-744- 
3867 or chadey1 @hotmail.com 


BASS/OTHER . 
BASS & OTHERS WANTED 4 
experimental band with rock 
roots. Think Sonic Youth, John 
Cage, Bob Dylan, The Fall, 
Tortoise. Avant-Garage, Rick 
617-492-7563 


BASSIST SEEKS 
Exp bass Iks to join/form rock 
cov band to do songs by Crue, 
Kiss, Pearl Jam, Foo Fighters, 
plus . Must be serious. Rick 
617-248-8660 





BASS PLAYER WANT- 


Mahavishnu, P. , King = 
i \ : 3 For heavy cover band. 
Crimson, 70's Aero. (617)623. inf : Pai oriy, onl: 


4339 
— 617-529-1089 
BAND NEEDED 

Keys/Ld.Gtr. needed for new 
Orig. band. inf: Buffalo Tom, 
Counting Crows, Pearl Jam. 
Unique recording opp. Want to 
gig. Serious ings. only! call Mark 
617-512-7534 or 
mark @ bigfrank.net 





Infl: Wilco, Beatles, old 97's to 
play in roots/rock/4-pc band. 
Orig songs, some cvrs. M or F, 
vox a +. Rec'd 2 CD's & gigng, 
Call Nathan 617-641-8069 








DRUM&BASS _ 
Pwr/Hd Pop, Kinks/Palace/P. 


SLAB RUAMiERE*® 
Orig power-pop band has gigs, 
studio plans. Sks drummer 
w/solid & time. Exp. & 
trans req. Call Greg 617-666- 
9836. 


StrongShffle/SwungShuf 
ListnsMaksHitsSwngsDrivs 
StrongFUNK/JAZZ uchExp. 
Writes/ReadsWillTrvi. For CD: 
413-684-1198 
DRUMMER NEEDED 

Must be able to switch between 
up-off-yer-ass indie rock to 
weird/spacy rock. We gig often 
and you will record. Call Steve 
at (617) 783-4788. 
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d call Phoenix Cla 
ace a display ad call 617-859-3227 








DRUMMER FOR YOU 
Tired of wi for a solid, musi- 
cal drummer that upcoming 
gig, tour, or studio project? I'm a 





Boston based band seeks 
replacement for long-time drum- 
mer. Have MANY gigs, CD, tons 
of airplay, label interest, man- 
agement, press, van, space, 
momentum, and tons of energy. 
Must be versatile and experi- 


yers . 
please. Big commitment a must. 
Vocals strongly encouraged. 
This is not a paying sub gig, but 
a REAL BAND. 


or call Fil 
617-846-4927 

DRUMMER NEEDED 
Orig rock band, w/gigs, great 
songs, CD, and cool vibe sks 
drummer w/solid groove, & pro 
attitude. Must be 21+, have 
transp. Call Dave 617-783-4056 

DRUMMER NEEDED 
immediately for punk/hardcore 
band. We have jamspot & want 
to do CD. Call Tim 781-986-5799 





DRUMMER/PERCUSS 
woddien, studio, gb, etc. Want 
to  percuss and 
= 741-5662 


DRUMMERS! 
Female fronted, heavy band 
i "i drum- 


mer. No mullets! Ha! 781-391 
1575 


DRUMS AND Bass 


@ (617)964-0761. 


DRUMS AND BASS : 


ASAP. Need chops, groove, 
energy. Creative sound inspired 


Drag. Serious pro playe: 
demo. Matt/Dave 617-769-0603. 

DRUMS NEEDED 
Alt country hon ik/owcntry 
bnd sks drms. Willing and able to 
play stripped-down kit/brushes 
at small venues when nec. Less- 
is-more attde. Alt pop infil a+ 
617-924-1905 kip_mccloud@ 
yahoo.com 

DRUMS WANTED 
Bos-base, all cu pop-rock w/ 
great songs, radio play, CD & 
igs, seeks permanent, team- 
player. 1-2  pract/wk, 2-4 
gigs/mo. 508-764-5693 

DRUMS& KEYS 

wntd for working biues/R&B 
band, exp, prof, ip, vox 
a+. Infl Alimans, SRV, Clapton, B 
King. R Ford, Call Chris 
(781)592-5882 





ssifieds at 617-859-3300 


7 


EXP DRUMMER 
W/FREE 
REHEARSAL 
SPACE 


From the south coast area, with 
transportation, equip, & vox, 
seeks working i i 
band. Call Tom 508-997-6159 
FAT BOY 
Wants new bassist. Us: CD & 
gigs You: 
skill/gear/drive/time/sense of 
humor/play for songs not for self. 
- or 


FEM VOCALIST 
wanted for top 40, classic soul, 
MIDI act. 603-770-5785. 


FEM VOX AVAIL 
Exp, passionate, & fun F vox, 
avail ASAP for orig &/or jazz 
cover band. infl: BHoliday, 
NatalieCole, EllaF, Saughn. 
mail: jazzcat77@hotmail.com if 
interested! 

FEMALE GUITARIST 
All female, orig, alt/rock band 
sks team plyr w/good gear, atti- 
tude. Must travel, make commit- 
ment. Call 207-443-6386 

FEMALE LYRICIST 
Vocalist wanted to collaborate 
with talented acoustic guitarist 
Charlie 617-965-0468. 


FEMALE MUSICIANS 
Inf. Kittie, Luscious Jackson, 


Hole, Ramones, etc., practice 
days. 781-237-7627 Tom 


FEMALE SINGER 
For Wan FED working 


cover/function band. Doug 617- 
773-1136 


FEMALE VOCALIST 
Exp F Vox seeking est working 
GB/tunct band pros only. Will 
commute for right opp. Also avi 
for backup vox for orig proj. 401- 
723-1899 


pee eee eset strstr sss srssstsns--4 


PLACE YOUR CLASSIFIED LINE AD... 


By Phone: 
By Fax: 
By Mail: 


By Stopping By: 


617.425.2670 


617.859.3300 / 617.859.3207 / 671.859.3260 


PHOENIX CLASSIFIEDS 328 Newbury St, Boston, MA 02115 
The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 
By Internet: At www.bostonphoenix.com 


COMPOSE YOUR CLASSIF IED AD Copy: 4 Lines (minimum) ¢ 24 Characters Per Line (includes spaces and punctuation) 


roacine coptionay: LIT LLTTTL 1 I | 





PS > pees Raa 
stseree senamn cen ctaceraanatnnegidangeness conlbacgraenapenatieesaanethepnantees ooh cer ceraeeces corns peel 


Large Bold Headline (12 Characters) AAD G20 oo iesiesenustcnstinsten $ 
7 ek eS rae “ 
, ‘Sub So Sa RE Se ine eRe cpt SG eT Lae Sekar me Ee see 
i regen iia neon cacbe aiid a 


Monday - Thursday.....s.sinssoa QAM « 6:30PM 
Friday ser srtevanee: sa daomes grees eanage 9AM - 6PM 


CONFIDENTIAL INFORMATION We cannot print your advertisement without it. + 


Address 





Name 











City/State/Zip 
To place an ad using MasterCard, VISA or American Express, please fill out this section: 





QMC OVISA OAMEX = Exp. Date Signature 
CLASSIFIED ADVERTISING POLICIES - THE GUARANTEE*: (HERE”S THE RULES) 


THE BOSTON PHOENIX RESERVES THE RIGHT TO REJECT OR EDIT ANY ADVERTISEMENT. Purchase a advertisement for one week in advance and we will keep running the same ad free. You must call 617.859.3300 every 
four weeks to renew your ad up to one year from original Guaranteed are noted by a “G”. Copy regulations: The forwarding of an ad is construed as an acceptance of all the rates and con- 
ditions under which advertising space is at the time sold by the Phoenix. The Boston Phoenix mace yoy | saencns op oo pnt gage le aeenyer tube ramacwantant ff arian ge ec sega 
of its text or illustrations; to determine correct Because we said so.) There is a one month minimum on all Commercial Real Estate ads. and changes: non-guaranteed Advertisements: There are no 


Card # 


category placement. (Why? B 
for cancelled ads. space credit will be issued for ads cancelled before 12 noon on Mondays. 
on a guaranteed advertisement. Claims for errors and omissions: The Boston Phoenix accepts no 


changes accepted 
it may be responsible beyond liability to 
ment within seven days of publication. go back and read that sentence aloud in one breath.) 
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and to make $. Please call 603- 
882-0044 


FEMALE VOX WNTD 
For popular Top 40 Rock/Dance 
band. Must travei/have car. Avi 
now. No students. Cail Steve 
603-870-9603 


FEMALE VOX WANTED 
for dark/gothic music band. Must 
have prior exp singing, stage 
presc, able to commute to 
Nashua NH. We have full band, 
24 track rec studio, contacts, rec 
label support, complete live 
show strategy. 603-598-0491 


FORMATION WANTED 
Est. guitar, vox, songwriter wish- 
es reform a newer project w/est 
second lead guit, bass, double 
bass, drummer, needed for a 
career oriented, all original, 
louder, newer breed of heavy 
doom progressive metal touring 
CD tabel projects with heavier 
guitars. Monster edge riff with 
lower end, more driven, bleaker, 
drearier, be original, have origi- 
nal music. collaboration 
Seeks demo, recording for label 
submission. Wants to shr equip- 
ment expenses w/ each other. 
Have long hair and image. 
Needs visuals to back up. Must 
be fully committed, dedicated, 
serious at making success hap- 
pen. Call Bruce 508-831-0591 


FUNK 
Deep Banana Blackout sks soul- 
ful, dynamic vox w great stage 
presence rooted in the FUNK 
and blues. F/T Touring & 
Recording. Audition: POBox 207 
Fairfield 


FUNKYSINGER! — 
Real Funk only. Need vocals 
Infl: Minute Men, RHCP, 
Fishbone, J.A., Meters! call Erik 
617- 745-0860. 


| READY TO 
gi oregon A KILLER 
Check out the NEW 
ed Studios” classifieds 
in Music, ter & Arts. Now! 


SEEKING Hi HIRED 


Solo artist 2 + + bass, & 
completed inal set, sound, 
influenced by U2 & REM. Now 
auditioning. Call Shayne 508- 
435-4657 or e-mail shayne- 
holl @ aol.com 


Got your chi hips cashed 


Larry Mancini, it vox & guit 
w/Slipknot, sks creative, talent- 
ed, fun, folks for recording & gig- 
ging. Inf: G. Dead, A. Bros, 
MMW, Phish, etc. 508-872- 
4954 


GUIT NEEDED 
Orig Boston band, age 25-30, 
w/gigs, CDs, sks id guit ace. Infl 
M.Sweet, REM, Bruce, U2 
tcawley@psk.com or 617-927- 
0277 


GUIT/SINGER 
Needs lead guit, bass, keys, and 
drums for band U2, 
Springsteen, Oasis, Beatles, 
oldies, 80’s. Covers & origs 
Goals: Serious fun, steady gigs, 
who knows? 617-527-0094 


GUITAR & DRUMS 
Established band looking for 
new guitarist & drummer. Full 
length album waiting on shelf. 
617-413-7020. 5 : 
GUITAR AND SAX 
needed for form- 
ing GB band. Call 
3-329-7233 


~ GUITAR AVAIL 

Want to form or join 
metal/alt/hardcore band. Have 
some exp. and good ideas. Infi. 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
etc...ikng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion or 
whatever. It's all about the 
music. | want people moshing in 
front of us soon! Adam 617-783- 
1381 


GUITAR PLAY AVAIL 
From Rods & Cones. Lkg for 
musicians or band. Les Paul- 
Boogie Big sound. Boston Area 
Gary 508-378-1354 


GUITAR W/ VOX 
Need guit w/vox, for acous duo 
& poss band doing alt & classic 
rock. | have gigs. Must have 
sense of humor & presence. 
Good music, $, & fun. Tony 781- 
255-7024 


GUITARIKEYS 


THE BUCKNERS seek 2nd gui- 
tar or keys. M/F, Vox required. 


Rock/pop origs, CD, & freq gigs. 
Call Luke 617-628-0229. 


www.thebuckners.com 


Guitar/Vox from Gary and the 
ne + ae See 


Soul rock etc. 
Mike 781-280-2323. 


GUITARIST | 




















canoe 
and others for heavy metal 


rd rock band. Ready to go!! 
Call 617-731-1885. 


guitar player + gy that has to 
play blues, a Aval to 
form/join band or for gigs. Calls 
from focused workers only, 
Blues & R&B calls because 
BLUES IS A BIG DEAL. Steve 
617-389-7322. 


HENRY HARVARD 
PARTIALPUNKPOWER- ME, 
Guitars, vox seeks drums & 
bass as usual. Inf: J. Carol, 
Concrete Blonde, Nirvana. 617- 
921-2326 
HIGHLIFE JUICY JUJU 
Soloist wanted (sax, trumpet, 
trombone, gtr, keys), for est 
Afropop dance band. Debut CD 


out 4/1. Into: Highlife, 
Sau. “Boukous. 7Ska 


Latin. B/up VOX a +. 


per . 
JP. Call 617-522-9589 or e-mail: 
lacylux @ ziplink.net net 

HIRED GUN 

Needed. Thunderball is seeking 
a drummer for live gigs. Chad 
Gracey (Live), La 
Mullen (U2) infil. 


781-871 -9287 
HOUSE MUSIC 


Female vocalist/writer needs 
musicians/sound engineer to 
create original music. Call 
Sharon 617-974-3270. 

aid METAL BEATLES 
exCa eat id sks 
ba: vox & smeared to 
help form solo project. Must be 
dedicated, reliable, we 
witrans. Understandi 
headline a +. Call 617-623-2393 
before 10pm. 

INDECISIVE FEMALE? 
Innovative, artistic, humorous 
rock band with new self release 
cD sks F 
guitarist/keyboardist/singer- 
songwriter/ iter, kindred 
spirit. Infi: Beatles, D. Bowie, 
Radiohead, Talking Heads, 
Police, Janes. 617- 4-1656 


INRI RECORDS 
Seeks music for TV, Film, Media 
Development, Distribution, Re- 
arrangement. Send CD/Tape 
“617-549-4674 


Jazz JamBand 
40-something jazz musicians 
seeking guitarist, saxophonist 
for jam band. We all have fami- 
lies, day jobs. 781-642-6555 or 
jvk @world.std.com 


KEYBOARD PLAYER 
Need motivated player to help fill 
out band Somaya for Boston 
pigs. Songwi riting, vox a plus 

Allman e Santana, 
Hendrix. Dedham prac spce. 
781-329-4417 


KEYBOARD PLAYER 











w/ chops & commit for prof act. 
Back vox, big plus! Check out 
website- www.drewambrose. 
com. Call @ 781-828-6780 


Keyboardist for CURIO 
_ needed for 





savy & big 

783-4788 or e-mail michp@ 
mjr.com (see fledgling site @ 
www.curio-online.com) 
KEYS/VOX 4 U 


KEYS & DRUMMER 
Drummer w/chops +Keys w Sax 








KEYS OR GUIT W/ VOX 
For 60's te 90’s pop/rock cover 
band. Part time (we got ~ 
jobs/family's) but pro quality for 
fun and $. Reh wkly. Acton 978- 
635-1913. 


KEYS WA WANTED 





pone oi sounds. 
Have CD's, PA, space, van, 
mgmt interest. Are you sick 

? 617-331-3738 oF 
http:/) .sift.net 


KEYS WNTD 

& gigs. Love 
for music & a 
must. Misha (617)386-1307 





space. Must love to party! 781- 
878-8898 


LOCOBAZOOKA! 
2000 


Sept. 17th, Greenhill Park, 
Worcester. Bands, artists, ven- 
dors, send info to: 
3-D Entertainment 
17 Fourth St. 
Worcester, MA 01602 
or visit: 
www.locobazooka.com 
LOUD GUITAR AVL 
with more volume than talent. 
one band to play out. KISS, 
iG, Zeppelin. Call Dave 

617" 779-8602. 


MURS aINBER 
For est, orig rock band w/CD 


out, studio, & gigs. Call Ron 
978-258-0628 


M SINGER NEEDED | 
For -part-time cover band, 
70's/80's/90’s rock. Free 
rehearsal space in Arlington. 
Great sound and attitude. Call 
Peter 781-648-7115 anytime. 


MALBENDEBEBLE 


For $$$ busy $$$. Party band. 
Lve msg with complete 
details/bio @ 617-363-2851 


MALE VOCALIST 
Open Bar sks Id vocalist to sing 
covers. 1970-present at already 
booked gigs. Guitar playing a + 
Must have vocal diversity, be 
able to gig every weekend, and 
have transportation. We gig 
everywhere between Boston 
and Manchester N.H.. Call 
Wayne 781-224-0686 

MALE VOX WNTD 
Lead vocal quality tenor to com- 
plete pop/R&B/Top 40 group 








important. John 617-308-3025. 
Serious inquiries lve msg. 


MALE VX WANTD 
80-100 Gig/yr GB band with an 
is vry talented male 
singer. Excellent $$. Gene 603- 
635-9909 


oUBTOSFENRPRBE 


Send your tapes, CD's for 


review t Bees ane 


Altston, MA 02134 


MISS BANS INA 
Do you have a full-time job but 
still want to play in a group that 
can handle rich vocal harmonies 
and instrumental complexity? 
Seeking working adults with pro- 
level chops & att, team players, 
in it for fun, not ego or S boost 
Mostly cover (1940-2000) but 

ig ideas are welcome. Want 
multi-keys, bass, drum/perc (all 
pref. w/vox & dbl), M and/or F id 
vocalist (pref w/some instr abil); 
others possible. We are guitars 
w/vox, dbl on keys, bass, sax 
Call 978-443-4036. 


MUSICIANS 
Seeking music instructors inter- 
ested in making house call les- 
sons in Newton/Wellesiey and 
Lexington areas. Call 781-890- 
1222 


Musicians/Vocalist 
Production Company forming all 
Female band to perform 
Country/50's-60's music 
Practice in tA NH, ig oe 
New & . Call Debi 
603- 532- 353 


MUBLEQYE TO 


Guit w/complete PC based sys- 
tem to collaborate & put in the 
time to create a rock CD and 

, and who knows... Mike 
617-474-7081. 


NASHVILLE _ 
Bassist needed. Original Power 
Pop band seeks 4th member 
wiabel-ready image & bg vocal. 
Major opportunity/package 
ene 615-664-2384 |v msg, 
katyk@ mindspring.com 


NEED DRUMS? 
Drummer available for 
studio/band and touring work. 
Chops/experience, versatile and 
professional. Call 508-230- 
3095, ask for Steve or e-mail: 
fredtwb @ hotbot.com 


ONE Seeks Drummer | 
Have four CD’s, rehersal space, 
and experience. Leave mes- 
sage 781-677-7919 


ORIG ROCK BAND 
Nds Vocalist & Bass player. 
Song writing a plus. Infi: Zeplin, 
STP, Stevie Vaughn. Contact 
Fred 781-848- 


PARTNER NEEDED 
Pve got equipment and gigs. 
Need partner for club/function 
work. Have van a +. Teri 508- 
880-2004 








PENTANE | 
Medium power pop original 
band seeks exp id guitarist w/ 
vox. Have gigs, space, CD, air- 
goals. Cal 508- 








you ain 
Call Mark 617-4 154 





DAUR muchEXP 


Experienced soloist section 
player. All styles. F/T-P/T, 
Masters, NECONS. Solid refer- 
ences. Call 401-737-3656. 
PROF FEMALE VOX 

Seeks cover band, est or new. 
Exp prof, keys, guit, bass, and 
drums. Versatile in all a 
mod rock, pop, jazz, R&B. 
Latin, & soul. Call Beth 508-697- 
7616 


PURELY BLUES 
Blues Band - need vocals, bass, 
& keys. Rehrs 1x week in W. 
Bridgewater. Call Bil - 10pm. 
508-559-0386 


RAW POWER | 
Bass, Guitar, Keys to gig origs 
Fall, MC5 Clash, N. Cave, Cure, 
Otis Redding. 617-524-6447 
lex333@ mindspring. com 

RE-FORMING 
Guitar Ss needed. Full 
time road . Have gigs! Top 
40, Alt Variety. Call John 781- 
447- -2122 


ROCK RHYTHM | 
iginal guitar duo sks drummer 
bassist to establish working 

band. Jonathan 508-349-7986. 
J.P. 508-222-6969 
SINGA AVAILABUL — 

Cranky, washed up prick seek- 
ing to join or form cover band. 
Punk vs. new wave, bubbie- 
grunge, the dreaded “alterna- 
tive’. Heroes: Townshend, 
Costello, Westerberg, Mould, 
Tweedy. Skeletal mM guitar, 
mired mediocre. 617-779-9029 
or bitter, _critic @ yahoo. com 











SINGER 
Lead vocalist/bassist seeks to 
join or form band. Alt/exp/comic 
tastes. Call Phil 617-489-4746. 
‘SINGER NEEDED 
To join an original rock band 
Call when you're really ready. 
401-861-6808 
SINGER WANTED 
For all original R&B/Funk/Rock 
band in Braintree. Four people, 
lot's of music. Call Sam 781- 
322-8622 


SINGER/SONGWRITER 
Acoustic/electric male 
SS ee sks similar 

male counterpart for serious 
collaboration, performance and 
et Must include accom- 
plished. fret work in both stan- 
dard/alternate tunings, quality 
voice, strong lyrics and excellent 
sense of melody and harmony. 
All original material from sweet 
ballads to rock grooves. Must 
have ability to both give and 
receive inspiration. Charlie 617- 
965-0468. 


Sound Techs 
Experienced Live Sqund 
Technicians needed for 
Weddings, Clubs, Theatre, 
Functions. Good Attitude, 
Reliable transportation (Van 
Preferred) and weekend avail- 
ability are Required. Equipment 
Provided. Call Dan at 617-361- 
1226 





SPIRITUAL 
POP/ROCK 
Musicians & vox wanted for 
exciting new contemporary 
Christian Church in Westford. 

Dave 978-692-5900 

THE OBIGINAL BAND 

LO 

needs singer and bass player. 
Serious inquiries only. Call Tony. 
508-643-3090 
There’s no such thi ty a gua 
anteed gig. UNL ifs < 
Guaranteed Gigs vy in the 
Phoenix. Just place an ad in the 
Gigs Section and, if _ Say so, 
we'll renew it for FREE every 12 
weeks until it works.” It's that 
simple. 


Phoenlx Ciagaitieds 
617-859-3300 

_*up to one year 
TRUMPET 


plan ny ery oimg o pop act 
seeks trumpet for opin it hom 


travel. a Lew pt panes heat Call JL 


at | 617- 524- 3497 


VOCAL _ 
& GUITAR 


Needed for orig heavy rock 
band. influences; Helmet, 
Quicksand, Chavez. Lead 
vocals a must. Will take guitar & 
“singer. Call Matt @ 

(978)863-0156 


VORA” 


Rock&Pop/Soul. Need M&F 


singers w prof exp. Must have 
extensive natural harmony, abili- 


% Ss & presence 
Headshot & tape a +. 
Mark 8 978-745-5410 





attitude. US: 


equipment 10-5 om 
@ 401-942-0570 or 
: bmessier @ higherknowl- 
edge.com 
VOX & DRUMS 
Drummer 





ang No egos. Paul 781- 
899-4076. 





VOX AVAIL 
bs B-! 80s cover band. 
ve career originals. Infl; 
Jrny, Queen, Bilty Joel, Bon 
Jovi, Warrant, Slaughtr, Lillian 
Axe. No di faicoholics. John 
781-391-761 


~ VOX SKS BAND | 
one se in sccsfi bnd, sks 
bs, drm other for 


znd proj OR MF, rerio apo dl 


open to new ioe rag he tails. 
781-608-6788 


VOX WANTED 
Newly-formed, diverse, rock 
ensemble, bn lead 


vocalist/front-person with edge. 
re ae 
Bobby 61 7 


VOX/RHYTHM/GUI 
TAR 


To complete South Shore, Cape 
Cod, Rock band-influences 
include: Aerosmith, Led 
Zeppelin, etc. Call Jack 508- 
224-3741 


WANTED, BASSIST & 
For cover/original obo, Reh 1x 
week in — ig 2 nights 


Classics, eo "on. 
Call Joe 508-549-6097 


WANTED: PROF TEAM 
M, former compet sing, sks 
individs whom enjoy music as 
much as |. Wide r. 2 per- 
form: Goo Goo Dolls, Matchbox 
20, 60's, 70's, Marc Anthony, 
BNL, Backstreet , Santana 
- Mix 98.5 type. desired. 
Dream mes 4 me (doctorate 
done). Need band/voices. Let's 
rock MA this summer. Plan a 
ones perform. James. 
)887-8818 (on vacat, 3/8- 
928, lv msg. 


WITH 1 INTENT — 
seeks bassist &  uitarist. 
ee a Brutal 
NYHC/NJHC, BHC style. Avid 
musicians only. Rudy 617-262- 
6418 


WKG ALT/CLSC 
Rock band seeks pro bass 
w/some vox ability. Call Ken @ 
781-341-2393 / Mark 508-339- 


2137 














Young eccentric female ‘vocal- 
isV/guitarist, seeks other girl's: 
lead guitarist, hassist, drummer 
to form Post Riot GRAAL Band. 
Call Mera 508-679-7995. 


4) | 


CLASSES/ 
WORKSHOPS 


ACTORS 


TV M 
CIALS AND FILM. 
alt wt TEEN 


LASSES 
STAND UP _COME- 
DY CLASSES 
SELF IMPROVE- 
MENT FOR 
NON-ACTORS 
ALL ACTING 
CLASSES HAVE 
SHOWCASE 
PUBLIC PERFOR- 
MANCES IN OUR 
FULLY EQUIPPED 
THEATRE 
CALL FOR OUR 
FREE 
BROCHURE! 
$' 23-7313 

BOYLSTON 
STREET. 
BOSTON’S 
HISTORIC THE- 
ATRE DISTRICT 
DO VOICE-OVER 
Private coaching and on-mike 

for all levels. Beth 


Miller, Director and Producer 
617-735-9333 vox@ slip.net 








VOCALIST AVAIL 


For details call Jack at 978-475- 


8718. 





THEATRE ZONE 
ACTOR TRAINING 


61 7-244-01 69 


as 


& 
Jo 


—— 

1 Boylston St.-Boston 
(Near Fenwa ) Tuesday, 
April 18th rn 

10 p.m. to 2 a.m. 

Tickets $7. at the door!! 


VH1 WANTS 
YOUR STORY 


AVH1 Camera Crew is coming to 
town & wants to hear how one 


has you th a 
ope yg 
you. i ir =a 
stories as raed os your 
city you live in to io Goundat- 


fects @VH1.com 


ma 
INSTRUCTION 


KAR 
DEBIASSE 
VOCAL LESSONS 
SS CiNse8 Bas" 
KAREN DEBIASSE 
VOCAL LESSONS 
All Styles 
wet Gaae 
‘typ ted 











VOICE LESSONS 
improve pitch, increase volume, 
expand range, strengthen self- 
confidence. Supportive atmos. 
$30/half an hour. Also piano, 
music reading skills. 

Call: 781-324-9183 


i me 


bie 
METAL FANS! 


pond the Pa Ba geen yd gramme hang 
ir 


C SACF D VISION. Check it 
out at: www.mp3.com/ripping- 
metal 


CALL 


FOR DETAILS 


1.877.0RB.2.999 


SURGEON GENERAL'S 
WARNING: Cigarette Smoke 
Contains Carbon Monoxide. 


Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
Staff of composers 
and arrangers can 
make your creations 
come to life. 


. Proj- 
ects. Great space. 24 Tracks Dig- 
= ee Se Call Colin or 


(61 7)783-6380 _ 
TINWOLF 


Award-winning 
engineering. 





REHEARSAL 
ROOMS 
Near Fenway Park 
— at $175/month. 


WEB 
MODELING OPPS. 


ARTIST'S Mi ope fig 
Need female models 
portionate bodies for Pract 

_ private studio right on the 


617-787-0851. 
Visit my website at 
http://members.aol.com 
/searchneye/ 


Dating Services 


LIVE BOSTON DATE LINE 


SINCE EVERYONE CAN USE US FOR 
FREE THERE ARE MORE PEOPLE. 


MEN WOMEN 
GAY/BI STRAIGHT 


Gay/bi Guyz (617) 252-0007 Women (617) 252-0093 or 252-9193 
Straight Guyz (617) 225-4162 FREE PIN ALL CALLERS: 045366 


Calis not pre-screened. Tolls, if any extra for most we're just a local call. 


18+ only. 





AGAIN. CALL 
(617) 332-7755 


OTTAWA FUNDING 
Call today 


AFFORDABLE 
ADVERTISING 


°1000's of callers daily. 
‘Hey! It's FREE! 

°100% local. 

*l-on-1 conversations. 
What are you waiting for? 


7’ 
4641 
www. 


takes 4 

5875 6 ‘Meriter IN 
0. 1-877-48-NO-FAT. 
fatpredator. 


A. haters 


D.L.D., 58 Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately. 5 min. 
walk from Faneuil Hall/ 
Quincy Market 


Travel 
Montreal 5/2629 $255 
is 7/A0-18 


Greece 10/27-11/8 $1799 
Cruzin Tours 781-321-6100 
www. 


Pa: Jour New York! * 
e a 
New Sailenn Gasmme Se by 
Rose. www.tourthebi- 
gapple.com or call 718-855-1466 


BEA TIN 


Traditional.and loyal, seeks 
i with sincere 


FOR MEN ONLY! 


Meet other local men by 
781-861-0607 
Use free code 

2600 


Men 
faiting For 


Men Seekin 

The Perfect Man is 
You!!! 

Free to call! 


718-861-1101 


_ MEN SEEKING 
MEN! 


up your life on 
BOSTON'S beet datoline! Liston 
to ads free ... post your ad free. 


781-861-0212 
USE FREE CODE 
2800 


~ REFUSETO 
CHOOSE!!! 


Meet Local Singles From All 
! 
Free Call - 718-861-5081 
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a ns er 
until 11:30 pm. 


or BO De 
781-396- 
Leave message. 


1980 Chevy Berretta; Good cond. 
Must sell. $1300/or best offer. 
401-334-1396 


1998 Ford Escort ZX2. Red 5 spd, 
air, am/tm/cass, tint win, rear 
defst, great cond. 33K m. $7300 
obo. Day 617-349-8709 Eve 617- 
591-8007, Joanne. 


86 pates Caravan, 78, 500mi. 
xlent cond (computer checkecd), 
a/c, am/tm. $3300 277-1200 x404 
1451-5240 x132 


89' CADILLAC DEVILLE 

153K miles, new brake shoes, sil- 
ver, leather interior. $2500 or B/O. 
617-484-1832 


96 FORD ESCORT: A/C, CD 
yer, 2-Dr hatch, ONLY 50K 
ILES! Exc. gas Runs 
great! Few minor non-mech. 
! Retail $7100. Asking 

} + 9g or B/O. Call 617-445- 


CAR FOR SALE 

1991 Buick Skylark Luxury Ed. 
Mint condition-46,000 miles, two- 
tone grey/silver, power seats & 
windows, AC, cruise control, new 
tires, battery & muffler, one 
owner. 3.3 liter , V-6. Must 
sell! $5,000 or . 617-859- 
8426. 


UTOS-TORE 


- 1994 SUBARU LEGACY 
urbo touring . Auto, air, 
CD, 43K miles. w/ blue int. 
$9,750. 617-839-0770 or 
abm @ world. Std.c com 

1995 ACURA INTEGRA: Special 
edition, hunter ie a taupe 
leather, 66.5K 5sp, 2/3 
iler, CD, power win- 
inf, keyless alarm, air- 
bags, ABS, set of 4 fd tires 


mounted on alloys. book: 
ity = asking $10,800. 508- 
881-2915 


a ae 

19,000K miles, 

dings or dents, ‘and new convert- 

a $8,500. Steve 617-926- 
7 


door, 
dow 


Dark gm, 5 spd, 73K, very well- 
maintained mies. V6, sunsoot, 4 
snow tires, 4 regular tires. $8,500. 
508-655-7046 


ANTIQUE CLAW TUB 1934 
American standard, refinished, 
$500 or B/O. Call 978-664-6391. 


r. 
EV:617-927-4461. 


IDEAL 1ST COMPUTER 
386 with 15 inch monitor, 
keyboa mouse 14.4 modem, 


internet ready, windows loaded, 
$300 or best offer, 617-868-5198. 


Mac iBook for sale. Brand new in 
box, $1200 or B/O. 617-561-8951 


AA 
4 FREGOW 


MOVING SALE 
4-FOLD WOOD SCREEN, made 


new mattresses, solid oak 

w/cherry finish and wood-work 

details, $300. FILE STORAGE, 

pair of wicker boxes, holds legal- 

a $20. All mint! 617-424- 
10. 


Ethan Allen traditional, ado- 
lescent . 2 chests, 


book- 
case, mirror, , Chair, desk. 
white 


Antique condi- 
tion. $500 or B/O 617-484-1832 


ROLEX SUBMARINER: All 

pe ag documents & pack- 
. Like new. Call 

( 7043 for details. 


MOVING OUT SALE: 6 chair 
room set, $600 or B/O 

id: $1200). Washer $200, 
ryer $200, $300 for set. 


fact. 
$1600. Call Sam 617-670-9353 


1926 USED CONN pro model 
tenor sax, overhauled &°re-la- 


~ OVATION BAL- | 
LADEER GUIT 


$550 powder blue/cuttaway, 
case, excell cond. 
978-461-2189 


~ Selmer, Paris 


Tenor Sax 
Super Action 80 Series |i. In- 
cludes Vandoren Mouth piece 
i . Like new, 
. Call 401- 


Excellent piece of excercise 
equipment. Tunturi E603 Aircycie 
combines efficient upper and 
lower workouts for excel- 
lent ae , Muscular and car- 
diovascular benefits. The tunturi 
electronics module calculates 
number of miles per hour, dis- 
tance traveled, and calories ex- 
pended. Aircycle is assembled 
and owners manuel is available. 
Aircycle selling for $250.00. Call 
Wanda Camacho-Maron @ 617- 
739-1188. 





TV, &DVD. 40-800". 
EX $2500. 401-847-1958 


Lic. Broker 
FASTIX 
and Sporting 


vents!! 
"617-549-1455 _ 








17- 


TICKETS for Jimmy Buffet, Tina 
Turner, Ricky Martin, hed Sox 





Ra 
CARIBBEAN/MEXICO, 


Cc $229 
31600, 
cre wore wide destinations 


dition, 
front. 401-624-4603 


lla endeieentienemtinnentioetimineaael 
45 RPM records and —— 
hundreds of rare records, 2 

nics SLD 500 tumtabies, Bo. 
Call Bill 617- 387-4928. 

7ST Fisher Plow; $300 or best 
offer. 401-334-1396. 


For sale. Boston's Premiere Sin- 
les Social Club. Call Sharon 
17-562-0171 or e-mail: 

sharon m. m.p@mciworld.com — 

henwy ~ tum ag the century all 
‘00d fir mantie,$750 or 
BO Call 781- 562. 7272. 


Here’s 
to jump on your first set of wheels. 


— sponue vi reece 1-800- 


 B soled: com(Code 
AN300) 


PENIS/NIPPLE 
NLARG ENT 








E-mail: deapnasbremanatbiinisbenat 
(508) 376-9983 


PATRIOT’S DAY 
SPECIAL!!! 


4/17/00 


$60-hour 
$40-1/2 hour massage 
Come in on 4/17/00 and 


Thera} Litl Rel Kat 
open mon-sat 10am-9pm 


Watk-ins Weicome ¢ AM Discounts 
Help Wanted 


617-332-5994 


chance 


__ 617-782 

prermemennyy sere ns “ee 
Tissue. 

or Peter at 





Call 
(617)731- "2529 


R Full Body _ 


In a beautiful, private setting 
‘showers, by a male or female 





ROUG 
BREATH AND 
MUSCLE 
INTEGRATION 

THERAPY 


New Technology. %100 percent 
weicome. 


massage re- 
lieves stress and feels great. 
— Hawaiian, Deep Tis- 
sue, Accupressure, Shiatsu 
First tea — rate. Call 


61 7-547-61 91 





Lightweight 49cc air-cooled single cylinder two-stroke engine. 
Push-button starter makes it easy to get going. 
Variable-ratio automatic oil injection means no premixing. 
Meets moped requirements in many states. 


BODY ELEC! 


am = =a ss 
iPaychics plus: 
' Our very best psychic ' 
+ 9roup group ready to talk to | 
| you 24 hours a day. 
, Mast be 18+ 3.99/min, 


1-900-285-5381" 
1-800-989-3846) 


amie daeia de 
YOuR STRESS 


www.honda.com 


i a NR RR RBCS. BES 


w 


PAID 
VOLUNTEERS 


HEALTHY MEN 
AGES 21-35 


ALCOHOL STUDY 
2 CONSECUTIVE DAYS 
$300 


COCAINE STUDY 
3 CONSECUTIVE DAYS 
$300 


855-2969 
HEALTHY 
NON-EXERCISING MEN 


Brigham and Women’s Hospital in Boston 
seeks healthy, non-exercising men, ages 
18-40, who do not exercise regularly, to 
participate in a research study. The study 
involves one visit to our research center, 
lasting about three hours. You will be 
asked to participate in a-oral glucose 
tolérance test to investigate the relation- 
ship between hormones and insulin. We 
will take a nedu=ical history, sample your 
blood, and perform a physical exam. You 
will receive payment of $75. 


For details call 


1-800-847-6060, 
peos@rrics, bwh harvatd.edu 


or e-mail 


Elite’ 50S Available at 


1865 REVERE BEACH PARKWAY 


PHONE: 617-389-6998 


* FAX: 617-389-1192 


parkwaycycle @tiac.net 


= 





> 
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ee Oe Sen ae 
eeeintemimetntingenieedten ieee an re sa 


PROTECTIVE CLOTHING, AND PLEASE RESPECT THE ENVIRONMENT. Obey the law, and read your owner's manual thoroughly. For 
FT alsa rat ee eeoraete talety Pouandetion at 1-800-247.4700. *See dealer for details. Shadow American Classic Edition is a Honda trademark. 


nse tana 





tank yg pe ee pr oe: 
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Bookmark our online archive: www.bostonphoenix.com/archive, 
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ON THE CHEAP 


Cambridge sandwich heaven 
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Passover wine 
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FOR FILM AND THEATER LISTINGS, SEE ARTS 


Edited by Carly Carioli 


@ THURSDAY 13 

NEMO. The annual NEMO music 
showcase and conference kicks 
off tonight with the Boston Music 
Awards presentation at the Or- 
pheum Theatre, then continues 
through Saturday night with panels, 
workshops, and performances by 
some 200 bands; See our Arts sec- 
tion for an at-a-glance guide to the 
best and brightest, or check the 
club listings on page 6, or the 


NEMO Web site at www.nemo- 
boston.com, for full details. 

FILM. If the recent Best Actress 
Oscar for Hilary Swank in Boys 
Don’t Cry is any indication, the 
image of women on the screen is 
changing. But you knew that if 
you've been a follower of the 
Baston international Festival of 
Women’s Cinema, which is now in 
its eighth year at the Brattle The- 
atre. Always a high point of the cin- 


DINING OUT AND ON THE CHEAP PHOTOS BY JOEL VEAK; ILLUSTRATION BY TONY MILLIONAIRE 


ao] oF: oe eS a > th ast time 
they were touting some quest 


Mozart Effect” and 


scientific theory known as the “ 


€ iaming Lip 


relarsielicm leh @e-laalti-dialey 


ringleading the “Music Against Brain Degeneration Tour,” a 


show that got stolen by opener Cornelius 


refeltiel(-mrelel ti slictial-tet ereltin. 
themselves topped the 

they were 
hadda be there 


daleli leis) Mo) Me dalctiameleliale Mitt) a eg 


-vening in fin 


but it was cool. So on the 
gular gig like tonight’s FNX- 


ind his slick 


ir routine, though the Lips 


e fashion. Before that 


doing their Boombox Experiment, which, well, you 


surface, the 


sponsored shindig at Axis might seem a bit of a letdown. But 


a Lips gig is 
Soft Bulletin, sports some 


Siam 16 2 
ne if th 


at 13 Lansdowne Street; 


ematic season, the fest opens 
tonight with Australian director Pip 
Karmel’s Me Myself f at 5:30 p.m. 
— starring the great Rachel Grif- 
fiths, it’s a hipper version of Sliding 
Doors. At 7:30 p.m. Francis’s Cop- 
pola’s daughter Sofia makes her 
debut as a feature director with 
The Virgin Suicides, an adapta- 
tion of the quirky Jeffrey Eugenides 
novel about five teenage siblings 
with a self-destructive streak; 
James Woods, Kathleen Turner, 
and Kirsten Dunst star. Closing the 
night is Nisha Ginatra’s Chutney 
Popcorn, a comedy about a young 


never a regular gig. Besides 


excellent 


their latest, The 


Telalst Mur lale Maa celle Mol] 


y decided to focus on that for a change. Axis is 
call 423-NEXT for tickets 


Indian-American woman who 
crosses many cultural and sexual 
boundaries. There’s also tonight's 
party at Upstairs at the Pudding, 
and on Sunday a panel discussion 
on “Lesbian Filmmaking and Be- 
yond” and an exclusive “Evening 
with Kimberly Peirce,” the direc- 
tor of Boys Don't Cry. For more in- « 
formation call 876-6837 or check 
out the Web site at www.bea- 
concinema.com/womfest. 

DANCE. From the people who 
brought you Lord of the Dance 
comes Burn the Floor, which 
dresses up a bunch of ballroom- 


DINING GUIDE 


Boston's sassiest listings 


food/RESTAURANT ARCHIVE.himi 


dancing champs in the kind of out- 
fits usually reserved for Soul Train 
dancers and lets ’em loose on 
everything from waltzes to Latin to 
street dance. It’s at the Wang The- 
atre, 270 Tremont Street, tonight 
though Sunday. Tickets are $35 to 
$65; call (800) 447-7400. 
BOOKS. We've been marveling at 
Maicoim Gladwell’s work in the 
New Yorker over the past couple 
years as he’s laid the groundwork 
for The Tipping Point: How Little 
Things Can Make a Big Difference, 
a fascinating book about the ways 
people and ideas coalesce into “so- 
cial epidemics.” Gladwell’s in town 
to discuss the book tonight at 7 
p.m. at the Harvard Coop, 1400 
Mass Ave in Harvard Square. Call 
499-2000. 


@ FRIDAY 14 

FILM. Life, and cinema, can in- 
volve traumati¢ transitions. Take the 
white-shoe Wall Street exec played 
by Christian Bale in Mary Harron’s 
adaptation of Brett Easton Ellis’s 
controversial American Psycho; 
one minute he’s ordering an entree 
at a tony bistro, the next he’s run- 
ning naked down a hallway soaked 
in blood and carrying a chainsaw. 
Or take the big-deal newspaper 
columnist played by Sandra Bullock 
in Betty Thomas’s 28 Days; one 
day she’s flying high on profession- 
al success, the next she’s just fly- 
ing high and facing a sentence for 
DUI. A similar trauma awaits Stan- 
ley Tucci’s. New Yorker journalist in 
Joe Gould’s Secret when he 
writes an article on the title charac- 
ter, a polymathic hobo played by 
lan Holm. Then there’s Sandrine 
Bonnaire’s French bride in Regis 
Wargnier’s East-West, no sooner 
are she and her expatriate Russian 
husband on the way back to the 
Soviet Union than she ends up in a 
gulag. And life seemed so orderly 
for priest Ed Norton and rabbi Ben 
Stiller in Norton’s directorial debut, 
Keeping the Faith — then their 
childhood friend Jenna Elfman 
shows up and it all becomes a 
wacky romantic comedy. Finally, 
that big step from maximum-securi- 
ty prison to nursing home isn’t 
made any easier for old-timer Paul 
Newman in Where the Money Is 
when nurse Linda Fiorentino en- 
tices him into plotting one last 
heist; Marek Kanievska (Less Than 
Zero) directs. 

JAZZ. Members of one of the 
great jazz supergroups, Lambert, 
Hendricks and Ross, Jon Hen- 
dricks and Annie Ross have re- 
united after more than three 
decades and are once again de- 
vouring club audiences with their 
inimitable standards. Hendricks 
and Ross will be at Scullers, 400 
Soldiers Field Road at the Mass 
Pike, tonight and tomorrow; call 
562-4111. 

Or for something completely dif- 
ferent, Jonathan LaMaster gathers 
a crew from Sublingual Records for 
a night of what should be daring 
and rewarding improvisation. Ken 
Field (Birdsongs of the Mesozoic) 
attempts to re-create the ambiance 
of his new Tokyo in F disc, replac- 
ing the Japanese players he 
recorded with in the title city with 
Boston players who'll include pi- 
anist Steve Lantner (of the Boston 
Microtonal Society) and fiddier Dan 
Keller (of the Tarbox Ramblers). 
Electronic-music guy Andrew Neu- 
mann will perform material from 
his new Scramble:Lock:Combina- 
tion CD of improvised drum-ma- 
chine and “real time” sampling. Fi- 
nally, the Saturnalia String Trio 

Continued on page 3 





THURSDAY 


lounge 
174 Lincoln St, 451-7289 
Why keep searching for the perfect spot when you've already found it? Just 
Miiget to G! Shadow Thursdays offers your favorite house and techno. Doors 


open at 10pm. 


FRIDAY 


Pravda 116 


116 Boylston St. 482-7799 
Experience a high-energy dance scene in Boston's hottest new nightclub! 


DJ Mario spins the latest hits and club music. Proper dress is required. 


ATURDAY 


Club Café 

209 Columbus Ave. 536-0966 

You might find yourself behaving like Dr. Jekyll while dining in elegance as 
lounge singers and piano players entertain. However, don't be afraid to show 
your Mr. Hyde side late-night and dance to disco and house all night. Club 
Café is the only place that makes a space for every mood. 


est St. 
15 West St. 423-0300 
Looking for gold? Go West ! Fine dining, great music and fun fill these three — 
floors. Don't worry about this gold mine running dry. A small, exclusive crowd 
keeps this place shining. 


UNDAY 


Big City 

138 Brighton Ave. 782-2020 

Pool tables, comfy couches, and 81 taps. Don’t miss your chance! Monday 
~ Imoming is only hours away. 


Lava Bar 

575 Commonwealth Ave. 267-7707 

Open up a lot of fun at Pandora's Box Sundays, with psychedelic flower pop 
and lounge surprises courtesy. of DJ Vinny and Sir Richard. It's a very chill 


CAPRICE » PRAVDA 116 * ARIA night for industry professionals. 
VERTIGO « JILLIAN’S  laria 


ATLAS 

246 Tremont St. 338-7080 7 
Make Living Room your home away from home. The chic black and white 
ambiance and luxurious maroon couches may be a little bit more than you're 
McCarrny’s __|2¢customed to at home. Once your ears are full of your favorite music and 
903 Boylston St. 867-gogo0 _ {your eyes are mesmerized by the light show, all reserve will disappear. Make 
i sure to dress-to-impress. This crowd is not only ready for fun — they're 

VERTIGO _ [equipped with great style. 
126 State St. 723-7277 


JACQUE’S 
79 Broadway 426-8902 /Phoenix Landing 
's. _ |512 Massachusetts Ave. 576-6260 


(YOUR GUIDE to URBAN NIGHTLIFE] 


ENvy Tremont Ale and Eastern Boarder present Thirteen with hosts Selecta 
Boyager:01, Sugaratchi, and The Jazz Bastards. The sounds of jazz, 


Make everyone turn green by telling what you did this weekend. _ {hip-hop and reggae set the mood for serious chillin’ and quality conversation 


25 Boylston Pl. 542-3689 


with your post-weekend crew. Special quests grace the place every week 


Les ZYGOMATES 
while residents hold down the fort with heavy beats and rhythms. 


129 South St. 54.2-5108 


ManRay | /UESDAY 
21 Brookline Ave. 864-0406 he Sunset Grille & Tap 


Straight or crooked - leather or lace ~ love it or leave it. _ 
130 Brighton Ave. 254-1331 


OsKAR’S 


107 South St. 542-6756 Looking for that late-night stop for grub on the way home from a long night 


of fun? Look no further! The Sunset offers Midnight Madness, featuring a 

complimentary buffet from midnight till 1am every Sunday, Monday and 

Tuesday. The only catch is you've got to buy two beverages. With 112 taps to Jillian’s 

choose from - you'll have no problems. 437-0300 
“Opening Day is in two 
weeks. Come on down.” 


Mopet Carr 


7-9 N. Beacon St. 254.-9365 


EMILY’s 
48 Winter St. 423-3649 


JILLIAN's 
145 Ipswitch St. 437-0300 


-are restricted to those 21 years of age or older. ori : 
SURGEON GENERAL'S WARNING: Cigarette 


Smoke Contains Carbon Monoxide. 


CREMA, TWIST, SAMSUN: 11 mg. “tar”, 0.9 mg. nicotine, 
RARE: 11 mg. “tar”, 1.0 mg. nicotine, av. per cigarette by FTC method. 








state of the art 
Youth market 


here’s a confusion I’m seeing in myself and in my friends. 

Some are really screwing up, not knowing what to do with 
themselves.” This statement by Graham Sack, the 18-year- 
old Broadway veteran playing the lead in Coyote Theatre’s 
production of This /s Our Youth, sounds like a line of dialogue 
right out of the script. In Kenneth Lonergan’s witty drama, 
Warren (Sack’s character) is an Upper West Side trust-fund 
baby at the dawn of the Reagan era who’s alienated from his 
parents — a relationship that’s not likely to improve now that 
he’s stolen $15,000 from his father. After spending some of . 
the money, he panics over what he’s done and turns for 
advice to an illogical source: his dealer, Dennis (Patrick 
Zeller, last seen with the Revels/Shakespeare & Co. 
production of The Mysteries). 

But the play is not a heist story about drugs and loot. 
According to director Courtney Anne O’Connor, “it’s about 
people looking to connect.” Although the play is set nearly 20 
years ago, she points out that the characters engage in a 
timeless process: the universal ritual of outgrowing their 
youth. For O’Connor, “one of the things the play captures so 
beautifully is a snapshot of the moment between 
adolescence and adulthood.” Sack describes that moment 
less sweetly, saying, “They’re lost and they have two days to 
figure out what the hell they’re doing, what direction to go in.” 

Sack, an Upper West Side denizen himself, says much of 
the play’s dialogue sounds like his own conversations with 





Patrick Zeller and 


feTe-lil-liimet a. 





friends. Warren’s world is a familiar one to him: bright kids 
with time and money smoke pot, sit around one another's 
apartments, watch too much TV, and complain that no one 
ever does anything in New York. The same cannot be said of 
Sack, who was in the Broadway production of Neil Simon’s 
Lost in Yonkers and went on to compile an extensive 
television and film résumé that includes spots on Law & 
Order and New York Undercover. By the time he got to 
college age, he needed a change from movies and TV, in 
which he complains there’s a “dearth of analysis.” He 
considered both MIT (for physics) and Harvard (where he 
wound up, as an English major, but that could change at any 
moment) because he liked the idea of being able to do 
theater in Boston. 

Like Sack, the play is also making its Boston debut, in 
keeping with Coyote’s tradition of staging premieres of work 
by contemporary playwrights. The company’s choice of 
Lonergan’s play turned out to be prescient, as this spring has 
blossomed into Lonergan season in America: his film You 
Can Always Count on Me just won the Grand Jury Prize at 
Sundance, his latest play, The Waverly Gallery just opened 
Off Broadway, and soon after this show closes, his 
adaptation of Rocky & Bullwinkle will hit the big screen. 
Combine a hot playwright and a rising actor and you have a 
play about losers that may just be one of the biggest winners 
of the local theater season. 

This is Our Youth is presented by Coyote Theatre through 
April 30 at the Boston Center for the Arts. Tickets are $15 to 
22.50; call 426-ARTS. 
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THURSDAY 13: if underground hip-hop is the new indie rock — 
and, hell, it might as well take at shot a filling the void — then 
Brooklyn’s Arsonists couldn't be better situated to make their bid 
for the kind of cult devotion that rockers like Yo La Tengo have 


enjoyed for so many years. In fact, they’re Yo La’s labeimates, with 


an Arsonists debut compiling collectible singles (sound familiar?) 
and a bunch of new stuff out on Matador, a label that still holds 
some sway among indie folk. The focus here is on old-school 
values, rhyming and flow, energetic beats and rhymes, humor and 
fun (“With coordination like masturbation/Give birth to styles and 
flows by artificial insemination/Through penetration | make you 
climax/You see me coming in 3D at you in IMAX”) — maybe even 
breakdancing (Q-Unique’s been doing it since ’89) and graffiti art. 
Of course, the band deny any affiliation: “We are not underground 


or commercial; we are hip-hop.” Which is just so indie rock. They'll 


be doing their thing downstairs tonight at the Middle East, 480 
Mass Ave in Central Square. Call 864-EAST. 


Continued from the cover 
gets together with New York reed- 
man Daniel Carter to celebrate the 
release of their Meditations on Unity. 
That’s at the Old Cambridge Baptist 
Church, 1151 Mass Ave in Harvard 
Square, at 9. Tickets are $8. Call 
(781) 388-9855. 
COMEDY. Long-time Phoenix con- 
tributor Barry Crimmins offers his 
observations on society and politics 
at the Comedy Studio, high atop the 
Hong Kong Restaurant, 1236 Mass 
Ave in Harvard Square, tonight 
through Sunday. Call 864-5311. And 
the Canadian sketch-comedy troupe 
Kids in the Hall — Bruce McCul- 
loch, Kevin McDonald, SNL vet Mark 
McKinney, Scott Thompson, and 
News Radio's Dave Foley — engage 
their cult following during the second 
leg of a reunion tour that returns to 
the Orpheum Theatre, One Hamilton 
Place tonight. That’s at 8 p.m., and 
tickets are $30 to $40. Call 931- 
2000. 
WORD. This weekend's second an- 
nual Provincetown Poetry Festival 
draws such P-town notables as 
Frank Gaspar, Alfred Corn, Kristin 
Knowles, and Jay Critchley, who'll 
be introducing the work of the late, 
underappreciated Cape-associated 
poet Grace Gouveia. Other events 
include a world-premiere staging of 
Walt & Oscar’s Wilde Weekend, a 
musical based on an actual meeting 
between Walt Whitman and Oscar 
Wilde; a staging of T.S. Eliot’s Mur- 
der in the Cathedral; and what's 
being touted as the largest poetry 
slam in Cape Cod history. The festi- 
val runs through the Monday Patri- 
ots Day holiday; registration for the 
weekend is $75. Call (508) 487- 
3699, or visit www.ptownpoets.com 
for a full schedule. 


@ SATURDAY 15 
FLESH. Like pro wrestling and 


heavy metal — whose stars regular- 
ly appear on the bestseller lists, on 
the pop charts, and in the business 
pages of serious newspapers — the 
adult-film world has produced the 
occasional starlet whose fame ex- 
tends beyond the sugar walls of 
porndom. Jenna Jameson has had 
a semi-legit role in Howard Stern’s 
Private Parts, but her fans may find 
her a tad overdressed tonight when 
she turns up on the runway at Fred- 
erick’s of Hollywood's Spring Lin- 
gerie Fashion Show at the dance 
club — not strip club — Avalon, at 
15 Lansdowne Street. That's at 10 
p.m., and it’s 21-plus. Call 262-2424. 
BOOKS. Really, we couldn't care 
less about Jenna taking off her 
clothes. We just mention it in pass- 
ing. Honestly, we’d much rather 
watch women, uh, read, which is 
why we'll point out that the progres- 
sive Boston Women’s Fund is hold- 
ing its fourth annual “Take a 
Stand” benefit, this one featuring 
acclaimed authors Dorothy Allison 
(Bastard out of Carolina), Julia Al- 
varez (How the Garcia Girls Lost 
Their Accents), and Gloria Naylor 
(The Women of Brewster Place). 
Proceeds benefit grant programs 
for women who are organizing for 
justice and social change. That's at 
7:30 p.m. at John Hancock Hall, 
180 Berkeley Street; tickets are $25 
to $50; call 931-2000. 
JAZZ. A legendary English “free” 
improviser, saxophonist Evan Park- 
er makes a rare local appearance 
to meet American reedman Ned 
Rothenberg for a series of solos 
and duos at the Institute. of Con- 
temporary Art Theatre, 955 Boyl- 
ston Street, at 8. Tickets are $16, or 
$12 for students. Call 868-3172. 


@ SUNDAY 16 
CLASSICAL. The New York—born, 
Continued on page 4 
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road tripping 


invisibl-Skratch-Pikl-turned-fourth-Beast- 
ie Mix Master Mike heats up the decks 
on a tour with Roots-MC-tumned-solo- 
beatbox-revivalist Rahzel that hopscotch- 
es across New England this week; they’re 
at Bowdoin College (207-725-3375) in 
Maine on April 15; at the Middle East 
(864-EAST) in Cambridge on April 19; at 
Pearl Street (413-584-0610) in Northamp- 
ton on April 23; and at Lupo’s Heartbreak 
Hotel (401-272-5876) in Providence on 
April 25. They’re also among the main at- 
tractions at a couple of supershows: on 
April 22, the Connecticut Expo Center 
(860-586-1152) in Hartford hosts an all- 
night rave-type-thing with Mix Master 
Mike and Rahzel alongside drum 'n’ bass 
hottie DJ Rap, Frankie Bones, Dave 
Ralph, and lots more. And on April 26, 
Bumstock Field (yep, that’s what it’s 
called) at the University of Maine at Orono 
(800-477-6849) hosts Mix Master Mike, 
Rahzel, Choclair, the Outsidaz, and the 
touring duo of Method Man and Redman, 
along with Meth’s Wu-Tang buddy Ghost- 
face Killah. Meth and Red are also at the 
Palladium (508-797-9696) in Worcester 
on April 22. 


Mix Master Mik« 


Former Grateful Dead dude Bob Weir 
— following in the footsteps of fellow ex- 
Dead dude Phil Lesh’s four-night sold-out 
stand at the Orpheum — is on a tour with 
long-time Lou Reed sideman Rob 
Wasserman that hits Harvard’s Sanders 
Theatre (931-2000) in Cambridge on April 
16 (a benefit for a Massachusetts “Farm 
School” for inner-city kids) and the State 
Theater (603-225-1111) in Portland, 
Maine, on April 19. The Cuban dance band 
supergroup that started it all, Sierra Maes- 
tra bandleader Jess Alemafiy’s jCuban- 
ismo!, returns to the Roxy (876-4275) in 
Boston on April 16 and to Pearl Street on 
April 19. Unrest’s Mark Robinson may not 
have started the whole indie thing, but he 
had a big hand in it; he’s on tour with the 
singer/songwriter Lois, and they’re both 
at the Met Café (401-861-2142) in Provi- 
dence on April 13 and the Middle East on 
April 17. 

The Violent Femmes are at Avalon 
(423-NEXT) in Boston on April 15 and at 
Lupo’s on April 16. Then there’s the “new” 
Veruca Salt, who broke up in '98 follow- 
ing their finest album, Eight Arms To Hold 
You. After the divorce, Nina Gordon split 
for Maui with drummer Stacy Jones — 
and a bunch of Jones’s old bandmates in 
Letters to Cleo — for sessions with Metal- 
lica producer Bob Rock that, more a year 
later, have yet to be released. Meanwhile 
Louise Post kept the name and recorded a 
new disc, Resolver (apparently she’s a 


| Beatles fan or something), with help from 


a couple of guys who used to be in Filter. 
Now Post's put together a band to open 
for, well, the guys who are still in Filter, 
and they'll all be at the Palladium on April 
18. 

—cc 
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) St. Nicholas 
at the 
Pudding 


It's about a jaded Dublin fiftysomething drama critic 
who falls for a young actress after he sees her dance 
Salome at the Abbey and he follows her company to 
London and winds up stumbling about in Crystal 
Palace Park and running into a young man who 
introduces him to a troupe of friendly vampires. Just 
your average night out at the theater. 

There's nothing average about Irish playwright 
Conor McPherson's monologue, of course; it’s had real 
drama critics talking ever since 
its 1997 London debut, with 
Brian Cox as the critic and 
And there was certainly nothing 
average about the production 
that Sugan Theatre staged last 
September at the Boston Center 
for the Arts, which starred 
veteran local actor Richard 
McElvain. The show made such 
a splash that the American 
Repertory Theatre has adopted 
it as one of this spring's New 
Stages productions; it'll be 
opening at the Hasty Pudding 
Theatre next Thursday for a 10- 
day run. 

So had Stigan artistic director Carmel O'Reilly seen 
Brian Cox, or anyone, in St. Nicholas? “| did not see the 
play; | had read it several times, and | responded to it 
immediately and thought about doing it.” O’Reilly and 
her husband, Peter, did make the trip out to Sheffield 
last summer to see the Barrington Stage Company 


a ilelar- lee 


production, but rain cancelled the outdoor performance. 


“So Richard is the only one I've seen. His rhythms, his 
movement — it’s all there. | can't imagine anyone else 
doing it. Which is not to say that no one could. And 
Brian Cox had certainly put his stamp on it in a huge 
way. He carried it through London, he carried it to New 
York, he also performed it in San Francisco, so that by 
association St. Nicholas and Brian Cox were almost 
inseparable. So that Richard should accomplish this, in 
Boston, and become so permanently associated with it 
«is jast marvelous” 


rT. 
ares 


i fol ele 
Carmel O'Reilly 


So how did she settle on McElvain? “Well, one of the 
conditions we set ourselves was that we had to find the 
right actor or we wouldn't do it — it’s that kind of play. 
And | did talk to a number of accomplished and terrific 
actors, but | have to say that when Richard walked in 
the door, | thought, if he doesn’t do it, we're in trouble.” 

Happily for St. Nicholas and Stigan and Boston 
audiences, McElvain did do it. But what does he make 
of part two of the play, where we seem to cross the 
boundary between reality and fantasy? “Love it or hate 
it, | think it’s the second act that makes this an 
extraordinary story. That's where McPherson kicks into 
a metaphoric level. Who are the vampires in this world, 
and when do we have the courage to stand up to them 
and tell the truth.” But one moment we're in normal 
reality, and the next .. . “But it's in the lower dregs of 
normal reality, where he bottoms out, and if there’s a 
doorway into the world of the vampires, that’s where it 
is, when he’s in deepest degradation and self-hatred, 
and physically and emotionally lost. If that’s not where 
you run across a vampire, | don’t know where it is. And 
it's a very small step, that’s the genius of it.” 

The genius of this Sdgan production — apart from 
McElvain’s unnervingly real 
and not at all metaphorical 
performance — will lie in re- 
creating on the Hasty 
Pudding’s proscenium stage 
the casual intimacy of the 
BCA’s black box, where the 
audience was arranged 
around McElvain and he 
roamed about at will, even 
sitting down next to audience 
members. O'Reilly has a 
model of how the Pudding will 
look: a theater ghost lamp 
stands on stage; seats have 
been taken out to create more 
aisle space (if you’ve an 

empty seat next to you, be prepared for McElvain to 

drop in); and the back rows have been curtained off. 

“This a 300-seat house,” she explains, “but we're doing 

it at 170, because we made a decision not to 

compromise the play. The real benefits to us are profile 
and recognition by one of the most respected theaters 
in America, and a widening of our audience base, and 
the publicity and advertising — a small theater like ours 
could never pay for that kind of advertising. Also, this 
validation of our work.” 

Sugan regulars won't think this company needs 
validating. For the rest of Boston, this is a welcome 
second chance to see a production that's truly what live 
theater is all about. 

The Stigén Theatre production of St. Nicholas runs 
April 20 through 30 at the Hasty Pudding Theatre in 
Harvard Square. Call 547-8300. 


b 
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SATURDAY: In the wake of last year’s spoken-word album, Chorizo 
Tonguefire, San Diego’s Taco Shop Poets (in photo) bring their 
spicy poetry East on a mini-tour that includes stops at New York’s 
Nuyorican Cafe and a Spanish Hariem taqueria. “Cappuccino and 
poetry, no more,” the group vow. “Long live salsa and the spoken 
word!” Find out how they play in whitebreadiand when they 
perform tonight at 8 p.m. at Boston University's George Sherman 
Union, 775 Commonwealth Avenue. Admission is $5; call 353- 


Continued from page 3 
Harvard-educated, and now Swiss- 
based lutenist Hopkinson Smith 
wrings every ounce of expressive 
detail and emotional intimacy from 
his instrument. His latest collection 
is a double CD of Bach sonatas 
and partitas for violin transcribed 
for lute (on the Astrée 

label), which he will 

play at the Museum of 

Fine Arts’ Remis Audi- 

torium, 465 Huntington 

Avenue, at 3 p.m. Call 

369-3306. 

THEATER. Ten hours, | 

40 plays, and 42 Boston 


theater companies. Yep, Hephtnaan Seale 


it’s the annual stage-bound warm- 
up for that other marathon, the 
Second Annual Boston Theatre 
Marathon, where — as with 
Boston weather — if you don’t like 
what you see, just wait 10 minutes. 
Among the playwrights: Ed Bullins, 
Robert Brustein, John Kuntz, Cyndi 
Freeman, and Israel Horovitz. See 
our preview in the Arts section. The 
marathon begins at noon at the 
Boston Playwrights Theatre, 949 
Comm Ave; tickets are $20. Call 
353-5443. 

ROCK. Buffalo Tom have been 
more or less on hiatus recently — 
Bill Janovitz has been writing in- 
strumental tracks for WEEI’s Red 
Sox radio broadcasts and conven- 
ing his country side group the 
Bathing Beauties, and Chris Col- 
bourn has done some solo gigs — 
but the home team is.back in action 
tonight at the Middle 
East, 480 Mass Ave in 
Central Square, with 
Star Ghost Dog and 
Rhode Island’s String 
Builder. Call 864-EAST. 
ROOTS. Luther and 
Cody Dickinson grew up 
with a dad who played 
on and produced some 
of the best rock and rol! Allstars 
of his era, from the Stones to the 
Replacements. A little something 
was bound to rub off on the kids, 
but even so, the depth and feeling 
of their hill-country blues and pre- 
blues folk music, which they picked 
up first-hand in their native Missis- 
sippi, is simply astounding. Al- 
though he’s still in his 20s, Luther’s 
guitar playing is definitive; he has 
produced and played with living 
treasure Othar Turner. And Luther 
& Cody’s trio the- North Mississip- 
pi Allstars have distinguished 
themselves alongside everyone 
from Junior Kimbrough to Jon 
Spencer. After a slew of self-re- 
leased tapes, they’ve got a proper 
album, Shake Hands with Shorty, 
coming out on Tone-Cool. It leans a 
little more toward the jam-bandish 


“world boogie” they’ve been devel- 
oping on the road with bands like 
Galactic, whom they open for 
tonight at the Somerville Theatre. 
That's at 7 p.m. at 55 Davis Square 
in Somerville; call 931-2000 for 
tickets. : 


@ MONDAY 17 
RUNNIN’. The Boston 
Marathon kicks off at 
noon in Hopkinton, and 
the Ethiopians usually ar- 
rive in Back Bay around 
2, which is about when 
the 11 a.m. Red Sox 
game lets 30,000 specta- 
tors out into Kenmore 
Square. About a million 
people are expected to line the 
raceway, the majority concentrated 
in the last miles between Cleveland 
Circle and Copley Square. Involved 
roads in Brookline and Newton are 
generally closed from just before 
noon until at least 4 p.m.; Boston 
roads may be closed as early as 6 
a.m. For details on road closings 
and spectating tips, go to 
www.bostonmarathon.org. 
MIP-HOR Back before they had 
their hands full with federal trigger- 
lock legislation, lawyers for gun 
manufacturers had nothing better 
to do than issue cease-and-desist 
orders to second-line rap groups — 
an upshot of which was that the 
Brooklyn duo known as Smiff N 
Wessun switched their handle to 
the Cocoa Brovaz. Tonight at the 
Middle East the Brovaz are joined 
by Afu-Ra and the Skit- 
zofreniks. That’s at 480 
Mass Ave in Central 
Square; it’s 18-plus and 
$17. Call 864-EAST. 
FILM. Had the late, 
great Soviet director An- 
drei Tarkovsky lived in 
15th-century tsarist Rus- 


The North Mississippi sia, he probably would 


have been a master 

painter of icons. Instead 
he made a movie about one, An- 
drei Rublev (1966), a three-hour, 
eight-episode account of the leg- 
endary religious artist of the title 
that illuminates, with its dazzling vi- 
suals and meditative pace, the 
links among art, history, and divine 
intent. See it tonight at 7 p.m. at the 
Harvard Film Archive in the Car- 
penter Center, 24 Quincy Street in 
Harvard Square. Call 495-4700. 


@ TUESDAY 18 

TOONS. The great, unanswered 
question of 20th-century cinema 
remains “What's up, Doc?” See why 
in this year’s Bugs Bunny Film 
Festival, the first to be featured at 
the Brattle Theatre in five years. It 
comes in two parts: the “All Bugs 





THURSDAY 20: Those pesky Russians: with the KGB back in the Kremlin, can it 
be long before their dancers start defecting again? It sure feels as if St. 
Petersburg’s Eifman Ballet had been here a lot recently — could they be scoping 
out the prospects for exile? Last month they gave us Tchaikovsky, artistic 
director Boris Eifman’s tribute to the tragic composer; now they’re back with 
Red Giselle (in photo), Eifman’s tribute to the tragic ballerina Olga Spessivtseva. 
Performances at the Wang Theatre, 270 Tremont Street, are Thursday and Friday 
at 8 p.m., and Saturday at 2 and 7 p.m. Tickets are $27.50 to $57.50; call (800) 


447-7400. 


Revue 2000,” an all-Bunny program featur- 
ing Bugs’s first cartoon, “A Wild Hare,” and 
“What’s Up Doc?”; and “Tazmanian Devil 
Mania,” which features Taz and 

friends like Foghorn Leghorn, 

Daffy Duck, and Marvin the Mart- 

ian. It starts today and runs 

through April 23 at 40 Brattle 

Street in Harvard Square. Call 

876-6837. 


@ WEDNESDAY 19 
JAZZ. Rio-born singer Teresa 
Inés can run the range of Brazilian jazz and 
pop, from old-style samba to contemporary 
pieces by Caetano Veloso and funky origi- 
nals. At the Regattabar tonight she’ll be 
joined by flutist Hiroaki Honshuku, bassist 
Gustavo Amarante, drummer Juliano 
Zanoni, and the fine Latin-jazz composer 
and vibist Victor Mendoza. That's in the 
Charles Hotel, 1 Bennett Street in Harvard 
Square. Call 876-7777. 

INDIE. Arab on Radar’s Queen 
Hygiene Il and Rough Day at the 
Orifice picked up where fellow 
Rhode Islanders Six Finger 
Satellite’s The Pigeon Is the 
Most Popular Bird left off: guitars 
squealing like a sack of bats; the 
singer cackling like the Wicked 
Witch of the West; and lyrics pre- Teresa ines 
occupied with bad potty training. The band’s 
latest tantrum, Soak the Saddle, is so 

bizarre that Chicago’s no-wave label Skin 
Graft picked it up. Tonight the Arabs play a 
rare Boston date with the absurd Flying 
Lutenbachers, who not only make an un- 
godly noise but are also Satanic. That's at 

the Middle East, 480 Mass Ave in Central 
Square. Call 864-EAST. 


@ THURSDAY 20 

JAZZ. Wynton’s little brother, the fine 
drummer Jason Marsalis, is working under- 
cover playing dandy Afro-Cuban jazz in a 
band called Los Hombres Calientes. He 
leads the project with trumpeter Irvin May- 
field and percussionist Bill:Summers. But pi- 
anist Victor Atkins also gives a hefty mon- 
tuno bomp to the proceedings. The Hom- 


bres (a sextet in all) are at the House of 
Blues, 96 Winthrop Street in Harvard 
Square, starting at 10.p.m. Call 491-2100. 
CABARET. You can have your 
Frank Sinatras and Tony Bennetts 
and all those oh-so-hip behind- 
the-beat jazz singers — we say 
’ that if you want to cut to the heart 
= 4 of the repertoire of what's been 
called the Great American Song- 
book (with some classic old black 
vaudeville thrown in), you need to 


Los Hombres Calientes check out Bobby Short. He’s a 


living history lesson — both highly musical 
and highly literate — and his performances 
are a revelation. Short’s at Scullers, 400 
Soldiers Field Road at the Mass Pike, 
through Saturday. Call 562-4111. 
FILM. How tough people deal with tough 
times is the subject of videos from two 
countries featured tonight as part of the 
Looking Inside/Mirando por Dentro pro- 
gram at the Latino Video Show- 
case in the South End. From 
Colombia comes Roberto Aréva- 
lo’s Porvenir, a.\ook at rural vil- 
lagers at odds with industrializa- 
tion, a negligent government, and 
stringent living conditions. Closer 
to home are Patricia Valladeres’s 
it’s Tough and Tanya Brussa’s No 
Frontin’, from two young, award- 
winning local videographers who have 
chronicled their experience as part of Aré- 
valo’s Mirror Project, a media program that 
teaches inner-city kids how to record their 
lives on film and video. The show takes 
place at 8 p.m. at the Jorge Hernandez Cul- 
tural Center at Villa Victoria, 85 West New- 
ton Street. Call (877) 302-1707. 


@ AND BEYOND 

REGGAE. Jamaican legend Jimmy Cliff, 
best remembered from his role as Johnny 
Too Bad in the groundbreaking film The 
Harder They Come, pays a visit to the Roxy 
Ballroom on April 27. It’s part of the House 
of Blues’ “Reggae Greats” series; showtime 
is 7:30 p.m., and tickets are $25. The Roxy 
is at 279 Tremont Street in the Theater Dis- 
trict. Call 931-2000. 
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To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215, at least eight days be- 
fore the issue in which it would appear. 
Listings can also be faxed to 859-8201. We 
can’t take any listings over the phone. 
There is no charge, but your copy may be 
rewritten due to space limitations. Include 
the time of the event (or the hours that a 
gallery-or museum is open to the public), 
date, place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether admis- 
sion is free; listings will not be published 
without price information. If the information 
is for an event or exhibit lasting more than 
one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to 


Theater listings are separate; send them by 
2 p.m on Thursday to “Play by Play”. Audi- 
tions, classes, religious services, reunions, 
and events requiring advance registration 
are not listed here: call Phoenix Classifieds 
at 859-3300 to take out an ad. Unsolicited 


NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadline is a week 
earlier, to be considered for “Next Week- 


clubs 


THURSDAY 13 

See Club Directory for phone numbers and 
addresses. 

ABOVE CLUB, Worcester. Worcester Jazz 
Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., Tay- 
lor Goodall. At 8 p.m., “Blues Jam” with Mike 
Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “International 
Thursdays,” Eurohaus with DJ Manolo. In the 
Playhouse Latin Lounge: at 10 p.m., Latin 
and international music with DJ Anthony. 
AXIS, Boston. At 10 p.m., “Chrome,” house 


* and trance with DJs John Debovand Ali Ajami 


special guest DJ Sandra Collins. 
BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy C. 
BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio. 

THE: BEACHCOMBER, Quincy. Intrepid 
Groove. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Lo-Phat, Projek DH, Throe. 

BISHOP'S PUB, Boston. “Jazz from the Hip.” 
BLACKBURN TAVERN, Gloucester. Spirit 
House. 

BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Colleen Sexton. 

BLEACHERS, Salem. Giles Cafe: Ku De 
Tah. Red Room: Last Call. 

BOB THE CHEF'S, Boston. Sonny Watson 
Quartet. 

THE BURREN, Somerville. Front Room: 
“trish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers, 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. Natick High School Jazz Ensemble. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. B.J. Snowden, Good People, 
Effie. 

CLUB PASSIM, Cambridge. Dave Moore, 
Alastair Moock. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Alliston. King J. 
DIAMONDS, Burlington. Club Classics & Top 
40 with DJS Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Entrain. 
ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Sandra Hall & the 
Empress of the Blues Band. 

GLENN’S RESTAURANT & COOL BAR, 


THE GOOD LIFE UPTOWN, Boston. Mike 
Neely Trio. 
GREEN DRAGON, Boston. Spitting Vinnies. 


Night 
HARPERS FERRY, Allston. Radiators, An- 
other Planet. 

HENNESSY’S, Boston. Undercover, Beloved 
Few. 

HIBERINIA, Boston. DJ Doug Kenobi. 
HOUSE OF BLUES, Cambridge. At 8 p.m., 
Guy-Dayis. At 10 p.m., James Cotton. 
IRISH EMBASSY PUB, © Boston: 


JOHNNY 0D’S, Somerville. Brother 


Chameleon. 

JOHN STONE'S INN, Ashiand. Two for the 
Show. 

KARMA CLUB, Boston. At 7 p.m., Sampies, 
Gina Villalobos. /At 10 p.m:, “Speed,” hip hop 








THE SHEILA DIVINE play the Boston Music Awards this Thursday, April 13, and at 


Axis on Friday. 


KENDALL CAFE, Cambridge. Three Against 
Four, Divya Kumar, Polly Fiveash & Anand 
Nayak. 

LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LINWOOD GRILLE, Boston. Brothers Fizz, 
Femachur, Fire King. 

LUCKY DOG MUSIC HALL, Worcester. 19, 
Substitute. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Liquid Soul. 
MARKETPLACE CAFE, Boston. Brian Walk- 


ley. 
MET CAFE, Providence, Ri. Lois, Mark 
MIDDLE EAST, Cambridge. Upstairs: An- 
drew Bird’s Bowl of Fire, Nora O’Connor, Sin 
Ropas. Downstairs: Arsonists, ‘Akrobatik, 
Floorlords, Stronghold. Comer: Board of Edu- 
cation. 

MIDWAY CAFE, Jamaica Plain. “Dyke 


Night. 

MILKY WAY, Jamaica Plain. Car Models 

Blue, Asciento, Kolya. 

THE MODERN, Boston. At 9 p.m., “‘Down- 

tempo Lounge” with DJ Ricky Fatts. 

O’BRIENS, Aliston. Medveds, Meat De- 

pressed, Hip Tanaka. 

O’LEARY’S, Brookline. Bruce Bartlett Trio. 

PARKER'S BAR, Boston. Rose Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” ‘70s 

and ‘80s hits with DJ Billy Costa. 

PHOENIX LANDING, Cambridge. “Ele- 

ments,” drum n’ bass with DJs Crook and 

Lenore. 

PHO REPUBLIQUE, Boston. “Sting of the 

Scorpion Bowl,” funky downtempo & deep 

house grooves with DJ Brother Cleve. 

PLANTATION CLUB DRAFTHOUSE, 

Worcester. Schroeder. 

PURPLE SHAMROCK, Boston. Jim Plunkett. 

REGATTABAR, Cambridge. Dave Holland 

Quintet. 

RHYTHM & SPICE CARIBBEAN GRILL, 
. Reggae with DJ Bim Sound. 

RIO GRANDE CAFE, Marblehead. 

Paramounts. 

THE ROXY, Boston. “The Latin Quarter,” 

salsa and merengue. 

RYLES, Cambridge. Robin McElhatten. 

SCULLERS, Boston. Linda Eder. 

SKY BAR, Somerville. Crush, Operators, 

Tiger Team. 

SLADES, Boston. John Dougherty Trio. 

THE TAP, Boston. Gordie Milne. 


TOP OF THE HUB, Boston, Chris Taylor 
Trio. 

TRATTORIA IL PANINO, Boston. “Young 
Professionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge. Jazz 
Butcher Conspiracy, AEUK, Shelley Winters 
Project, Device. 

UPSTAIRS LOUNGE, Boston. “Atomic 
VENU, Boston. “Swank,” Top 40 and house 
with DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN. FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G-Spin. 
WONDER BAR, Allston. Grant Langford Re- 


view. 
THE YARD ROCK, Quincy. Soul Kitchen. 
YESTERDAYS/SOUNDSTAGE, Boston. 


FRIDAY 14 

See Club Directory for phone numbers and 
addresses. 

ABBEY LOUNGE, Somerville. Schnockered, 
Good Brother Earl, Copper Tree, Auto 66: 
ABOVE CLUB, Worcester. Odds. 

ACTON JAZZ CAFE, Acton: David Arteaga 
Quartet. 

AN TUA NUA, Boston. Disco with DJ Vin. 
ARIA, Boston. “Tempted,” house with DJ 
Raffi. ‘ 

12 Cent, Migration Trap; Social Anxiety Disor- 
der. 

AS220, Providence, Rl. Chandler Travis Phil- 








harmonic. 

ATLAS DANCE, Boston. “Top-40 Dancing.” 
THE ATTIC, Newton Centre. Jude Crossen, 
Stargazer Lily. 

AVALON, Boston. At 10 p.m., “Avaland” with 
DJs Matty O and John Debo plus special 
guest DJ Junior Sanchez. 

AXIS, Boston. At 7 p.m., Flexie, Sheila Di- 
vine, Lunar Plexus, Gravel Pit. Downstairs: at 
10 p.m., “Spin Cycle,” house and progressive 
house with DJ Tim Ryan. Upstairs: at 10 p.m., 
80s alternative with DJ David James. 
BACKSTAGE, Boston. NY-style house and 
funk with DJ Jonny C. 

BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio, 

THE BEACHCOMBER, Quincy. Joe Merrick 
Band, God Fearing Man. 

BILL’S BAR, Boston. Cheerleadr, Stereo 
Mud, Rocketscience, Brilliant Mistakes, Star 
Ghost Dog. 

BLACKBURN TAVERN, Gloucester. 12:01 
Blues Band. 

BLACK ROSE, Boston. Sunday's Well, 


Crossing. 

BLACKTHORNE TAVERN, S. Easton. Aye. 
bo. Giles Cafe: Tommy's Darkling Thrush. 
Red Room: Adam Ainsley Band. 
BLUESTONE BISTRO, Brighton. Ryan 
BOB THE CHEF’S, Boston. Leo Stevens. 
BULL RUN, Shirley. Sleepy LaBeef. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Gay In- 
ternational Night,” with Vicky; Latin house, 
salsa, and merengue with DJ Cesar Romero; 
dance and house with DJ Michael Sheehan. 
THE CALL, Providence, Ri. Sugar Ray & the 
Bluetones. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTURY LOUNGE, Providence, RI. IOPNI, 
Skoodlyd, Special Ed. 

CHAPS, Boston. “HOPEning Event” with DJ 
Abel. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Lyres, Mickey Clean & the Mezz, 
Ten Star General, Mickey Bliss Organ 
Combo. 

CLUB PASSIM, Cambridge. Push Stars, 
Melissa Ferrick, Rebecca Martin, Bruce Hen- 
derson, Joel Cage, Andrew Kerr, Robby 
Baier. 

COLONIAL INN, Concord. Workingman's 
Jazz Trio. 

COMMON GROUND, Allston. infamous 
Shoeless Joe, Gruvis Malt, Tidewater Grain, 





Solpatch. 
COOGAN’S BLUFF, Boston. Off the Wall. 
COPPERFIELD’S, Boston. Upstairs: Shovel 
Mind, Hollows, Flames, Petland, Vykki Vox. 
Downstairs: Phoenix, Tom Gillam, Three Day 
Threshold, Robert Reilly Band, Danny 
McBride. 
DIAMONDS, Burlington. Club Classics & Top 
40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul City, 
Beantown Bar Band. 

EMILY’S, Boston. Alternative, funk, and 
dance with DJ Kevin Sawyer. 

ENCORE, Boston. John O'Neil. 

ENVY, Boston. Top 40, house & dance with 
DJ Tom Baxter. 

THE EXCHANGE, Boston. “House and Hip 


Hop. 
FRAN’S PLACE, Lynn. House with DJ Ma- 
belle. 


GREEN DRAGON, Boston. Classic Trax. 
THE GREEN ROOM, Providence, Ri. Vie 
Foley's Southem Fried Swang Thang. 
GREEN STREET GRILL, Cambridge. Tarbox 
Ramblers. 

HARPERS FERRY, Allston. Another Planet, 
David Nelson Band, Mudhens, 19 Wheels, 
Will Dailey & the Medicine Ball. 





HIBERNIA, Boston. “Focus” with DJs Case- 
toc, Kene, and Havens. 

HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Michael Tarbox. At 10 p.m., Rum- 
bafrica, Hot Like Fire, Tony Brown, Cosmos 
Factor. 

IN THE SQUARE COFFEEHOUSE, Erin 
McKeown, Lori McKenna. 

IRISH EMBASSY PUB, Boston. Search En- 


gine. 
JACOB WIRTH RESTAURANT, Boston. Mei 
Stiller. 
JAKE IVORY’S, Boston. Bill Connors, Josh 


Nelson. 

JOHN STONE'S INN, Ashiand. Sky Blues. 
JOSE McINTYRE’S, Boston. Thomas Park. 
KARMA CLUB, Boston. At 7:30 p.m., Acous- 
tic Junction, Christopher Robin Band. At 
10 p.m., “Sonic,” house with Dis Venom and 


Courtney. 

KENDALL CAFE, Cambridge. Wall of Grass, 
Carmelina Cupo, Tammy Raybould, Brandan 
Sweeney, Jennifer Matthews, Random Ac- 
cess Memory. 

LAVA BAR, Boston. “Life,” deep house with 
residents DJ Fran and Paul Nickerson. 

LES ZYGOMATES, Boston. Lance Martin 
Trio. 

LINWOOD GRILLE, Boston. 7th Rail Crew, 
Chin Strap, Ohm, Rumble. 

THE LIVING ROOM, Providence, Ri. All Out 
War, Diecast. 

Cadillac Hitmen, Lars Vegas, Coots, Chapter 
in Verse. 

LUCKY DOG MUSIC HALL, Worcester. 
Seven Hill Psychos, Eastcide, Barbaro, 
Freakshow. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Bob Weir & Rob Wasserman, Mike 
Errico. 

MIDDLE EAST, Cambridge. Upstairs: Vic 
Firecracker, Blank Theory, Helicopter Heli- 
copter, Rockets to Mars, Silo the Huskie. 
Downstairs: Shods, Orbit, Exies, Seven Na- 
MIDWAY CAFE, Jamaica Plain. George Leh 
& His Rockin’ Shoes Biues. 

MILKY WAY, Jamaica Plain. Le Tigre, Need, 
Green Four, Art School Cheerleaders. 

MR. DOOLEY’S TAVERN, Boston. Rubber 
Boots. 

THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge” with DJ Mixin’ Matt Ruben. 
O'BRIENS, Aliston. Element 47, ice Station 
Zero, Nok, Chelsea on Fire. 

O’LEARY’S, Brookline. Kevin McCluskey 
Band. 

PARKER'S BAR, Boston. Rose Jamieson. 
PAZZALUNA, Saugus. “Rise” with DJ Pedro 
G. 

PHOENIX LANDING, Cambridge. Bleu, 
Jake, Super Zero. 

PLANTATION CLUB DRAFTHOUSE, 
Worcester. Uncle Wally. 

PLAYHOUSE LOUNGE, Boston. Gary Gore, 
Burt & Mike. 

PURPLE SHAMROCK, Boston. Syndicate. 
RALPH'S TAVERN, McCarthy and Mullet. 
REFLECTIONS, New Bedford. My Magnifi- 
sands Shall Fall, There Were Wires. 
REGATTABAR, Cambridge. Dave Holland 
Quintet. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. |-Vibes. 

RIO GRANDE CAFE, Marblehead. High 
Water Moon. 

THE ROXY, Boston. At 4 p.m., “Mass. 
Comm, Radio Battle of the Bands.” At 
11 p. m., “Mondo,” house & international with 


T.J.’S, Malden. Troy's Bucket. 
TOAD, Cambridge, John Cate Band, Gypsy 













| 








Mechanics, Al Rose & the Transcendos, Tad 
Rude, Brendan O'Donnell. 

TOP OF THE HUB, Boston. Chris Taylor Trio. 
TRATTORIA IL PANINO, Boston. ‘70s, '80s, 
and ‘90s with DJ Zino; progressive, top-40, 
Club, and intemational with DJ Peter D. 

T.T. THE BEAR’S PLACE, Cambridge. 





THE YARD ROCK, Quincy. Toni Lynn Wash- 


ington. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Swing Night.” 

SATURDAY 15 

See Club Directory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. Tomo Fujita & 
Blue Funk, 

AN TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

ol asa Top 40 and Eurohaus with DJ 


pr Gloucester. Trisomy 21, Blame 
It on. Luke, Crowd Control, Lone Sharks, 
Scoundrels. 

ATLAS DANCE, Boston. “Top-40 Dancing.” 
THE ATTIC, Newton Centre. Sunflower, Miss 
Fortune. 

AVALON, Boston. At 7 p.m., Violent 
Femmes, El Destroyo. At 10 p.m., “Fantasy 
Lingerie Extravaganza” with special guest 
model Jenna Jameson. 

AXIS, Boston. At 7 p.m., Godsmack, Tree. 
Downstairs: at 10 p.m., “X-Night,” ‘90s alter- 
native with DJ Mike Gioscia. Upstairs: at 
10 p.m., “Leftover Papa ‘80s altemative 


Trolley, Buckners. Downstairs: Thurman Mun- 
son, Red King, Paint Box, Ricky Valente, Half 
Man Wonder. 
DIAMONDS, Burlington. Club Ciassics & Top 
40 with Dis Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul City, 






ENVY, Boston. Top 40, house & dance with 
DJ Tom Baxter. 

THE EXCHANGE, Boston. “House” with DJ 
Diesel. s 

FRAN’S PLACE, Lynn. Top 40 and hip hop 
with DJ Dave G. 

GILREIN’S, Worcester. Fatwall Jack. 

THE GOOD LIFE, Boston. Kubota Power 
Jazz Unit. 

THE GOOD LIFE UPTOWN, Boston. Rick 
Costa Trio. 

“GRAND CANAL, Boston. Happy Millionaires. 
GREAT SCOTT, Boston. Boston Brats, 
ee 


pom a 
THE GREEN ROOM, Providence, Ri. Freak- 
show. 

Night.” 

HARPERS FERRY, Allston. Superhoney, Pi- 
ranha Brothers, Rockett Band, Rosemary's 
Baby, Jack & Present Co. 
HIBERNIA, Boston. DJ Steve Porter. 
HOUSE OF BLUES, Cambridge. At 1 p.m., 
John Cate. At 10 p.m., Bruce Katz Band, An- 
drew Clark, John Campbelchn, Tony Santos 
& His Blues 

JAKE IVORY’S, Boston. Aruna Abrams, Matt 
Mello. 

JOHNNY D’S, Somerville. Boogaloo Swamis, 
Swampadelica, Cous Cous. 

JOHN STONE'S INN, Ashland. Tabasco Kat. 
JOSE McINTYRE’S, Boston. Punch Monkey. 
KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life,” house with DJ Supa Mario, In 
the Mambo Lounge: at 10 p.m., funk classics 
with DJ Justin Hoffman. 
KENDALL CAFE, Cambridge. Dave Bush & 
Food, Adrianne, Heater Eatman, Jabe, Kristin 
LAVA BAR, Boston. “Anything Goes,” house 
and Latin with DJs Fran & Kris Kono. 

LES ZYGOMATES, Boston. Little Robin Trio. 





MICKEY CLEAN plays a CD-release party at Club 


Bohemia on Friday. 





THE BEACHCOMBER, Quincy. Catunes. 
BILL’S BAR, Boston. Outlets, Big Bad Bol- 
BLACKBURN TAVERN, Gloucester. City 
Pete Poirier. 

BLACK ROSE, Boston. Sunday's Well, 
Crossing, John Corcoran. 

BLACKTHORNE TAVERN, S. Easton. 
Walsh Brothers. 

BLEACHERS, Salem. Millennium: Of Brown 
Shoe. Giles Cafe: Psychedelic Conspiracy. 
Red Room: Chris Fitz Band. 

BOB THE CHEF'S, Boston. Elien Cantarow. 
BRENDAN BEHAN PUB, Jamaica Plain. 
“Traditional Irish Seisiun.” 

BRIGADOON’S RESTAURANT, Quincy. 
Bright Dog & Cha Cha. 

THE BURREN, Somerville. Tarbox Ramblers. 
Front Room: “irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance Club,” gay night with Dis Mary Alice & 
Michael Sheehan. 

THE CALL, Providence, Ri. Dave Howard & 
the High Rollers, Paramounts. 

CAMBRIDGE BREWING COMPANY, Cam- 
bridge. Earth Dog, Charlie Strater. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook &. the 
Thrillers. Downstairs: 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. Colleen Sexton, Nate Borotsky. 
CENTURY LOUNGE, Providence, Ri. Dude 


CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Bell Tones. 

CLUB JULIANA, Boston. “Latin Night.” 
CLUB PASSIM, Cambridge. Jess Klein, Mila 
Drumke Band, Pal Shazar, Mark Erelli, Lach, 
Lori McKenna, Leni Stem, Kyler. 

Night.” Downstairs: “Latino Night.” 
COLONIAL INN, Concord. Barbara & Al 
Boudreau. 

COMMON GROUND, Allston. Motor Betty, 
Mission 120, FaTKid, Pennywheel. 
COOGAN’S BLUFF, Boston. Guy Smiley. 
COPPERFIELD'’S, Boston. Upstairs: Favorite 


LINWOOD GRILLE, Boston. Colepitz, 
Gangsta Bitch Barbie, Toxic Field Mice, Big 
Wig. 

LIZARD LOUNGE, Cambridge. Hyptonic, 
Stargazer Lily, Buck Dewey Big Band, Jen- 
nifer Marks, Johnny A. 

LUCKY DOG MUSIC HALL, Worcester. 
Sheila Divine, Vibrotica, Long Distance Run- 
ner, Carry the Zero. 

MET CAFE, Providence, Ri. Shed, H8 Ma- 
METROPOLIS, Providence, Ri. DJ Space 
Gin. 

MIDDLE EAST, Cambridge. Upstairs: God- 
enth House, Bail in the House, Long Wave, 
17. Comer: Danielle Miraglia. 

MIDWAY CAFE, Jamaica Plain. Cranktones. 

MR. DOOLEY’S TAVERN, Boston. Rubber 
Boots. 

THE MODERN, Boston. At 9 p.m., “Mischief.” 
O’BRIENS, Allston. Angry Hill, Black Night, 
Random Road Mother, Purr. 

O’LEARY’S, Brookline. Kevin McCluskey 
Band. 

THE PALLADIUM, Worcester. Incantation, 


PURPLE SHAMROCK, Boston. Bacchanalia. 
REGATTABAR, Cambridge. Dave Holland 
Quintet. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Kolors. , 

RIO GRANDE CAFE, Marblehead. Megawatt 
Blues Crushers. 


THE ROXY, Boston. At 11 p.m., techno & 


house. 

RYLES, Cambridge. Dead Cat Bounce, Jeff 
Song & Lowbrow, C'mon Man, Nat Simpkins. 
SCULLERS, Boston. Jon Hendricks & Annie 
Ross. 


SEA NOTE, Nantasket Beach. Bellevue 


Cadillac. 


SKY BAR, Somerville. Scarlet Haven, Elston 


Gunnn, Chasing Gray. 
SLADES, Boston. John Dougherty Trio, 

TIR NA NOG, Somerville. Deborah Bartley. 
TOAD, Cambridge. Alastair Moock, Pat Burtis 















UPSTAIRS LOUNGE, Boston. “10.15,” ‘80s 
new wave with DJ Kilbey. 

VENU, Boston. “Mythos” with DJ Vorgo. 
VINCENT’S ‘NIGHTCLUB, Randolph. “Dis- 


cotheque. 
WALLY'’S CAFE, Boston. John Lamkin Quin- 


tet. 

WESTERN FRONT, Cambridge. Heights 
Crew, Shaka Black. 

WONDER BAR, Allston. Rusty Scott Quartet. 
THE YARD ROCK, Quincy, John Putnam & 
Used Blues. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Top 40 and Club Classics.” 


SUNDAY 16 

See Club Diréctory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. Visions Trio. 

AN TUA NUA, Boston. “Common People,” 
ARIA, Boston. “Living Room,” house with DJ 
Eddy K: 

THE ATTIC, Newton Centre. Coal Boilers. 
AURORA, Boston. “Ginseng,” soulful house, 
hip hop, and reggae. 

AVALON, Boston. At 5 p.m., “HOPE Tea 
Dance” with DJ Lydia Prim. At 10 p.m., “Gay 


Night” with DJ Darrin Friedman. 

THE BEACHCOMBER, Quincy. Fenian 
Sons, McTeggarts. 

BERT’S COVE, Plymouth. “Reggae Dance 
Party.” 

BILL’S BAR, Boston. At 10 p.m., “Reggae 
Sunday’ with DJ Selector K-Don featuring |- 
Vibes, Dub Station. 


BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Anthony 
Weller Jazz Duo. 

BLACK ROSE, Boston. Sunday's Well, John 
Corcoran. 

BLACKTHORNE TAVERN, S. Easton. At 
11 a.m., Colleen Sexton. At 5 p.m., “Seisiun.” 
BOB THE CHEF'S, Boston. “Sunday Jazz 
BRENDAN BEHAN PUB, Jamaica Plain. 
Memphis Rockabilly. 

BULLFINCH’S, Sudbury. At 11 am., “Jazz 
Brunch” with Eric Bindman. 

THE BURREN, Somerville. Front Room: “Irish 
CANTAB LOUNGE/THIRD RAIL, Cam- 
CARAVAN CLUB, Revere. Angelico. 
CENTER FOR THE ARTS IN NATICK, Nat- 
ick. At 4 p.m., “All Ages Rock Open Mic” with 
Five Bucks, Bullyrag, Bellyache. 

CHAPS, Boston. “T-Dance,” old schoo! house 
CLUB BOHEMIA/KIRKLAND CAFE, 
CLUB STELLA, Brighton. At 11 a.m., “Jazz 
Brunch.” At 8 p.m., Upstairs: “Colombian 
Night.” Downstairs: “Steamy Sundays.” 
COLONIAL INN, Concord. Mike Carreras. 
COOGAN’S BLUFF, Boston. Thomas Park. 
DICK’S LAST RESORT, Boston. At 10 a.m., 
Silver Lining. At 7 p.m., Rob Gonzalez. 
DRUID PUB, Cambridge. At 6 p.m., “Tradi- 
tional Seisiun” with Shay Walker. At 9 p.m., 
“Downtime” with DJ Kris. 

ENCORE, Boston. Dottie Dean. 

FRAN’S PLACE, Lynn. Latin house with DJ 
Gordo. 

GILREIN’S, Worcester. “Blues Jam’ with 
Dwight Perry. 

THE GOOD LIFE, Boston. Grant Langford 
Trio. 

GREEN DRAGON, Boston. Swinging John- 


sons. 

HARPERS FERRY, Allston. Rockett Band. 
HIBERNIA, Boston. “Push” with Dus Xan- 
thene and Joshua. 

HOUSE OF BLUES, Cambridge. Princes of 


Babylon. 
IPSWICH BAY BAR & GRILL, Ipswich. Al 


JOHN HARVARD'S BREW HOUSE, Cam- 
bridge. At noon, Gerard Evans. 

JOHNNY D’S, Somerville: At 4:30 p.m., 
“Open Blues Jam.” At 9 p.m., “Salsa Dancing” 
with Rumba Na Ma. 

JOHN STONE’S INN, Ashiand. At 11 a.m., 
“Jazz Brunch.” At 8 p.m., “Blues. Jam” with 
Pete Henderson. 

KARMA CLUB, Boston. At 10 p.m., “Latin 


Night. , 

KENDALL CAFE, Cambridge. Division 

Street, Tom Glynn Duo. 

LAVA BAR, Boston. “Pandora’s Box,” ‘60s 

Eurotica and more with DJ Vin. 

LIZARD LOUNGE, Cambridge. “Poetry Jam” 

with Jeff Robinson Trio. 

LUCKY ‘DOG MUSIC HALL, Worcester. 

Disco Hell, Sugar Daddy. 

LUPO’S HEARTBREAK HOTEL, Provi- 

dence, Ri. Violent Femmes. 

MET CAFE, Providence, Rl. GMPM, Face - 

Called Hate, Surfaced. 

MIDDLE EAST, Cambridge. Upstairs: “Toxic” 

with Tube Live. Downstairs: Buffalo Tom, Star 

Ghost ‘Dog, Siring Builder. Comer: Balla 

Tounkara, Noah Maltsberger. 

MIDWAY CAFE, Jamaica Plain. Lovewhip. 

MILKY WAY, Jamaica Plain. “Roots Reggae 

Night” with Ds Junior Radigan and Magnum. 

PAZZALUNA, Saugus. “XLA8,” house with 

DJs Souhleris & Spinelli. 
Continued on page 8 


Band, Sara Wheeler Band, Matt Witte & the 
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DOWNSTAIRS 
THURS 4/13 8PM 18+ $14 ADV/$16 DOS 
DIF ENT PRESENTS: 


pet smal ctw 

ANGRY SALAD ¢ 7TH HOUSE 
BALL IN THE 

LONGWAVE 


MON 4/17 18+ $14ADV/$17D05 8PM 
DIF ENT 4 


THURS 4/20 18+ $9 


MEGHAN TOOHEY 


SAT 4/22 18+ $12 


DICK DALE 


4 
CEU Bi 


UPCOMING 
JOINT CHIEFS 


FRI 4/14 18+ $7 8:30PM 
NEMO SHOWCASE: 


THE BLANK THEORY 
HELICOPTER HELICOPTER 
ROCKETS TO MARS 
SILO THE HUSKIE 


4 


HYBRASIL 
PEE WEE FIST © BLAKE HAZARD 


UPCOMING 


»~ & .. ; a 
NEGATI 


Thurs 4/13 
Yasko Kabuto & 
The Power Jazz Unit 
Fri 4/14 
Waldron Ricks Quintet 
Sat 4/15 
Yasko Kabuto & 
The Power Jazz Unit 


Sun 4/16 
Grant Langford Trio 


Mon 4/1 
Harry Fix Trio 


Tues 4/18 
Issi Roseb Trio 


Wed 4/19 
Booty Juice 
28 Kingston Street, 


Boston 
Phone # 617.451.2622 


BUILT TO SPILL 


SENSEFIELD 
FRI APR. 21 
6PM DOORS / 7PM SHOW 


VW IFRE- 


(All Original Members) 


FRI MAY 12 
6PM DOORS /7PM SHOW 18+ 


r 5 


APR 18 7PM 


re 


Potale i 





FRI. APR. 21 - 8:00 PM 


REDMAN METHOD 
srs MAW 


‘ “Friendly trish Bar” 


ny 
Steve Morse, 


5 . 4 SEE sas Globe Calendar 
\ INSANE 


. SYCHOPATHIC RECORDS 
W DE 


4 5 W RING 


a8) eee 1 | ae 
7:30PM 


wl AN, P44 fe 


Sra iia line 
Converge / The Disturbed 


pr Tr 


Sun. 
MELLISA.MORRIS 


Tues. April 18, 8:00 
. OPEN MK 
bhi oom Tradith 








with B.J. Magoon & Drivin’ Sideways. 


TIR NA NOG, Somerville. At 4 p.m, Jacob's 


Plea. At 9 p.m., Johnny Come Latelies. 
TOAD, Cambridge. Lemon Peeler. 

TOP OF THE HUB, Boston. Chris Neville Trio. 
TRATTORIA IL PANINO, Boston. “intema- 


VINCENT’S NIGHTCLUB, Randolph. 
“Caribbean Night.” 
WALLY’S CAFE, Boston. Wally's Stepchit- 


dren. 
WHITE HORSE TAVERN, Allston. Poor Law 
Union. 


THE YARD ROCK, Quincy. At 3 p.m. "Youth 


Open Mic” with Scott O’Brien. At 8 p.m., 
“Boston's Best Blues Jam” with Steve Murphy. 


MONDAY 17 
See Club Directory for phone numbers and ad- 


dresses. 

AN TUA NUA, Boston. “Ceremony,” goth & in- 
dustrial. : 

AMIS, Boston. At 10 p.m., “Static,” drag show 
with DJ Jay Ine and Mizery. 

BILL’S BAR, Boston. “Monsta Monday” with 
special guests Choke, Stimulant. 

BLACK ROSE, Boston. Tony O'Riordan. 
BLACKTHORNE TAVERN, S. Easton. Greg 
Brown, Mark Purcell. 

BRENDAN BEHAN PUB, Jamaica Plain. 
“Double Jointed Sound Reggae Night.” 

B SIDE LOUNGE, Cambridge. “Lilli's Local 
Rock Celebrity DJ Invitational’ with Kevin 
Stevenson. 

BULLFINCH’S, Sudbury. Paul Broadnax & 
Peter Kontrimas. 


ae 


Pappas Trio. 

THE BURREN, Somerville. “Open Mic” with 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
“Bluegrass Pickin’ Party.” 

CENTER FOR THE ARTS IN NATICK, Natick. 


Hatrack Gallagher & the Workingman's Band. 
DICK’S LAST RESORT, Boston. Beantown 
Bar Band. 

DODGE STREET BAR & GRILL, Salem. Fats 


Hammond. 
EMERALD CLUB, Boston. “International 


ENCORE, Boston. Bobby Femino. 
GILREIN’S, Worcester. “Folkin’ A Cafe.” 
THE GOOD LIFE, Boston. issi Rozen Trio. 
GREEN STREET GRILL, Cambridge. “Magi- 


LES ZYGOMATES, Boston. Alvin Terry Tio. 
LIZARD LOUNGE, Cambridge. “Club ¢'Et.” 
LUCKY DOG MUSIC HALL, Worcester. 


| Soreaming For Emily. 


LUPO’S HEARTBREAK HOTEL, Providence, 
Ri. 4 
MARKETPLACE CAFE, Boston. Cheryl 


Arena. 

McGANN’S, Boston. Siainte. 
MIDDLE EAST, Cambridge. Upstairs: 90 Day 
MIDWAY CAFE, Jamaica Plain. “Open Jam” 
with Tam Lawlor. 

MILKY WAY, Jamaica Plain. “Mary Mary's All- 
Star Karaoke.” 


CUBANISMO play the Roxy on Sunday. 


THE BURREN, Somerville. “Set Dancing” with 


CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry. 

CLUB PASSIM, Cambridge. Karaugh Brown. 
COLONIAL INN, Concord. John Rockwell. 
DICK’S LAST RESORT, Boston. Classic Trax, 
Search Party. 

ENCORE, Boston. Michael Kreutz. 

FRAN’S PLACE, Lynn. Hip hop with DJ Dave 
G. 

GILREIN’S, Worcester. “Jazz Jam” with Main 
South All-Stars. 

THE GOOD LIFE, Boston. Harry Fix Trio. 
GREEN BRIAR, Brighton. “irish Seisiun.” 
HARPERS FERRY, Aliston. Ron Levy's Wild 


Kingdom. 
HIBERNIA, Boston. “Language,” drum ‘n bass 


night. 
HOUSE OF BLUES, Cambridge. At 2 p.m., 
Ball in the House. At 10 p.m., Dirty Dozen 
Brass Band. 

JIMMY O’KEEFE’S, Malden. Boston Irish. 
JOHNNY D’S, Somerville. Hot Tamale Brass 
Band, Gary Allen. 

KENDALL CAFE, Cambridge. Kendra Fiow- 
ers, Adam Sherman, Joe Whyte. 

LIZARD LOUNGE, Cambridge. Fringe. 
MIDDLE EAST, Cambridge. Upstairs: Lois, 
Mark Robinson, Green Four. Downstairs: 
Cocoa Brovaz, Afu-Ra, Skitzofreniks. Comer: 
Tom Bianchi, Chris Montecalvo. 

MILKY WAY, Jamaica Plain. 33 Slade, Hidden 
Driveways. 

PHOENIX LANDING, Cambridge. Hip Hop & 
Reggae with DJs Voyager One & Sugeratchi. 
PURPLE SHAMROCK, Boston. Dave Smyth. 
TIR NA NOG, Somerville. Powder House. 


Square Screw Machine. 
TOP OF THE HUB, Boston. Chris ‘Neville Trio. 
T.T. THE BEAR'S PLACE, Cambridge. Corin 


Ashley. 
Downstairs: deep house with DJ Arsit. 
WALLY'S CAFE, Boston. Jose Ramos & the 
Special Blend. 

WONDER BAR, Alston. Johnny Homer/Joe 
McMahon Trio featuring Bary Ries. 


TUESDAY 18 
See Club Directory for phone numbers and ad- 


THE MODERN, Boston. At 10 p.m., “Mingle.” 
O’BRIENS, Allston. “Trash” with DJs Adrienne 
and Steve. 

THE PALLADIUM, Worcester. Filter, Veruca 
Salt, SRC. 

PHOENIX LANDING, Cambridge. “Lounge 
Night” with DJs Dino and Dave West. 
PLYMOUTH BAY BREWING COMPANY, 
Plymouth. David Corcoran. 

REGATTABAR, Cambridge. Joanne Brack- 
een & Ray Drummond. 

RYLES, Cambridge. Fred Woodard T rio. 
SHERBORN INN, Sherbom. Blue Horizon. 
TIR NA NOG, Somerville. Honeysuckle Vine. 
T.J.’S, Malden. Delta 88. 

TOAD, Cambridge. Asa Brebner, Natalie 


Flanagan. 

TOP OF THE HUB, Boston. Chris Taylor Trio. 
T.T, THE BEAR’S PLACE, Cambridge. Bird 
Gets the Smile, Chewy, Euonym, Banana 
Hands. 

VENU, Boston. “Milk,” house with DJ Osheen. 
WALLY’S CAFE, Boston. Wally’s Stepchil- 
dren. 

WONDER BAR, Allston. Wayne Escoffery 
Trio. 


‘ ‘THE YARD ROCK, Quincy. Brian Kelley Quar- 


tet. 


WEDNESDAY 19 

See Club Directory for phone numbers and ad- 
dresses. 

ABOVE CLUB, Worcester. Whiskey River. 
ACTON JAZZ CAFE, Acton. At 6 p.m., Root 
Motion. At 8 p.m., “Acoustic Open Mic” with 
hosts Fishken & Groves. 

ARIA, Boston. Mediterranean night with DJ 
Thanos. 

BACKSTAGE, Boston. “Imagination” with DJs 
Freddy-C. and Jonny C. 

BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. 


| Romero. 
CLUB BOHEMIA/KIRKLAND CAFE, 


Somerville. Ken Clark Organ Trio. 


| CLUB PASSIM, Cambridge. Stephen Venuti, 


Rob Siegel. 
Continued on page 10 
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HORSE TAVERN 





‘CLUB DIRECTORY 












ABBEY LOUNGE (441-9631), 3 Beacon St., Somerville. 
ABOVE CLUB (508-752-2211), 264 Park Ave., Worcester. 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., Acton. 
AN TUA NUA (262-2121), 835 Beacon St., Boston. 

ARIA 338-7080, 246 Tremont St., Boston. 

ARTSPACE (978-283-1381), 1 Center St., Gloucester. 
AS220 (401-831-9327), 115 Empire St., Providence, Ri. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 

THE ATTIC (964-6684), 107 R Union St., Newton Centre. 
AURORA (350-6001), 300 Congress St., Boston. 

AVALON (262-2424), 15 Lansdowne St., Boston. 

AXIS (262-2437), 13 Lansdowne St., Boston. 

BACK ALLEY THEATRE (576-1253), 1253 Cambridge St., 


Cambridge. 

BACKSTAGE (726-1110), Faneuil Hall Marketplace, 
Boston. 

bod BANSHEE (436-9747), 934 Dorchester Ave., Dorch- 


BAYOU BLUES CAFE (491-8989), 215 First St., Cam- 








bridge. 

THE BEACHCOMBER (479-8989), 797 Wollaston Beach 
BERT’S COVE (508-746-3330), Rte. 3A, Plymouth. 

BILL’S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP'S PUB (351-7000), 1 Boyiston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. 

BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE TAVERN (508-238-9017), 402 Tumpike 
St, S. Easton. 

BLEACHERS (978-744-4328), 143 Washington St., Salem. 
BLUESTONE BISTRO (254-8309), 1799 Comm. Ave., 
















Brighton. 

BOB THE CHEF’S (536-6204), 604 Columbus Ave., 
Boston. 

BRENDAN BEHAN PUB (522-5386), 378 Centre St., Ja- 
maica Plain. 

BRIGADOON’S RESTAURANT (786-7777), 520 Washing- 
ton St., Quincy. 

B SIDE LOUNGE (354-0766), 92 Hampshire St., Cam- 

















bridge. 
BULLFINCH’S (978-443-4094), 730 Boston Post Rd., Sud- 


ry. 
BULL RUN (978-425-4311), Rte.2A., Shirley. 
THE BURREN (776-6896), 247 Elm St., 
Somerville. 

BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St., 
Boston. 

THE CALL (401-751-2255), 15 Elbow St., Providence, Ri. 
CAMBRIDGE BREWING COMPANY (494-1994), 1 Kendall 
Sq., Cambridge. 

CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central Sq., 

CARAVAN CLUB (781 284-9599), 1380 No. Shore Rd., Re- 
vere. 

CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 
CENTURY LOUNGE (401) 751-2255, 150 Chestnut St., 
Providence, Ri. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washington St., 


Haverhill. 

CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421-425 
Washington St., Somerville. 

CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 20 
Hudson St., Boston. 

CLUB NICOLE (267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (492-7679); 47 Palmer St., Harvard Sq., 


Davis Sq., 










Cambridge. 
CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 
Brighton. 

CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-369-9200), 48 Monument Sq., Con- 








cord. 

COMEDY CONNECTION (248-9700), Upstairs at Faneuil 
Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River 
Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 1236 
Mass. Ave., Harvard Sq., Cambridge. 

COMMON GROUND (783-2071), 83-87 Harvard Ave., All- 
ston. 

COOGAN’S BLUFF (451-7415), 173 Milk St., Boston. 
COPPERFIELD’S (247-8605), 98 Brookline Ave., Boston. 
DIAMONDS (781-229-6565), Marriott Hotel, Mall Rd., 
Burlington. 

DICK DOHERTY’S AT THE CHASE HOUSE (800-401- 
2221), Pickering Wharf, Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401- 
2221), Rte. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401-2221), 
Rte. 93/28, Randolph. 

DICK DOHERTY’S COMEDY VAULT (781-729-2565), at 
Remington’s, 124 Boylston St., Boston. 

DICK’S LAST RESORT (267-8080), 55 Huntington Ave., 
Boston. 

DODGE STREET BAR & GRILL (978-745-0139), 7 Dodge 
St., Salem. 

DRUID PUB (497-0965), 1357 Cambridge St., Inman Sq., 






















Cambridge. 
THE ELEPHANT WALK CAMBRIDGE (492-6900), 2067 
Mass. Ave., 
EMERALD CLUB (723-0121), 262 Friend.St., Boston. 
EMILY’S (423-3649), 48 Winter St., Boston. 
ENCORE (338-7699), 275 Tremont St., Boston. 
ENVY (542-ENVY), 25 Boylston PI., Boston. 
THE EXCHANGE (726-7600), 148 State St., Boston. 
FRAN’S PLACE (781-598-5618), 776 Washington St., Lynn. 
GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 
GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 
GLENN’S RESTAURANT & COOL BAR (978-465-3811), 
44 Merrimac St., Newburyport. 
THE GOOD LIFE (451-2622), 28 Kingston St., Boston. 
THE GOOD LIFE UPTOWN (266-3030), 99 St. Botolph St., 
Boston. : 
GRAND CANAL (523-1112), 57 Canal St., Boston. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., Allston. 
GREEN BRIAR (789-4100), 304 Washington St., Brighton. 
GREEN DRAGON (367-0055). 11 Marshall St., Boston. 
THE GREEN ROOM (401-351-7665), 145 Clifford St., Provi- 
dence, Ri. 
GREEN STREET GRILL (876-1655), at Charlie’s Tap, 280 
Green St., 

H20 (542-2215), at Mark's Crab House, 148 Northern Ave., 











HARPERS FERRY (254-9743), 158 Brighton Ave., Allston. 


HENNESSY’S, (742-2121), 25 Union St., Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. 
HOUSE OF BLUES (491-BLUE), 96 Winthrop St., Harvard 


Sq., Cambridge. 
PROV ABTLL THEATER (269-6007, 216 Hanover St, 


pore BAY BAR & GRILL (978-356-7006), 24-26 Ham- 
matt St., Ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., Boston. 
JACOB MARLEY’S (781-631-5594), 9 Atlantic Ave., Marble- 
head. 

JACOB WIRTH RESTAURANT (338-8586), 33 Stuart St., 
Boston. 

JAKE IVORY’S (247-1222), 1 Lansdowne St., Boston. 
JAMES’S GATE (983-2000), 5 McBride St., Jamaica Plain. 
JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St., Malden. 
JOHN HARVARD'S BREW HOUSE (868-3585), 33 Dunster 
St., Harvard Sq., Cambridge. 

JOHNNY D’S (776-2004), 17 Holland St., 
Somerville. 






Davis Sq., 





JOHN STONE'S INN (508-881-1778), 179 Main St., Ash- 
land. 

JOSE McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 

THE KELLS (782-9082), 161 Brighton Ave., Allston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros Way, 


Cambridge. 

LAVA BAR (267-7707), 575 Comm. Ave., Boston. 

LES ZYGOMATES (542-5108), 129 South St., Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmamock St., Boston. 
THE LIVING ROOM (401-521-5200), 25 Rathbome St. 
Providence, Ri. 

LIZARD LOUNGE (547-0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., 
Worcester. 

LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 West- 
minster St., Providence, Ri. 

MARKETPLACE CAFE (227-9660), 300 Faneuil Hall Mkt., 
Boston: é 

McGANN’S (227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, Rl. 
METROPOLIS (401-454-5483), 172 Pine St., Providence, 
Rl. 

MIDDLE EAST (497-0576), 472 Mass. Ave., Central Sq., 


Cambridge. 
MIDWAY CAFE (524-9038), 3496 Washington St., Jamaica 


Plain. 

MILKY WAY (524-3740), at Bella Luna, 405 Centre St., Ja- 
maica Plain. 

MR. DOOLEY’S TAVERN (338-5656), 77 Broad St., Boston. 
THE MODERN (536-2100), 36 Lansdowne St., Boston. 
NICK’S COMEDY STOP (482-0930), 100 Warrenton St., 
Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, Saugus. 
NICK’S MAU! (508-482-0930), Rte. 1 North, Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Allston. 

O’LEARY’S (734-0049), 1010 Beacon St., Brookline. 
ORPHEUM THEATRE (679-0810), 1 Hamilton Pl., Boston. 
THE PALLADIUM (508-797-9696), 261 Main St., Worcester. 
PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Cam- 









bridge. 

PHO REPUBLIQUE (262-0005); 1415 Washington St., 
Boston. 

PLANTATION CLUB DRAFTHOUSE (508-752-4666), 151 
Plantation St., Worcester. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 


Boston. 
PLOUGH & STARS (441-3455), 912 Mass. Ave., Cam- 









bridge. 

PLYMOUTH BAY BREWING COMPANY (508-746-7222), 
56 Main St., Plymouth. 

PRAVDA 116 (482-7799), 116 Boylston St., Boston. 
PRINCE RESTAURANT (781-944-8414), Rte. 1, Saugus. 
PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
REFLECTIONS (508-991-7487), 497 Belleville Ave., New 
Bedford. 

REGATTABAR (661-5000), Charles Hotel, Harvard Sq., 
Cambridge. . 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 315 
Mass. Ave., 

RIO GRANDE CAFE (781-639-1828), 12 School St., Marble- 
head. 

THE ROXY (338-7699), 279 Tremont St., Boston. 

RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., Boston. 
SEA NOTE (781-925-4300), 159 Nantasket Ave., Nantasket 
Beach. 

a i at INN (508-655-9521), 33 North Main St., Sher- 



















or 'N BULL PUB (978-897-7232), 163 Main St., Maynard. 
SKY BAR (623-5223), 518 Somerville Ave., Somerville. 
SLADES (442-4600), 958 Tremont St., Boston. 

SUGAR SHACK (351-2510), 1 Boylston PI., Boston. 

THE TAP (367-0833), 19 Union St., Boston. 

TIR NA NOG (628-4300), 366A Somerville Ave., Union Sq., 
Somerville. 

T.J.’S (781-322-4999), 13 Exchange St., Malden. 

TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TOP OF THE HUB (536-1775), 52nd Floor, Prudential 
Tower, Boston. 

TOWN LINE LOUNGE (781-322-2101), Rte. 99, Maiden. 
TRATTORIA IL PANINO (338-1000), 295 Franklin St., 
Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline St., 
Central Sq., Cambridge. 

UFl. COFFEE LOUNGE (978-372-9660), 246 Winter St., 
Haverhill. 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
Causeway St., Boston. s 

VENU (338-8061), 100 Warrenton St., Boston. 

VERTIGO (723-7277), 126 State St; Boston. 

VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St., 


WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston: 
WESTERN. FRONT (492-7772), 43 Wester Ave., Cam- 


bridge. 
WHITE HORSE TAVERN (254-669 116 Brighton Ave., All 


WONDER BAR (251-0001), 186 Harvard Ave., Allston. 
TOE SI CR (47RER, 132 East Howard St., Quin- 


cy. 
YESTERDAYS/SOUNDSTAGE (398-6990), 533 rr 
ton St., Boston: “ 
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GIAN SARLO BUNSCAGLIO 
JAZZ NIGHT 


9:00PM 
W/ MARTY YASSEN 
HARVEY DIAMOND 
6:00PM 


_W/ALTO 66 © JUPITER 88 
Mon. April 17 $9.95 Dinner Specials 
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3 Tues. en 18 
MAGICIANS & SPIRITS (maGic) 
«Wed. April 19 
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Resturant & Club 


FULL MEDITERRANEAN CUISINE 
Open for Lunch & Dinner 
from Monday-Saturday 


Greek Night Every Thursday 


Armenian Night Every Friday 
Arabic Night Every Saturday 


Large Dance Floor 


Private Functions & All 
Special Ocasions 


96 School Street 
Watertown, MA 


For Reservations 
No Cover Change call 617-924-6448 








This Friday, April 14 * $18,50/ $20 


BOB WEIR & 
ROB WASSERMAN 


This Sunday, April 16 ¢ $17.50 / $20 


VIOLENT 
FEMMES 


This Tuesday, Apnil 18 ¢ $12 / $14 





IGNITE 
US CRUSH 
Friday, April 21 © $10 


SKATALITES 


Saturday, April 22 ¢ $12 


BUFFALO TOM 
MIXMASTER MIKE 
aN 


EDWIN McCAIN 


Monday, May 1° $17.50 
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A WEEK THE BOSTON PHOENIX 


. hem? with DJ Jynx. ; 

FRAN’S PLACE, Lynn. Rage with DJ John B. 
GILREIN’S, Worcester. Dirty Dozen Brass 
Band, Little Red & the Riders. 

GLENN’S RESTAURANT & COOL BAR, 


Newburyport. Roll & Tumble Trio. 


HOUSE OF BLUES, Cambridge. Mick Tay- 
lor. 
IRISH EMBASSY PUB, Boston. Machinery 
Hall 


JIMMY O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Tim O’Brien, Dar- 
rell Scott. 

JOHN STONE’S INN, Ashland. “Open Mic” 
with John Burrows. 


Thurs. 4/13*- Robin McElhatten 
Fri. 4/14"- Bebop Guitars 
Sat. 4/15*- NEMO Jazz Showcase 
Sun. 4/16"- Big Band Sunday w/nyies jez: orcheses 479m 
Tues. 4/18°- Fred Woodward Tio 
Wed. 4/19*- Project YES BRAZIL 


The World Leaders 


SCULERS JAZZ CLUB 


Th Ap 13 - Sold Ou 
LINDA EDER 


ri-Sot April 14-15 
Doing Lambert, Hendricks & Ross 


MILKY WAY, Jamaica Plain. Telegraph 
THE MODERN, Boston. At 10 p.m., “Modem 
Living” with DJ Raffi. 

O'BRIENS, Allston. 84 West, Mechanism, 
Jaya the Cat. 

PHOENIX LANDING, Cambridge. “Hump,” 
deep house, trance, techno, and more with 
DJs Caseroc and Shalako. 

PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

PRAVDA 116, Boston. European house with 
DJs Alex and Felix. 

REGATTABAR, Cambridge. Teresa Ines 
Group. 

RYLES, Cambridge. “Brazilian Night.” 
SCULLERS, Boston. Humberto Ramirez 
Band. 

SUGAR SHACK, Boston. “It,” house, hip 
hop, R&B, and reggae with DJ Bruno. 

THE TAP, Boston. Bruce Jacques. 

TIR NA NOG, Somerville. Benders 

TOAD, Cambridge. Lovewhip. 

TOP OF THE HUB, Boston. Chris Taylor 
Trio. 

TOWN LINE LOUNGE, Malden. Little Wal- 
ter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
Night.” 

T.T. THE BEAR’S PLACE, Cambridge. Pure 
Fiction, Something Ira, Champagne Francis, 


/ FRIDAY, APRIL 21 SHOW SOLD OUT! 


WALLYS CAFE, Boston. Wally’s Stepchit- 


dren. 
WHITE HORSE TAVERN, Allston. Spirit 
House. 

WONDER BAR, Aliston. Leo Blanco. 

THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell, 


THURSDAY 20 

See Club Directory for phone numbers and 
addresses. 

ABBEY LOUNGE, Somerville. Beatings, 
Melon Farmers, Bob & the Dickheads. 
ABOVE CLUB, Worcester. Worcester Jazz 
Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., Tay- 
lor Goodall. At 8 p.m., “Blues Jam” with Mike 
Avery & Lenny Baill. 

AN TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with Dus Eddy K and J.C. 

AVALON, Boston. At 7 p.m., Angie Stone. At 
10 p.m., “international Thursdays,” Eurohaus 
with DJ Manolo. in the Playhouse Latin 
Lounge: at 10 p.m., Latin and intemational 
music with DJ Anthony. 

AXIS, Boston. At 5 p.m., MXPX. At 10 p.m., 
Debo and Ali Ajami. 

BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy C. 
BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio, 

THE BEACHCOMBER, Quincy. Amphibian. 
BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Daltonic, World is My Fuse, Straw Horse. 
BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLACKBURN TAVERN, Gloucester. Jab- 


berwocky. 

BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. Al 
Peterson. 

BLEACHERS, Salem. Giles Cafe: Jones 
Groove. Red Room: Last Call. 

BOB THE CHEF'S, Boston. Cari Smitty 
Smooth Group. 


RLGATTABAR 


THE 2000 JAZZ FESTIVAL 
Boston 


SECOND SHOW ON THURSDAY 
BY OVERWHELMING DEMAND! 


— 


Concertix 617)876 7771 


www.concertix.com 


PHONE CHARGES AT 617-931 s2000 Discount available for 
OR ONLINE AT WWW.TICKETMASTER.COM = (Students with vaiid ID | 
INFORMATION AT 617-876-7777 on WWW.CONCERTIX.COM 


UPTOWN 
I VAATNINGS 


Thurs 4/13 
Mike Neeley Trio 
Fri 4/14 
Tony Lada Trio 

Sat 4/15 
Rick Costa Trio 
Sunday Brun 
ing Soon! 


99 Saint Botolph 
Boston 
Phone # 617.266.3030 





CATIE CURTIS plays the Middle East on Thursday, 


April 20. 


THE BURREN, Somerville. Front Room: “irish 
Seisiun.” 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thaillers. 


CENTER FOR THE ARTS IN NATICK, Nat- 
ick. “Acoustic Open Mic” with host Eric Ger- 
ber. 

CLUB BOHEMIA/KIRKLAND CAFE, 


a Retro with DJ Ma- 


p> ag Robin Steiger Group. 
GLENN'S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 

THE GOOD LIFE, Boston. Nick Goumas 
Quintet. 

THE GOOD LIFE UPTOWN, Boston. Ed Har- 
low Trio. 


Night. 

H20, Boston. “The Dorm,” NYC house, disco, 
hip hop, reggae, and R&B with DJ Timmy D. 
HARPERS FERRY, Allston. Foxtrot Zulu, Ca- 


baloo. 

HENNESSY’S, Boston. Undercover, Beloved 
Few. 

HOUSE OF BLUES, Cambridge. Hombres 
Calientes. 


IRISH EMBASSY PUB, Boston. Sunlight. 
JAKE IVORY’S, Boston. Josh Nelson, Paul 


Levesque. 

JAMES’S GATE, Jamaica Plain. Erin Harpe. 
JOHNNY D’S, Somerville. Katie Viqueira. 
JOHN STONE’S INN, Ashland. Antler. 
KARMA CLUB, Boston. At 7 p.m., Pat 
McGee Band, Robert Bradiey's Blackwater 
Surprise, At 10 p.m., “Speed,” hip hop and 
R&B with DJs Bruno and Masta Millions. 
KENDALL CAFE, Cambridge. Ed Jurdi, Mo 
LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LES ZYGOMATES, Boston. Jinga Trio. 
LINWOOD GRILLE, Boston. Playing for Au- 
drey, Auto 66, Vanity Press. 

LUCKY DOG MUSIC HALL, Worcester. 19, 
Cartridge Family, Phil Pemberton. 
MARKETPLACE CAFE, Boston. Brian Walk- 


ley. 
MET CAFE, Providence, Ri. Mockingbirds, 
Lackadasic, If Not for Me, Fourth Band. 
MIDDLE EAST, Cambridge, Upstairs: Real 
Kids, Lazy Cowgirls, John Surette & the 
Deniros. Downstairs: Catie Curtis. Comer: 
Board of Education. 

MIDWAY CAFE, Jamaica Plain. “Dyke Night.” 
MILKY WAY, Jamaica Plain. Babaloo. 


THE MODERN, Boston. At 9 p.m., ‘Downtem- _ 


po Lounge” with DJ Ricky Fatts. 
O’BRIENS, Allston. Steelhead, Slack Jaw, 


PLANTATION CLUB DRAFTHOUSE, 

Worcester. Strange Brew. 

PLAYHOUSE LOUNGE, Boston. Will Dailey. 

PURPLE SHAMROCK, Boston. Jim Plunkett. 
REGATTABAR, Cambridge. Abdullah 
Ibrahim Trio. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 

RIO GRANDE CAFE, Marblehead. Jump 


om ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 

RYLES, Cambridge. Bob Sinicrope & the 
World Leaders. 
SCULLERS, Boston. Bobby Short & His Or- 


chestra. 

SLADES, Boston. John Dougherty Trio. 

THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn, 
Johnny Come Latelies. 

TOAD, Cambridge. Senor Happy 

TOP OF THE HUB, Boston. Chris Taylor Tro. 
TRATTORIA IL PANINO, Boston. “Young 


Professionals Club. 
T.T. THE BEAR'S PLACE, Cambridge. Rock- 


ets Burst from the Streetlamps, Mellonova, 
Random Acts of Memory. 

UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big Daddy. 
VENU, Boston. “Swank,” Top 40 and house 
with DJ Adilson. 

WALLY’S-CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G-Spin. 
WONDER BAR, Alliston. Grant Langford 
Quartet. 

THE YARD ROCK, Quincy. Basic Black. 
YESTERDAYS/SOUNDSTAGE, Boston. 


comedy 
ee 


THURSDAY 13 

See Club Directory for phone numbers and 
addresses. 

BACK ALLEY THEATRE, Cambridge. “Sit- 
com.” 

COMEDY CONNECTION, Boston. “The R- 
COMEDY PALACE AT GRILL 93, Andover. 
“Boston Comedy Showcase.” 

DICK DOHERTY’S COMEDY VAULT, 
Boston. “Comedie du Jour,” Jim Colliton. 
IMPROV ASYLUM THEATER, Boston. “Im- 
prov Night.” 

NICK’S COMEDY STOP, Boston. Ed Regine, 
Chance Langton, George DeMartino. 
PRINCE RESTAURANT, Saugus. Frank 
Santorelli, Dave Russo, Johnny Pizzi, Ed 
Regine, Paul Gilligan. 


FRIDAY 14 

See Club Directory for phone numbers and 
addresses. 

BACK ALLEY THEATRE, Cambridge. “The- 
aterSports vs. Sitcom.” 

COMEDY CONNECTION, Boston. Bobcat 


Goldthwait. 
COMEDY STUDIO, Cambridge. Bary Crim- 


mins. 
DICK DOHERTY’S AT THE CHASE HOUSE, 
DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, North Andover. Steve Bjork, Dan Sav- 
age, Ira Proctor. 

DICK DOHERTY’S AT THE HOLIDAY INN, 
Randolph. Steve Sweeney, Jim Colliton, T.J. 
Griffin. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Jon Fisch. 

NICK’S COMEDY STOP, Boston. Ed Regine, 
Tony Moschetto, George DeMartino. 

NICK’S KOWLOON, Saugus. Mike Donovan, 
Mark Scalia, Dan Miller. 

ORPHEUM THEATRE, Boston. Kids in the 
Hall, 


SATURDAY 15 
See Club Directory for phone numbers and 


addresses. 

Goldthwait. 

COMEDY STUDIO, Cambridge. Barry Crim- 
mins. 

DICK DOHERTY’S AT THE CHASE HOUSE, 
Salem. Chance Langton, John Joyce. 

DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, North Andover. Steve Bjork, Dan Sav- 
age, ira Proctor. 

DICK DOHERTY’S AT THE HOLIDAY INN, 
bo a ca ar am Jim Colliton, T.J. 


poren DOHERTY’S COMEDY VAULT, 
Boston. Jon Fisch. 

NICK’S COMEDY STOP, Boston. Ed Regine, 
Tony Moschetto, George DeMartino. 

NICK’S KOWLOON, Saugus. Mike Donovan, 
Mark Scalia, Dan Miller. 

lie Kwaks, John Turco. 


SUNDAY 16 


See. Club Directory for phone numbers and 


addresses. 

COMEDY CONNECTION, Boston. . “Black 
Comedy Explosion” with Johnathan Gates. 
COMEDY PALACE AT GRILL 93, Andover. 
“Boston Comedy Showcase.” 
a ee 


MONDAY 17 


See Club Directory for phone numbers and 
addresses, 
COMEDY CONNECTION, Boston. Kevin 
Knox. 


TUESDAY 18 


addresses. 
COMEDY CONNECTION, Boston. Paul 


Nardizzi, Robbie Printz. 


WEDNESDAY 19 

See Club Directory for phone numbers and 
addresses. - 

COMEDY CONNECTION, Boston. Steve 
Hurley. 


THURSDAY 20 


See Club Directory for phone numbers and 
addresses. 
BACK ALLEY THEATRE, Cambridge. “Sit- 


Mcintyre. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. John David. 
IMPROV ASYLUM THEATER, Boston. “im- 


prov Night” 
a eee, een Pas ee 


concerts 


THURSDAY 13 

“BOSTON MUSIC AWARDS” features per- 
formances by Susan Tedeschi, the Push 
Stars, Godsmack, Orchestra Morphine, 
Donna Summer, the Sheila Divine, Angry 
Salad, and Gang Starr at 8 p.m. at the Or- 
pheum Theatre, 1 Hamilton Pl., Boston. Tick- 
ets $13-$100; 931-2000. 

MARIAH CAREY AND DA BRAT perform at 
7:30 p.m. at the FleetCenter, 1 FleetCenter 
Ln., Boston. Tickets $29.50-$85; 931-2000. 
AMEL LARRIEUX performs at noon at Bor- 
ders, 10-24 School St., Boston. Free; 557- 
7188. 

JOSH LEDERMAN & LOS DIABLOS per- 
form at 7 p.m. at Gallery Bershad, 99 Dover 
St, Somerville. Free; 629-9400. 
YOUNGSTOWN performs at 4 p.m. at the 
Natick Mall, 1245 Worcester St., Natick. Free; 
(508) 655-4800. 


FRIDAY 14 

SCOTT ALARIK, LAURA RISK, AND ALAS- 
TAIR MOOCK perform at 8:30 p.m. at Unitari- 
an Universalist Church, 28 Mugford St., Mar- 
blehead. Tickets $15; (781) 631-8987. 
LINDA EDER performs at 8 p.m. at Copley 
Theatre, 225 Clarendon St., Boston. Tickets 
$40-$45; 931-2000. 

WYCLEF JEAN AND KELIS perform at 
8 p.m. at LeFrak Gym, Amherst College. Tick- 
ets $20; 720-0080. 

“NEMO HIP-HOP SHOWCASE” features 
performances by Skitzofreniks, Storm the Un- 
predictable, Hycin Jo & Illin-P, Pariss 
Clemons, Visible Inc., Aarophat, Joint Ven- 
ture, the il Type, Jamie Terror, Mingo & the 
Nasty WV Band, and Darkside of Camelot at 
9 p.m. at VFW Hall, 288B Green St., Cam- 
bridge. Call 547-9320. 

“NEMO SINGER/SONGWRITER SHOW- 
CASE” features performances by Andy 
Kuncl, Kellee Bradley, Mary Coppin, Nyree, 
Gonzalo Silva, Avi, Kevin McCluskey, Julia 
Rose, Keith Knight, Wendy Lee IP, Katherine 
Fleischmann, Melissa Morris, and Hugh Mc- 
Gowan at 11:30 a.m. at Swissotel, 1 Avenue 
DeLafayette, Boston. Call 451-2600. 
“SUBLINGUAL RECORDS CD RELEASE 
PARTY” featuring the Satumalia String Trio 
with Daniel Carter, Ken Field’s Tokyo in F En- 
semble, and Andrew Neumann, is at 9 p.m. at 
Old Cambridge Baptist Church, 1151 Mass 
Ave, Cambridge. Tickets $8; (781) 388-9855. 
DON WHITE AND MARIA SANGIOLO per- 
form at 8 p.m. at St. John’s Methodist Church, 
80 Mt. Aubum St, Watertown. Tickets $10; 
924-3795. 


SATURDAY 15 
ATWATER-DONELLY AND LATE 
BLOOMERS perform at 8 p.m. at Old Ship 
Church, 107 Main St., Hingham. Tickets $10; 
(781) 749-1767. 

CAVE IN, EULCID, BREED/EXTINCTION, | 
VALDEVA, AND THE JAN MICHAEL VIN- 
CENT CAR CRASH perform at noon at Bran- 
deis University, 415 South St., Waltham. Tick- 
ets $5; (781) 529-5323. 

CREED AND SEVENDUST perform at 7 p.m. 
at Mullins Center, UMass-Amherst. SOLD 
OUT. 

BELA FLECK & THE FLECKTONES AND 
THE DAVID GRISMAN QUINTET perform at 
8 p.m. at the Orpheum Theatre, 1 Hamilton 
P1., Boston. Tickets $25-$30; 931-2000. 
EVAN HARLAN QUARTET performs at 
8 p.m. at Gregorian Oriental Rugs, 2284 
Washington St., Newton. Tickets $12; 497- 
6213, 

MARTIN HAYES & DENNIS CAHILL perform 
at 8 p.m. at Somerville Theatre, 55 Davis Sq. 
Somerville. Tickets $20; 876-4275. 

MINDY JOSTYN AND SCOTT ALARIK per- 
form at 8 p.m. at First Congregational Church, 
25 the Great Rd., Bedford. Tickets $12; (781) 
275-1135. 

NEAL & LEANDRA AND ADRIENNE 
JONES perform at 8 p.m. at Orthodox Con- 
gregational Church, 17 West St, Mansfield. 
Tickets $9; (508) 699-8122. 

“NEMO R&B SHOWCASE” features perfor- 


| @mances by James Aldridge, Valeria, Gary 


King, Yden, Jesse Correll, Three of a Kind, 
Teena Davis, Kim Flores; Alyssa, Taihisha, 
1D3, and 617 at 9 p.m. at VFW Hall, 286B 
Green St, ft Call 547-9320. 

“NEMO SKA SHOWCASE” features perfor- 
mances by the Alistonians, Spitvaives, the 
Agents, Mexican Cession, the Kingpins, and 


| ‘Take Five at 7:30 p.m. at Greek American Po- 


fitical Halll, 288 Green St, Cambridge. Call 
628-7766. 
ORBIT perform at-4 p.m. at Hi"Fi Records, 


| 620 Centre St, Jamaica Plain. Free; 524- 
See Club Directory for phone numbers and 


4495. 
PRESERVATION HALL JAZZ BAND per- 
Continued on page 12 
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forms at 8 p.m. at Symphony Hail, 301 Mass. 
Ave., Boston. Tickets $25-$45; 266-1200. 
MARY ANN ROSSONI AND BILL PETTER- 
SON perform at 8 p.m. at First Unitarian 
Church, 71 Eighth St, New Bedford. Tickets 
$4; (508) 994-9686. 

NED ROTHENBERG & EVAN PARKER per- 
form at 8 p.m. at Institute of Contemporary Art 
Theater, 955 Boylston St, Boston. Tickets 
$16; 868-3172. 

ISS! ROZEN QUARTET perform at 8 p.m. at 
Indian Hill Music Center, 36 King St., Littleton. 
Tickets $15; (978) 486-0540. 

RUST FARM AND BARBARA PHANEUF 
perform at 8:30 p.m. at St. John's Church, 
Revere & Roanoke Sts., Jamaica Plain. Tick- 
ets $7; 524-5432. 


SUNDAY 16 
AARDVARK JAZZ ORCHESTRA perform at 
8 p.m. at Kresge Auditorium, MIT, 48 Mass. 
“BOSTON SONGWRITERS WORKSHOP 
CONCERT” is at 5 p.m. at Blacksmith House, 
56 Brattle St, Cambridge. Tickets $8; 547- 
6789. 

GALACTIC, ADDISON GROOVE PRO- 
JECT, AND NORTH MISSISSIPPI ALL- 
STARS perform at 7 p.m. at Somerville The- 
atre, 55 Davis Sq., Somerville. Tickets 
$17.50; 931-2000. 

BOB WEIR & ROB WASSERMAN, 
JONATHA BROOKE, BRUCE COCKBURN, 
AND PATTY LARKIN perform at 8 p.m. at 
Sanders Theatre, 45 Quincy St., Cambridge. 
Tickets $25-$30; 931-2000. 


TUESDAY 18 

“BERKLEE ROCK ARRANGING LIVE 
CONCERT” is at 8:15 p.m. at Berklee Perfor- 
mance Center, 136 Mass. Ave., Boston. Tick- 
ets $4; 747-2261. 

THE OLDE KIDS ON THE BLOCK perform 
at 1 p.m. at Striars JCC, 445 Central St., 
Stoughton. Tickets $5; (781) 341-2016. 


performs at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave.; Boston. Tickets $4; 
747-2261. 


THURSDAY 20 

JOSHUA REDMAN QUARTET performs 
Thurs.-Fri. at 8 p.m. at Somerville Theatre, 55 
Davis Sq., Somerville. Tickets $27.50-$32.50; 
876-7777. 


CLASSICAL 


THURSDAY 13 

ART OF MUSIC CHAMBER PLAYERS per- 
form works by Richard Strauss, Ravel, and 
Mendelssohn at 8 p.m. at Wellesley Congre- 
gational Church, 2 Central St., Wellesley. 
Tickets $12; (781) 837-2705. 

BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY GRANT LLEWELLYN presents 
“The Language of Music” Thurs.-Fri. at 10 
and 11:50 a.m. and Sat. at 10 a.m. and noon 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $8-$9.50; 266-1200. 

JUYEON KANG performs piano music by 
Haydn, Rachmaninov, and Debussy at 12:30 
p.m. at the Federal Reserve Bank 600 At- 
lantic Ave., Boston. Free; 973-3453. 

MUIR STRING QUARTET performs works by 
Mozart, Berg, and others at 8 p.m. at the Tsai 
Performance Center, 685 Comm. Ave., 
Boston. Tickets $10; 353-TSAI. 


Passion at 8 p.m. at the Tsai Performance 
Center, BU, 685 Comm. Ave., Boston. Free; 
353-TSAI. 

JOSE CARRERAS gives a vocal recital at 8 
p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $65-$85; 931-2000. 
EMMANUEL MUSIC performs Handel's 
Brockes Passion at 8 p.m. at Emmanuel 
Church, 15 Newbury St, Boston. Tickets 
$15.50-$38.50; 536-3356. 

FORTUNE’S WHEEL performs works by 


Machaut and others at 8 p.m. at Brandeis 
University, 415 South St, Waltham. Tickets 
$10; (781) 736-3400. 

JARED JOHNSON gives an organ recital at 
12:15 p.m. at Trinity Church, Copley Sq., 


pour la fin du temps Fri. at 2:30 p.m. at Sym- 
phony Hall, 301 Mass. Ave., Boston, and 
Sun. at 3 p.m. at Unitarian Church, 4 North 
Main St. Sharon. Tickets $12, free admission 


Schumann at 8 p.m. at Harvard University 
Free; 496-2222. 

NEW WORLD GUITAR TRIO performs 
works by David Leisner and others at 11 a.m. 
at All Newton Music School, 312 Chestnut St., 
West Newton. Tickets $15; 527-4553. 
“WHAT MAKES IT GREAT?” is a discus- 
sion, demonstration, and performance of 
Beethoven's Piano Sonata No. 23 (Appas- 
sionata) with conductor and commentator 


Boston. Tickets $15; 482-6661. 

BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY GRANT LLEWELLYN. See list- 
ing for Thurs. 


SATURDAY 15 
HELIOTROPE CONSORT performs works 
by Handel, Castello, and others at 7:30 p.m. 
at the Friends Meeting House, 5 Longfellow 
3774. 
METAMORPHOSEN CHAMBER ORCHES- 
TRA performs works by Patrick, Zimmerii, 
and others at 8 p.m. at Jordan Hall, 30 Gains- 
borough St., Boston. Tickets $15-$25; 536- 
2412. 

MIT CHAMBER CHORUS performs works by 
Copland, Barber, and Bemstein at 8 p.m. at 
Kresge Auditorium, MIT, 48 Mass. Ave., 
Cambridge. Free; 253-2826. 

NEW WORLD GUITAR TRIO performs at 
1:30 p.m. at the Gardner Museum, 280 the 
Fenway, Boston. Tickets $4-$17; 734-1359. 
CLARA NOVAKOVA performs flute music by 
Bach, Dvorak, and others at 8 p.m. at Longy 
School of Music, 27 Garden St., Cambridge. 
Tickets $15; 931-2000. 

ORIANA CONSORT performs madrigals and 
choral songs at 8 p.m. at the Swedenborg 
Chapel, Kirkland and Quincy Sts., Cam- 
bridge. Tickets $10; 864-4552. 

BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY GRANT LLEWELLYN. See list- 
ing for Thurs. 


SUNDAY 16 

ALEA lil performs works by Copland, 
Skalkottas, and others at 7 p.m. at the Tsai 
Performance Center, BU, 685 Comm. Ave., 
Boston. Tickets $50; 353-TSAI. 

ART OF MUSIC CHAMBER PLAYERS per- 
form works by Bruckner, Mendelssohn, and 
Tchaikovsky at 2 p.m. at the First and Second 
Church, 66 Marlborough St., Boston. Tickets 
$8-$12; (781) 837-2705. 

BRANDEIS UNDERGRADUATE COM- 
POSERS SOCIETY performs at 8 p.m. at 
Brandeis University, 415 South St., Waltham. 
Free; (781) 736-3400. 

BRANDEIS UNIVERSITY SYMPHONY OR- 
CHESTRA performs works by Elgar, Liszt, 
and Brahms at 3 p.m. at Brandeis University, 
415 South St, Waltham. Tickets $5; (781) 
736-3400. 

CANTATA SINGERS perform works by 
Satie, Poulenc, and others at 3 p.m. at Longy 
School of Music, 27 Garden St., Cambridge. 
Tickets $15; 267-6502. 

GUADAGNINI QUARTET performs works by 
Ravel, Brahms, and Tchaikov8ky at 3 p.m. at 
Trinity Episcopal Church, Homer and Centre 
Sts., Newton. Tickets $10; 277-4637. 
“LONGY ARTIST DIPLOMA SPOTLIGHT” 
is at 7 p.m. at Longy School of Music, 27 Gar- 
den St., Cambridge. Free; 876-0956. 

NEC HONORS WIND QUINTET performs 
works by David: Maslanka and others at 8 
p.m. at Jordan Hall, 30 Gainsborough St, 


ANDREW NEUMANN plays a CD-release party at 
Old Cambridge Baptist Church on Friday. 


Boston. Free; 585-1122. 

SARASA CHAMBER ENSEMBLE performs 
works by Mozart, Schubert, and Brahms at 7 
p.m. at the Friends Meeting House, 5 Longfel- 
low Park, Cambridge. Tickets $10; 492-4758. 
MADURAI T.N. SESHGOPALAN performs 
Camatic vocal music at 4 p.m. mona 


perform works for voice and piano at 1:30 
p.m. at the Gardner Museum, 280 the Fen- 
way, Boston. Tickets $4-$17; 734-1359. 
HOPKINSON SMITH performs lute music by 
Bach at 3 p.m, in the Remis Auditorium, Mu- 
seum of Fine Arts, 465 Huntington Ave., 
TRIPLE HELIX perform Beethoven's Piano 
Trio No. 4 (Ghos#, Vores's Dark Mother, and 
Shostakovich’s Piano Trio No. 2 at 3 p.m. at 
Jordan Hall, 30 Gainsborough St, Boston. 
Tickets $13-$18; 482-6661. 

MEMBERS OF THE BOSTON SYMPHONY 
ORCHESTRA. See listing for Fri. 


MONDAY 17 

NEC CHORUS performs at 8 p.m. at Jordan 
Hail, 30 Gainsborough St., Boston. Free; 585- 
1122. 

APOSTOLOS PARASKEVAS performs gui- 
tar music by Kalogeras and others at 8 p.m. at 
Gasson Hall, BC, 140 Comm. Ave., Chestnut 
Hill. Free; 552-4843. 


TUESDAY 18 

GILBERT KALISH performs piano music by 
at 8 p.m. at Boston Conservatory, 8 the Fen- 
way, Boston. Free; 912-9142. 

KONSTANTINOS PAPADAKIS performs 
piano music by Brahms, Mozart, and Rach- 
maninov at 8 p.m. at the Tsai Performance 
Center, BU, 685 Comm. Ave., Boston. Free; 


- 353-TSAI. 


HIDEKI WATANABE performs organ music 
by Lemmens, Franck, and Boeliman at 12:15 
p.m. at King’s Chapel, 58 Tremont St, 
Boston. $2 donation; 227-2155. 


WEDNESDAY 19 

CHOIR OF THE CHURCH OF THE ADVENT 
performs works by Tomés Luis de Victoria 
and others at 7 p.m. at Church of the Advent, 
30 Brimmer St., Boston. Donations accepted; 
523-2377. 

KAI YUN LU performs clarinet music by 
Brahms, Weber, and others at 8 p.m. at the 


Previn's Diversions for orchestra, Barber's Vi- 
olin Concerto, with Pamela Frank, and 
Mozart's Symphony No. 39 at 8 p.m: at Sym- 


phony Hall, 301 Mass. Ave., Boston. Tickets 
$24-$79; 266-1200. 

CHOIR OF THE CHURCH OF THE ADVENT 
performs works by Josquin des Prés and _oth- 
ers at 6:30 p.m. at Church of the Advent, 30 
Brimmer St., Boston. Donations accepted; 
523-2377. 
MARIANNE GEDIGIAN performs flute music 
at 6:30 p.m. at Boston Conservatory, 8 the 
Fenway, Boston. Free; 912-9142. 


dance 
PERFORMANCE 


THURSDAY 13 

“BURN THE FLOOR” is Thurs.-Sat. at 7:30 
p.m. and Sun. at 1 p.m. at the Wang Theatre, 
270 Tremont St., Boston. Tickets $35-$65; 
(800) 447-7400. 

DONALD BYRD performs at 7 p.m. at Tufts 
University, Talbot Ave., Medford. Free; 627- 
2556. 


FRIDAY 14 

BU DANCE THEATRE GROUP presents “Vi- 
sions” Fri. at 8 p.m. and Sat. at 6 and 8:30 
p.m. at Sargent Dance Theatre, BU, 1 Univer- 
sity Rd., Boston. Tickets $7; 353-1597. 
DONALD BYRD & DANCERS perform at 1 
p.m. at duPont Athletic Center, MIT, 120 
Mass. Ave., Cambridge. Free; 253-6957. 
COMMONWEALTH CIVIC BALLET pre- 
sents “Divergence” Fri-Sat. at 8 p.m. at 
Green Street Studios, 185 Green St, Cam- 
bridge. Tickets $15; (978) 263-6533. 

MJT DANCE COMPANY presents “New 
Friends Through Dance: Live!” at 8 p.m. at 
Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $10; 931-2000. 

“BURN THE FLOOR.” See listing for Thurs. 


SATURDAY 15 

DANCE VISIONS presents “Dance on the 
Top Floor” at 8 p.m. at Boston Ballet, 19 
Clarendon St., Boston. Tickets $15; 232- 
9095. 

BU DANCE THEATRE GROUP. See listing 
for Fri. 

“BURN THE FLOOR.” See listing for Thurs. 
COMMONWEALTH CIVIC BALLET. See 
listing for Fri. 


SUNDAY 16 
“BURN THE FLOOR.” See listing for Thurs. 


THURSDAY 20 

EIFMAN BALLET performs Boris Eifman’s 
Red Giselle Thurs.-Fri. at 8 p.m. and Sat. at 2 
and 8 p.m. at the Wang Theatre, 270 Tremont 
St, Boston. Tickets $27.50-$57.50; (800) 
447-7400. 


PARTICIPATORY 


THURSDAY 13 
BEGINNERS’ TWO-STEP DANCE is 
Thurs. at 6:30 p.m. at Carpenters Dance 
Hall, 1 Southville Rd., Southborough. Tick- 
ets $7; (508) 485-2040. 

DICK SYATT’S SINGLES DANCES are 
Thurs. at 8 p.m. at Vincent's Nightclub, 6 
Billings St., Randolph, Fri. and Sat. at 8 
p.m. at the Village Green, Rte. 1 North, 
Danvers, and Sun. at 8 p.m. at Raphael's, 
1 Enterprise Dr., North Quincy. Tickets $5- 
$7; (978) 443-8131. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. af First Unitarian 
Church, 404 Concord Ave., Belmont. Tick- 
ets $6; 491-6083. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $5; 
354-1340. 

SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz Club 
(second floor), 212 Hampshire St., Cam- 
bridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 8 p.m. 
with a beginners’ dance at 7:30 p.m. at the 
Universalist Church, 211 Bridge St., 
Salem. Tickets $2; (978) 745-2229. 


FRIDAY 14 

BALKAN DANCE is at 8 p.m. at Dance 
Studio, 466 Franklin St., Melrose. Tickets 
$7; 840-2362. 

DANCE FRIDAY is an open-style dance at 
8:30 p.m. at the Rug Cutter's Studio, 23 
Main St., Watertown. Tickets $7; 924- 
7276. 

RENAISSANCE DANCE features music by 
the Renaissonics at 7:30 p.m. in Jewett 
Hall, First Congregational Church, 11 Gar- 
den St., Cambridge. Tickets $8; 661-3353. 
ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY is Fri. and Sun. from 8 
p.m. to midnight at the American Legion 
Hall, 357 Great Rd., Bedford. Tickets $7, 
$6 before 8:30 p.m.; 325-4900. 

SOUTH SHORE SINGLES DANCE is from 
8:30 p.m. to 12:30-a.m. at the VFW Abing- 
ton Post, 30 Central St., Abington. Tickets 
$8; (781) 331-0021. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 15 
ARGENTINE TANGO DANCE is at 8:30 
p.m. at the VFW Hall, 688 Huron Ave., 
Cambridge. Tickets $20; 699-6246. 
RYLES DANCE HALL is at 9 p.m. at Ryles 
Jazz Club (second floor); 212 Hampshire 
St., Cambridge. Tickets $12; 876-9330. 
SWING DANCE PARTY is at 9 p.m. at 
Cambridge Friends School, 5 Cadbury Rd., 
Cambridge. Tickets $8; (508) 435-2363. 
DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SUNDAY 16 

EAST COAST SWING AND TWO-STEP is 
at 7 p.m. at Ashland Country Dance Hall, 
162 West Union St., Ashland. Tickets $4- 
$8; (508) 435-0950. 

INTERNATIONAL FOLK DANCING is 
from 7:30 to 11 p.m. with instruction at 7 
p.m. at the Stratton Student’s Center Sala 
de Puerto Rico (second floor), MIT, 84 
Mass. Ave., Cambridge. Tickets $1; 253- 
FOLK. 

ISRAELI FOLK DANCING is at 8 p.m. at 
Harvard-Radcliffe Hillel, 52 Mt. Auburn St., 
Cambridge. Tickets $3, $2 for students; 
254-HORA. 

SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 25 Monmouth St., Brookline. Tick- 
ets $4; 325-6657. 

SWING DANCE with instruction and live 
band is at 6 p.m. at the Sit N’ Bull Pub, 163 
Main St., Maynard. Tickets $8; (978) 897- 
4663. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY. See listing for Fri. 


MONDAY 17 

BALKAN DANCE CLASS is at 7:30 p.m. at 
Green Street Studio, 185 Green St, Cam- 
bridge. Tickets $12; 840-2362. 

GREEK FOLK DANCING is from 7 to 9 p.m. 
at the Taxiarchae Greek Orthodox Church, 25 
Bigelow Ave., Watertown. Tickets $10; 364- 
2599. 

ISRAEL! FOLK DANCING is at 8 p.m. at 
Temple Kehillath israel, 384 Harvard Ave., 
Brookline. Tickets $4, $3 for students; 776- 
8327. 

LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southborough. 


TRAS features music by Yankee Ingenuity at 
7:30 p.m. at Scout House, 74 Walden St., 
Concord. Tickets $6; (781) 272-0396. 

SCOTTISH COUNTRY DANCE is from 7:45 
to 10:30 p.m. at the Central Square YWCA, 7 
Temple St., Cambridge. Tickets $6; 484-0950. 


TUESDAY 18 
BALKAN DANCE is at 8:30 p.m. at Sava 
Serbian Orthodox Church, 33 West Water St., 
Wakefield. Tickets $7; 246-9663. 
BALLROOM DANCE WORKSHOP is at 8 
p.m. in the Lobby of Building 13 (second 
floor), MIT, 77 Mass. Ave., Cambridge. Tick- 
ets $12-$18; 577-5565. 

COUNTRY DANCE SOCIETY TUESDAY 
SERIES is from 8 to 10:30 p.m. at Old Cam- 
bridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Tickets $6, $3 for students and 
seniors; 354-1340. 

FOLK DANCING BY THE FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square Park, 
Boston. Free; 491-6084. 


WEDNESDAY 19 
ENGLISH COUNTRY DANCE is from 7:30 to 
10:30 p.m. at Park Ave. Congregational 
Church, Paul Revere Rd., Arlington Heights. 
Tickets $6, $3 for students; 354-1340. 
FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville Vil- 
lage Hall, Central and Grove Sts., Southbor- 
ough. Tickets $3.50; (508) 872-4110. 
ISRAELI DANCE is at 7:30 p.m. with instruc- 
tion at 7 p.m. at the Stratton Student Center's 
Sala de Puerto Rico (second floor), MIT, 84 
Mass. Ave., Cambridge. Free; 253-FOLK. 
SWING, BALLROOM, AND LATIN DANC- 
ING is at 8 p.m. at Carpenters Dance Halll, 1 
Southville Rd., Southborough. Tickets $7; 
(508) 485-2040. 


THURSDAY 20 
BEGINNERS’ TWO-STEP DANCE. See list- 
ing for previous Thurs. 

DICK SYATT’S SINGLES DANCES. See 
listing for previous Thurs. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous Thurs. 
SALSA AND MERENGUE DANCING. See 
listing for previous Thurs. 

SCOTTISH COUNTRY DANCE. See listing 
for previous Thurs. 


events 
mann: 


THURSDAY 13 

THE CITY is an open gallery and museum 
night from 5 to 9 p.m. in downtown New Bed- 
ford. Free; (508) 996-4469. 

THE STUDIO FOR INTERRELATED 
MEDIA'S BIG SHOW is at 7 p.m. at Mass. 
College of Art, 621 Huntington Ave., Boston. 
Free; 232-1555. 


FRIDAY 14 

EASTERN MASS. BRIDGE ASSOCIATION 
TOURNAMENT is Fri. at 1:30 p.m., Sat. at 
9 a.m., 1, and 7 p.m., and Sun. at 11 a.m. at 


Topsfield Fairgrounds. Tickets $7; (978) 281- 
3448. 





* 


SATURDAY 15 

SAILBOAT RIDES are available Sat-Sun. 
from 10 a.m. to 4 p.m. at Boston Sailing Cen- 
ter; 54 Lewis Wharf, Boston. Free; 227-4198. 
EASTERN MASS. BRIDGE ASSOCIATION 


SUNDAY 16 

OPEN FAUCET MIXED MEDIA SHOW- 
CASE is at 3 p.m. at the Actors Workshop 
Theatre, 40 Boyiston St., Boston. Tickets $5; 
983-0180. 

REFLEXOLOGY SESSIONS are available 
Sun. from 1 to 5 p.m. and Mon. from 2 to 
6 p.m. at Rockport Concept Store, 83 New- 


OPEN CHESS TOURNAMENT is at 
8:15 a.m. at MIT, 84 Mass. Ave., Cambridge. 
Free; 349-6794. 
PATRIOT’S DAY CELEBRATION includes a 
flag-raising ceremony and a parade at 
9:30 am. at City Hall Plaza, Goverment 
Center, Boston. Free; 635-3911. 

PAUL REVERE’S RIDE REENACTMENT is 
at 10;30 a.m. at Paul Revere Mall, Hanover 
St, Boston. Free; 635-3911. 

WILLIAM DAWES’S RIDE REENACTMENT 
is at 10 a.m. at Eliot Square, Roxbury. Free; 


KICKOFF PARTY is at 7 p.m. at Jillian's, 
145 Ipswich St., Boston. Free; 437-0300. 
TREMONT SUMMER ALE RELEASE 
PARTY is at 6 p.m. at Hubb’s Grille & Tap, 
329 Huntington Ave., Boston. Free; 867- 
0084. 


THURSDAY 20 

PUBLIC OBSERVATORY NIGHT is at 
8 p.m. at Harvard-Smithsonian Center for 
Astrophysics, 60 Garden St.,~Cambridge. 
Free; 495-7461. 


fairs 
ee 


FRIDAY 14 

NEW ENGLAND FOLK FESTIVAL is Fri. 
from 7:30 to 11 p.m., Sat. from 10 a.m. to 
6'p.m. and 5 to 11:30 p.m., and Sun. from 
10 a.m. to 5:30 p.m. at Natick High School, 
15 West St, Natick. Tickets $12 per. ses- 
sion; 354-1340. 


SATURDAY 15 
NEW ENGLAND FOLK FESTIVAL. See 


listing for Fri. 


SUNDAY 16 
MEDIEVAL FAIRE is from noon to 4 p.m. at 


FRIDAY 14 

MASS. ART BENEFIT AUCTION is at 
6:30 p.m. at Mass. College of Art, 623 Hunt- 
ington Ave., Boston. Tickets $50; 232-1555. 


ing the Brattle Street Chamber Players is at 
8 p.m. at Harvard University Music Building, 
Harvard Square, Cambridge. Tickets $7- 
$10; 496-2222. 


SUNDAY 16 

BOSTON PUBLIC LIBRARY “LITERARY 
LIGHTS” DINNER with featured 
nunatak Paine tae 
Plaza Hotel, 20 Park Plaza, Boston. Tickets 
METROWEST HABITAT FOR HUMANITY 
ART AUCTION is at 7 p.m. at Jordan's Fur- 
niture, 1 Underprice Way, Natick. Tickets 
$10; (508) 652-9939. 


“SPRING SOIREE” WINE TASTING is at 
6 p.m. at Marketplace Cafe & Grill, Faneuil 
Hall Marketplace, Boston. Tickets $35; 789- 
4070. 


THURSDAY 20 

CASA MYRNA VAZQUEZ POST- 
MARATHON PARTY is at 6 p.m. at The Ex- 
change, 148 State St., Boston. Tickets $10; 
248-5266. 


gay & 
lesbian 


FRIDAY 14 
LESBIAN/BISEXUAL WOMEN’S HEALTH 
RESEARCH FORUM is at 1 p.m. at Fenway 
Community Health Center, 7 Haviland St., 
Boston. Free; 927-6360. 


SATURDAY 15 

HOPE MAIN EVENT. is a benefit for the 
Boston Living Center at 9 p.m. at Trans- 
portation Building, 1 City Hall Plaza, Boston. 
Tickets $25; 424-9927. 


SUNDAY 16 

HOPE BRUNCH & SILENT AUCTION is at 
11 a.m. at Laurel, 142 Berkeley St., Boston. 
Tickets $80; 424-9927. 


THURSDAY 13 

JULIA ALVAREZ discusses her How the 
Garcia Girls Lost Their Accents at 7 p.m. at 
Dana Hall School, 37 Cameron St., Welles- 
ley. Free; (781) 235-3010. 

LINDSAY ELLISON reads poetry at 
7:30 p.m. at Borders, 300 Boylston St., 
Chestnut Hill. Free; 630-1120. 

“EMERSON COLLEGE FACULTY READ- 
ING” is at 7 p.m. at Emerson College, 0 
Marlborough St., Boston. Free; 824-8750. 
SIMSON GARFINKEL signs his Database 
Nation at 6 p.m. at MIT, 77 Mass. Ave., 
Cambridge. Free; 253-5249. 

MALCOLM GLADWELL discusses his The 
Tipping Point at 7 p.m. at Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free; 
499-2000. 

JANE HOLTZ KAY discusses her Lost 
Boston and Asphalt Nation at 6 p.m. at 
Cambridge. Free; 354-52u1. 
ROBERT KELLY discusses his The Nation- 
al Debt: From FDR to Clinton at 7 p.m. at 
Borders, 151 Andover St., Peabody. Free; 
(978) 538-3003. 

GALWAY KINNELL reads poetry at 8 p.m. 
at Sargent College, BU, 635 Comm. Ave., 


IR SN ee eRe 


il 


Lill 


MARTIN HAYES AND DENNIS CAHILL pizy the 
ee : 


Boston. Fins 358-0040. 

RON MacLEAN reads from his Blue Win- 
netka Skies at 8 p.m. at Rhythm & Muse, 
403A Centre St., Jamaica Plain. Free; 524- 
6622. 

FRED MARCHANT, JACK McCARTHY, 
ELIZABETH GORDON McKiIM, AND 
LAINIE SENECHAL read poetry at 
6:30 p.m. at Borders, 10-24 School St, 
Boston. Free; 557-7188. 
JOHN WIENERS feads poetry at 5:30 p.m. 
at Lamont Library, Harvard University, Har- 
vard Sq., Cambridge. Free; 495-2454. 
SUSAN WILSON discusses her Garden of 
Memories: A Guide to Historic Forest Hills 
at 7 p.m. at Roslindale Branch Library, 4238 
Washington St., Roslindale. Free; 323- 
2343. 


FRIDAY 14 
AGNES FRIEH reads from her The Pencil 
Box at 1:30 p.m. at Borders, 85 Worcester 
Rd., Framingham. Free; (508) 370-3138. 
JUDITH MILLER discusses her Direct Con- 
nection at 7:30 p.m. at Borders, 85 Worces- 
ter Rd., Framingham. Free; (508) 370-3138. 
ROBERT PINSKY reads from his Jersey 
Rain at 8 p.m. at Sackler Auditorium, Har- 
vard University, Quincy & Broadway Sts., 
idge. Tickets $5; 547-4648. 
JUDITH RYAN discusses her Rilke, Mod- 
emism, and Poetic Tradition at 3 p.m. at 
Harvard Book Store, 1256 Mass. Ave., 
Cambridge. Free; 661-1515. 
LAINIE SENECHAL & HARRIS GARDNER 
read from their Chalice of Eros at 7:30 p.m. 
at Jamaicaway Books and Gifts, 676 Centre 
St, Jamaica Plain. Free; 723-3716. 


SATURDAY 15 

JOSEPH GALLOWAY discusses his We 
Were Soldiers Once...and Young at 
12:30 p.m, at Boston University, 602 Comm. 
Ave., Boston. Free; 353-7161. 

“POETRY OPEN MIC” with featured reader 
Michael Mack is at 7:30 p.m. at Daily Grind 
Coffeehouse, Rte. 18, Bridgewater. Free; 
(508) 833-3100. 

“POETRY OPEN MIC” is at 8 p.m. at Out of 
the Blue Gallery, 168 Brookline St., Cam- 
bridge. Donations accepted; 354-5287. 
“SOUTH BOSTON LITERARY GAZETTE 
READING” is at noon at South Boston 


SUNDAY 16 

PAUL GERVAIS reads from his A Garden 
in Lucca at 2 p.m. at Arnold Arboretum, 125 
Arborway, Jamaica Plain. Tickets $12; 524- 
1718, 

“POETRY EXCHANGE” is a discussion 
group at 3 p.m. at the Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free; 
499-2000. 

“RICHARD CAMBRIDGE’S POETS’ THE- 


ATER” is at 7:30 p.m. at Club Passim, 47 
Paimer St., Cambridge. Tickets $10; 492- 
7679. 


MONDAY 17 

ROBERT PARKER signs his Hugger Mug- 
ger at 6 p.m. at Borders, 10-24 School St., 
Boston. Free; 557-7188. 

“POETRY MARATHON” is at 11 a.m. at 
Borders, 85 Worcester Ad., Framingham. 
Free; (508) 370-3138. 

“STONE SOUP POETRY OPEN MIC” is at 
7:30 p.m. at Zeitgeist Gallery, 312 Broad- 
way, Cambridge. $3 donation; 227-0845. 


TUESDAY 18 
“AGAPE POETRY OPEN MIC” with fea- 
tured reader Richard Moore is at 8 p.m. at 
Community Church of Boston, 565 Boylston 
St., Boston. $1 donation; 489-0519. 
NICHOLAS CHRISTOPHER reads from his 
Atomic Field at 8 p.m. at Adams House, 26 
Plympton St., Cambridge. Donations ac- 
cepted; 547-4648. 
“AGNI MAGAZINE #51 RELEASE 
PARTY?” is at 8 p.m. at Boston Playwrights’ 
Theater, BU, 949 Comm. Ave., Boston. 
Free; 353-7135. 
GAIL McMEEKIN signs her The 12 Secrets 
of Highly Creative Women at 7:30 p.m. at 
Borders, 300 Boylston St., Chesinut Hill. 
Free; 630-1120. 
EDNA O'BRIEN reads from her Wild De- 
cembers at 7 p.m. at Wordsworth Books, 30 
Brattle St., Cambridge. Free; 354-5201. 
“A TRIBUTE TO JOHN WIENERS” is at 
7 p.m. at Brookline Booksmith,; 279 Harvard 
St., Brookline. Free; 566-6660. 
“UNDERGROUND RAILROAD BLACK 
POETRY & SPOKEN WORD NIGHT” is at 
8 p.m. at Zeitgeist Gallery, 312 Broadway, 
. $5 donation; 876-2182. 
PATRICIA. WILD reads at 7:30 p.m. at 
O'Neill Branch Library, 70 Rindge Ave., 
Cambridge. Free; 349-4023. 
LAURA ZIGMAN signs her Dating Big Bird 
at 6 p.m. at Borders, 10-24 School: St., 
Boston. Free; 557-7188. 


WEDNESDAY 19 

WYN COOPER reads from his The Way 
Back at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; 566-6660. 
LISA DODSON discusses her Don't Call Us 
Out of Name: The Untold Lives of Women 
and Girls in Poor America at noon at Rad- 
cliffe College, 69 Brattle St., Cambridge. 
Free; 496-3478. 

KIMBERLY KAPKA reads from her True 
North at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; 566-6660. 
“OUTSPOKEN WORD OPEN MIC” with 
featured storyteller Barb Dietrich is at 
7:30 p.m. at Centér for the Arts in Natick, 31 
Main St., Natick. Tickets $3; (508) 647- 
0179. 
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THURSDAY 20 

JOHN SEELY BROWN signs his The Social 
Life of information at 7 p.m. at MIT, 50 Vas- 
sar St., Cambridge. Free; 253-5249. 
PABLO MEDINA reads poetry at 8 p.m. at 
Emerson College, 80 Boylston St., Boston. 
Free; 824-8750. 

ANTHONY SAMMARCO discusses his 
Dorchester II at 7 pm. at Uphams Comer 
Branch Library, 500 Columbia Rd., Dorch- 
ester. Free; 265-0139. 


- |. STONE SOUP POETS & LESLEY COL- 


LEGE POETS read at 7 p.m. at Lesley Col 
29 Everett St, Cambridge. Free; 227- 


THURSDAY 13 © 


“CREATIVE WRITING FOR. SEASONED 
WOMEN?” is a lecture by Ruth Harriet Ja- 
cobs at 12:30 p.m. at'Cheever House, 828 
Washington St., Wellesley. Free; (781) 283- 
2500 


“FREEDOM VS. EQUALITY: REALLY?” is 
a lecture by Amartya Sen at 6 p.m. at 
Boston University, 767 Comm. Ave., 
Boston. Free; 353-5673, 

“ISLAMIC ORNAMENT AND THE MEDIA- 
TION OF SYMBOLIC FORMS” is a lecture 
by Yasser Tabbaa at 5 p.m. at Fogg Muse- 
um, Harvard University, 32 Quincy St., 
Cambridge. Free; 495-2355. 

“KING PHILIP’S WAR IN NEW ENG- 
LAND” is a lecture by Michael Tougias at 
7 p.m. at Jamaica Plain Branch Library, 12 
Sedgwick St., Jamaica Plain. Free; 524- 
2053. 

“MARS: THE EXPLORATION IMPERA- 
TIVE” is a lecture by Maicolm Walter at 
6 p.m. at Harvard Museum of Natural Histo- 
ty, 26 Oxford St, Cambridge. Free; 496- 
6972. 

“NAVIGATING- THE LANGUAGE: THE 
OXFORD ENGLISH DICTIONARY THEN 
AND NOW” is a talk by John Simpson at 
6 p.m. in the Rabb Lecture Hall, Boston 
Public Library, Copley Sq., Boston. Free; 
536-5400, ext. 336. 


FRIDAY 14 

“AMERICA AND THE TRADING SYSTEM 
IN THE 21ST CENTURY” is a lecture by 
Charlene Barshefsky at 11 a.m. at Brandeis 
University, 415 South St., Waltham. Free; 
(781) 736-8634. 

“ARTISTIC FREEDOM AND THE FIRST 
AMENDMENT IN THE BROOKLYN MUSE- 
UM CONTROVERSY AND BEYOND” is a 
conference at 2:30 p.m. at Harvard Law 
School, Harvard Sq., Cambridge. Free; 354- 
9037. 

“US NAVY OUT OF VIEQUES, PUERTO 
RICO” is a lecture by Hans Perl-Matauzo at 
7:30 p.m. at Pathfinder Bookstore, 683 
Washington St., Dorchester. Tickets $4; 
282-2254. 


SATURDAY 15 

“CRANE CONSERVATION?” is a lecture by 

Fred Beall at 2:30 p.m. at Franklin Park Zoo, 

1 Franklin Park Rd., Boston. Tickets $10; 

989-2093. 

“PRESERVING A CULTURE: KEEPING 

THE CIRCLE SACRED” is a discussion at 

6 p.m. at Cambridge Multicultural Arts Cen- 
ter, 41 Second St., seit Free; 577- 

nm 


SUNDAY 16 

“THE ART OF ALVAN FISHER” is a lec- 
ture by Thomas Dunlay at 2 p.m. at Dedham 
Historical Society, 612 High St., Dedham. 
Tickets $5; (781) 326-1385. 

“BASICS OF VEGAN NUTRITION” is a 
lecture by Lisa Green at 4 p.m. ee 


TION BE AVERTED?” is a lecture by Jeff 
Herman at 10:30 a.m. at Longy School of 
me 1 Follen St., Cambridge. Free; 739- 


peal COLD WAR THROUGH 
KHRUSHCHEV’S EYES” is a discussion 
hower at 2 p.m. at JFK Library & Museum, 
Columbia Point, Boston. Free; 929-4571. 
“THE DEHUMANIZATION OF WORK 
TODAY?” is a lecture by Matthew Dumont at 
11 a.m. at Community Church of Boston, 
565 Boylston St., Boston. Free; 266-6710. 
LITERARY AGENTS PANEL is at 5:30 p.m. 
at Bunting institute, 34 Concord Ave., Cam- 
bridge. Free; 499-9550. 

“THE MAKING OF AN OPERA” is a dis- 
cussion at 7 p.m. at the Commandant’s 
House, Charlestown Navy Yard. Tickets 
$35; 242-0055. 

“THE RELIGIOUS RIGHT’S ATTACK ON 
SECULAR HUMANISM” is a lecture by 
Jean Hardisty at 2 p.m. at Harvard Science 
Center, Harvard Sq., Cambridge. Free; 495- 
5529. 


MONDAY 17 

“LAKE VICTORIA: PAST, PRESENT, AND 
FUTURE” is a lecture by Richard Ogutu- 
Ohwayo at 5:30 p.m. at New England 
Aquarium, Central Wharf, Boston. Free; 
973-5295. 

“MISSION CONTROL: WE HAVE A 
PROBLEM” is a lecture by Gene Kranz at 
5:30 p.m. at JFK Library & Museum, 
Columbia Point, Boston. Free; 929-4571. 
“POLICY AND STRATEGY FOR FUNDING 
ARTS IN COMMUNITIES AND SCHOOLS” 
is a lecture by Mitchell Korn at noon at 
Longfellow Hall, Harvard University, 13 Ap- 
pian Way, Cambridge. Free; 495-9068. 


TUESDAY 18 

“CITY GARDENS” is a lecture by Erik An- 
derson at 10:30 a.m. at North End Branch 
Library, 25 Parmenter St., Boston. Free; 
227-8135, ‘ 

“LANDSCAPE PAINTING IN MID-19TH 
CENTURY AMERICA” is a discussion at 
8 p.m. at Fairhaven High School, 12 Huttle- 
ston Ave., Fairhaven. Tickets $15; (508) 
997-0046. 

“THE MILITARY: WHAT ROLE IN US 
FOREIGN POLICY” is a lecture by Andrew 
Bacevich at 6 p.m. in the Mezzanine Con- 
ference Room, Boston Public Library, Cop- 
ley Sq., Boston. Free; 536-5400, ext. 336. 
“SENSITIVITY VS. POLITICAL COR- 
RECTNESS” is a lecture by Leila Saad at 
noon at Marsh Chapel, 735 Comm. Ave., 
Boston. Free; 353-3560. 

“TEACHER ACTIVISTS AND THE 
PROTEST AGAINST MILITARY TRAIN- 
ING IN THE SCHOOLS DURING WORLD 
WAR I” is a lecture by Susan Zeiger at 
noon at Schlesinger Library, Radcliffe Yard, 
Cambridge. Free; 495-8647. 


WEDNESDAY 19 

“THE BLACK HOLOCAUST AND REPA- 
RATIONS” is a lecture by Randall Robin- 
son at 7:30 p.m. at Northeastern University, 
360 Huntington Ave., Boston. Free; 373- 
5471. 

“OUT OF THE ALLEYWAYS: NAKAGAMI 
KENJI AND THE MAKING OF ‘OUT- 
CASTE FICTION” is a lecture by Eve Zim- 
merman at 4 p.m. at Bunting Institute, 34 
Concord Ave., Cambridge. Free; 495-8212. 
“THE ROLE OF MUSEUMS IN EDUCAT- 
ING THE PUBLIC ON ENVIRONMENTAL 
ISSUES” is a lecture by Helida Oyieke at 
5:30 p.m. at New England Aquarium, Cen- 
tral Wharf, Boston. Free; 973-5295. 
“VICTORIAN AND COLONIAL REVIVAL 
ARCHITECTURE” is a lecture by Edward 
Gordon at 7:30 p.m. at First Congregational 
Church, 495 Canton Ave.,. Milton. Free; 
333-9700. 


THURSDAY 20 
“RECLAIMING OUR CONNECTIONS: 
BUILDING AN INCLUSIVE BOSTON?” is a 
lecture by Cheng imm Tan at 12:15 p.m. at 
Old South Meeting House, 310 Washington 
St., Boston. Tickets $4; 482-6439. 
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Admission to the following galleries is free, un- 
less otherwise noted. In addition to the hours list- 
ed here, many galleries are open by appoint- 
ment. Galleries are in Boston, except where indi- 
are listed under Photography. 


EPR STREET/ 


ALFRED J. WALKER FINE ART (247-1319), 
158 Newbury St, Boston. Tues.-Sat., 10 a.m.- 
5 p.m. Permanent collection features American 
and Continental paintings and drawings of the 
19th and 20th centuries. 

ALPHA GALLERY (536-4465), 14 Newbury St, 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m. Through 
May 3: paintings by Nancy Hagin. 

AMERICAN ROYAL ARTS ANIMATION ART 
GALLERY (424-0640), 166 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., noon- 
6 p.m. Ongoing exhibitions of celluloids and 
drawings used in the production of cartoons and 
animated films. 

ARDEN GALLERY (247-0610), 129 Newbury 
St, Boston. Mon.-Sat., 11 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Through April 30: “Esther Garcia Eder: 
Inside and Out.” 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St, Boston. Mon.-Sat., 9 a.m.-5 p.m; 
Sun., noon-5 p.m. Through April 30: works by 
Nathan Goldstein. 

BARBARA KRAKOW GALLERY (262-4490), 
10 Newbury St., Boston. Tues.-Sat, 10 a.m.- 
5:30 p.m. Through April 26: works by Allan Mc- 
Collum, 


BARTON-RYAN GALLERY (867-0662), 38 
Newbury St., Boston. Tues.-Fri., 10 a.m.- 
5:30 p.m.; Sat., 11.a.m.-5 p.m. Through May 13: 
— 


BOSTON ARCHITECTURAL CENTER Mc- 
Cormick Gallery (262-5000), 320 Newbury St., 
Boston. Mon.-Thurs. 9 a.m.-10 p.m.; Fri-Sat., 
9 am.-5 p.m.; Sun., noon-5 p.m. Through May 
14: “North Bennett Street School Exhibit.” 
BOSTON PSYCHOANALYTIC SOCIETY AND 
INSTITUTE (266-0953), 15 Comm. Ave., 
Boston. Mon.-Fri., 9 a.m.-5 p.m. Through April 
14: paintings by Jonathan Paimer. 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St, Boston. Mon.-Sat., 10 a.m.-8 p.m.; 
Sun., noon-6 p.m. Features over 100 limited edi- 
tion canvas lithographs by Thomas Kinkade. 
CHAPPELL GALLERY (236-2255), 14 New- 
bury St, Boston Tues.-Sat., 11 a.m.-6:30 p.m. 
Through May 6: “Toshio lezumi: Wlusions of 
Tranquility and Transformation.” 

CHASE GALLERY (859-7222), 129 Newbury 
St, Boston. Mon.-Sat.; 10 a.m.-6 p.m.; Sun., 1- 
5p.m. Through May 1: still life paintings by Peter 
Plamondon. 

COPLEY SOCIETY OF BOSTON (536-5049), 
158 Newbury St., Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Through April 15: works by 
Linda Price-Sneddon. 

CREIGER-DANE GALLERY (536-8088), 36 
Newbury St., Boston. Tues.-Sat, 10 am.- 
5:30 p.m. Through April 29: works by Kate Sulli- 
van and Christian Heckscher. 

ECLIPSE GALLERY (247-6730), 167 Newbury 
St, Boston. Tues.-Sat., 9 a.m.-6 p.m. Through 
April 29: “Peter Clemons: Dune Shack Paint- 
ings.” 

EXOTICAR MODEL GALLERY (267-8368), 
114 Newbury St, Boston. Cail for hours. Ongo- 
ing: automotive art, novelty clothing, collectibles, 
FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St, Boston. 
Tues.-Thurs., 10 a.m.-6 p.m; Fri-Sat, 10 a.m.- 
5 p.m. Through May 6: “Foissac: An Artist's Re- 
tum.” 

GALLERY 79 (262-5918), 79 Newbury St, 
Boston. Tues.-Thurs., 10 a.m.6 p.m; Fri., 
9:30 a.m.-4:30 p.m. Through April 28: “Jocelyn 
O’Brien: Abstract Etchings.” 

GALLERY NAGA (267-9060), 67 Newbury St, 
Boston. Tues.-Sat, 10 a.m:-5:30 p.m. Through 
April 29: works by George Nick. 

HARCUS GALLERY (451-2221), 6 Melrose St., 
Boston. Call for hours. Ongoing: Boston Group 
Artists show. 

HOWARD YEZERSKI GALLERY (262-0550), 
14 Newbury St, Boston. Tues.-Sat, 10 a.m.- 
5:30 p.m. Through May 2: works by Jim Melchert 
and Robert Cumming. 

INTERNATIONAL POSTER GALLERY (375- 
0076), 205 Newbury St, Boston. Mon.-Sat., 
10 a.m.6 p.m.; Sun., noom-6 p.m. Through April 
30: “Bon Voyage! Vintage Posters from the 
Golden Age of Travel, 1900-1940," 

JUDY ANN GOLDMAN FINE ART (424-8468), 
14 Newbury St., Boston. Tues.-Sat., 10:30 a.m.- 
5:30 p.m. Through April 15: “A New Day Dawn- 


ing. 

JUST AFRICA GALLERY (536-1648), 201 
Newbury St., Boston. Tues.-Sat., 10 a.m.-6 p.m.; 
Sun., noon-5 p.m. Ongoing: contemporary stone 
sculptures by major and emerging artists from 
Zimbabwe, including works by Henry Mun- 
yaradzi and Gladman Zinyeka. 

KELLY BARRETTE FINE ART (266-2475), 129 
Newbury St, Boston. Tues.-Sat., 10 a.m.-5 p.m.; 
Sun., 1-5 p.m. Ongoing: revolving exhibit featur- 


ing works by Lisa Houck, Nancy Wagner, and | 
| SOCIETY OF ARTS AND CRAFTS (345-0033), 


others. 

MPG (437-1596), 285 Newbury St, Boston. 
Mon.-Sat., 10 a.m.-6 p.m.; Sun., 1-5-p.m. 
Through May 8: “The View from the Highway,” 
paintings by Dimitri Cavender and Peter Roux. 


NIELSEN GALLERY (266-4835), 179 Newbury 


St., Boston. Tues.-Sat, 10 a.m.-5:30 p.m. 
Through May 6: works by Milton Resnick and 
Jake Berthot. 


GALLERY 38 Newbury 


PEPPER (296-4497), 
St, Boston. Tues.-Sat., 10 a.m-5:30 p.m. | - 
13: paintings by Harold Reddicifi. 


| 
} 


EUTROPHICATION IV is part of “Eutrophication,” works by Alice Denison, on dis- 
play April 14 through May 13 at the Weston Gallery in Cambridge. 








SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat., 10 am.- 
6 p.m.; Sun., noon-5 p.m. Through April 30: “In- 
A TOUCH OF FRANCE GALLERY (262-0252), 
173 Newbury St, Boston, Tues.-Sat., 11 a.m.- 
7 p.m.; Sun., 1-5 p.m. Ongoing: paintings. by 
French artists. 

VIA GALLERY (424-1750), 83 Newbury St, 2nd 
Fi. Call for hours. Through April 29: “Maria 
Christina Ritz: Sealed for Your Protection.” 


SOUTH 

ARS LIBRI (357-4212), 560 Harrison Ave., 
Boston. Mon.-Fri, 9 a.m.-6 p.m.; Sat, 11 a.m.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 
BERENBERG GALLERY (536-0800), 4 Ciaren- 
don St, Boston. Tues.-Sat., 10 am.6 p.m. 
Through April 22: “intuitive Journeys: Artists from 
Gateway Crafts.” 
BROMPIELD GALLERY (451-3605), 560 Harri- 
son Ave., Boston. Wed.-Sat., noon-5. p.m. 
Through April 22: “Permanence and Change,” 
paintings by Dianne Lam. 
CLIFFORD-SMITH GALLERY (695-0255), 450 
Harrison Ave., 3rd Fi., Boston. Tues.-Sat., 
11 a.m.- 5 p.m. Through April 29: “David Kelley 
and Liz Fiorentino: Vibrations Per Second.” 
FORT POINT ARTS COMMUNITY GALLERY 
(423-4299), 300 Summer St., Boston. Mon.-Fri, 
10 a.m.-3 p.m.; Sat, noon-5 p.m. Through April 
14: “Taking Liberty/Usvajanje Siobode.” 
GALLERY FIVE NORTH (426-8426), 354 
Congress St. #501, Boston. Thurs.-Sat., noon- 
5 p.m. April 13-May 4: “Jeff Kalin and Sue Kriof- 
sky: Maxi Minimal.” Reception April 13,.6-9 p.m. 
GALLERY FX (695-2808), 39 Thayer St., 
Boston. Wed.-Sat., noon-5 p.m. Through May 
20: “Landscapes.” 
GENOVESE/SULLIVAN GALLERY (426-9738), 
47 Thayer St, Boston. Tues.-Sat., 10:30 a.m.- 
5:30 p.m. Through May 3: wood fired clay by 
Rob Bamard. 

HAMILL GALLERY OF AFRICAN ART (442- 
8204) 2164 Washington St., Boston. Wed,-Sat., 
noon-6 p.m. Through June 3: “Eket Sculpture.” 
KAJI ASO STUDIO (247-1719), 40 St. Stephen 
St, Boston. Tues.-Sat., 1-5 p.m. Through April 
27: “Group Watercolor Exhibit.” Reception April 
15, 7-9 p.m. 


KINGSTON GALLERY (423-4113), 37 Thayer 


St, Boston. Wed.-Sat, noon-5 p.m. Through 


| April 29: “Self Will Run (Riot).” Reception Apri 


15, 2-5 p.m. 

MOBIUS (542-7416), 354 Congress St, Boston. 
Wed.-Sat., noon-5 p.m. April 19-29: “Sarah Smi- 
ley: The Virtual Beret Project.” Through April 15: 
“Taking Slobode.” 
SOUTH END BRANCH LIBRARY (536-8241), 


| 685 Tremont St, Boston. Mon.-Wed., 10 a.m.- 


6 p.m.; Thurs., noon-8 p.m.; Fri., 9 a.m.-5 p.m.; 


Sat., 10.am.-2 p.m. Api 20-June 1:"Linda Price 


Sneddon: Chaos and Complexity.” 


| SPACE 12 (423-9760), 12 Union Park St, 


Boston. Wed., 6-9 p.m.; Thurs.-Sat, 1-5. p.m. 


Through April 15: “Wrapped.” paintings by 


Pamela Sienna. 


| UNITED SOUTH END SETTLEMENTS Haniet 
Tubman’ Gallery (685-5377), 566 Columbus | 


Ave., Boston. Mon.-Fri., 9. am.-8 p.m.; Sat, 


10 am-2 pam. Though April 28: "New England | 


Women of Color.” Recaption April 14, 5-8 p.m. 


DOWNTOWN 

MAISON ROBERT (227-3370), in Old City Hall, 
45 School St, Boston. Mon.-Fri, 11:30 am- 
930 pm; Sat, 5:30-10 pum. Through May 6: 
works by Roz Farbush and Randa Kur. 


101 Arch St, Boston. Mon.-Fri., 10 a.m.-6 p.m. 
from Jewelers’ Sketchbooks.” 


ST. ANTHONY SHRINE (542-6440), 100 Arch 


St, Boston. Call for hours: April 14-May 15: 


| works by Viktor Anufriev. Reception April 14, 6- 


9pm. 


Jamaica Plain. Daily, 10:30.a.m.-6 p.m. Ongo- 
ing: works by Henry DeLeon, Roy Kavetsky, J. 
Gregory Cisneros, Michael Shores, and others. 
EGLESTON BRANCH LIBRARY (445-4340), 
2044 Columbus Ave., Roxbury. Call for hours. 
Through April 30: works by Christine Marolis. 
ELIAS FINE ART (783-1888), 120 Braintree St., 
Rear, Allston. Wed.-Sat., noon-5 p.m. Through 
April 29: “Christian Boltanski: Favorite Objects.” 
GALLERY AT GREEN STREET (522-0000), 
141 Green St., Jamaica Plain. Wed.-Sat., noon- 
5 p.m.; Tues.-Thurs., 6-9 p.m. Through April 29: 
“Safe.” 

GROVE HALL BRANCH LIBRARY (427-3337), 
5 Crawford St., Roxbury. Call for hours. Through 
April 29: works by Nandi Hajar Attya. 
PAOLO’S TRATTORIA (354-5287), 251 Main 
St., Charlestown. Call for hours. Through April 
30: watercolors by Dominique Lecomte. 
REVOLVING MUSEUM (439-8617), 288-300 A 
St, Boston. Tues.-Fri., noon-6 p.m.; Thurs. until 
8 p.m. Through April 21: installation by Alison 


_ Safford. Through May 1: “Revelation for Revolu- 
tion.” 


WEST ROXBURY BRANCH LIBRARY (325- 
3147), 1961 Centre St, West Roxbury. Mon., 
Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m.- 
6 p.m.; Fri.-Sat., 9 a.m.-5 p.m. Through April 30: 
paintings by Richard Arrs. 


BRICKBOTTOM GALLERY (776-3410), 1 
Fitchburg St, Somerville. Thurs.-Sun., noon- 
5 p.m. Through April 29: “Digital States.” 
CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (577-1400), 41 Second St., Cambridge. 
Mon.-Fri., 9 a.m.-6 p.m. April 19-May 17: “That 
Through May 3: “Institute of American indian 
15, 6-7 p.m. 

CHARRETTE GALLERY (495-0209), 44 Brattle 
St, Cambridge. Mon.-Fri, 8:30: a.m.6 p.m. 
Through April 30: illustrations and caricatures by 
Roger Jones. 

CITIZENS BANK CENTRAL SQUARE 
BRANCH (354-5287), 617 Mass. Ave., Cam- 
bridge. Call for hours. Through April 30: paint- 
ings by Josh Labb. 


GALLERY BERSHAD (629-9400), 99 Dover | 
St, Somerville. Wed.-Thurs., Sun., noon-6 p.m; | 
Fri-Sat, noon-8 p.m. Through April 23: group | 
show. 


MIDDLE EAST (864-EAST), 472 Mass. _ 


Ave.,Cambridge. Call for hours. Through May 5: 


works by David Shuster, Jack Moorefield, and | 
Sticky. | 
MOBILIA GALLERY (876-2109), 358 Huron | 


Ave., Cambridge. Tues.-Fri., 14 am-6 p.m.; 
Sat., 10 a.m.-5 p.m. Through May 3: jewelry by 


Rachelle Thiewes; works by Bennett Bean. Re- | 


5 pm. Though May 31: “Tht Aniversary 
Show." 


1369 COFFEEHOUSE (576-4600), 757 Mass. 
Ave., Cambridge. Daily, 8 a.m.-10 p.m. Through 
Apri 30: works by Becky Kinoead. 

«PLACE GALLERY (876-0246), 
124 Mt~Aubum St, Cambridge. Mon.-Fri., 


8 aim. pm, Sat., 9 am-1 p.m. Through Apri | 


27: “inspirations of Nature.” 


WESTON GALLERY (876-2840), 106 Prospect 
St, Cambridge. Tues.-Fii., 1-7 p.m.; Sat. noon- | 


5 p.m. April 14-May 13: works by Isabel Riley 
and Alice Denison. Reception April 14, 6-9 p.m. 


|  ZEMTGEIST GALLERY (875-2182), 312 Broad- 

| way, Cambridge. Tues.-Sun., 2-7 p.m. Through 
|_April 23: wood carvings by Eric Wid. 
| Through April 28: “Drawing the Lines: Selections 3 oes 


| + ¢ 


5287), 268 Harvard St., Brookline. Call for hours. 
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ton St, Newton. Mon.-Thurs., 10 a.m.-4 p.m.; 
Fri., 10 a.m.-2 p.m.; Sun., 11 a.m.-4 p.m.; Tues.- 
Wed., 6-9 p.m. Through May 21: “The Power to 
Enchant: Amulets and Talismans.” 
LYMAN-EYER GALLERY (964-3470), 1347 
Washington St., West Newton. Tues.-Fri., 4- 
7:30 p.m.; Sat., 11 a.m.-7:30 p.m.; Sun., 11 a.m.- 
5 p.m. April 14-May 12: “Unknown Realities.” Re- 
ception April 16, 1-4 p.m. 

NEW ART CENTER (964-3424), 61 Washington 
Park, Newtonville. Mon.-Fri, 9 a.m.-5 p.m.; Sun., 
1-5 p.m. April 14-May 26: “Three Fabulists: Vi- 
sions of Fact and Fantasy’; works by Julie Gom 
and Ellen Schon. Reception April 14, 6-8 p.m. 
NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri., 9 a.m.-6 p.m.; Sat, 9 a.m.-5 p.m.; 
Sun., noon-5 p.m. Through April 27:, “Dick 
O’Brien: Landscape Potpourri.” 

SHAKE THE TREE GALLERY (739-3505), 218 
Washington St., Brookline Village. Mon.-Thurs., 
10 am.-5:30 p.m.; Fri-Sat, 10 am.-9 p.m. 
Through April 29: “The Story of the Yellow 
Dress,” installation by Wendy Costa. 


SUBURBS: 

GALLERY X (508-992-2675), 169 William St., 
New Bedford. Wed.-Sun., 11° a.m.-3 p.m. 
Through April 30: “UMass-Dartmouth Senior Ar- 
tisanry Exhibition.” Reception April 20, 6-8 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(781-837-9400), 2000 Main St.; Marshfield. Sat., 
10 am.-5 p.m,; Sun., 10:a.m.-4 p.m. Admission 
$3. Through June 30: “True to Life,” watercolors 
by Robert Verity Clem. 

NARROWS CENTER FOR THE ARTS (508- 
324-1926), 275 Martine St., Fall River. Thurs., 7- 
10:30 p.m.; Fri., 4-8 p.m.; Sat.-Sun., noon-5 p.m. 
Through April 16: “An Axe to Grind.” 
RENAISSANCE GALLERY (800-529-1926), 
275 Martine St, Fall River. Thurs., 7-11 p.m., 
Fri., 4-8 p.m., Sat.-Sun., noon-5 p.m. Donations 
accepted. Through April 16: “An Axe to Grind.” 
VENTRESS LIBRARY (781-837-8091), Web- 
ster St., Marshfield. Mon.-Wed., 9:30 a.m.- 
9 p.m.; Thurs.-Sat., 9:30 a.m.-5:30 p.m.; Sun., 1- 
5 p.m. Through May 6: paintings by Rose Gates. 


SUBURBS: NORTH 

ACACIA GALLERY (978-283-7200), 33 Main 
St, Gloucester. Wed.-Sat., 11 a.m.-6 p.m.; Sun., 
noon-5 p.m. Through April 23: group show. | 
FIREHOUSE CENTER FOR THE PERFORM- | 
ING ARTS (978-462-7336), Market Sq., New- | 


buryport. Mon.-Sat., 10.a.m.4p.m.; Sun.,noon- | - 


4/p.m. Through April 24: “Volunteers Show." 
MINGO GALLERY (978-927-5964), 252 Cabot 
St, Beverly. Tues,-Sat., 10 a.m.5 p.m. Through 

May 19: works by Bill and Ruth Franson. Recep-___ 
tion April 14, 5-7:30 p.m. 
NEWBURYPORT ART ASSOCIATION Sam 
Sargent Gallery (978-465-8769), 65 Water St, 
Newburyport. Daily, 11.a.m.-5 p.m. April 20-May 
7: *Spring Fing.” Reception Api 28, 7-9p.m. 
OCMULGEE POTTERY AND GALLERY (976- | 
356-0636), 317 High Street, Ipswich. Mon.-Sat., | 
9 am.-5 p.m; Sun., noon-5 p.m. Through April 
30: works by Steve Ward and Laure Verrette. 

WENNIGER GALLERY (978-546-8116), 19 Mt. 
Pleasant St., Rockport. Daily, 11 a.m.6 p.m. 
‘Through April 30: works by Elizabeth Morris. 


SUBURBS: WEST 
CENTER FOR THE ARTSIN NATICK (508- 
647-0179), 31 Main St.; Natick. Mon-Sat, noon- . | 
6 p.m.; Sun., nooh-2 p.m. Through April 24:"Nat- | 
ick High School Art Exhibit.” Reception April 12, 
46 p.m. | 
CLARK GALLERY (781-259-8303), Mall at Lin- 
coin Station, 145 Lincoln Ad., Lincoln. Tues.- 
Sat, 10 am.-5 p.m; until-7 p.m. on Wed. - 
Through April 20: “Three Stories.” 

COMMUNITY NATIONAL BANK (978-562- 
1646), 17 Pope St., Hudson: Mon.-Fri.,”* | 
8:30 a.m.-4p.m., Thurs. until 6 p.m.; Sat., 9 a.m.- 
noon. April 13-27: “Arts Allanée: Annual Mem- 
bers Exhibit.” Reception April 13, 6:30-7:30 p.m. 
DEPOT SQUARE GALLERY (781-963-1597), 
1837 Mass. Ave., Lexington. Tues,-Sat., 
10:30: a.m.-5:30 p.m.; Sun,, noon-4 p.m. 
hare. Agta tamer cos team i 
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3136), 444 Common St, Belmont. Wed.-Sat., 
10 a.m.-6 p.m.; Thurs., 10.a.m.-7 p.m. Through 


ART COMPLEX MUSEUM (781-934-6634), 189 
Alden St, Duxbury. Wed.-Sun., 1-4 p.m. Free. 
Permanent collection features Shaker furniture, 
prints, American paintings, and Japanese art. 
Through April 30: “Tokaido Road,” photographs 
by Cell and K.P. Knoll; “Rotations: Locations,” 
artworks with a travel theme; “Duxbury Art Asso- 
BOSTON MUSEUM AND YISITORS’ 
CENTER (522-9080), 30 Germania St., Jamaica 
Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at noon, 1 
and 2 p.m. Admission $1. View two centuries of 
beer memorabilia, and feam about the brewing 


process. i 

BOSTON PUBLIC LIBRARY (536-5400), Cop- 
ley Sq., Boston. Mon.-Thurs., 9 a.m.-9 p.m.; Fri.- 
Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. Art and Archi- 
tecture tours offered Mon., 2:30 p.m.; Tues.- 
Wed., 6:30 p.m.; Thurs. and Sat., 11 a.m. April 
15-May 31: “Boston Authors’ Club Exhibit.” 
Through April 28: “Minotaur’'s Maze.” 

— McKim Lobby & Chavannes Gallery (ext. 
247). Trrough April 30: “The Shroud of Turin: 
True Icon or Medieval Forgery.” 

— Boston Room (ext. 336). Through April 27: 
“Just Outside: Photographs by Robert 


Castagna. 

— Abbey Rim., McKim Bldg. (ext. 366). Through 
June 1: “Mapping Boston.” 

— Wiggin Gallery, McKim Bldg. (ext. 280). 
Through Dec. 31: “The Brinks Job Exhibit.” 
BOSTON TEA PARTY MUSEUM -(338-1773), 
Congress St. Bridge, Boston. Daily, 9 a.m.- 
6 p.m. Admission $6.50, $3.25 for children. A 
floating exhibit featuring a full-scale working 
replica of one of the ships involved in the infa- 
mous Boston Tea Party, the movie “Paul Revere 


Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30-4:30 p.m. 
Admission $4, $2 for children: The Museum runs 
programs, walks, classes, and field schools on 
its three nature trails through woodlands, salt 
marsh, unspoiled beach, and Cape Cod’s largest 
herring run. Indoor exhibits represent the Cape's 
native surroundings, from reptiles and insects to 
shells, minerals, and fossils, and include both the 
Clarence Hay Library for natural history informa- 
tion and an on-site archaeology lab. Ongoing: 
“Seorets in the Sand: Solving the Mystery of 
Wing Islan.” 

CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rite. 6A, Dennis Vilage. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m..Ad- 
mission $5; free for ages 16 and under and-on 
Sat. before 1 p.m. The permanent collection fea- 
tures works by Ross Moffett, Arthur Diehi, 
William Paxton, Amold Geissbuhler, Oliver New- 
bery Chaffee, and Sig Purwin. 

CAROUSEL STATION (925-0472), 205 Nantas- 
ket Ave. at the Wharf, Hull. Daily, 10 a.m.-9 p.m. 
The Station is a festival museum complex cen- 
tered around a 1928 Paragon Carousel, and also 
includes a museum about steamboats, hotels, 
and trains, a gift shop, café; and visitors’ center. 
CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St., Waltham. 
Thurs., Sat, 10 a.m.-5 p.m., and:by appoint- 
ment. Admission $4, $2 for students and seniors. 
Exhibits explore the industrial revolution, technol- 
ogy, and innovation, including “The Textile Mill,” 
“The Auto Plant,” “The Watch Factory,” ‘Going 


Congress St., Boston. Daily, 10.a.m.5 p.m; Fri: 
until 9 p.m. Admission $7, $6 for children over 
two and seniors, $2 for one year-olds. Admission 
$1 on Fri. from 5 to 9 p.m. Free parent-child ac- 
tivities include “Come Sing and Dance” at 
11 a.m. on Wed. and Fri., “Explore and Discover 
Together” at 2 p.m. on Wed., and “New Balance 
Climb,” ongoing. Current exhibits include: “Boats 
Afloat,” featuring an 800-gallon Channel tank; 
“Under the Dock,” a giant-scale simulated under- 
water landscape with a 14’ fiberglass lobster; 
“Build It,” a mock neighborhood market in 
Boston; “Japanese House,” a two-story house 


| * from Kyoto; and “Teen Tokyo,” an exhibit about 


fashion, food, sports, music, and family life of 


Japanese youth. April.16: from noon to 4 p.m, - 
“Powwow Celebration.” 


COMMONWEALTH MUSEUM (727-9268), 220 
Morrissey Bivd., Columbia Point, Boston. Mon.- 
Fit., 9 a.m.-5 p.m.; Sat, 9 a.m.-3 p.m. Free ad- 
mission, Through Oct. 31, 2000: “The Archaedlo- 
gy of the Central Artery Project: Highway to the 
Past.” Ongoing: “Toward a Better Life: Mas- 
sachusetts Workers and Their Unions.” 


domestic fife in Concord from 1 ‘onan 
display are Paul Revere’s lantem from the Old 
North Church, ‘and belongings of Emerson and 
Thoreau: April 14-17: ‘Patriots’ Week Celebra- 
tion.” Through: Aug. 13: "Treasures from. the 
Boston Athenaeum Fine Arts Collection.” Ongo- 


ts ae spencer ) 
DANFORTH MUSEUM OF ART (508-620- | 


(0050), 123 Union Ave., F ‘Mon-Fri, 


9 am-5 pm; Tues -Thurs., 





daniel 


| sion $3, $2 for students and seniors, children 


under 12 free. Museum's collection includes 


. American art from the 18th, 19th, and 20th cen- 
| dures, including a children’s gallery and a perma- 


nent collection of Hopi Kachina dolls. Through 
June 4: photos by Karin Rosenthal; “Figure, Fan- 
tasy, and lilusion: Selections from the Arthur S. 


Goldberg Collection. 

DECORDOVA MUSEUM (781-259-8355), 51 
Sandy Pond Rd., Lincoln. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $6, $4 for seniors, students, 
and children. Through April 30: ‘The Electronic 
Canvas’, “Celebrating Contemporary Art in New 
England: Recent Acquisitions.” Through June 4: 
“Robert Ameson: Bronze Self-Portraits and 
Drawings”, “Abstract Expressionism/Figurative 
Expressionism; Common Ground." Ongoing: 
“Kingdom: An installation by Randal Thurston.” 
— The 36-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
“Sphere IV,” Chakaia Booker's “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea,” 
and Leslie Wilcox’s “Sentry Stand.” 
FRANKLIN PARK ZOO (541-5466), 1 Frankiin 
Park Rd., Boston. Mon.-Fri. 10 a.m.-5 p.m.; Sat. 
Sun. 10 a.m.-6 p.m. Admission $6, $5 for se- 
niors, $3 for ages 2-15. Home to over 150 
species of mostly endangered or threatened ani- 
mals including snow leopards, “African Tropical 
auodad sheep and vultures. 

FULLER MUSEUM OF ART (508-588-6000), 
455 Oak St. Brockton. Tues.-Sun., noon-5 p.m: 
Admission $3, $2 for seniors and students, $1 for 
children. Permanent collection features over 
4,000 pieces of 19th and 20th century American 
art.and crafts. Through April 15: “Dale Chilhuly: 
Seaforms.” 

GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Call for hours. Built in 1859 
and preserved as a legacy of the Victorian era, 
the Museum is open for tours Sat.-Sunvat 1, 2, 
and 3 p.m. 

HARRISON GRAY OTIS HOUSE (227-3956), 
141 Cambridge St, Boston. Wed.-Sun., 11 a.m.- 
5 p.m. Admission $4, $3.50 for seniors, $2 for 
children. Designed by Charles Bulfinch in 1796 
and restored in the 1970's, the grand mansion 
provides insight into the social, business, and 
family life of the American elite in the New Re- 
public. Guided Tours of the house are Wed.- 
Sun., 11 a.m.-4 p.m. on the hour (all visitation is 


guided). 

HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Tumer St, Salem. Daily, 10 a.m.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome's novel, is the oldest 17th-century 


} mansion remaining in New England. Fumishings 


Through June 1: works by students of Salem's 
Altemative Middle Schoo!; Objects Owned by the 
Families of the Site. Currently on view: “Digging 
Up the Past: 330 Years of Salem's History at the 
House of the Seven Gables”; “Images of ‘the 
Seven Gables: Paintings, Prints, and Pho- 
tographs of Salem's Most Illuminated Home.” 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boyiston St., Boston. Wed., Fri.-Sun., 
noon-5 p.m.; Thurs., noon-9 p.m. Admission $6, 
$4 for seniofs and students, free for children, 
free after 5 p.m..on Thurs. Established in 1936 
as the first non-collecting contemporary art insti- 
tution in the U.S. 

ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 The Fenway, Boston. Tues.- 
Sun. 11 .a.m.-5 p.m. Closed April 17. Admission 
$10 ($11 on Sat.-Sun.), $7 for seniors, $5 forstu- 
dents with ID ($3 on Wed.), free for ages 18 and 
under. The museum, built in the style of a 15th- 





Square. 
LONGYEAR MUSEUM (277-8943), 120 Seaver 
St, Brookline. Tues.-Sat, 10 a.m.-4:15 p.m.; 
Sun., 1-4:15 p.m. Admission $3. Museum ex- 
hibits explore the lite of Christian Science 
founder Mary Baker Eddy through artifacts, 
manuscripts, books, and the biographical history 
of early workers in the Christian Science Church 
Circa 1910. Located on 8 acres including flower 
gardens, a fountain, pool, and statues. The Mu- 
seum also maintains three Massachusetts hous- 
es in which Eddy lived, at 23 Paradise Road, 
Swampscott (599-1853), open Mon.-Sat., 
10 a.m. p.m.; Sun., 2-5 p.m; 277 Main St, 
Amesbury (277-8943), hours by appointment; 
and 133 Central St, Stoughton (277-8943), 
hours by appointment. The houses are open 
May 1 through Oct. 31, and admission is $2, $1 
for students. 

LORING-GREENOUGH HOUSE (524-3158), 
12 South St., Jamaica Plain. Open for tours Sat. 
noon-3.p.m. Donation $3, $1 for children. A pre- 
Revolutionary house on the National Register of 
Historic Places decorated in period fumishings, 
costumes, and objets d'art. 

LYNN MUSEUM (781-592-2465) 125 Green St., 
Lynn. Mon.-Fri., 9 a.m.-4 p.m.; Sat., 1-4 p.m. Ad- 


mission $4. Through April 29: “Landscapes of -+ 


the Civil War,” rare photographs from the Civil 
War. 

MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall St., 
North Adams. Tues.-Sun., 10 a.m.-4 p.m. Ad- 
mission $6, $4 for seniors and students. $2 for 
ages 6-16; free for ages 5 and under. Current ¢ :- 
hibitions: “Supermodel; “Tum Away,” video art 
by Denise Marika; “Natalie Jeremijenko: Tree 
Logic’; “Ron Kulvila: Visitations”; “Billboard”. 
“The ‘Before’ Pictures.” Ongoing in the Clock 
Tower: a multi-media sound installation by 
MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St. Boston. Mon.-Sat., 
10 a.m.-4 p.m. Collection includes documents, 
artifacts, and art works pertaining to the African 
American experience in New England. Includes 
the African Meeting House, the oldest standing 
black church in America; and the Abeil Smith 
School, Boston's first public school for Black chil- 
dren and an early home of the Abolitionist move- 
ment. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 10 a.m.- 
4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; Thurs.-Fri., 
10 am.5 p.m.; Sat-Sun., 10 a.m.-5:45 p.m. 
West Wing open Thurs.-Fri. until 9:45 p.m. Ad- 
mission $12, $10 for seniors and students, free 
for ages 17 and under, $2 after 5 p.m. on Thurs.- 
Fri., free after 4 p.m. on Wed. Mon.-Fri.; intro- 
ductory walks through all collections begin at 
10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, and 
Classical Walks” begin at 11:30 a.m.; “American 
Painting and Decorative Arts Walks” begin at 
12:30 p.m.; “European Painting and Decorative 
Arts Walks” begin at 2:30 p.m.; Introductory tours 
are also offered Sat. at 11 a.m. and 1:30.p.m. 
— Permanent Gallery Installations: “Late Gothic 


Gallery,” featuring a restored 15th-century 
stained glass window from Hampton Court, 14th- 
and 15th-century stone, alabaster, and poly- 
chrome wood sculptures from France and the 
Netherlands; “Mummy Mask Gallery,” @ newly 
masks dating from as far back as 2500 B.C.; 
“European Decorative Arts from 1950 to the Pre- 
sent’, “John Singer Sargent: Studies for MFA 
and Boston Public Library Murals.” 

— Exhibitions: Through July 23: “Common 
Threads*“Samplers from Around the Globe.” 
Through May 29: “Edward Weston: Photography 
and Modemism.” Through June 25: “Crowning 
Glories: Two Centuries of Tiaras.” Through May 
14: “Michael Mazur: A Print Retrospective.” 
Through June 18: “Michael Mazur: Recent Paint- 
ings.” Through April 30: “View From Above: The 
Photographs of Bradford Washbum.” Ongoing: 
“The Art of Africa, Oceana, and the Ancient 
Americas”, “Egyptian Funerary Arts and Ancient 
— Gallery lectures are free with museum admis- 
sion. Thurs.: at 11 am., “17th-Century New 
England,” presented by John Hermanson. Sat.: 
at noon, “Collecting Asian Art in Tum-of-the-Cen- 
tury Boston,” presented by Noriko Murai. Sun.: 
at 2 p.m., “John Singer Sargent,” presented by 
Ellen Roberts. Wed.: at 6 p.m., “Early 20th-Cen- 
tury Art: The Lane Collection,” presented by April 
Eisman. Following Thurs.: at 11 a.m., “Sam- 
plers,” presented by Pamela Parmal. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Free admission. Ongoing: “Lexington Alarm’d,” 
an introduction to Colonial Lexington exploring 
the town’s connection to the Revolutionary War, 
“initiating America: Three Centuries of Lodge 
Lite.” Through Sept. 10: “Weaving the Dance: 
The Yeibichai Tradition in Navajo Rugs.” 
Through Oct. 22: “images of the New World,” 
paintings by Karen Moss. Through Aug. 20: 
“Lynn. Beach Painters: Art Along the North 
Shore, 1880-1920,” 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m.; Fri., 
9 am--9 p.m. Admission $10, $7 for seniors and 
ages 3-11. The Museum features the theater of 
electricity (with indoor thunder-and-lightning 
shows daily) and more than 600 hands-on ex- 
hibits. Through May 29: “Reptiles: Real and 
Robotic.” Ongoing: “Secrets of Aging’; “Antarcti- 
ca Display’; “Cahners ComputerPlace”; “The Vir- 
tual Fish Tank’; “The Light House: Beaming, 
Bouncing, and Bending Light”; “Messages”; “Dis- 
covery Center’; “Investigate! A See-For-Yourselt 
Exhibit’; “Science in the Park: Playing with 
Forces and Motion’; “Seeing Is Deceiving’. 
“Everest: Roof of the ‘World’; “Living on the 
Edge”; “Human Body Connection.” 

— Admission to Omni, laser, and planetarium 
shows is $7.50, $5.50 for ages 3-11 and seniors 
“Laser Floyd: The Wall,” Fri-Sat. 10:30 p.m.; 
“Laser Metallica,” Sun., 9:15 p.m.; “Laser U2,” 
Sun., 8 p.m.; “Laser Korn,” Thurs.-Sat., 
9:15 p.m.; “Laser Smashing Pumpkins,” Thurs.- 


; 


Sat., 8 p.m.; “Prokofiev's Peter and the Wolf,” 
Fri.-Sun., 5:30 p.m. Ongoing: “Friday Night 
Stargazing,” Fri, 8:30 p.m.; “Catastrophies in 
Space: When Stars End Their Lives” and “Wel- 
come to the Universe,” daily. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury. Tues.-Sun., 15 p.m. On- 


Tues.-Sun., 10 a.m. p.m. Admission $5, $3 for 
seniors, students, and ages 6-16. Extiibits focus 
on the automobile and its role in American soci- 
ety. Through Nov. 30, 2000: “Great Cars of the 
Century.” Through July 14: ‘Designing the Land: 
feured Life: Limousines in the Age of Elegance”, 
“Private Cars to Public Treasures.” 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Colum- 
bus Ave., Springfield. Daily, 9 a.m.-6 p.m. Ad- 
mission $8, $5 for students and seniors, children 
free. A 48,000 square foot, three-level museum 
highlighting all levels of the game, featuring a vir- 
tual-reality game, interactive video monitors, a 
memorabilia. Ongoing: a tribute to the history of 
basketball in the Olympic games. 

NEW ENGLAND AQUARIUM (973-5200), Cen- 
tral Wharf, Boston. Mon.-Fri., 9 a.m.-5 p.m.; Sat - 
Sun., 9 a.m.-6 p.m. Admission $12.50, $10.50 
for seniors, $6.50 for ages 3-11, free for children 
under 3. More than 70 exhibits featuring aquatic 
animals from Boston Harbor to the’ Amazon 
River. includes the 187,000-gallon giant ocean 
es, pick up a horseshoe crab, and observe regu- 
larly scheduled shark feedings. Opens April 15: 
“Nyanja! Africa’s 

Inland Sea.” 

— Ongoing exhibits: “Rivers of the Americas,” in- 
cluding animals from the Amazon and Connecti- 
Cut Rivers; the ecology-oriented “Boston Harbor: 
the Place, the Problem, the Plan”; “Storm over 
Stellwagen,” an interactive multimedia aquatic 
exhibit; “Sounds of the Sea”; “Sea Otters”, 
“Aquarium Medical Center,” a public expansion 
of the aquarium’s veterinary care hospital; “The 
Matthew.” 

— Aquarium Harbor Tours depart daily from 
Central Wharf at 12:30 and 2:30 p.m. Tickets $9, 
$7 forteens, $6.50 for children. 

— Whale watches are offered Sat-Sun. Tickets 
$26.50, $21 for seniors, $19 for ages 12-18, 
$16.50 for ages 3-11. Call 973-5281 for reserva- 
tions, 

— “Unforgettable Boston,” a 20-minute interac- 
tive movie highlighting many of Boston's favorite 
landmarks, runs continuously Mon.-Fri. from 
10 a.m. to 4 p.m. and Sat-Sun. from 10 a.m. to 
5 p.m. Tickets $4, $3 for seniors and ages 3-11; 
(800) 296-7600. 

NEW ENGLAND PIRATE MUSEUM (978-741- 
2800), 274 Derby St., Salem. Daily, 9:30 a.m.- 
6 p.m. Admission $4, $2.50 for children. The mu- 


seum features a dock-side village, a pirate ship 
and 80-foot cave, and 60 life-sized pirates from 
yesteryear including Blackbeard and Captain 
Kidd. Also depicts colonial American life and 
New England pirates. 

NEW ENGLAND QUILT MUSEUM (978-452- 
4207), 18 Shattuck St, Lowell. Tues.-Sat., 
10 am.4 p.m. Admission $4, $3 for students 
and seniors. Through May 21; ‘Wed taciga: Ae 
tique Quilts.” 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Frij71. am.-4 p.m; 
Sat-Sun., 10 a.m.5 p.m: um houses 
Rockwell's studio, and the largest collec- 
tion of his paintings. Ongoing: “My Adventures 
as an Mlustrator.” Through Aug. 27: “in Rockwell 
We Trust.” 

OLD NORTH CHURCH (523-6676), 193 Salem 
St, Boston. Daily, 9 a.m.-5 p.m. Tickets $8, $5 
for ages 15 and under. Built in 1723, Boston's 
oldest church continues as an active Episcopal 
OLD SOUTH MEETING HOUSE (482-6439), 
310 Washington St, Boston. Daily, 9:30 a.m.- 
5 p.m. Admission $3, $2.50 for students and se- 
niors, $1 for . A museum and historic site 
built in 1729 as a Puritan house of worship, the 
Meeting House served as the location for meet- 
ings of Colonial revolutionaries leading up to the 
war for independence. Ongoing: “Voices of 
Protest.” 

OLD STATE HOUSE (720-3290), 206 Washing- 
ton St, Boston. Daily, 9 a.m.-5 p.m. Admission 
$3, $2 for students and seniors, $1 for ages 6- 
18. Ongoing exhibits detail the history of Boston 
during the Revolution, the history of firefighting, 
the John Hancock family, inns and tavems, and 
the Massachusetts Supreme Judicial Court. Also 
administers a Boston reference library and pho- 
tographic resource center at 15 State St. 
Through July 15: “Pirates on Trial in Puritan 
Boston.” Through May 31: “in Her Own Hand: A 
Selection of Women’s Diaries, 1778-1939." On- 
going: “A History of Boston through Fire.” 
ORCHARD HOUSE/HOME OF THE ALCOTTS 
(978-369-4118), 399 Lexington Rd., Concord. 
Mon.-Fri., 11 a.m.-3 p.m; Sat, 10 am.- 
4:30 p.m.; Sun., 1-4:30 p.m. Admission $6, $5 
for students and seniors, $4 for ages 6-17, free 
for ages 5 and under. Home of the Alcotts and 
the site where Louisa May Alcott wrote Little 
Women in 1868. Features personal objects and 
furnishings that belonged to the Alcott family, the 
Concord School of Philosophy, and historical 
programs and exhibitions. The museum offers a 
variety of guided “living history” tours. 

PAUL REVERE HOUSE (523-2338), 19 North 
Sq., Boston. Daily, 9:30 a.m.-4:15 p.m. Starting 
April 15; Daily, 9:30 a.m.-5:15 p.m. Admission 
$2.50, $2 for students and seniors, $1 for chil- 
dren. Restored 17th-century house owned by 
Revere during the Revolutionary War. Next door 
is the Pierce/Hichbom House, a Georgian brick 
building built circa 1711. 

PEABODY MUSEUM (978-745-9500), 
East India Square, Liberty & Essex Sts., Salem. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun.,.noon-5 p.m. Ad- 
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mission $10, $8 for seniors and students, ffee for 
ages 16 and under. Museum complex on two ad- 
jacent city blocks features 30 galleries, art and 
architecture from America, Asia, and the Pacific, 
historic house tours, and.a research library. 
Through June 18: “images of Paradise: Views 
from the Age of Exploration.” Through May 7: 
“Suggestive Curves: The Art of Watercraft.” On- 
going: “Odyssey: A Journey Into World Art.” 

— Liberty Street Building. Tours given at 2 p.m. 
daily. The museum features a callaction ‘of ma- 
tine paintings and drawineries devoted ta porce- 
ling, lacquerware, ivory, omen, Sele «t 
the China Trade. 

— Essen Street Bulg. Genders, istic hous 


Museum features siver, gass-and ceramics, 


anniversary of the Salem Witch Trials. Guided 
tours of the John Ward House (1684), the Geor- 
gian Crowninshield-Bentley House (1727), and 
the Federal Gardner-Pingree House (1804). 
SOMERVILLE MUSEUM (666-9810), 1 West- 
wood Rd.; Somerville. Thurs., 2-7 p.m. Fri., 2- 
5 p.m.; Sat, noon-7 pum. Through May 28: “in 
Pleasant Company: Victorian images of 
Somerville,” photos byFrederie Stone. 
SPORTS MUSEUM OF NEW ENGLAND (978- 
452-6775), 25 Shattuck ’St., Lowell. Tues.-Sat., 
10 am.-5 p.m.; Sun., noon-5 p.m. Admission $3, 
$2 for seniors and ages 6-17, free for ages 6 and 
under..A showcase for New England sports his- 
tory through interactive exhibits, computers, 
ly on view: “Hamy Agganis: Athlete, Scholar, 
Gentleman”, “Candlepin Bowling”, “A Salute to 
the 50th Anniversary of the Boston Braves”; “Ted 
Williams Tribute”; “Women in Sports”, “The 
Greater Lowell and Merrimack Valley Sports Tra- 
dition”; baseball photographs by Bill Chapman. 
SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (624-1234), Causeway 
St, Boston. Tues.-Sat., 10 am.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and under. A show- 
case for Boston sports history with exhibits dedi- 
cated to the Celtics, Bruins, Boston Garden, and 
the FleetCenter. Currently on view: “Ted 
Williams: An American Hero.” 

STONE PARK ZOO (781-438-5100), 149 Pond 
St, Stoneham. Mon.-Fri. 10 a.m.5 p.m.; Sat. 
Sun. 10 a.m.-6 p.m. Admission-$3, $2 for se- 
niors, $1.50 for children. Home to over nine ani- 
mal exhibits including “Major” the 30 year old 
polar bear, a herd of bison, a colony of flamin- 
goes, capybaras (the world's largest rodents), 
and spider monkeys. 

THE OLD MANSE (978-369-3909), 269 Monu- 
ment St, Concord. Opens for the season April 
15. Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Tours $5.50, $4 for seniors and students, $3.50 
for ages 6-12. Historic house where Ralph 
Waldo Emerson and Nathaniel Hawthome once 
worked. 

USS CONSTITUTION MUSEUM (426-1812), 
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Charlestown Navy Yard, Boston. Daily, 10 a.m- 
5p.m. Free. Ongoing: “Around the World in Old 
lronsides,” chronicling the Constitution's diplo- 
matic mission, and “A Look Below the Waterline: 
and current restorations of the boat. April 17- 
pa a Pat or open 


600 Main St, Hartford, CT. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $10, $8 for students and se- 
niors, $6 for ages 6-17, free for ages 5 and 
under, free on Thurs. and on Sat. before noon. 
Collections of American and European paintings 
and sculpture, as well as glass, silver, Wallace 
second floor of the Morgan Building features the 
J. Pierpont Morgan collection of American deco- 
rative arts. Ongoing: “We Also Served: African- 
Americans in the U.S. Military — Selections from 
the John H. Motley Collection.” Through Sept. 
10: “The Fashion Follies: A Look Back at the 
20th Century.” Through June 4: “Jacob 
Lawrence & Expressions of Freedom.” 
WENHAM MUSEUM (978-468-2377), 132 Main 
St, Wenham. Tues.-Sun., 10 a.m.-4 p.m. Admis- 
sion $5, $4 for seniors, $3 for children. The mu- 
seum houses doll and toy collections with period 
furnishings and costumes from as long ago as 
the 17th-century. Through April 16: “Please Be 
Seated: Fine Furniture Making in America.” 
WORCESTER ART MUSEUM (508-799-4406), 
55 Salisbury St, Worcester. Wed.-Fri., 11 a.m.- 
5 p.m.; Sat., 10 a.m.-5 p.m.; Sun., 11 am:-5 p.m. 
Admission $8, $6 for seniors and students, free 
for ages 17 and under. Admission free on Sat. 
from 10 a.m. to noon. The museum includes an 
extensive collection of Asian art in its Chinese, 
ceramics from the 5th and 6th centuries are on 
display. The Marianne E. Gibson Gallery in- 
cludes works by John Singleton Copley, James 
Peale, Robert Fulton, and Edward Savage. April 
17-April 22, 2001: “Paul Revere: Artisan and Pa- 
triot.” Reception April 17, 1-5 p.m. Through June 
4: photos by Robert Capa; “Blowup,” sculpture 
and drawings by Heide Fasnachi. Through April 
17: “Pissarro and Other Masters: The Stoddard 


photography 


ARTHUR GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore Rd., 
Winchester. Tues.-Sun., noon-4 p.m. Admission 
$3, $2 for seniors, free for children and students. 
Through April 30: “Two Generations of Westons: 
Edward, Cole, and Brett.” 
BABSON COLLEGE Hom Gallery, (781-239- 
5682), Hom Library, Wellesley. Sun.-Wed., 
noon-4.p.m.; Thurs., 4-8 p.m. Through April 30: 
documentary photos by Maggie Hopp. 
BOSTON BALLET (695-6950), 19 Clarendon 
St, Boston. Tues.-Fri., 11 a.m.-3 p.m. Through 
Continued on page 16 
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Continued from page 15 

May 28: “Lisa Blalock: A View from the Wings.” 
BOSTON UNIVERSITY Resource 
Center (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun., noon-5 p.m.; Thurs., noon-8 p.m. 
Tickets $3; $2 for students and seniors. Through 
April 28: “Representing the Intangible”; works by 
Lana Z. and Annik Ali, 

BRUSH ART GALLERY (978-459-7819), 256 
Market St., Lowell. Tues.-Sat, 11 a.m.-5 p.m; 
Sun., 1 to 4 p.m. Through June 18: “Photo 2000 
CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (577-1400), 41 Second St, Cambridge. 
Daily, 10 a.m.-5 p.m. Through April14: works by 
Cambridge Rindge & Latin School students. 
DESIGNS FOR LIVING (536-6150), 52 Queens- 
berry St, Boston. Thurs.-Tues., 9 a.m.-9 p.m.; 
Wed., 9 am.-noon. April 13-May 24: “Helen 
Goodwin: Images of Africa.” Recaption April 19, 
7-9 p.m. 

ENDICOTT COLLEGE Broudo Gallery (978- 
232-2250), 376 Hale St, Beverly. Mon.-Fri., 
9 am.-5 p.m. Through April 27: “interior De- 


signs. 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Bunting institute. (495-8212), 34 Concord 
Ave., Cambridge. Mon.-Fri., 9 a.m.-6 p.m.; Sat., 
1-5 p.m. Through April 27: “Pictures from the 
Workroom: Psychoanalytic Spaces,” works by 
Shellbume Thurber. 

— Harvard University Museum of Cultural and 
Natural History (495-3045), 26 Oxford St. Mon.- 
Sat. 9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, 
$4 for students and seniors, $3 for ages 3-13. 
Currently on view: “Bradford Washbum: The 
JAMES JOSEPH SALON (776-1472), 168 
Newbury St, Boston. Call for hours. Ongoing: 
“Nightclubbing,” black-and-white photographs by 
LEE GALLERY (781-729-7445), 1 Mt. Veron 
St, Winchester. Tues.-Fri., 10 a.m.-5:30 p.m. 
April 20-June 6: “Floral Siill Lifes.” Through April 
18: ‘Walker Evans: Photographs from 1929 to 
1950.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 621 Huntington 
Ave., Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat, 
11 a.m.-5 p.m. April 17-28: “Photo Seniors.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 am.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of inspi- 
ration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses 
Charles Lewis's color photos, which use ad- 


PHY Gallery One (437-1868), 537 Comm. Ave., 
Boston. Mon.-Fri, 9 a.m.-5 p.m. Through April 
28: works by Brooks B. Walsh. 


NEWTON FREE LIBRARY (552-7145), 330 
Homer St, Newton Centre. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri., 9 am.-6 p.m; Sat, 9 a.m.-5 p.m.; 
Sun., noon-5 p.m. Through April 27: “/8 Photog- 
NORTHEASTERN UNIVERSITY (373-2249), 
Boston. 

— Cury Student Center, 360 Huntington Ave. 
Mon.-Fri, 10 am.-5 p.m. Through April 29: 
“Reimaging: Fashion a feminine art,” works by 
Mary Pat Warming. 

PIANO FACTORY GALLERY (437-9365), 791 
Tremont St., Boston. Fri., 6-10 p.m.; Sat., noon- 
4 p.m.; Sun., 4-8 p.m.; Mon., 7-9 p.m.; Wed., 7- 
10 p.m. Through May 7: “Vex." 
SACRAMENTO STREET GALLERY (349- 
6287), at the Agassiz Community Center, 20 
Sacramento St., Cambridge. Mon.-Fri., 9 a.m.- 
5 p.m. Through May 5: “Scan Art,” color photos 
by J Seeley. 


schools & 
universities 


BOSTON COLLEGE McMullen Museum (552- 
8100), Chestnut Hill. Mon.-Fii., 11 a.m.-4 p.m.; 
Sat.-Sun., 10 a.ra.-5 p.m. Through April 14: “Pic- 
tures for an Exhibition,” paintings by Varteni. 
Through May 22: “Fragmented Devotion: Me- 
dieval Objects from the Schniiigen Museum in 
Cologne.” 

— Thomas P. O'Neill, Jr. Library (552-4470). 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: “Tip’ O’Neill 
BOSTON UNIVERSITY (353-3349). 

— Boston University Art Gallery (353-3329), 855 
Comm. Ave. Tues.-Fri., 10 am.-5 p.m.; Sat- 
Sun., oo. ee April 14-May 7: “MFA Thesis Ex- 


muses aa kins 775 Comm. 
Ave. Tues.-Fri., 11 am.-5 p.m; Sat-Sun., 1- 
5 p.m. Through April 23: paintings by. Nadine 
Zanow. 


— Mugar Memorial Library (353-3736), 771 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; Fri.- 
Sat., 8 a.m.-11 p.m.; Sun., 10 a.m.-midnight. 
Through Apet 30: “Gidu Sayan: A Tribute’, “Abra- 


tury Books” “Rosalyn. Tureck First Lady of 
Bach”; “Martin Luther King, Jr.: The Stride To- 
wards Freedom”; “A View from the Vault.” 


Tues.-Sat., 10 a.m.-5 p.m; Sun., 2-5 p.m. Per- 
from the eighteenth to the early twentieth centu- 
ry, European Art gallery, and Art and Life in the 
Ancient Mediterranean installation. April 18-June 
4: “Medieval Architecture and the Modem Imagi- 
nation.” Through June 4: “Terry Winters: Prints”, 
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“Artistic License: Visions of Literature.” 

BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), Waltham. Tues.-Sun., noon- 
Spm, Thurs. until 9 p.m. Through May 28: “Se- 


863-2932), 64 College St., Providence, Ri. Mon.- 
Fri, 11 a.m.-4.p.m.; Sat.-Sun., 1-4 p.m. April 15- 
May 30: “Faculty Exhibition.” Reception April 14, 
5:30-7:30 p.m. 

— Haffenrefier Museum of Anthropology (40t- 
253-8388). Sat-Sun, 11 a.m.-5 p.m. Ongoing: 
“Tourist Art’; “Passionate Hobby: Rudolf Freder- 
ick Haflenrefier ‘and the King Philip Museum”, 
“African Worlds, African Art: The William W. Brill 


Carvings. 

FRAMINGHAM STATE COLLEGE Arthur B. 
Mazmanian Gallery (508-626-4801), 100 State 
St, Framingham. Mon.-Fri, 10 am.-5 p.m., 
Wed. until 9 p.m. Through May 12: “Student Ex- 
hibit” 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University (524- 
1718), 125 Arborway, Jamaica Plain. Mon.-Fri. 
9 a.m.-4 p.m.; Sat.-Sun., noon-#'p.m. More than 
6500 species of plants in a 265-acre botanical 
garden designed by Frederick Law Olmsted. 

— Busch-Reisinger Museum (495-2397), 32 
Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 2 p.m. Features Cen- 
tral and Northem European art, including late 
16th-century painting, and 18th-century porce- 
lain. Features a collection of 20th-century Ger- 
man works. 

— Fogg Art Museum (495-2397), 32 Quincy St. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis- 
sion $5, $4 for seniors, $3 for students, free for 
ages 17 and under. Free admission all day Wed. 
and on Sat. from 10 a.m. fo noon. Tours Tues.- 
Fri, at 11 a.m. The decorative arts gallery in- 
Cludes 17th- and 18th-century British and Ameri- 
Wertheim Collection of Impressionist and Post- 
Impressionist works has re-opened. 

— Graduate School of Design (496-8728), 48 
Quincy St. Mon.-Thurs., 8:30 a.m.-11 p.m.; Fri., 
8:30 a.m. p.m.; Sat, 10 am.-6 p.m.; Sun., 
noon-11 p.m. Through April 30: “100 Years of 
— Hilles Library (495-8720), 59 Shepard St. 
Mon.-Wed., 8:45 a.m.-1 a.m.; Thurs., 8:45 a.m.- 
midnight; Fri-Sat. 8:45 a.m.-10 p.m.; Sun., 
10 a.m.-1 a.m. April 14-May 25: “Colors of the In- 
April 14, 7-9.p.m. 

— Houghton Library (495-2444), Harvard Yard 
near Mass. Ave. and Quincy St. Mon.-Fri; 
9 am. p.m; Sat. 9 a.m.-1 p.m. Through May 
20: “J.S. Bach Exhibit.” Ongoing: “Ucrainica at 
Harvard: The Ukrainian Research Institute's 25th 


— Harvard University Museum of Natural History 
(495-3045), 26 Oxford St. Mon.Sat. 9 a.m. 
5 p.m.; Sun. 1-5 p.m. Admission $5, $4 for stu- 
dents and seniors, $3 for ages 3-13. The Botani- 


reptiles to fish and reptiles alive today. Exhibi- 
tions also include whale skeletons, the largest 
turtle shell ever found, the Harvard mastodon, 
and a 42-foot-ong kronosaurus, the only com- 
plete and mounted model of the sea reptile in the 
country. Through May 14: “Orchids: A Story of 
Seduction.” Ongoing exhibits include “The Ware 
Collection of Glass Models and Plants,” including 
more than 3,000 glass flowers; “Modeling Na- 
ture,” an exhibit on glass and its use as an artistic 
and scientific medium; “Birthstones”; “The Geol- 
ogy and Mineralogy of Limestone Caves”; a 
“Great Mammal” hall; the Romer Hall of Verte- 


nology (495-2248), 11 Divinity Ave. Collection in- 
Cludes North American Indian artifacts, pre- 
Columbian materials from Middle America, an- 
Cient pottery from North and South America, and 
objects representing the Paleolithic and Iron Age 
cultures of Europe. Through Oct. 1: “Heads and 
Tales: Adomments from Africa.” 

— Tozzer Library, 21 Divinity Ave.-Ongoing: 
“The Raven and the Loon: Inuit Prints and Sculp- 
tures from the Chauncey C. Nash Collection.” 
— Arthur M. Sackler Museum (495-9400), 485 
Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri, at noon. The seo- 
ond and fourth floors feature a permanent collec- 
tion of works from Oriental, Islamic, Roman, and 
from the Stuart Cary Welch collection of Islamic 
and Later Indian Art. Through May 7: “The En- 
lightened Eye: Gifts from John Goelet.” Through 
April 30: “Ben Sahn’s New York: The Photogra- 
phy of Social Conscience.” 

— Schlesinger Library (495-8647), Radcliffe Col- 
lege, 3 James St., Cambridge. Mon.-Fri. 9 a.m.- 
5 p.m. Ongoing: “Betty Friedan and the Making 
of the Feminine Mystique: The American Left, 
the Cold War, and Modem Feminism”; “Women 
in Focus,” photos from the Schlesinger Library. 
— Semitic Museum (495-4631), 6 Divinity Ave. 
Mon.-Fri., 10 a.m.-4 p.m.; Sun., 1-4 p.m. Ongo- 
ing: “Nuzi and the Hurrians: Fragments from a 
Forgotten Past’; “Ancient Cyprus: The Cesnola 
Collection’; “The Pyramids and the Sphinx: 100 
Years of American Archaeology at Giza.” 

— Widener Library (495-2444). Mon.-Fri. 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri, 9:30 a.m.-10:45 am., 11:15 am.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The in- 
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credible Ditch: A Bicentennial Celebration of the 
Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fri, 10 am.-6 p.m; Sat., 
11 am.5 p.m. April 18-May 28: “MFA Thesis 
Shows.” 

— Student Life Gallery., Kennedy Bidg.~ 621 
Huntington Ave., 2nd fl. Mon.-Fri. 9 a.m.-8 p.m. 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Dean's Gallery (253-9455), 50 Memorial Dr. 
Mon.-Fri, 9 a.m.-5 p.m. Through May 3: “Amy 
Kaufman: Geometric Allegories.” 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Daily, 9 a.m.-5 p.m. Through May 6: “Observing 
the Observers.” 


— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural Engi- 
neering: The Sculpture. of Arthur Ganson”, 
; Artists and Inventors”, “MIT Hall of 
Hacks,” chronicles of MIT's history of pranks, wit, 
and wizardry; “Math in 3D,” sculptures by Morton 
G. Bradley, Jr.; “MathSpace,” a hands-on explo- 
ration of geometry. 
— Hart Nautical Galleries (253-5492), 55 Mass. 
Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: “Ship 
“Deep Frontiers: Ocean Engineering at MIT.” 
— Women’s Studies Program (253-8844), Rm. 
14E-316, 77 Mass. Ave. Call for hours. Ongoing: 
“Women at MIT.” 
— Strobe Alley (253-4629), 77 Mass. Ave. Call 
for hours. Ongoing: “Never Stop Leaming: The 
Life and Legacy of Harold Edgerton.” 
MONTSERRAT COLLEGE OF ART GALLERY 
(978-922-8222), 23 Essex St, Beverly. Mon.- 
Thurs., 11 a.m.-7 p.m.; Fri., 11 a.m.-5 p.m.; Sat, 
noon-4 p.m. Through April 13: works by Diane 
Ayott. 
MOUNT IDA COLLEGE (928-4654), 777 Ded- 
ham St., Newton. Tues.-Fri., Sun., 3-7 p.m.; Sat., 
1-4 p.m. Through May 1: “Design and Decor.” 
NEWBURY COLLEGE Library (730-7070), 129 
Fisher Ave., Brookline. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri., 8 am.5 p.m.; Sat, 9 am-5 p.m; 
Sun., 1-9 p.m. Through April 29: “Lena Marchi: 
Mixed Media Works.” 
NORTHEASTERN UNIVERSITY (373-2249), 
Boston. 
— Ryder Hall Atrium, 147 Forsyth St. Daily, 
7 a.m.-11 p.m. Ongoing: “Recent Urban Design: 
Work in Boston.” 
PHILLIPS ACADEMY Addison Gallery of Ameri- 
can Art (978-749-4015), Rte. 28 & Chapel Ave., 
Andover. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Permanent collection includes works by 
Justin Kirchoff. 
PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St., Chestnut Hill. Mon.-Thurs., 
8:30 a.m.-10 p.m.; Fri., 8:30 a.m.-5 p.m.; Sat., 
noon-5 p.m.; Sun., 2-10 p.m. Through April 13: 
“The indomitable Spirit,” sculpture by Fem Cun- 
ningham. 


RHODE ISLAND SCHOOL OF DESIGN Muse- 
um of Art (401-454-6500), 224 Benefit St., Provi- 
dence, Ri. Tues.-Sun., 10 a.m.-5 p.m. Admission 
$5, $4 for seniors, $2 for students, $1 for ages 5- 
18. Through April 16: “Recent Acquisitions.” 
Through May 28: “Painterly Prints from the Mu- 
seum's Collection.” Through April 30: “Lynne Ya- 

t Ths, and my head.” Through April 22: 


Grossman Gallery (369-3718), 230 The Fenway, 
Boston. Mon.-Tues., Fri., 10 a.m.-5 p.m.; Wed.- 
Thurs., 10 a.m.-8 p.m.; Sat-Sun., noon-5 p.m. 
April 17-30: “Fifth Year Exhibition.” Reception 


10 a.m.-4:30 p.m. Through Apri 14: “Simpson 
Krause and Naomi Ribner: Journey of the Spirit.” 
SUFFOLK UNIVERSITY New England Schoo! 
of Art & Design Gallery (536-0383), 81 Arlington 
St, Boston. Mon.-Fri, 9 a.m.-7 p.m; Sat, 
9 a.m.-5 p.m. Through May 16: student shows. 
THAYER ACADEMY (781-843-3580), 745 
Washington St., Braintree. Mon.-Fri, 10 a.m.- 
3 p.m. Through April 20: Braintree Art Associa- 
tion multimedia show. Reception April 20, 7 p.m. 
TUFTS UNIVERSITY Aidekman Arts Center 
(627-3518), Medford. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. April 13-30: “MFA Thesis Ex- 
hibition.” Reception April 13, 5-8 p.m. 
UMASS-BOSTON Harbor Art Gallery (287- 
7988), 100 Morrissey Bivd., Boston. Mon.- 
Thurs., 10 a.m.-5 p.m. 

— Healey Library, Fifth Fl. (666-0828). Through 
April 30: “Virginia Woolf: The Evolving Word.” 
UMASS-DARTMOUTH Visual and Performing 
Arts Building (508-999-8555), 285 Old Westport 
Rd., North Dartmouth. Mon.-Sat., 2-5 p.m. April 
18-26: “MFA Exhibit.” Reception April 15, 3- 
5 p.m. 

UMASS-LOWELL (978-934-3491), McGauvran 
Student Center, Wilder St., Lowell. Tues.-Fri., 
noon-3 p.m. Through May 10: “Alumni/Faculty 
Show.” 

WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central St., 
Wellesley. Mon.-Thurs., 9 a.m.-9 p.m.; Fri, 
9 am.-7 p.m.; Sat, 9 a.m.-5.p.m.; Sun., noon- 
6 p.m. Ongoing: “Art of the Ancient Americas.” 
Through July 9: “Divine Mirrors: The Madonna 
Unveiled.” Through June 14: “Emphatic 
Economies: The Work of Lee Mingwei.” 
WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
lection features European and American paint- 
ings from the 18th, 19th, and 20th centuries. 
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Scanning the bar of the moment 


BY STEPHEN HEUSER Yes, that’s the name, but 
you’re supposed to call it Barcode. That’s how it is 
with fashionable restaurants: try taking a date. to 


UPC Symbol and see how far you get. 
As you might guess, this is a bit of a 
concept restaurant, and very thoroughly 
done. The phone number is incorporat- 
ed into the logo. Notice the little “Q” in 
the corner of the design? Barcode is the 
first non-brewpub venture from Joe 
Quattrocchi, the owner of Common- 
wealth Brewery and the Back Bay Brew- 
ing Company. 

Most people probably still think of 
the space as Division 16, a big bar that 
attracted a beer-drinking clientele and 
served them 16th-rate food. Under the 
new ownership and after a very serious 
redesign, no one would recognize it as 
the same place: now it’s a British 
Colonial-themed room with rattan on 
the pillars and ginger on the pork 
chops. 

Barcode is the latest manifestation 
of a local trend toward theme restau- 
rants with a vaguely international fla- 
vor (Bomboa, Masa, Pravda 116), and 
it is also the Place To Be right this 
second — or at least its front bar 
is the place to be, full of your 
more-stylish Back Bay business- 
men, the ones in trim three-but- 
ton suits and snappy loafers. Like 
a lot of Places To Be, it is also 
prodigiously loud: the hardwood 
floor, the half-acre mirror behind 
the bar, and an uninsulated ceil- 
ing create an echo chamber that 
amplifies every power conversa- 
tion going on in the place. 

If you are not here to shout 
down a bunch of people with bet- 
ter haircuts than you, what you re- 
ally want is a table. Barcode’s din- 
ing room is down a few steps, car 
peted (thank goodness), and sur-. 
rounded by mahogany-framed 
windows and mirrors, The brick 
walls are done in a fashionable 
cream-and-chocolate color 
scheme. The square tabletops, 
blond oak rimmed with mahogany, 
can barely fit all the wine glasses 





(617) 421-1818 

955 Boylston Street (Back Bay), 
Boston 

Open daily, 11:30 a.m.-1 a.m. 

AE, DC, Disc, MC, Visa 

Full bar 

Smoking at bar 

6. Bar (with some dinner tables) up 
a small step from street level; 
dining room down a flight of stairs 


per crust and wasabi mayonnaise driz- 
zled in a Z. 

Just about every appetizer worked. 
The most obviously Asian dish was a 
smoked-salmon roll ($9) — slightly 
reinterpreted maki, fish rolled into 
seaweed with slices of red and yellow 
bell pepper for color and crunch, nest- 
ed in nice sweet vinegared rice. And 
“sugarcane skewered beef” ($9) was 
two generous chunks of soft, slightly 








chop was wonderful, very tender and, 
like most of the dishes (and the clien- 
tele), eminently attractive. 

Two of three desserts were total 
knockouts. The non-knockout, 
pineapple upside-down cake ($7), was 
merely pretty good. Our waitress said 
the chocolate soufflé ($7) was the best 
dessert she’s ever had: a classic choco- 
late overdose in a ramekin, gooey in 
the middle, with a pitcher of thick 
fudge to pour over it. A lemon-berry 
napoleon ($7) was one of the best 
desserts I’ve ever had. Three airy tri- 
angles of thin, crisp dough were 
stacked like the wings of a triplane, 
with tart lemon mousse to hold them 
together and berries and cream to 
decorate the plate. 

Unlike a lot of new restaurants, Bar- 
code has genuinely smooth and helpful 
service. It’s a busy place, but our 
servers on two different nights knew the 
menu, handled the wine well, and were 
able to answer detailed questions about 
ingredients. (What are these little curls? 
Fried carrots. What is ponzu? Here, a 
mixture of soy sauce and wasabi, with a 
little rice wine.) 

It’s nice to eat at a high-concept 
restaurant where not much costs more 


EASTERN ST. ANDARD: beneath all the ginger ad tamarind at Barcode is an 
underpinning of solid bar- becom grill food, 





and silverware they’re laid with. 
Looming over your shoulder is the 
biggest potted palm you’ve ever seen 
outside a conservatory. The waitress 
takes your coats. Overhead, palm fans 
turn very slowly. 

Barcode’s kitchen talent was im- 
ported wholesale from Salamander, 
which for five years has been a temple 
to haute fusion food. Ingredients from 
the Asian world appear here in mari- 
nades, spice rubs, and sauces; there 
are a couple of overtly Asian dishes, 
like the maki roll. But despite the at- 
mospherics, the lineage, and the gen- 
eral claim to be a French-Asian fusion 
restaurant, this isn’t Salamander: 
some of the dishes aren’t fused with 
anything at all. Roasted endive salad 
($10), for instance, is built around the 
rich, almost artichokey taste and tex- 
ture of two split roasted endive heads. 
Short ribs ($9) melt enticingly around 
the bone and sit in a.spicy-but-not- 
too-hot tomato sauce. The tuna 
carpaccio ($11), which is a bit fu- 
siony, is also impressively similar to 
real.carpaccio: paper-thin, with.a pep- 





fatty meat (not a bad thing; fatty beef 
is more flavorful) marinated in a 
sweet-hot marinade and served on 
splinters of sugar cane, like satay. 

The entrées were bigger and some- 
how plainer: basically fancy bar-and- 
grill food, though some of the plainness 
may have been because we were still 
eating from the winter menu. A plate of 
tamarind roast chicken ($17) was quite 
large (there’s still a big chunk in my 
fridge), served with mashed celeriac 
and a toothsome tangle of fried carrot 
strips spiced with cinnamon. Steak au 
poivre was nice, if expensive at $24: 
two large pieces of tender beef cooked 
just as we asked, medium-rare, with a 
huge pile of excellent frites and a dark 
onion jam. 

The only vegetarian entrée was the 
least impressive: squash potstickers 
($15), basically a kind of ravioli with 
oilier skin. Maybe the most memorable 
thing I tried was the ginger-brined pork 
chop ($19) — again, the ginger didn’t 


stick out, but the double-thick pork... . |. sheuser@plix, COMM a. mn-w assem in-w mewe women 








than $20 and everyone knows what 
they’re doing. Normally the Place To 
Be has a higher buy-in price and a lot 
more attitude. As we were finishing our 
meal, a man in a black windbreaker sat 
down at the table next to ours. He put 
down a StarTac phone, and I recog- 
nized him by his unmistakable profile 
and his larger-than-life smirk: Todd 
English. I was with someone — my 
mom, actually — who had just eaten in 
one of English’s restaurants and had 
been appalled by the service. She took 
the opportunity to tell him about it. I 
understand he was conciliatory. 
Meanwhile, I was asking our wait- 
ress whether she was assigned to The 
Todd’s table, and she said — whether 
with relief or jealousy I couldn’t tell 
— that she wasn’t. A:sshame. The 
Todd could have done worse than to 
watch her work, and make her a job 


offer on the spot. * 


Stephen Heuser can be reached at 
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CAFE BELO, 181 Brighton Ave. (Osco Ptaza), 


Boston, 783-4858. $3-$10, depending on | 
amount. Cafeterias are popular in Brazil, andso | 
plain room has both: a buffet table of meat-'n'- | 


taro Brazilan faves, and a guy shang fresh roast 


pork and linguica onto your plate. It's all $3.85 | 
per pound. Nothing fancy, but the Brazilian ex- | 


pats and Allston college kids here are getting 
the best deal in the hemisphere. 
COMMON GROUND, 85 Harvard Ave., Allston, 


783-2071. $5-$12. To go with a good pint of | 


Guinness and nightly music, the kitchen at this 


| 





Irish-themed bar tums out pub food from burg- | 
ers to gourmet pizzas — not to mention a mean | 


plate of sweet-potato fries. 


GRASSHOPPER, 1 North Beacon St, Allston, | 
254-8883. $7-$12. Vegan dining reaches new | 


heights of elegance and excellence in this Chi- 


nese-Vietnamese restaurant entirely without 
meat stock, fish sauce, oyster sauce, or shrimp 
paste. Don't miss vegi-"beef" with Chinese broc- 
coli, the vegetarian dumplings, spicy curry 
lemongrass anything, or the “house nest” of 
fresh fried taro with five kinds of fake meat and 
just as many real vegetables, © 

RANGOLI, 129 Brighton Ave., Allston, 562- 
0200. $5-$13. Something new to this area — 
South Indian food (generally spicier, more fried, 
and more vegetarian than the more familiar 
North indian dishes). The dishes are so individu- 
alistically flavored that it's like indian cuisine in 
Technicolor. Especially the crunchy-sweet 
samosa-bhel, the satisfying pav bhaji, masala 
dosa, and idli-sambhar. You can also fall back 
on the familiar tandoori dishes, vindaloo, chaat, 
and such. 

TASCA, 1612 Comm Ave, 730-8002. $10-$15. 
Our advice is to stick to tapas (bar snacks) in 


what looks more like a sit-down dining room | 
than the kind of loud tapas bar Spaniards calla | 
tasca. Good Spanish wine list, so have a fino | 


BACK BAY 


ABE & LOUIE'S, 793 Boyision St, Boston, | 


(617) 536-6300. $17-$30. At last, a truly Bosto- 


nian steakhouse, with the New York trimmings | 


but not too much of the New York baloney. Defi- 
nitely an older crowd than other restaurants 
under the same ownership (Charley's Eating 
and Drinking Saloon; Papa Razzi), and not for 
blue jeans, but awfully good eating if you love 


beef, and surround it with crabcakes, smothered | 
onions, creamed spinach, and cheesecake or . 


créme briliée for dessert. 

ANAGO, 65 Exeter St. (Lenox Hotel), Boston, 
266-6222. $18-$32. An expanded and upmarket 
version of Cambridge's old Anago Bistro, serv- 


ing Htalian-inspired food that makes up in intensi- | 


ty what it lacks in restraint. The space is high- 
toned (and high-ceilinged) without being snooty, 


and the crowd is posh and very lawerly. BR | 


Sun., 11 a.m. to 2 p.m. 

ARMANI CAFE, 214 Newbury St., Boston, 437- 
0909. $13-$28 (lunch, $7-$15). Elegant room, if 
you ignore the standing joke of waiters in black 
pants, black shoes, and black T-shirts. Pretty 
good northem Italian food — especially the au- 
thentic risottos and the long list of desserts. You 
will, of course, want to dress up. 

BAJA MEXICAN CANTINA, 111 Dartmouth 
St, Boston, 262-7575. $6-$10. Serves Califor- 
nia Mexican food rather than “authentic” Mexi- 
can, but does so with spirit and skill. Most au- 
thentic Mexican restaurants, after all, don’t have 
Baja’s wonderful “ultimate chocolate cake,” or its 
grilled salmon quesadilla, or a heavenly roasted 
garlic memela (close your eyes — it's pizza). 
BR Sun., 11:30 a.m. to 3 p.m. 

BIBA, 272 Boyiston St., Boston, 426-7878. $14- 
$39. The restaurant all Boston keeps talking 
about, with a vivid combination of bold décor 
and bolder food flavors. Ultra-trendy — fried 
food, strange foodstuffs, and familiar foods done 
as never belore. Tremendous fun. BR Sun., 
11:30 a.m. to 3 p.m. 

BLUE CAT CAFE, 94 Mass Ave, Boston, (617) 
247-9922. $8-$15. The latest “restaurant con- 
cept” to rotate into this roomy bar-restaurant 
space (ex-Café Mojo, ex-575) has a jazz motif 
and the most upscale tumtable stand we've ever 
seen. The action seems to be mostly in the bar, 
but there’s something to be said for eating at the 
all-booth restaurant, especially if, you order the 
wasabi tuna salad, muffuletta sandwich, or 
“Southwest style” hanger steak. 

BOMBAY CAFE, 175 Mass Ave, Boston, 247- 
0555. $8-$16. A storefront with a good, standard 
menu, somewhat richer in seafood and fried 
foods than many, and with enough non-spicy 
dishes to satisfy parents from lowa. Anything 
made with chicken tikka will be good, as will 
shrimp samosas, stuffed nan, mint paratha, and 
tandoori shrimp. 

BOMBOA, 35 Stanhope St. Boston, 236-6363. - 
Stylish, clubby room with zebra-striped uphot- 
stery, a kick-ass fish tank, great rum drinks, and 
the only menu. in Boston to fuse French and 
Brazilian food. Some of the dishes are playful 
and delicious, like the ceviche appetizer, others 
fhiss the mark a bit The experimentation is 
great if you've got the budget for it. , 

CAFE LOUIS, 234 Berkeley Street, Boston, 


| 


| 











(617) 266-4680. $16-$30. This tiny, excellent | 


café at the famously exclusive clothing store 
Louis has bounced back smartly from the loss of 
star chef Michael Schiow by totally retooling its 
menu — what was once precise and French is 


THE CAPITAL GRILLE, 359 Newbury St, | 
Boston, 262-8900. $17-$28. An upscale steak- 


house with aged steaks almost as good as Mor- 


ton’s in a tonier atmosphere. Overpriced wines | 
and underpriced desserts. Stick to the protein | 


(great swordfish, too) and salads, maybe the 


potatoes. 

CLIO, 370A Comm Ave (Eliot Hotel), Boston, | 
536-7200. $24-$36. Chef Ken Oringer is at the | 
top of his game, with a cuisine of focused flavors | 


and sculptural precision: foie gras, intense 


seared hanger steak, scallops on a pedestal of | 
salt. Maybe the best meal in the city right now. | 


toom couldn't be more different from the Eliot 
Lounge, which used to occupy this space. BR 
Sun., 11 a.m. to 2 p.m. 


GYUHAMA, 827 Boylston St, Boston, 437- | 


0188. $11-$20. Vies with Ginza for the honor of 


best sushi in the city. The restaurant side, with | 


tables and a sushi bar and a few traditional 
screened-off rooms, fills up nightly with earnest 
sushi fans; the bar side, louder and smokier, is a 
pit stop for the the black-clad international 
under-25 set. 


THE JEWEL OF NEWBURY, 254 Newbury | 


Street, Boston , 536-5523. $18-§26. Along the 
souk of Newbury Street, a posh if pricey Moroc- 


can restaurant invites you to slow down over | 


Couscous, or fresh seafood soups and stews. 

KASHMIR, 279 Newbury St., Boston, 536-1695. 
$10-$15 (lunch, $4-$6). At last, an Indian 
restaurant as beautifully decorated and de- 
signed as the fancy Thai restaurants. Plenty of 
wham in the food, too, from the samosas and 
humble vegetarian curries up to the tandoori 


tack of lamb, presented with the chops impaled | 
on swords. As the name suggests, the strengths | 
are tandoori (don't miss the nan) and creamy 


sauces with real cilantro. BR Sat. and Sun., 
11:30 a.m. to 3 p.m. 

MIYAKO, 279a Newbury St., Boston, 236-0222. 
$12-$24. The strengths are service, sushi-by- 
the-piece, and a long list of unusual appetizers 
and small plates. Vegetarians have the most 
novel choices, but the familiar dishes are there, 
including a smoked-salmon cocktail served to 
look like sashimi. Minimalist blue-gray space re- 
wards dressing up. 

THE OTHER SIDE COSMIC CAFE, 407 New- 


| bury St. Ext., Boston, 536-9477. $3-$6. New Bo- | 
| « hemian café with cheap West Coast sandwich- | 


es (on terrific breads) and fresh juices, including 


“a dose of wheatgrass juice." Homemade pie. | 


Seattle soundtrack. 


PARISH CAFE, 361 Boylston St., Boston, 247- | 


4777. $9-$11. At last; a bar with sandwiches 
named after celebrities, where the celebrities 
can actually cook. Chefs, in fact. Boston's 
and salads, and a young staff makes them with 
top-shelf ingredients. And serves them with 
beers. A conversation-maker for people interest- 
ed in food. 


PIGNOLI, 79 Park Plaza, Boston, 338-7500. | 
* $24-$33. Second restaurant by Lydia Shire, of | 


Biba, less expensive and more focused on Ita 
ian foods. The main strategy seems to be un- 
usual morsels. The bread basket-and pesto is 
glorious, and there are many excellent mo- 
ments, especially in the starch departments. Ini- 
tially @ younger, hipper crowd than the nationally 
famous Biba. : 


THE RATTLESNAKE BAR, 384 Boylston St, 


Boston, 859-8555. $6-$11. Pan-American food 
with a Caribbean accent. Dress fancy/casual 
and eat better than usual. BR Sun., 11 a.m. to 3 
p.m. 

SONSIE, 327 Newbury St., Boston, 351-2500. 
$9-$18. Wear your Newbury Street clothes, 
whatever those might be, to a fun, see-and-be- 
seen restaurant. Appetizers are often among 
the best things on the eclectic menu. Excellent 
bartenders who know how to mix a drink. Supe- 
for Sunday brunch and weekday, early-moming 
breakfast crowd. BR Sat., Sun., and Mon. holi- 
days, 11:30 a.m. to 3 p.m. 
STEPHANIE'S, 190 Newbury St, Boston, 236- 
0990. $7-$24. Bistro-style dining, with a menu 
that's partly Italian (pizza, risotto, calamari) and 
partly American (steak, pork chops). Comfort- 
food specials like meatloaf and pot pie served 
Sun.-Tues. BR Sun., 10 a.m. to 3 p.m. 
TAPEO, 266 Newbury St., 267-4799. $3-$22. 
Evocative Spanish décor in this crowded and 
loud tapas bar-cum-dining room. Tapas and a 
terrific list of Spanish wines and sherries are the 
key, although you shouldn't miss the zarzuela 
(seafood soup), or the orange-flavored flan. 
WISTERIA HOUSE, 204 Newbury St, Boston, 
596-8866. $7-$16. Apparently a modest Chi- 
nese-American room (plus sidewalk tables) 
along Newbury Street, Wisteria House has a se- 
cret life as a taste of home for Taiwanese stu- 
dents and immigrants. For a taste of Taiwan, 
don't miss the pipa tofu (fried clouds flavored 
with shrimp), clams, or squid triple delights with 
basil, or stewed pig's ear — gelatinous but deli- 
cious, no kidding. 
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The following represent some of Greater Boston’s more noteworthy 
restaurants, some Boston Phoenix advertisers among them. Most of 
these listings have been distilled from our full-length reviews. Entrée 
prices are rounded to the nearest dollar. The symbol BR indicates that 
a restaurant serves brunch, and is followed by brunch hours. 
Restaurant hours, credit-card policy, and liquor information are not | 
included, so be sure to call ahead. 


BEACON HILL 
ARTU, 89 Charles St, Boston, 227-9023. $5- 
$12. A stylish, low-key trattoria and roastery with 
two locations. The Charles Street storefront is 
the place if you're in the mood for a terrific lamb 
sandwich, or if one of the nightly specials looks 
good. The original North End branch is a better 
spot for a full italian dinner (longer menu; prices 
a dollar lower). At both, the food is affordable 
and consistently flavorful. 
FIGS, 42 Charles St, Boston, 742-3447. $10- 
$18 Small, busy branch of Todd English’s 
Charlestown. 

LALA ROKH, 97 Mount Vemon St, Boston, 
720-5511. $13-$17. Exotic, authentic, romantic, 
deconstructs our fantasies of ancient Persia all 
at once. Absolutely don't miss the eggplant ap- 
es and subtle flavors do justice to a rare and 


NO. 9 PARK, 9 Park Street, Boston, (617) 742- | 


9991. $21-$31. Chef Barbara Lynch grew up in 
Southie but cooks like a New Yorker. This 
spare, stylish bistro on the Common showcases 


her effusive approach to foresty Continental in- | 


gredients like chestnuts, fresh pasta, and foie 
gras. Pricey, but you can sit at the bar and order 
Belgian beer and a memorable mushroom fiat- 


bread pizza. } 
SIAM CAFE, 197 Cambridge St. (Charles River 


Plaza), Boston, 227-1431. $8-$12. At last, a 
Thai restaurant for the area of Mass General 
Hospital and the backside of Beacon Hill. Partic- 
ularly strong on satay and the seafood entrées. 


TORCH, 26 Charles Street, Boston, (617) 723- 
5939. $16-$22. Shiny and a little affected, but | 


really good food carries the day. The early 
crowd walks in from Beacon Hill, dressed in the 
look that launched a thousand catalogues, and 
then the food makes them happy and talkative 
and loud. You, too. 


FIGS, 67 Main St., Charlestown, 242-2229. $10- | 
$18. From the people who brought you Olives, | 


an extraordinary pizza parlor. Outstanding thin- 


crust pizzas lavishly topped with fresh ingred- 


ents. Try the bianco (topped with fresh arugula 
and tomatoes). The tiramisu may be the best in 
town, BR 

OLIVES, 10 City Square, Boston, 242-1999. 
$15-$29. Fairly expensive, and expect a long 
wait unless you're a celebrity. But worth every 
cent and minute. The pan-Mediterranean cui- 
sine here is served with a shot of pure genius, 
making it one of Boston's best (and most so- 
phisticated) eateries. The dishes — from the 
Classic Olives tart to the “falling chocolate cake” 
— are so inspired it's hard to believe they're not 
Classics. 


BA DAT RESTAURANT, 28 Harrison Ave., | 


Boston, 426-8838. $4-$7. Very nice pho in’ nu- 
merous variations in a quiet storefront. 


BLUE DINER, 150 Kneeland St. (South Sta- | 


tion), 695-0087. $4-$13. Not quite a diner, not 


even very blue, this is still the best place togo | 
for a serious meal at 3 a.m. The all-night hours, | 
the barbecue menu, and the cool bar in back | 


called the Art Zone draw everyone from cops to 
Clubbers, 


BUDDHA'S DELIGHT, 5 Beach St, Boston, 


451-2395. $4-$10. Chinese and Vietnamese 
Buddhist-temple cuisine, strictly vegan (except 
for condensed milk in some drinks) imitations of 
your favorite shrimp, pork, and egg dishes. I've 
seen better visual work in this tradition, but it 
didn't taste as good as the best here: spring 
rolis, summer rolls, nam vang noodle soup, hot- 
and-sour soup, moo shi, Lake Tung-ting 
“shrimp,” and anything spicy or with lemon- 
grass. Good coffee. Weird desserts. 

GRAND CHAU CHOW, 41-45 Beach St, 
Boston, 292-5166. $4-$22. A fancier supple- 
ment to the popular Chau Chow Seafood 
Restaurant across the street, with good versions 
of every imaginable Chinese dish, but concen- 
trating on Cantonese-style seafood and special- 
ties of the Chau Chow people from Swatow and 
Southeast Asia. Notice the Swatowese 
dumpling soup, vinegar dips, grey sole with fried 


fins and bones, sautéed pea tendrils, anda sur- | 


prising General Gau’s chicken. 

JUMBO SEAFOOD, 7 Hudson St, Boston, 
542-2823. $8-$13 (fresh fish priced per pound). 
Reviewer Robert Nadeau wrote: “I've been eat- 
ing in Chinatown and taking notes about it for 
about 25 years. Jumbo Seafood is one of the 
best places I've ever eaten there, which means 
it is one of the best places | have ever eaten.” 
Even the rice is unusually good, but don't miss 
pea pod stems and other green vegetables, live- 
tank steamed seafood, or Hong Style dishes like 
calamari with spicy salt. 


$8-$35. Everything from won ton soup to a 
three-course Peking duck, but the emphasis is 
on South Chinese banquet dishes in a more for- 
mal and expensive dining room. Recommend- 
ed: the beef teriyaki, steamed minced shrimp 
balls, clams with black bean sauce, and taking a 
chance on dessert. BR Dim sum daily, 11 a.m. 
to 2:30 p.m. 

NEW SHANGHAI RESTAURANT, 21 Hudson 
St, Boston, 338-6688. $8-$17. Chinatown's 





venerable Szechuan palace refurbished and re- 
focused on Shanghai cold appetizers and soy- 
based stews. Five-spice beef and duck, crispy 
eel (outstanding, no joke), crispy scallops with 
black-pepper sauce, steamed prawns with gar- 


Could dress up for this. BR Dim sum on Sat. and 
Sun., 11 a.m. to 3 p.m. 

PEARL VILLA, 25-27 Tyler St., Boston, 338- 
8770. $5-$15. Superb South Chinese and 
Malaysian food are the attractions in this small 
but serious restaurant. Don't miss the Malaea 
Lobak (spring-roll platter is a pale description), 
live-tank lobster and seafood, beautiful vegeta- 
bles, and something fried. Hot pepper is mostly 
in the red sauce on the side. Refreshing fruit 
smoothies and cold soups for dessert. 
PEKING CUISINE, 10 Tyler St, Boston, 542- 
5857. $3-$9. Formerly known as China Grove, 
this family-style restaurant continues in the Man- 
darin and Szechuan tradition of its predecessor. 
Serves both standard Chinese fare as well as 
more adventuresome dishes like scallops with 
black-pepper sauce and sautéed eel with yellow 
leeks. BR Dim sum on Sat. and Sun., 11:30 
a.m. to 3 p.m. 

PENANG, 685-681 Washington St, Boston, 
451-6372. $5-$17. If you've been hesitating 
about Malaysian food, hesitate no more. 
Penang is as much fun as the old Trader Vic's, 
and has much more interesting food. The 
sharpest flavors are in the roti canai appetizer, 
as well as familiar morsels like the Penang 
popia and chicken satay. Lively entrées are the 
the “house special” squid or lobster or crabs with 
a complex sauce, and the fragrant beef ren- 


dang. 

PHO BOLSA RESTAURANT, 1 Stuart St., 
Boston, 695-1843. $4-$6. A good attempt to 
market Vietnamese soup with a user-friendly 
menu describing the usual 18 variations of pho 
with encouraging English prose. The soup is 
very close to what you can get with a little more 
courage elsewhere, once you've had a few ex- 
periences at Pho Bolsa. Stir-fries less reliable. 
PHO PASTEUR, 682 Washington St., Boston, 
482-7467. $3-$10. Superb specialist in noodle 
soups, beef or chicken based, with a variety of 
mix-ins. Also a line of drinks and desserts, and 
some, like “avocado juice” (actually a luscious 
milkshake), that are both. Small, homey, clean. 





(South Station), Boston, 350-0028. $3-$6. in the 
funky little 1920s diner building at the comer of 
South and Kneeland Streets, this 24/7 diner (for- 
merly Boston's Original Diner) serves solid, 
handmade versions of what you'd expect: burg- 
ers, fries, cheese omelets, and plenty of coffee. 
Beer and wine served. All credit cards. BR All 
day Sat. and Sun. 

TAIWAN CAFE, 34 Oxford Street, Chinatown, 
426-8181. $5-$19. This Chinatown jewel fea- 
tures home-style cooking you don't usually see 
on the English-language menu, and doesn't 
make any of the familiar tourist dishes. It's quite 
friendly to non-Asian customers who know and 
appreciate the food. Get to know the sauiéed 
eggplant with basil, or some of the best steamed 
flounder and sautéed snow-pea tendrils ever. 


AMBROSIA ON HUNTINGTON, 116 Hunting- 
ton Ave., Boston, 247-2400. $16-$29 In a dra- 


An emphasis on native New England game and 
seafood, as well as wonderfully imaginative 
desserts. Lively bar scene as the evening pro- 


gresses. 
KAYA KOREAN-JAPANESE 
RESTAURANT, 581 Boylston St., Boston, 
236-5858, 437-1882. $9-$20 (lunch, $5-$10). 
Hearty Korean dishes with a Japanese sense 
of variety and refinement; Japanese food al- 
most as good. A respite from nearby Copley 
Place. Don't miss the popular tempura udon 
at lunch, superb galbi (marinated short ribs), 
or the fiery stir-fried squid. Second location at 
1924 Mass Ave, Cambridge (Porter Sq.), 497- 
5656. BR 11:30-3 

MARCHE MOVENPICK, 800 Boylston Street 
(Pru Mall), Boston, (617) 578-9700. $5-$18. 
Yikes! If Epcot Center were reincamated as a 
restaurant, it might resemble this giant outpost 
of Swiss megachain Mévenpick. You move 
among themed food stations with a cafeteria 
tray, then pick a themed room to eat in. This is 
more about entertainment (and waiting) than 
great cooking, so go for the simple things — 
fresh oysters, fruit smoothies — and the fun, 
hard-to-find dishes like Swiss sausage and résti 





Darwin’s Ltd. 
The evolution of the sandwich 


Few things are easier to pre- 


pare, and harder to find, than a 
good sandwich — the kind of 
sandwich that demands the at- 
tention reserved for full-sensory 
dining experiences, not the eat- 
at-your-desk variety. Darwin’s 
Ltd. specializes in soul-restor- 


ing meals that happen to be 


served between two slices of 


bread. Located just outside 


Harvard Square, Darwin's is the 
corner store of every foodie’s 
dreams — a kind of upmarket 


spa with a bright chalkboard 


menu and boxy wooden shelves 


holding everything from lemon- 
pear marmalade to bags of pur- 


ple sticky rice. 


Fixings are of the highest 
quality, and the sandwich mak- 
ers who put them together obviously take pride in their craft. There are more than a 
dozen combos on the board, from the straightforward ham-and-Swiss Chelsea 
($5.50) to the Hubbard Park ($5.50), a rib-sticking vegetarian creation that includes 
hummus, avocado, apple, carrot, tomato, sprouts, and optional cheddar cheese. The 
Chapman ($4.75) is one of the best egg-salad sandwiches I’ve ever eaten: messy and 
flavorful, with good-size chunks of egg, a slight crunch of celery, and dark under- 
tones of Worcestershire sauce. It’s even more delicious combined with substantial 


slices of avocado. 





em Ave. Bridge), Boston, 426-CRAB. $7-$15. A 
hearty clam shack — actually a lobster tent 
gone year-round with a crab name. Warm infor- 
mality blends simple seafood entrées and the 
odd yuppie treat into things like the “crab burg- 
er.” The fun is eating like this with a full view of 
the downtown skyscrapers. Hearty desserts and 
focal microbrews as well. Familiar, yet new. 

FAJITAS & 'RITAS, 25 West St., Boston, 426- 
1222. $5-$11. Lively, casual Tex-Mex restaurant 
and margarita bar. Décor is provided mostly by 
the customers, who cover the walls with crayon 


graffiti. 

THE GOOD LIFE, 28 Kingston St. (Downtown 
Crossing), Boston, 451-2622. $7-$20. A Runy- 
onesque joint that combines a neighborhood 
feel with downtown flavor. The food is basic — 
burgers, buffalo wings, steak — and the bar 
harks back to a day when men were men and 
martinis were all eight ounces. 

HIBERNIA, 25 Kingston Street (Downtown 
Crossing), Boston (617) 292-2333. $17-$28. 
The Irish theme is so subtle you Could miss it at 
this hip, narrow nightclub/restaurant next to the 


surprise” for dessert. Music and dancing starts 
at 10 p.m. nightly. 

MAISON ROBERT, 45 School St., Boston, 227- 
3370. $17-$32. Traditional French cuisine with a 
few contemporary touches. Large portions. This 
is actually two restaurants in one — a formal 
dining room upstairs (jacket and tie required) 
with entrées starting at $17, and a more relaxed 
and romantic café downstairs. 

MAX'S DELI CAFE, 151 Milk St, Boston, 330- 
9790. $5-$8. A trendy, downtown café with a 
New York deli struggling to get out. Kenya AA 
coffee with surprisingly good chicken soup and 
decent pastrami sandwiches, once you tum 
down the focaccia, Swiss-cheese, and Dijon- 
mustard options. BR Serves breakfast. 

NAKED FISH, 16-18 North Street (opposite 
Quincy Market), 742-3333. $13-$20. No one’s 
naked here but the grilled fish, and we'd recom- 





Homemade soups, a selection of prepared salads and sides, and serious 
sweets from Lakota Baking Company (including a dark-chocolate Florentine that’s 
half-cookie, half-candy, for 95 cents) round out the offerings. You can dine in at a 
long table with stools, or you can take out, walk to the Charles, and have a picnic. 
Taking a Darwin’s sandwich back to the office is not allowed. 

Darwin's Ltd., located at 148 Mount Auburn Street, in Cambridge, is open Mon- 
day through Saturday from 6:30 a.m. to 9 p.m., and Sunday from 7 a.m. to 7 p.m. Call 


(617) 354-5233. 


— Julia Hanna 
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Kosher wine 








Too good to pass over 
BY DAVID MARGLIN Being Jewish means growing up 


with wine. Wine is part of the weekly Sabbath service, and it 
plays a major role in the Passover Seder, where four glasses 


of it are consumed — and that’s just during the 
ceremony. There are no limits on how much 


you can drink with the meal. 
At Passover (the first night this year falls on 
April 19), most people use the same wine they 


use for the Sabbath: Manischewitz. Manische- 


witz is essentially sweetened Concord-grape 
juice — “wine” in the technical sense of being 
fermented, but lacking the complexity we asso- 
ciate with wine. To people who care about 
wine, Manischewitz is a punch line. 

But kosher wine, fortunately, does not end 
with Manischewitz. Nowadays, owing to im- 
proved technique and increased demand, there 
are lots of good — and sometimes better than 
good — kosher wines being made. I saw an ad 
recently in the New York Times for a store that 
offers more than 400 kosher wines! They’re 
not all so easy to find in Massachusetts, but the 
selection here is steadily growing, as is the 
demand. 

What, you may wonder, makes wine 
kosher? Well, it “boils down” — as you'll see 
below, that’s a pun — to three laws, easy to 
explain but rather expensive for winemakers to 
follow. (These rules are quoted from the Web 
site of the Royal Wine Corporation, 
www.kedemwines.com, which makes or im- 
ports a number of high-end kosher wines: 
Baron Herzog inthe-US Alfasi-fron Chile, . - 
and Teal Lake from Australia.) The laws: 

1) Equipment used to make the wine must 
be used exclusively for the production of 
kosher products. 

2) The grapes and wine must be handled, 
from gtape crushing to consumption, only by 
Sabbath-observing Jews, unless the wine is 
mevushal (pasteurized). 

3) Only certified kosher products (yeast, fil- 





tering agents, etc.) can be used. 

You can see why these rules are hard for 
most winemakers to follow. It’s costly to have 
equipment used only for kosher wines — and 
to have a rabbi around to certify that the equip- 
ment is not used for anything else. (Note: good 
rabbis do not come cheap:) 

But rule two is where things really get juicy. 
One way for winemakers to make everyday 
kosher wine is for them essentially to boil it, 
resulting in the wine known as mevushal. This 
pasteurization makes it impossible for the 
wine to lose-its kosher status, even if it is 
touched by non-Jewish hands. Ironically, the 
practice evolved from an ancient pagan belief 
that boiled wine was unfit for pagan cere- 
monies. Jews would therefore boil the wine 
they produced for their own ceremonies, in 
order to keep it out of the hands of “idol 
worshippers.” 

Pasteurization as a rule isn’t good for wine 
— extremes of temperature tend to ruin its 


flavor — but, of late, techniques have im- 
proved. In my opinion it is almost impossible 
to tell the difference between mevushal and 
non-mevushal wine from the same manufac- 
turer. (For example, Royal Wine’s basic red in 
magnum bottles is non-mevushal, but in 750 
mil bottles it is mevushal; I couldn’t really tell 
them apart.) 

But mevushal wine is unfit for use in the 
more observant Jewish temples — going back 
to the temple in ancient Jerusalem — and thus 
strict Jews want non-mevushal kosher wine to 
use for Passover and other rituals. So the high 
road to being kosher, it turns out, is to make 
wine touched only by Jews, from the vine all 
the way to the glass. Winemakers who make 
non-mevushal kosher wines must assemble a 
Sabbath-keeping Jewish work force to harvest 
the grapes and make the wine. 

As a final twist, “everyday kosher” and 
“kosher for Passover” are two different things. 
To be kosher for Passover, wine — like any 
food product — must be free of certain addi- 
tives, including legumes and corn syrup. This 
is a problem for the makers of Manischewitz, 
most of which is sweetened with corn syrup, 
and also for wineries that use other non- 
kosher products in their wines. Manischewitz 
has to make a special kosher-for-Passover 
wine using a different sweetener. Almost all 
kosher wines that are not so sweet, however, 
will be kosher for Passover. 

Kosher wines are now being made all over 
the world, but the selection tends to be limit- 
ed: hybrids, cabernets, merlots, and Rhéne va- 
rietals for reds; and chardonnay and some 
rieslings, along with hybrids, for whites. 

Now, however, Normans of Australia has 
made the first kosher pinot noir, which joins 
its decent kosher chardonnay and excellent 
kosher shiraz — all imported by Royal Wine 
and sold in this country under the Teal Lake 
label (the pinot noir is not yet available in 
Massachusetts, but look for it later this year, 
or next). 

You can also find great kosher wine from 
the Médoc and, of course, Israel. Baron Her- 
zog wines made here in the US have been uni- 
formly good the past few vintages, both the 
regular and the reserve. You can even find 
some excellent Italian kosher wines. 

As quality increases, kosher wines are not 
going to be just for Seders and the Sabbath. 
Most of the wines recommended below would 


Read back Uncorked columns on the Web at http://www.bostonphoenix.com/ 
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be excellent on any occasion — and you can 
impress friends by explaining to them what 
makes a wine kosher. We’ve come a long way 
from Manischewitz, baby. 

1997 Alfasi Merlot (Valle del Maule, 
Chile) ($7.99). No depth, but it’s decent red 
wine. Drinkable, for sure. Still, not something 
I would serve save for Passover. 

1998 Contour Weinstock Cellars (Clarks- 
burg, Santa Barbara, California) ($11.95). A 
light and fruity chenin blanc, cut with a dash of 
chardonnay. Great clean taste, excellent citrus 
notes in the middle, with green hints toward 
the finish. A winner, any night of the year. 

1999 Teal Lake Shiraz (Australia) 
($11.99). Definitely shiraz, with loads of fruit 
right up front. Built to be drunk young, espe- 
cially with red meats and roast turkey. 

1999 Teal Lake Chardonnay (Australia) 
($11.99). True varietal flavors of butter and 
peach. Quite basic; minimal oak. Great with 
chicken or fish. Not a monster, but easily 
quaffed. 

1997 Yarden Riesling (Galilee, Israel) 
($12.99). Lots of fruit, clean pure flavors, a 
hint of mint and apple. Refreshing with any- 


- thing spicy. 


1997 Baron Herzog Cabernet Sauvignon 
(California) ($12.99). Mevushal by the mas- 
ters. This blend of grapes from Paso Robles, 
Napa, and the Alexander Valley in Mendocino 
County is bright and fruity (like all the wines 
Royal makes and imports, it seems), with a 


‘nice punchy center. Not deep by any means, 


but stylish — not too oaky, and wonderful 
with lamb leg or roast turkey. 

1995 Golan Galil Region Cabernet Sauvi- 
gnon (Israel) ($16.99). Low in alcohol, with 
a lot of sweetness (somewhat reminiscent of 
Manischewitz — but in a pleasant way). A 
touch of overripe, even stewed, plums. Believe 
it or not, this will work well with gefilte fish 
and matzoh with haroseth. 

1995 Chateau Devise d’Ardilley Haut- 
Medoc (Bordeaux) ($23.99). This one is 
non-mevushal, and it is a mouthful. A full-on 
Médoc wine, with tar and tobacco on top of a 
tight berry core. Great year, well crafted. 
This is a wine for your red meats or matzoh- 
crusted chicken. A crowd pleaser, but you pay 
for the satisfied smiles. s 


David Marglin can be reached at 
wine@phx.com. 





mend the fish with sauces and flavorings — the 
fried coconut calamari, the roasted Chilean sea 
bass, and the Cuban-style side dishes like black 
nana sweet potaloes, and mashed potatoes. 


What, the potatoes aren't Cuban? Get ‘em any- JAKE’S BOSS BBQ, 3492 Washington St., Ja- 
way. BROWN RICE, 14A Westland Avenue, Boston, maica Plain, 983-3701. $5-$15. Veteran pitmas- 
OSKAR’S, 107 South St. (Leather District), 247-5320. $5.95-$6.50. One of the least expen- ter Kenton Jacobs brings Texas smoked barbe- 
Boston, 542-6756. $17-$26. Hovering between sive sit-down restaurants in the city, this Sym- cue back tothe inner city, in a handy location 
goth and industrial in decor, between Boston phony spot with a cozy front bar dishes out per- next to Doyle's. Beef brisket and chopped (pork) 
and New York in mood, Oskar's epitomizes the fectly good Thai food, with a nice tempura-style barbecue best show off the smoker, and don't 
new wave of downtown lounge-festaurants. vegetable appetizer called “Thai sticks” and miss the smoke-enriched collards and cowboy 
Cigars are abundant. The kitchen serves lunch, tangy papaya salad. beans. 

dinner, cocktails, and late supper. EL PELON, 92 Peterborough Street, Boston, JP SEAFOOD CAFE, 730 Centre St, Jamaica | 


SILVERTONE, 69 Bromfield St, Boston, (617) 
338-7887. $6-$12. This sleek underground bar 





on funky old Bromfield Street gets kinda packed spirit of West Coast burrito shops, but fuels it restaurant that started out as part of an estab- 
after work, but the menu is worth a look if you with the inventive energy of a chef who's worked lished fish store, so you know everything will be 
can score a table: cheap, good, no-nonsense in some of the city's high-end bistro kitchens. It's terrific. And it is, especially dumplings, scallion 
takes on homestyle food like meatloaf and steak hard to go wrong here, and at $3 to $5 an item, pancakes, stir-fries loaded with vegetables, 
tips. Also a nice stop for lunch. The wine list is you might as well try it all. Don’t miss this. teriyaki and tempura, and an excellent bibim- 
short and gratityingly uninflated. LINWOOD GRILL & BARBECUE, 81 Ki | bop. And did! mention top-quality sushi? 


THE VAULT, 105 Liberty Square, Boston, 292- 


9966. $20-$32. With its linen tablecloths, high Good barbecue and really good Caribbean-ac- maica Plain, 524-6464. $5-$11. The orient in 
ceilings, and grand bar, this wedge-shaped cented specials at this funky New Southem joint question is Eastem Cuba, inspiring amazing 
room has ail the markings of a classic downtown annexed to a stalwart dive bar. Spoon-soft lamb soups, Cubano sandwiches, and red-beans- 
restaurant. But the cooking hums with an adven- “tiblets” come with sweet-spicy chutney; the and-rice to rank with any. Fierce chocolate bati- 
turous spirit, and the extensive wine list is clev- “smoked fish of the day” could make a dinner in do, too. A neat little luncheonette to help us for- 
erly chosen. itself. Excellent fried things. The barstools are get the loss of the Espajiola across the street. 
LES ZYGOMATES, 129 South St, Boston, topped with tractor seats. 
542-5108. $13-624. This bistro with a genuinely | SOPHIA’S, 1270 Boyiston St, Boston, (617) | KENMORE/BU 
French feel has a wine-bar angle (the list of 40- 351-7001. $15-$19. A big room with drinks and AUDUBON CIRCLE, 838 Beacon St. (Audubon 
odd wines changes weekly), an artsy angle (gal- entertainment (this used to be the nightclub Circle), Boston, 421-1910. $7-$12. The second 
leries across the street, their owners perched at Quest) serving Spanish-style tapas from early baby from the team behind Cambridge's Miracle 
the bar), and a shamelessly Gallic angle. The evening. Since no one in urban Spain dines until of Science is a sleek, no-nonsense wood-pan- 
menu favors purism over culinary excitement, almost midnight, we aren't too surprised that the eled room that produces some of the best grilled 
but the place has a buzz about it nonetheless. place is pretty empty until about nine, and we food you can get in a bar: moist chicken slices 
aren't too proud to sneak in for Manchego flan, tossed over a salad, an amusing box of Chinese 
EAST BOSTON roasted stuffed peppers,’ baked avocado and | _potstickers, seared rare tuna steak, a generous 
ANGELO & SONS SEAFOOD, 297-299 shrimp in garlic sauce. You could be pretty cheeseburger with the most flavorful home fries 
Chelsea Street (Day Square), East Boston, 567- happy with a full diner of Chilean sea bass or for miles. 
2500. $7-$18. Just out of sight of the Logan run- veal cutlets, too. BOSTON BEER WORKS, 61 Brookline Ave., 
ways, this East Boston seafood joint is the best TIGER LILY, 8 Westland Ave (Symphony), Boston, 536-2337. $7-$17 (lunch $5-$10) One 
reason we know to drive through the Callahan Boston. (617) 267-8881. $11-$24. A big of the city’s first brewpubs, this lofty, neo-indus- 


Tunnel. The owner Spent much of his life as a 





fisherman, and his fove of the catch shines |  andall kinds of semi-exotic food. Don't miss the | large and changing selection of beers, from 
through everywhere. Order the mixed-sheltfish | elaborate satay tofu, or the “double ayam” which | — cask-conditioned ales to fruit novelties. Since 
plate to start (i's called “seafood aioli”), and | isa chicken done up like a Peking duck in three | our review, the menu has been spruced up to in- 
whatever's on the specials board. fluffy steamed buns. You can dress informally, if Clude eclectic Americana like mako shark skew- 
SANTARPIO’S, 111 Chelsea St, Boston, 567- you ignore the people going on to the Sympho- ers, 

9671. $3-611. One of the classic Boston pizzas, | ny most nights. ' CAFE SHIRAZ, 1030 Cont Ave, Boston, 566- 
thin crust toasted to a marvelous crisp. And a 8888. $10-$17. A large and pretty place, with a 
font of wood-fired, East Boston “barbecue” PLAIN rotation of exotic Persian dishes in a generic 


simply with peasant bread and a hot cherry | 
tomato. And that’s all there is in a neighborhood | 
bar with a core of boxing fans. Don't knock 
Boom-Boom Mancini or Vinnie Paz’ in here. 


THE FENWAY | 


(617) 262-9090. $1.50-$4.50. A tiny taqueria in 
the West Fenway channels the cheap-’n’-fun 


mamock Street, Boston, 247-8099. $8-$17. 


Malaysian restaurant full of Trader Vic decor 


BLACK CROW CAFFE, 2 Perkins St. (Hyde 


Sq.), Jamaica Plain, 983-9231. $14-§25. A con- 
tinental café with owners and some décor from 


to 3 p.m. 


Plain, 983-5177. $10-$24 (lunch, $7-$9) A | 
neighborhood sushi bar and Korean-Japanese 


EL ORIENTAL, 416 Centre St. (Hyde Sq.), Ja- 





| Don't miss the soups, pilafs, kebabs, shishlik, 


the West Indies. Great soups, salads, cappucci- | 
no — and desserts to die for. BR Sun. 10 a.m. | 





Middle East and American kosher (meat) menu. 


and bakiava. Open Saturday nights, but closed | 
Friday nights and Saturday lunches. 
CORNWALL’S RESTAURANT AND OYSTER 
BAR, 510 Comm Ave, Boston, 262-3749. $4- 


| MISSION HILL 

CARLITO’S, 808 Huntington Ave., Boston, 730- 
5522. $6-$10. Not very Mexican, but great bar 
food, much of it made from scratch, and serious- 
ly cheap. Tart cherry chicken wings and the por- 


Can tell from the line outside the door. BR 

RESTAURANT POMODORO, 319 Hanover 
St, Boston, 367-4348. $9-$20. A few-frilis store- 
ters. The action is in the daily specials, but 


tamales and enchiladas are good, and the na- | Sausage, anything with fritters, and the roast- 
chos are just like everywhere — only much big- vegetable salad. They take reservations but use 
ger. A two-napkin meal. bd the nearby cafés when tables aren't ready. No 

desserts, so it’s back to the cafés. No problem. 
NORTH END SAGE, 69 Prince St, Boston, 248-8814. $15- 








ARTU, 6 Prince St., Boston, 742-4336. $7-$14. 
listing under Beacon Hill. 

BRICCO, 241 Hanover St., Boston, (617) 248- 
6800. $17-$26 (“tastings” menu around 
$4/item). A stylish experiment in clean-tasting 
grilled Italian food — including a tapas-like “tast- 
ings” menu. The dishes don't all reach their po- 
tential, but the cooking (pork-and-grape skew- 
ers, giant seared gnocchi, dressed smelts) has 
verve to spare. One of the smoothest-looking 


$21. A treasure trove of fine food in a small, un- 
derstated room. Along with the herb after which 
the restaurant is named, chef Tony Susi is par- 
tial to local ingredients and novel combinations: 
pan-seared sea bass, New England shelifish 
stew in lemongrass broth, oven-roasted 
sausage with braised cabbage and soft polenta. 
SOUTH 

ADDIS RED SEA, 544 Tremont St, Boston, 
426-8727. $6-$9. Perhaps Boston's most exotic 





rooms in the North End. Great wine list. dining experience, and certainly one ot its most 
COMMONWEALTH FISH & BEER CO., 138 | "@warding. Spicy Ethiopian stews arrive on huge 
Portland St. (North Station), Boston. 523-8383. | Sourdough pancakes as patrons sit on stools 
$9-$20. Boston's first brewpub has revamped around woven tables. Be sure to start with a 
from Anglophile to piscatorial, and is rather good | Wa!m dip and the cottage cheese with red-pep- 
on chowder, fish and chips, and grilled things. | Per powder. Eating without silverware tums out 
Big, pretty, loud, bad chairs, nice bread pudding. to be easier than you think. 
The heavier ales are stil the best at this very AQUITAINE, 569 Tremont Street, Boston, (617) 
Center. on the success of their Metropolis Café with this 
MARCUCCIO’S, 125 Salem St, Boston, 723- | @w allFrench bistro that reminds us how good 
Sox fans. BR Sun. of Sox home games only, 1807. $9-$17. It's like.a Newbury Street bistro foie gras and truffles can be. Hanger steak and 





noon to 3 p.m. with better food. Some of the fancy Italian dish- fries are so deeply flavored with truffle 
ELEPHANT WALK, 900 Beacon St. (Audubon es come with highly flavored colorless sauces demigiace they seem almost cheap at $17; 
Circle), Boston, 247-1500. $6-$23. Just a great as weirdly effective as transparent beer, some same for the duck-and-foie-gras ravioli. You'll 
restaurant, doing everything well. The Cambodi- are just directly tasty. Be sure to have the an- barely recognize the old space of Botoiph’s on 
an food, like somlah machou, banana-flower tipasti (which lean on fresh grilled vegetables), Tremont, now sleek and dark and woody; the 
salad, and amok de fruits de mer, is a whole the veal marsala, and seafood with “tomato- crowd is huge and so is the somewhat pricey 
level up from any other Southeast Asian restau- water’ sauce. Try to get the chocolate paté with wine list. 

tant in the area. The French food is no longer rosewatter, 100. BETTY’S WOK AND NOODLE DINER, 250 
just for cowards — it’s first-class nouvelle cui- MAURIZIO’S, 364 Hanover St., Boston, 367- Huntington Avenue (Symphony), Boston, 424- 
sine, with gloriously beautiful and delicious 1123. $15-$24. At street level, this is a spare, 1950. $7-$15. Postmodem permutations of Pan- 
IL BICO, 468 Comm Ave (Kenmore Square), stairs, it's roomier and feels warmer, with ex- Retro rice bar really . . . doesn't all fit together. 
Boston, 375-0699. $9-$16. On a good night, the posed brick and a wine cellar. The menu is But it's lively, and you can eat pretty well if you 
food at this subterranean trattoria can make you strong on bistro-ized version of falian stan- like spicy, and if you make sure to get the “cool 
feel like you're in Italy, with deep flavors and ex- dards: more inventive dishes are hit-or-miss. cukes and weed,” the “curried rodeo rings,” and 
pertly cooked pasta and a kind of fresh, unpre- IL PANINO, 11 Parmenter St Boston, 720- no more than three choices off the vegetable bar 
tentious approach to almost everything. On a 1336. $7-$12. Traditional Italian seafood and to be stir-fried with either the Asian Pesto or the 
bad night, you wait 20 minutes for soup and pasta dishes, nicely prepared and served by a Madras-Cumy sauce. 

your salad isn’t dressed. A reader said it best: staff that oozes charm. A local favorite, as you BLACKSTONE’S ON THE SQUARE, 1525 
“consistently inconsistent.” : Continued on page 20 
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Washington Street (South End), 247-4455. $10- 
$16. You want that trendy South End fee! with- 
Out paying nosebleed entree prices. You want to 
Say you ate on Washington Street before every- 
one discovered Washington Street. You want to 
drink 14 kinds of vodka (presumably not-at 
once). As long as you steer clear of the mini-piz- 
zas, Blackstone's is your place — for the scene, 
the prices, and the peppy New American appe- 
tizers. 

BOB THE CHEF'S, 604 Columbus Ave., 
Boston, 536-6204. $6-$13. The same mild-man- 
nered soul food in a newly (and handsomely) 
bistro-ized space makes this a mellow place for 
an evening out, often with live jazz. Especially 
recommended: the “glorifried chicken,” catfish 
fingers, crab cakes, and sweet-potato pie. BR 
Sun., 11 a.m. to 3:30 p.m. with live jazz. 

THE DELUX CAFE & LOUNGE, 100 Chandler 
St, Boston, 338-5258. $5-$10 The perfect, five- 
Star, not-a-false-note postmodem café-bar for 
people in their 20s. Deceptively simple great 
food and openhearted, sincere cool make this a 
great visit for anyone else. Wall art and music 
superbly evoke the '50s~'90s connection. 
FRANKLIN CAFE, 278 Shawmut Ave., Boston, 
350-0010. $12-$14. A hidden location, a modest 
sign, and a considerable reputation for simple 
dishes with a twist of brilliance — and it all 
works, nightly, for a variety of South Enders and 
knowing drive-ins. No desserts, which means 
there's no reason to avoid the “side starch” dish- 
es like garlic mashed potatoes. BR Sun- 
days10:30 a.m. to 3 p.m. 

GEOFFREY'S CAFE-BAR, 578 Tremont St. 
Boston, 266-1122. $6-$16. A lovely, Parisian re- 
take on the former space of Hamersiey's Bistro, 
with reliable bistro food at most un-Parisian 
prices. A younger South End bohemian crowd 
has noticed, and they can eat remarkably well it 
they stick to the spicy grilled shrimp, pastas, 
Brazilian steak sandwich, beef bourguignon, and 
large desserts. 

HAMERSLEY’S BISTRO, 553 Tremont St., 
Boston, 423-2700. $23-$38. Casual French-in- 
spired food with a distinctly American and decid- 
edly upscale accent: guests wear ties while the 
chefs wear baseball caps. Famed for duck con- 
fit, wild mushroom and garlic sandwich, and 
roast chicken with garlic, lemon, and parsley — 
an olfactory and culinary triumph. One of 
Boston's best. 

ICARUS, 3 Appleton St, Boston, 426-1790. 
$21-$30. A longtime favorite that's held its own. 


prepared. 

LA BETTOLA, 480 Columbus Ave., Boston, 
236-5252. $23-$34 (3 course prix fixe, $45) 
Opened by the team behind the successful Gal- 
leria Haliana, this bistro has gamered forkfuls of 
attention for its freewheeling continental menu 
with light Asian inflections. It's flavorful and fun, 
but the food sometimes loses focus. The prix 
fixe dinner lets you roam the menu freely. 
LAUREL, 142 Berkeley St., Boston, (617) 424- 
6711. $14-$20. Physically and culinarily, this is 
halfway between the innovative South End 
bistros and luxurious verities of the Ritz/Aujourd- 
hui/Biba axis. Some fun dishes like smoked 
Chilean sea bass and a fresh-fruit martini glass 
dessert, and some solid classics like grilled duck 
breast, Argentine sirloin steak, and cookies (with 
milk!) for dessert. On weekends Laurel pushes 
the $20-per-entrée line, but Monday through 
Thursday everything is $10. BR Sun., 11 a.m.-3 
p.m. 

LE GAMIN CAFE, 550 Tremont St., Boston, 
654-8969. $7-$11. A cute little créperie decorat- 
ed with French roadsigns and photographs of 
Paris. The sandwiches and crépes are cheap, 
consistent, and all accompanied by a pile of 
mesclun with a fine vinaigrette. Try the leek-and- 
goat-cheese crépe, smoked-salmon salad, and 
plain lemon-sugar crépe for dessert. Top it off 
with hot rum punch. 

MASA, 439 Tremont St., Boston, 338-8884. 
$17-$22. The theme here is upscaled Mexican 
food, but this is really more of a snazzy Ameri- 
can bistro with a handful of Southwestem ges- 
tures, like blue tortilla strips in the caesar salad. 
Don’t miss the wonderful, not-Mexican-at-all 
roast salmon. We don't understand why an ap- 
petizer of three shrimps costs $13 while a mus- 
covy duck entrée is $18, but both of them taste 
good, and the airy rancho-ish room is a different 
feel for Boston. 

MASS CAFE, 605 Mass Ave, Boston, 262- 
7704. $6-$8. Eritrean and American food, but 
Clearly run by immigrants on their own terms, 
thus lacking the touristy feeling, along with some 
of the amenities. Not every dish on the menu will 
be there, but what there is, is choice. 
METROPOLIS CAFE, 584 Tremont St., Boston, 
247-2931. $15-$20. Wow. In a space that was 
once an ice-cream parlor, a jewel of a bistro 
serves consistently on-target dishes that take 
their inspiration from both the French and ttalian 
traditions. When this place is three times as big 
and twice as expensive, you can say you ale 
here when. Try the elegant salmon pavé, the as- 
tonishingly rich risotto specials, and any of the 
desserts. BR Sat. and Sun., 9 a.m. to 3 p.m. 
MING’S CAFE, 160 East Berkeley St, Boston, 
338-8830. $6-$9. One of the cheapest Can- 
tonese restaurants in outer Chinatown, and 
paradoxically one of the best. And it has its own 
parking. Closes in mid-evening though, so come 


early. 
ON THE PARK, 1 Union Park, Boston, 426- 
0862. $12-$16. A cut-fate (like halfsies) version 
of the stylish restaurants a few blocks away, You 
can eat pretty well with careful attention to the 
blackboard specials and quasi-French country 


bles, and-vegetarian cassoulet. BR Sat., gam. 
and Sun, 9 a.m, 10:30 p.m. 
7 2 ‘Ave., Boston, 426- 
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hanging out at the bar and meeting half of Shaw- 


mut Ave. Just don't think about parking. 

TREMONT 647, 647 Tremont St., Boston, 266- 

4600. $16-$20 (Brunch, $6-$8.50) A well- 

dressed crowd enjoys beautifully grilled food, 

Clever but not overbearing, in this long and cozy 

bistro. A duck confit sits atop a sauce of red wine 
| and white raisins; tater tots are infused with truf- 
| fle oll; the steamed Chilean sea bass comes 
| _ wrapped in a huge banana leaf. The chef eamed 

his stripes at Cambridge's East Coast Grill, but 
the feel is pure South End. BR “Pajama brunch” 

Sun., 10:30 a.m. to 3 p.m. 

TRUC, 560 Tremont St., Boston, 338-8070. $16- 
| $23. A little pricey, but dead-on flavorful versions 
of French bistro classics like pork fillettes and 
| trout meuniére. A stylish, long South End room 
| with a food-friendly (and very French) wine list. 


THEATER DISTRICT 

BREW MOON RESTAURANT AND MICRO- 
BREWERY, 115 Stuart St. (Transportation 
| Bldg.), Boston, 523-6467. $6-$10. A brewpub, 
| but initially the food was so much better and 
| More interesting than at other brewpubs that we 
are going to call it a bistro. Pretty good wine list, 
| too, and small plates to go with either beverage. 
| ‘Serious desserts. Of the ales, the darkest and 


| strongest are the best. BR Sun., 11 a.m. to 2 


p.m. 

JACOB WIRTH, 31-37 Stuart Street, Boston, 
338-8586. $10-$17. The recipe for warm potato 
salad dates from the 19th century, and how 
many restaurants can claim that? It's good pota- 








to salad, too. Also check out the sausage plates, 
the wienerschnitzel, and the 18 beers on tap at 
this cavernous relic of 19th-century German 
conviviality. Singalongs on Friday night. 
LEGAL SEA FOODS, 26 Park Plaza, Boston, 
426-4444. $13-$35 (lunch, $8-$20). Locally fa- 
mous and deservedly so. Restaurants in the 
Legal chain (other locations are at 5 Cambridge 
Center, in Kendall Square; at 800 Boyiston St., 
in the Prudential mall; at the Chestnut Hill Mail, 
in Chestnut Hill; and at 100 Huntington Ave., in 
Copley Place) are large, loud, good for crowds, 
and perfect for impressing seafood-loving visi- 
tors from out of town. 

PF. CHANG’S, 8 Park Plaza (Transportation 
Building), Boston, 573-0821. $9-$13. Hey, it's a 
chain, and some of the food isn’t really Chinese. 
Stick carefully to dumiplings, seafood, salads, 
and the chocolate torte (!), and you'll want to visit 
all 25 other branches. Another tip might be to fol 
low Shanghai specialties like the red sauced 
wontons and lemon scallops. 


Cambridge 


" AUSTIN GRILL, 350 Mass Ave, Cambridge, 


621-9686. $6-$14. A big-as-Texas home for 
Tex-Mex cooking near MIT. This restaurant 
chain was bom in Washington, not Austin, and 
its flashy po-mo vibe sticks out a bit in home- 
grown Central Square. But it does a solid job 
Chili, and the food, dollar for pound, is a bargain. 
CAFE BARAKA, 80 1/2 Pearl Street (Cam- 
bridgeport), Cambridge, 868-3951. $12-$15. If 
North African food is the most underexplored 
Mediterranean cuisine in Boston, this tiny, invit- 
ing storefront is the corrective. The “Ultimate 
Vegetable Platter’ is essential; also check out 
the decent skewered entrées and inspired 
desserts. Fans twirl overhead; the waitstaff is 
one guy; the chef pops out to chat. BYOB policy 
makes it cheaper, and more fun. 

CENTRAL KITCHEN, 567 Mass Ave (Central 
Square), Cambridge, 491-5599. $12-$17. It was 
only a matter of time before Central Square, 
land of the dive bar and curry joint, got a hip 
bistro of its own. This one fits pretty well, with a 
blue-tile bar, a chalkboard list of excellent bar 
tapas, and an adept menu of Mediterranean- 
tinged Americana. Check out the octopus salad, 
brine-cured pork chops, and fine (if short) wine 
list. 

THE FISHERY, 718-730 Mass Ave, Cam- 
bridge, 868-8800. $9-$15. Clean, competent 
fish house trying to tiridge the family and fancy 
markets. Solid menu of broiled or fried choices. 
More fashionable dishes are dicier, but try the 
mussels with lemongrass, and the hazeinut cap- 
puccino torte. 

LA GROCERIA, 853 Main St. (off Mass Ave, 
between Kendall and Central), Cambridge, 497- 
4214. $10-$18. (lunch, $6-$10) A local favorite 
serving classic Italian fare in a large, upbeat set- 


ting. 
KOREANA, 154-158 Prospect St., Cambridge, 
576-8661. $8-$20 (lunch, $7-$9). Savory Kore- 
an barbecues, spicy Korean stir-fries, and top- 
fight sushi make this the most impressive 
Japanese-Korean restaurant yet. Warm and in- 
formal. Have kabli or a sushi assortment, and 
save some of the marinated raw skate wing for 
me. 

MARY CHUNG RESTAURANT, 464 Mass 
Ave., Cambridge, 864-1991. $5-$10 (lunch, $4- 
$5). A revival of the last really good '70s~'80s 
Mandarin-Szechuan restaurant of Central 
Square, complete with-the same superior 
Peking raviolis, suan le chow show, chicken vel- 
vet, and dun dun noodles, and the same techno- 
nerd customers crowding in to get them. BR 
Dim sum served on Sat. and Sun., 11:30 a.m. to 
3 p.m. 

MIDDLE EAST CAFE, 472 and 480 Mass Ave, 
Cambridge, 354-8238. $8-$12 (lunch, $4-$6). 
One of the more explicitly Arabic restaurants in 
the area, with a distinctly Lebanese menu. 
Strong on the kibbees; excellent beer selection. 
BR Sat. and Sun., 11.a.m. to 4 p.m. 

PU PU HOT POT, 907 Main St., Cambridge, 
491-6636. $5-$13. Despite the name and mod- 
est size, a very fine Mandarin-Szechuan restau- © 
rant with a Taiwanese emphasis on deep frying 





est than what you find on nearby Tremont 
Street, buit then ‘again sare the prices. Think: | 





restaurant in greater Cambridge, and a great ar- 


gumeint for this Nearty cuisine. The complemen- 




















The technicolor spud 


Wood Prairie Farm 


blue potatoes 


“What I say is that, if a fellow really likes pota- 
toes,” wrote A.A. Milne, “he must be a pretty 


decent sort of fellow.” 


No word on what the creator of Winnie-the- 
Pooh would have thought of a fellow who likes 
all-blue potatoes. Even at the natural-foods 


stores where they’re sold, Wood Prairie Farm 
blue potatoes give people pause, with their striking purple skin and dark blue flesh. 
Aside from the color, they’re normal spuds. When baked, they retain their 
blueness; when mashed, they turn lavender. Try them baked, boiled, or herb-roast- 
ed with a blend of olive and canola oil. Wood Prairie Farm potatoes are organically 
grown and picked by hand in northern Maine. To promote freshness, they are dry- 
brushed clean rather than washed. At home, they’re best stored in a paper bag in 
the refrigerator crisper, or kept in a cool, dark cellar. Look for the attractive label 
reading Woop PRAIRIE FARM atop the three-pound bags at Bread & Circus, Wild Oats, 


and other natural-foods stores. They sell for about $4.29. 


tary fried wafers, like no-spice papadums, are 
fabulous, and so are all the fried appetizers. 
Rangzen also does well with soups and meaty 
entrees, but non-Tibetans may want to hike over 
to Toscanini’s for dessert. 

SIDNEY’S, University Park Hotel, 20 Sidney 
Street, Cambridge, (617) 494-0011. $13-$19. 
You're looking for a place to go with your par- 
room is better than your average hotel restau- 
rant, a lot more stylishly decorated, and not for- 
biddingly expensive. A hanger steak is $15. The 
people next to you all have notebook computers 
on their table, but you can't blame the manage- 
ment for that. 


EAST CAMBRIDGE 
ATASCA, 279A Broadway, Cambridge, 354- 
4355. $7-$19. A warm, friendly restaurant with 
big butcher-block tables which makes a great 
case for the underappreciated food of Portugal. 
Order a couple bottles of vinho verde and enjoy 
the chopped-octopus salad and améijoas na 
cataplana — clams in a traditional copper 
steamer. 

B-SIDE LOUNGE, 92 Hampshire Street, Cam- 
bridge, (617) 354-0766. $10-$14. The new own- 
ers shined up this former dive bar just enough to 
make it feel safe for eating. The surprise is how 
good the eating is: really spiffy versions of 
home-cookin’ favorites like fried chicken and an 





oyster po’ boy sandwich. Plus there are quirky 
touches, like free hard-boiled eggs at the bar. 

DESFINA, 202 Third St, Cambridge, 868-9098. 
$6-$11. Cute Greek comer restaurant in the 


tdalia, or the “saganaki OPA!" — a plate of flam- 
ing sheep's-milk cheese. 

THE HELMAND, 143 First St, Cambridge, 492- 
4646. $10-$17. Greater Boston's first Afghan 
restaurant, and also one of the finest South 
Asian restaurants we have had. Serves dishes 
with a seamless style in a beautiful setting with 
fine service. Vegetarians and meat-eaters will 
both be giddy with delight. 


BREWERY, 50 Church St, Cambridge, 499- 
BREW. $6-$10. Third branch of popular down- 
town restauranv/bar. A brewpub, but initially the 
food was $0 Much better and more interesting 
than at other brewpubs that we are going to call 
it @.bisto, Pretly good wine list, too, and small 
plates to go with either beverage. Serious 
desserts. Of the ales, the darkest and strongest 
are the best..BR Sun. 11 a.m. to 3 p.m., with 
live jazz at noon. 
BUTTERFISH, 5 Craigie St, Cambridge, 497- 
5511. $16-$25. The Jatest restaurant in this cozy 
downstairs spot (formerly Café Celador) has re- 
done the interior in cool aquatic whites and blues 








— Nancy Kalajian 





and kept the friendly, intimate vibe. The food is 
mostly gentle variations on classics: ravioli with 
a touch of cinnamon; red romaine salad in a 
pretty parmesan basket. The bistro cooking is 
well-tooled to the neighborhood: open-minded 
but ultimately sedate. 

CAFE OF INDIA, 52a. Brattle St, Cambridge, 
661-0683. $10-$18 (lunch buffet, $6.95). A con- 
ventional indian restaurant menu near Harvard 
es; especially a stunning okra specialty, bhindi 
masala kadahi. Fine fried appetizers and stuffed 
breads. Desserts for hardcore escapists only. 
CAMBRIDGE COMMON, 1667 Mass Ave, 
Cambridge, 547-1228. $5-$10. A bar-restaurant 


right at the gates of Harvard Law School, but | 


with diner-style Mom food and no attitude. Mi- 
crobrews on tap, the best sweet-potato fries 
around, and all the mac-and-cheese, meat loaf, 
and garlic mashed potatoes you can handle. 
Plus a soup of the day, a grilled fish of the day, a 
fruit crisp of the day, and — yes! — a bread pud- 
ding of the day. BR All-you-can-eat buffet on 
Sun.,.11:30 a.m. to 3 p.m. 
CASABLANCA, 40 Brattle St., Cambridge, 876- 
0999. $14-$21 (lunch, $7-$9). New chef Ana 
Sortun has brought the most Mediterranean and 
least studenty food yet to this much-upscaled 
post-Brattle Theatre hangout. Bogart and 
Bergman wanna-bes can find the smoking sec- 
tion and practice their accents while grazing on 
excellent North African breads and spreads, fine 
entrées of roasted cod and grilled lamb, and se- 
tious desserts. Great murals of the film. BR Sat. 
and Sun., 11:30 a.m. to 2 p.m. 

CHEZ HENRI, One Shepard St, Cambridge, 
354-8980. $17-$22. A classic French bistro with 
a Cuban flair: loud, casual, warm, and nourish- 
ing. Try the steamed mussels in creamy saffron 
broth, blanquette de veau on egg noodles, steak 
frite with softito and fries, trout & la meuniére, 
lemon hazelnut tartlette. Cuban bar food is avail- 
able until midnight, Fridays through Saturdays. 
BR Sun., 11 a.m. to 2 p.m. 

GRAFTON STREET, 1280 Mass Ave, Cam- 
bridge, 497-0400. $10-$17. (lunch, $6 to $11) 
This place is pure New Harvard Square: pretty, 
woody, slightly tony, trendy as all heck. The 
dishes sound Irish but are mostly profuse takes 
on New American ideas. Your best bet is to 
enjoy the simpler stuff (salads, fish and chips), 
the excellent beer selection, and the buzz 
around the bar. BR Sun., 11 a.m. to 5 p.m. 
THE HARVEST, 44 Brattle St., Cambridge, 868- 
2255. $17-$29. Meet the new Harvest, quite dif- 
ferent than the old. The new one still focuses on 
New England foodstuffs, but the cheffery is pro- 
fessional and poised, the flavors intriguingly 
sour, and the desserts make memories. Menu 
changes weekly, but see if they still have monk- 
fish marsala and bread pudding. BR Sun., 11:30 
a.m, to 2:30 p.m. 

HENRIETTA’S TABLE, 1 Bennett St, Charles 
Hotel, Cambridge, 661-5005. $11-$18. Fresh- 
ness is the theme here, with a farmstand built 
right into the decor. Chefs visible in an open 
as well as simple but inspired continental cuisine 
and fresh-baked desserts. Stop by for the gener- 
ous Sunday brunch. BR Sun, noon to 3 p.m. 
RIALTO, 1 Bennett St. (Charles Hotel), Cam- 
bridge, 661-5050. $19-$32. Despite the Mediter- 
ranean name and format, it is the traditional 
French food that impresses. Hotel guests give 
the room an upscale and older crowd, but a less 
formal tone than you might expect lets everyone 
RISING MOON, 24 Holyoke St, Cambridge, 
(617) 868-9560. $7-$10. The second Tibetan 
restaurant in New England, with a variety of 
dishes that seem like milder versions of Indian or 
Chinese dishes. We recommend Tibetan tea 
and every form of “momo” (dumplings) — includ- 
ing dessert chura momo with sweetened cottage 





SANDRINE’S BISTRO, 8 Holyoke St, Cam- 
bridge, 497-5300. $15-$29. Pretty serious and 
beautifully composed food, especially for some- 
thing called a bistro, but the dedication to the 
food of Alsace ensures that soups and entrées 
will have hearty, bistro-like flavors. And then 
there’s the signature pizza-like flammekueche, 
loaded with onions and smoked bacon. Fabu- 
lously composed desserts. 

TANJORE, 18 Eliot St. (Harvard Square), Cam- 
bridge, 868-1900. $9-$13. (Daily buffet, $6.95) 


At last, an Indian restaurant that breaks out of . 


the traditional Punjabi menu and promotes novel 
regional dishes, especially the sweet-hot cook- 
ing of Wester India, such as the “dokla & patra” 
appetizer, bhel, and shrimp no paatio. But don't 
miss the Bengali version of cauliflower and pota- 
toes, nor the South indian dosa dishes. Out- 
standing rice and breads, too. 

WEST SIDE GRILL, 1680 Mass Ave, Cam- 
bridge, 441-5566. $15-$22. The poshification of 
the Harvard-Porter neighborhood continues with 
ranean food, light on the meat, and a cozy bar 
that nicely walks the line between stylish and 
friendly. [Note: since our review, chef Tom Tenu- 
ta has been replaced by the East Coast Grill’s 
Tim Partridge.] 


INMAN SQUARE 

AKBAR INDIA RESTAURANT, 1248-50 Cam- 
bridge St., Cambridge, 497-6548. $7-$15 (lunch, 
$5-$7). The usual indian menu, plus some valu- 
ably different South Indian small plates, such as 
masala dosai. Try the pastry-wrapped samosas, 
the oddly spiced aloo bada and dahi vada, the 
mint-coriander chutney, garlic nan, and any of 
the tandoori dishes. 

EAST COAST GRILL, 1271 Cambridge St., 
Cambridge, 491-6568. $8-$26. Enlarged and 
leaning now toward premium fresh seafood, but 
still the greatest place with the least pretense for 
barbecue, grilled meat, soulful side dishes, and 
super-spicy hot dishes, clearly labeled. BR Latin 
brunch Sun., 11 a.m. to 2:30 p.m. 2 
MIDWEST GRILL, 1124 Cambridge St, Cam- 
bridge, 354-7536. $11-$17. The Brazilian contri- 
bution to barbecue is churrasco rodizio, which 
translates to a lot of meat for $16.95. Roasting 
Spits are brought to your table: pork, beef, chick- 
en, lamb, and more, in endless rotation. Other 
Brazilian specials are good, too, and the vibe is 


unfailingly friendly. 
OLE MEXICAN GRILL, 11 Springfield St., Cam- 


bridge, (617) 492-4495. $9-$17. This is about as 
good as Mexican cooking gets in Boston: the 
fresh things are fresh, the fried things are 
crunchy, and the cooking of Oaxaca and Ver- 
acruz comes through without a lot of cheesy 
Texas interference. The vibe is cheerful and live- 
ly, probably thanks to the excellent Mexican 
beer list and totteringly full margaritas. BR Sat. 
and Sun., 11 a.m. to 3p.m. 

S&S DELI, 1334 Cambridge St., Cambridge, 
354-0620. $6-$13. You can get a bit of every- 
thing here — traditional deli food to innovative 
entrées to desserts. Great burgers arid omelets; 
popular for weekend brunch. BR Sat. and Sun., 
8am. to4 p.m. 

SWEET CHILI, 1172-1178 Cambridge St. 
(Inman. Square), Cambridge, (617) 864-4500. 
$8-$15. Believe it or not, this is Inman Square's 
second Thai/Japanese/Korean restaurant with a 








beret. BR Sun., 11 a.m. to 2 p.m. 
MIRACLE OF SCIENCE, 321 Mass Ave, Cam- 
bridge, 868-2866. $3-$9. A loud bar full of alter- 
native rock and two-tone music, not too many 
MIT jokes. But great grilled skewers, each with 
tortillas and its own lively, creative condiment on 
the side. Also fabulous burgers with real roast 
potatoes. Young, cool-looking crowd. 
RHYTHM & SPICE, 315 Mass Ave, Cam- 
bridge, 497-0977. $9-$14. A lively, hip tribute 
to the English-speaking Caribbean with a reg- 
gae/soca beat, a beachy tone, warm staff, 
and excellent food. Try the gundy, festivals, 
escovitched fish, the coffee, and staying late 
for the dancing. BR Sun., noon to 3 p.m. with 
live pan music. 

SALTS, 798 Main St., Cambridge, 876-6444. 
$16-$24. This tiny space has been home to a 
series of inventive bistros over the years, and 
the current occupant is charming and consistent. 
The food is New American with an Easter Eu- 
ropean influence; when we visited in the fall, that 
meant excellent Ukranian dumplings with a love- 
ly roasted lamb loin. 

THAI'S, 1 Kendall Sq. (Building 300), Cam- 
bridge, 577-8668. $9-$16. (lunch, $6-$7) Lovely, 
elegant, uncrowded place with tuxedoed servers 
— and you can still get delectable Thai (and 
some Vietnamese) food. Great fried appetizers 
and unusual grilled flavor in the Vietnamese 
shrimp-asparagus roll and grilled meats with 
lemongrass. Also, credibly hot jumbo shrimp 
chee and a generous pad Thai. 


NORTH CAMBRIDGE 
ASPASIA, 377 Walden St., Cambridge, 864- 
4745. $18-$26. Who says size matters? This 


one knows, is in the midst of a transformation 
from a blond-wood ‘70s eatery .back to the 
dark red-meat emporium it was when Tip 
O'Neill hung out here. You can certainly order 
chicken, but be warned: the motto is “Home of 
the Boneless Sirloin Sizzling Platter.” 


PORTER 

CHANGSHO, 1712 Mass Ave, Cambridge, 
(617) 547-6565. $7-$17. An elegant survivor 
from the great days of Cambridge Szechuan 
restaurants, especially if you stick with Can- 
tonese-style seafood and vegetables, such 
salt-and-pepper calamari, steamed Chilean 
er the whiteboard specials indicate, BR Dim 
sum.Sun., 11:30 a.m. to 2:30 p.m. 
CHRISTOPHER'S, 1920 Mass Ave, Cam- 
bridge, 876-9180. $6-$15. Serves Southwest- 
em and Tex-Mex food, as well as sandwiches, 
burgers, and salads: A popular neighborhood 


hangout and a pleasant place to linger over a 
beer or coffee and dessert. BR Sun., 11 a.m. 
to 2 p.m. 


FOREST CAFE, 1682 Mass Ave, Cambridge, 
661-1634. $10-$14. Mexican-food fans tired 
of jack-cheese enchiladas and grilled-chicken 
nacho plates owe it to themselves to check 
out this dive bar-cum-Mexican joint. (The 
restaurant half used to be called Mexican 
Cuisine.) This is real regional cooking, not 
cheap but great for a change of-pace. Good 
bets are the ejotes — truly remarkable green 
beans — as well as the enchiladas Trotsky 
and any fish dish made with the pumpkin- 
seed-and-peanut mole. 

PORTERHOUSE CAFE, 2046 Mass Ave, 
Cambridge, 354-9793, $8-$14. Texas heaven. 
Food is heavily smoked, Texas style, so start 
with the pulled chicken and various beef com- 
ponents. Hot barbecue sauces. Great fries. 
Meatphobes can eat the grilled fish. 
TAMARIND HOUSE, 1790 Mass Ave, Cam- 
bridge, 491-6405. $8-$14. A busy Thai store- 
front with run-of-the-mill curries and an excel- 
lent menu of Thai salads. In ‘yum nuer,” for 
example, slices of sirloin sparkle with chili and 
lime. Lovely Thai-style iced tea. No beer. 
TEMPLE BAR, 1688 Mass Ave, Cambridge, 
(617) 547-5055. $8-$18. Outrageously popular 
yupscale bar from the owners of nearby 
Grafton Street. Amid oak, leather, and vintage 
gle with hip young Cantabrigians and middle- 
aged bookish types who still populate the 
neighborhood. The fusion menu is more about 
aspiration than execution; its few smart, inven- 
tive ideas (lemon thyme in the clam chowder) 
are overshadowed by the pure gooey quantity 
of most dishes. Magnificent baked-potato 
plate, though. 


BANGKOK BASIL, 1374 Beacon St. 

Comer), Brookline, 739-1236. $7-$13. A pleas- 
ant Thai restaurant with some unusual Indone- 
sian dishes as well, catering to immigrants and 
foreign students, as well as eager Brookline An- 
glos. Don't miss ayam goreng for ary appetizer, 
Chili salmon for a main dish, or nasi goreng if 
you are by yourself and want'to try a couple of 


Washington 
St. (Brookline Village), ‘277-7100: $9-$19 
(lunch, $4-$8). At last a serious; elegant Rus- 
a 








renditions of flavorful Russian dishes. Nothing 
Sloppy about the borscht here, nor the biini, 
the pozharski cutlet, or chicken tabaka. A lot 
of neat vegetarian surprises, like beet pan- 
cakes, vegetarian stuffed cabbage with 
raisins, and a great venigret beet-potato 
salad. Waiters wear tuxedos even at lunch. 
ington Square), Brookline, 731-2500. $10-$17 
A storefront macrobiotic restuarant from Ja- 
maica Plain hits the big time in Brookline. ig- 
Nore the contradictions and enjoy the excellent 
chowders, sea-vegetable salads, basic grains, 
stir-fies, and — if your diet allows — superb 
seafood entrees. Just watch out for anything 
that usually employes dairy products, sugar, or 
eggs, such as most of the desserts. BR Sat, 11 
a.m.-3p.m., Sun. 10.a.m.-3.p.m. 
FUGAKYU, 1280 Beacon Street (Coolidge Cor- 
ner), Brookline, (617) 734-1268, $15-$40. 
Large, beautiful restaurant serving many kinds 
of Japanese food at a high level, not just sushi, 
although the sushi and sashimi are very good. 
And the sushi bar circled by a ring of moving 
wooden ships is a conversation piece. Some 
highlights were the caterpillar maki, sashimi, 
tempura, and the really delicious tempura 
(fried) ice cream. 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, 566-9688. $11-$44. Arguably the 
best sushi bar in Boston, certainly one of the 
most avant-garde, yet well-grounded in tradi- 
tion, as evidenced-by the more than 20 brands 
of sake, the wide range of cooked appetizers, 
and the solid tempura and teriyaki. Somewhat 
random service won't bother those who come in 
expecting to share tastes. 

INDIAN CAFE, 1665 Beacon St. (Washington 
Sq.), Brookline, 277-1752. $8-$13. Lunch and 
weekend buffet cheaper. Not wildly innovative 
Indian restaurant, but a good hand -with the 
spices, both generous and varied from dish to 
dish. Good soups and fried appetizers, really 
tasty vindaloo, and channa masala that makes 
ing room. 

KOKOPELL! CHIL! CO., 1648 Beacon St. 
(Washington Square), Brookline, 277-2880. $7- 
$15 Ignore the name and the seven kinds of 
Chile and go through the New Mexico-style 
dishes with one or more of their superb margar- 
itas. Don't miss the sopaipillas, grilled vegeta- 
bles, and a side of sweet-potato fries. A fun, bar 
kind of atmosphere that some kids will also 
enjoy, but not hokey. Probably should bé hoki- 
er, in fact. BR Sun., 11:30 a.m.-3 p.m. 

MATT MURPHY’S, 14 Harvard St. (Brookline 
Village), 232-0188. $6-$16. Real Irish pub with 
good food. Actually rather Irish good food at 
that. Very bizarre, but everyone else is too busy 
enjoying to make much of the situation. Insane- 
ly large portions, too. Don't miss anything with 
the french fries and homemade ketchup, the 
various savory pies, soups, salads — really, 
anything. BR Sun., 11:30 a.m. to 3:30 p.m. 
PANDAN LEAF, 250 Harvard St. (Coolidge 
Comer), Brookline, 566-9393. $6-$29. (iunch, 
$6-8). Boston's third and maybe best-yet 
Malaysian restaurant. Certainly the. best-look- 
ing, with a modem bistro style. A few highlights 
of this novel cuisine are the pandan-leaf lobak 
as an appetizer, the gado-gado salad, spicy In- 
donesian chicken, and a soupy bubur cha cha 
fof dessert. Explanatory menu and many “safe” 
dishes make this an easy place to jump in, or 
bring a group. 

RUBIN’S KOSHER RESTAURANT, 500 Har- 
vard- St. (JFK Crossing), Brookline, 566-8761. 
$4-$8. The only Boston kosher restaurant that 
vies with the better Manhattan delis in the all- 
important pastrami category. Warm, non-exclu- 
sionary atmosphere. The only problem is, 30 
days later you're hungry again. BR Sun., 8 
a.m.-noon 

SICHUAN GARDEN, 295 Washington St., 
Brookline, 734-1870. $7-$26. Serious 
Szechuan menu in a very plesant room. Not ev- 
erything is great, but the sichuan pork dumpling 
with roasted chili vinaigrette, ma pau tofu, 
sauteed stringbeans and “camphur smoked 
duck" certainly are. One of the most regionally 
focused Ghinese restaurants around, on what is 
Still a lot of people's favorite region. 

TABERNA DE HARO, 999 Beacon St., Brook- 
line, (617) 277-8272. $10-$15 (tapas cost less). 
The most modem Spanish tapas place in the 
city may also be the most authentic: there really 
are no dinners per se, and the food is tuned 
Salty and small to complement the dry sherries 
of Spain. A great evening if you like this kind of 
eating, and better if you connect early and often 
with the grilled asparagus, white anchovies, 
pollo en pepitoria, shrimp in garlic oil, or the 
cheese platter. 

WASHINGTON SQUARE TAVERN, 914 
Washington St, Brookline, 232-8989. $10-$16. 
Loud and dark, with very effective food either 
with or without beer and wine. Don't miss any- 
thing roasted, especially sweetbreads, nor the 
risotti or pilaf-type dishes. There are no 
mpegs ela a ed 


Village, 794-6465. $9-$21 (lunch, $7-$9). 
Small jewel box of a Japanese restaurant, with 
some good Korean dishes as well. Wide selec- 
tion of appetizers and sushi, generous entrées 
of tempura, noodle soups, and teriyaki. Don't 
miss the “stone pot bibim-bap* or the combo 


tempura. 

ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Corner), Brookline, 731-6836. $9- 
$14. Zaatat’s has added sit-down dinners to 
its popular brunch-lunch flatbread bakery. 
The new room and menu are dairy-kosher in 
Israeli-Mediterannean mode; the kitchen 
knows modem cuisine and what do with a 
fish. Early picks aré the. six-bean soup, 
“merguize kabobs” (faux sausage of fish), 
and the chocolate bread pudding, Service is 
evolving, and the wood-fired oven could get 


| puero en adobo, and evident improvement in 





| SABRA, 45 Union St. (Newton Centre), New- 


| buffet ($6.50). Invest heavily in the rice-and- 


- DALI, 415 Washington St, Somerville, 661- 





SHIN YUAN, 183 Califomia St, New- 
ton, 964-0111. $2-$8 (brunch). Weekdays, this 
is a run-of-the-mill Mandarin/Szechuan restau- 
fant. But the Taiwanese brunch here on Satur- 
days and Sundays is. Newton's best-kept se- 
cret. Line up by 11:15 for. the 11:30 opening 
and enjoy jellyfish salad (better than it sounds), 
steamed pork dumplings, and fried bread 
dipped ina bow! of sweet soy milk. BR Sat. and 
Sun., 11:30-2:30 pm. 

JAMJULI, 1203 Walnut Street, Newton High- 
lands, 965-5655. $7-$15. Beautiful and inno- 
vative Thai restaurant, despite its suburban 
location just off Route 9. Dress casually but 
dine like an emperor. The hot curries are 
good, and so are the, bland dishes, but the 
musts are soups, mee grob, and the “Superior 


Duck’ (it is!). 

JOHNNY'S LUNCHEONETTE, 30 Langley 
Rd. (Newton Centre), Newton, 527-3223. $5- 
$12. Too many concepts — '50s diner, post- 
modem revival, Jewish deli, kid-friendly — 
but the good food makes a certain sense.of it. 


wiches, stuffed cabbage, and kosher-style 
hot dogs. Only trendoid thing is the wall art; 
otherwise good -attitude, tasteful even. BR 
Daily, all day. 

LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-§25. For some- 
thing described as a bistro, Lumiére looks and 
scunds the part, but aspires to finer food and 
prices. So we see pretty well-dressed people 
eating pretty posh food — soups and seared 
sea scallops were some early winners — and 
feeling rather Parisian. Although you find it 
across from the West Newton Cinema, a meal 
at Lumiére is so far too-serious to add to an 
evening of film-going. 

MOON WOMAN CAFE, 108 Oak St. (Newton 
Upper Falls), Newton, 630-9569. $14-$16. A lit- 
tle place with a big menu, Mediterranean (and 
some Parisian) dishes with flavor, texture, and 
real heart. Hard to find, but a find. 

RED CLAY, 300 Boylston Street (Atrium Mall) 
Chestnut Hill, 965-7000. $14-$25. A pleasant 
Mediterranean room from the owners of Rialto 
which deserves to outlive its initial plan of serv- 
ing working mothers. The reformatted place is 





the junior version of Rialto the owners said they 
didn't want to do, but I'm glad they did, and so is 
@ growing crowd (including working mothers). 
There is actual red clay for the wee ones, 


gourmet pizza and apple pie for the older kids, 
and some. superb wood-roasted red-clay 
casseroles for the adults. 


ton, 964-9275. $5-$15. A typical Israeli/Middle 
East restaurant with an outstanding luncheon 


spicy hummus, and such. On the meat side of 
the menu, a cute trick of spicing the shwarma 
like pastrami, with coriander seed and mustard. | 
SOL AZTECA, 75 Union St. (Newton Centre), 
Newton, 964-0920. $12-$18. The area's best 
Mexican restaurafit, admittedly not a very com- 
petitive honor, opens a beautifully decorated 
branch in Newton Gentre. No dilution in such 
classics as the grilled shrimp in cilantro sauce, 


standard Mexican items like chicken enchi- 
ladas. Mexican coffee with cloves and a home- 


Somerville 


3254, $17-$22 (entrées); rns cchapiare 
A rare outpost for Spanish-from-Spain cook 

ing. Tapia. cigtete ts tone and sun tbe 
original, from slices of potato omelet and fresh 
anchovy fillets to garlicky potato salad’ and 
sautéed portobello mushrooms. Starting at 
$3.50 a pop, you can afford to experiment. 


of-the-way place with great, great Asian food. 
The menu is North Chinese and Thai, but the 
keynote is loving treatment of basic ingredi- 
ents in dishes like chili eggplant, royal tofu, 
and spicy squid. 





EVOO; 118 Beacon Street, Somerville, (617) 
661-3866. $16-$23. Chef Peter McCarthy, late 
of the Bostonian Hotel, boldly opens 
Somerville’s most expensive restaurant and 
the foodie stampede begins. When he's on, 
he's on: buttermilk-fried oysters, sweet mari- 
nated quail, and wood-grilled bass all show 
spark and substance. But the fast-and-4oose 
approach to ethnic idioms means the food isn’t 
ahways as consistent as the sculptural presen- 
tation would have 

HOUSE OF TIBET KITCHEN, 235 Holand St 
(Teele Sq.), Somerville, (617) 629-7567. $6- 
$9. The first Tibetan restaurant in New Eng- 
land, and something of a one-room cultural ex- 
hibit with background music, rugs on every 


chair and bench, and a potted history of Tibet 


on the menu. Next door is a Tibetan Buddhist 
resource center and gift shop, but first relax 


warding 
; ‘than we have space to list. Search out the soft : 
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2004. $6-$14. Where else can you eat inven- 
tive, healthy food while sipping draft micro- 
brews and listening to Luther “Guitar Jr.” John- 
son? Try the conch fritters with sweet-potato 
fries, maverick grits, vegetarian dishes, any- 
thing Southem. BR Sat. and Sun., 9 a.m. to 


2:30 p.m. 
PALENQUE, 300 Beacon St., Somerville, 
491-1004. $10-$15: This great little mole-in- 


@o00 
BARKING CRAB 


RESTAURANT 














Access by land.or by sec 
Lunch & Dinner 11:30 AM to 11:00 PM 
Over the Northern Avenue Bridge 







































































the-wall proves to New Englanders that classic 88 Sleeper Street, Boston / 
Mexican cooking can be tangy and complex . 

instead of just hot. Try the camnitas (pork tips in at 

an unsweetened chocolate-orange sauce) or 

anything with the cilantro-heavy salsa verde. 


Bring your own beer. BR Sun., 11 a.m. to 3 


p.m. 
REDBONES, 55 Chester St., Davis Square, 
Somerville, 628-2200. $6-$15 (lunch, $4-§7; 
all-you-can-eat ribs and chicken, $7-$8). Big 
food for big guys. Loud and bright and leg- 
endary for barbecued, grilled, and smoked 
things, hoofed or otherwise. The Arkansas ribs 
are phenomenal; so are the Buffalo shrimp. 
Try the com pudding to start. The wait is long 
but worth it. Cash and checks only. 
VINNY’S AT NIGHT, 76 Broadway (Sullivan 
Square), Somerville, 628-1921. $10-$20. Be- 
hind a convenience store called Vinny’s Su- 
perette lurks this den of pure East Somerville 
underworld cool. Great chops and profuse 
pasta served on red-and-white-check table- 
Cloths, and more antipasti than you can shake 
a stick at. Try the amazing pork chop in vine- 
gar-pepper sauce. 


Watertown 


LE BOCAGE, 72 Bigelow Ave., Watertown, 
923-1210. $28-$50 (three courses). Big-hotel 
French menu (but shorter) in a quiet Water- 
town storefront. Miles from the cutting edge, 
but a competent kitchen. Try appetizers like 
the curried fruit salad or the sausage of 
smoked chicken and apple. An easy mix of 
posh informality. 
KAREEM’S, 600 Mt. Aubum St. (Cambridge 
line), Watertown, 926-1867. $6-$11. Cheap 
with real lemon juice in every dish, and plenty 
of red pepper and garlic. No atmosphere, but 
outstanding platters of falafel, kibbeh, hum- 
mus, marinated kebabs, and a powerful 
Closed weekend nights. 
STELLINA, 47 Main St. (Watertown Sq.), Wa- 
tertown, 924-9475. $11-$19. Trendy northem 
Italian food with counter-trendy pleasant ser- 
vice and reservations. Try anything grilled, 
anything stuffed, and your favorite pastas. Ap- 
petizers and desserts are a notch above en- 
trées, so consider a graze. Informal despite 
ee ag a loyal crowd with an academic 


Out of Town 


BLUE GINGER, 583 Washington St., Welles- 
ley, (781). 283-5790. $21-$26. Ming Tsai’s 
celebrity hasn't ruined Blue Ginger, just made 
it a little harder to get in. The real mark of class 
is superior service that makes everyone com- 
fortable and confident with the unfamiliar 
menu. Once you're in, stick with the signature 
Asian-fusion dishes like the foie gras shumai 
and the spectacular Chilean sea bass, since 
some of the experiments are over-cheffed. 
Save room for superior desserts. 
CAMPANIA, 504 Main Street, Waltham, 
(781) 894-4280. $16-$29. Remember how 
much fun Italian restaurants used to be, be- 
fore the experts ruined them? Campania, 
named for the province around Naples, is all 
that — with better desserts. It does get ex- 
pensive, but you won't be disapointed by the 
excellent wood-grilled and roasted meats, 
seafood specials and pasta dishes, risotto en 
cartocho, and anything creamy or chocolate 
or both. Old-style jumbled décor and hearty 
volume. 

CARAMBOLA, 663 Main Street, Waltham, 
(781) 899-2244, $7-$20 (lunch, $5-$8) Rather 
posh, rather refined, completely delicious ver- 
sion of Cambodian home-style cooking as it 
might have been in an affluent home. The 
Perry family of Elephant Walk fame-have fo- 
cused on this purely Cambodian (except well- 
selected wines and desserts) restaurant worth 
a trip to Waltham from anywhere east of 
Phnom Penh. Order from each of five cate- 
gories, but don’t miss the spring rolls and the 
carambola salad among the grilled delights 
GALA, 138 Mass’Ave, Arlington, (781) 646- 
1404. $10-$17. Chet Bob Buoniconti, late of 
the East:Somervilie hideout Vinny's, gamely 
Sallies around the Mediterranean with salt cod 
from Portugal, tapas from Spain, pasta from 
Italy, and pineapple pizza from somewhere .in- 
side his own head. There are a couple stand- 
outs on the appetizer mend (chourico paté, 
daily antipasto), and otherwise it's not bad for 
the ‘burbs, and good value for money. 
IPANEMA RESTAURANT AND CHURRAS- 
CARIA, 106 Southville Rd. (comer of Rt. 85), 
Southborough, (508) 460-6144. $8-$16. Fifty 
minutes from Boston, but close enough to the 
Brazilian community of Framingham for top- 
notch mandioca frita, pastels, a superb 
muqueca of shrimp and halibut, and an un- 
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KATAHDIN, 106 High St., Portland, ME, (207) 
774-1740. $11-$15. A terrific New. American 
bistro in Portland, which is emerging as the 
hippest of the reviving New-England cities. 
Don't-miss the crab and seallop dishes, the 
Fe hel gr iets 


nein HDA Maes toes diggin 01) ou ; 
2800. $14-$20. Behind the curious name lurks 
a cheery, if bare-bones, comer restaurant en- 
tirely dedicated to the creative flights of its 
chet and owner, Debbie Shore. The menu 
rarely repeats itself from night to night, and 
regular visitors are treated to a series of re- 

experiments with more ingredients 




















wild-mushroom polenta and any dish that in- 
cludes grilled fish 
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To respond to Personals call 


WOMEN MEN 


INDEPENDENCE 
Playful, intelligent, attractive, 
totally fun S(red-headed)F, 26, 

Boston entertainment 

: ing ons oo 
adventurous, urban = 
brains, 27-35ish, to As ife ou 
tout. Sees 

BOOK BABE 
—« it, funny, slim-but-curvy 

, seeks a handsome liter- 
Pa companion, 25-32, to pub 
hop, coffee shop, kitch swap, 
and movie talk. 1?8340 


HOT TO TROT 
Bubbly, loveable, hot SWF, 22, 
5'7", 120Ibs, blonde/biue, enjoys 
water sports, nature, doggies, 
fun. Seeking hot, sexy male, 20- 
60, who's wild and hip, for long- 
term relationship, possible mar- 
riage. 2P7707_ Bo Ae 
FOX I 
SWF, 21, 5’5”, slim, attractive, 
blonde, into art, indie film, Brit 
pop. Seeking SWM, 21-26, tall, 
skinny, intelligent, creative guy 
with sense of humor. #8258 
PRETTY BRUNETTE 
irish Catholic SWF, 32, 5'4”, 
height/weight, proportionate, 
non-drinker, non-smoker, bubbly, 
fun, and smart. Seeks SWM, 
40, successful, with good sense 
of humor and Christian values, 
for dating, possibly leading to 
marriage 278279 ; 
PIXIES NEED LUV 2 
Auburrvhazel, petite feisty sprite 
seeks tall, 5’'11"+, gentle artistic 
male, 26-34, into 80’s/Gothic 
music, dancing, cuddling, and 
romancing. non-smoker, 
N/Drugs, long hair a_ plus. 
Friendship/possible long-term 
felationship. #77830 __ =e 
SCARLET O'HARA 
Dark, exotic lass, chocolate 
eyes, sensuous lips, petite, 21, 
seeks tall male, blond hair/biue 
eyes, spontaneous, affectionate, 
loyal, honest, 22-26. 278437 
SEEKS BRI BRITISH ROCKSTAR 
oO SWF, 25, music lover, 
seeks m Yorke wannabe for 
show hopping, veggie dining, 
record shopping, good of tom- 
foolery. You: 25-30, talkative, 
open-minded, funny, into brit- 
pop/indie. 478310 


CARDIGAN NERDS 
SWF, 24, 5'7", intelligent, 
brunette, black cat-eye glasses, 
into modem art, experimental 
film and music. Seeking SWM, 
24-37, ambitious, intellectual, 
similar interests. 178259 


DON’T TRUST A 
SLEEP TALKER 
Intriguing, adventurous SF, 19, 
dark brown/dark brown, cute 
smirk, spicy food, art, lis- 
tening to The Cure, Ministry, 
Melvins. Seeking fun, attractive 
SM, 18-25, for casual dating. 
w8219 

BRUTALLY HONEST 
SWF, 23, gorgeous, strong, 
smoker, songwriter, performance 
artist, detached doll parts, veg- 
etables, jesus candies, Bach, 
Legendary Pink Dots, Belgian 
beer, occasional bondage, occa- 
sional drug use, occasional 
crises, zen prom crashing. 
78444 


NEEDLE IN THE HAY 
Sassy, post-hardcore/indie girl, 
21, short blonde hair, blue eyes, 
black framed glasses. 
someone to make her laugh. Into 
meatless food, Fugazi, music in 
general. There is potential for 
record swapping and roller skat- 
ing. 6261 

FUN & FROLIC 
Casual SWF, 30, non-smoker, 
blonde/blue, seeks fellow peanut 
from the gallery. Silly field trips, 
chat, more? Goofy ok, gloomy no 
way! Witty repartee encouraged. 
Unicycle a plus. 8225 
MY HEROES: 
Liz Phair, Beauvoir, Adorno, 
Truffaut, Rauschenberg, Lorca, 
Sun. Ra. Outgoing, nice-looking 
SWF, 34, seeks grown-up SM 
with flair, politics, life beyond 
sports. 63740 
Educated SWF, 34, cherish old 
foreign indie films, all animals, 
even occasional homosapien, 
Beatles, Stones, Madame 
Butterfly. Seeking funny man. 
8384 eas 


SWF, 24, into literature, cartrips, 
city walks, Guinness and wine, 
movies at the Brattle, music at 
House of Biues/Passim, NPR, 
talking, traveling, late night cof- 
fee. Looking for SM to be goofy 
one minute, serious the next. 
bat. LOSS eae 
BAD CASE MEAN REDS 
Pizza bagel, blonde/green, days 
away from 30. Over-educated 
writer with bleak day job seeks 
kindred spirit for Coffee (cliche, | 
know), then? £°6129 
I'M A NICE KITTY... 
but don’t step on my tail. 
Creative, intelligent SF, 25, dark 
brown/hazel, vegetarian, enjoys 
Portishead, Billie _ Holiday, 
Japanese/indian food, activism, 
film. Seeking SM, 27-32, honest, 
loyal, spontaneous for dating. 
8027 ea 
TUPELO HONEY 
Natural beauty/professional WF, 
31, enjoys hiking, biking, vege- 
tarian cooking, reading, 
foreign/indie © films, folk/rock. 
Seeking handsome, fit, honest, 
sensual, «professional WM, 28- 
35, for adventures, and laid-back 
fun. Cambridge/Arlington area. 
we - 
SPICY ADORATION 

Russian girl, very feminine, holis- 
tic lif , open-minded, likes 
arts, painting, cooking, 
dancing. Seeking SW gentie- 


Luscious Dominican girl, 22, 5’5”, 
116lbs, 34C, caramel tone; dark 
red/brown, enjoys going out, par- 
tying, dancing. some- 
one to play with, 23-28, must be 
attractive, willing to do anything. 
Li. Biota Pa 
RENAISSANCE WOMAN 

SBF, 24, vivacious, creative, 
independent grri seeks SWM, 
24-35, tall Bowie-esque, inde- 
pendent guy, not afraid of life. 
Likes: books, indie films, 
80s/Cure/Latin music: Friends 
first, maybe more. 27940 


976-3366 « 


ee aren 
seeks her prince Curvy auburn- 
haired owe a 28, 5'8°, enjoys 
strolls through the castle and old- 
fashion chivairy. Must be drug- 
free, 27-37, adventurous and 
romantic. £87991 
SUF, tie | yh 
Liberal, 1, 27, 
of humor, enjoys live stiaee “i 
sing), outdoors, and funky little 
pubs. Seeking SWM with similar 
interests. 7926 
HI, TAM... 
a SAF college student, petite, 
nice and funny, enjoy reading, 
listening to music, dining, cook- 
ing, movies. and conversations. 
Love to meet someone who is 
very nice and kind, has a sense 
of .humor,. for friendship first. 
ae 
SEEKING NATIVE 
Sybarite geekboy! Me: great 
ams, chariot racer. You: 
ermanic nano-technologist 
cohort. Your zip-code — is 
Fibonacci sequence. No 
Scientologists or — cronies! 
TR7OST ge 
GREAT GATSBY 
ee 4 outgoing, spunky girl, 
22, with mysterious hazel eyes, 
works for Internet marketing 
company; enjoys reading, writ- 
ing, shopping, photography, 
Alanis and italian cuisine. 
Seeking honest, genuine, moti- 
vated guy, 22-27, for long con- 
versations over dinner, develop- 
ing into the long-term. #7836 


ACT NOW!! 
SF, 34, seeks SM fo get to know 
well. You: happy. Me: intelligent, 
attractive, marginal workaholic, 
loves to smile, explore, and just 
be. #7254 é 
DIVINE MISS | 
intelligent, sexy, fun female, 21, 
red/brown, ig ead shopping, art 
house films, Bjork, musers, fine 
wine and more. I’m single, bi-lin- 
gual and ready to mingle- seek- 
ing stylish, outgoing, funny guy, 
21-28, for singing, clubbing, 
dancing dating and all of the 
above!! £97823 
CREATIVE & SENSITIVE 
Spritely, slender, blue-eyed, 
young lover of sound and color, 
with crooked sense of humor, 
seeks kind, open-minded, chal- 
lenging, older mentor type gen- 
tleman, with stability. £4202 
BEACH 
Sweet, attractive female, 28, 
seeks open-minded, adventur- 
ous SWM, 28-40, who is a pro- 
fessional, and well-educated, for 
, possible steady 
\ that includes movies, 
at the beach. Non-smoker, dis- 
ease/drug free. f°7772 
NO SHARP EDGES 
Adventurous mind, warm heart, 
oon agg spirit, Rubenesque 
nette, 34, Te. blue eyes, 
seeks smart, gentie- 
man, who enjoys ete. knows how 
to laugh. 7922 ger 
LUCID DREAMER 
Artsy-fartsy, precocious and curi- 
ous brunette, 22, with superb 
memory, enjoys The Smiths, 
—s painting and Woody 
Allen films. Seeking attentive, 
intelligent communist, 20-30, for 
conversation, dating and sponta- 
neous adventures behind the 
wheel! #7259 


YY per minute 


NORTHERN EXPOSURE 
Intellectual, adventuresome, 
eclectic girl from the Southwest, 
31, with many interests- Annie 
Lennox, runs along the Charles, 
city exploration, taking photos 
and mango sorbet to name but a 
few. Seeking intelligence, curios- 
ity and irreverence from educat- 
ed guy, 29-37, for long-term rela- 
tionship, for sharing interests and 
other urban adventures. 177131 

ARE YOU A MESS?? 
Can't remember the last time you 
showered? Have lots of tattoos? 
Play guitar, but not well? Want a 
sexy, open-minded girlfriend 
who's sarcastic and andl Look 
no further! @7705 

~ EARTHCROSSER 
Artistic business student, SWF, 
20, into stars, swing sets and 
music, seeks an open-minded 
man, with a sense of humor, 
who's into hanging out and hav- 
ing a good time. £7661_ 

YOU KNOW WHAT THEY 

SAY... 
about still waters. Dark-haired, 
purple dress clad poet you didn't 
dare talk to last night. Quiet, 
crazy SWF, college senior. 
Seeking tall, dark, handsome 
male, 21-27, brilliant, smart-alec, 
expert tickle attack launcher. 
B7703 
BEAUTY AND BRAINS | 

SWF, 24, 5'8”, Italian, long black 
curls, Ivy-leaguer, voluptuous 
model, seeks tall, brilliant, beau- 
tiful, liberal SPM, 24-32. T7801 


DAZZLING BLUE EYES 
SWF, 32, blonde/biue, 5’6”, styl- 
ish, savvy, creative, athletic city 
girl seeks SWM, who is funny, 
independent, confident, and ath- 
letic for fun, laughs, and dating. 
m7202 reteset 
LIKE HAIR! 

Cute, 20 something female 
seeks big, hairy ry uy to keep me 
warm in these cold winter hights. 
Must be well built and strong- 
only the strong need apply! 
77268 


A RARE BIRD 
| love parrots. Spirited, multi 
facetted SWF, 33, seeking bright- 
eyed, playful SM, 30-40, bird 
enthusiast for long term nesting. ! 
enjoy vente pels events, nature 
walks, travel, cooking. £6217 _ 
| WANT YOU 2 WANT ME 
SWF, 33, seeks mature/older 
man with sense of humor, sense 
of self, sense of fun, for friend- 
ship, love, and laughter. South 
Shore area preferred. | can't 
believe I’m doing this! 2°8193 
~~ (LOLLING ANYONE? 
Lolling around looking for some- 
one to eat sushi and speak 
German with? I'm a blonde hair 
female, 5’7”, looking for a strong 
german male whom | can have 
good times with. Running, 
movies, dinner on the Charles. 
Li). Sh: Ae 
CAMBRIDGE 
SWF, 28, likes cats, science, 
beer, movies, snakes, trumpet 
music, detective fiction. Seeking 
nice guy with similar enthusi- 
asms. T7628 
COUNTRY CITY GIRL 
SBF, 31, seeks sensitive, caring, 
understanding SWM, 25-39, who 
likes outdoors, wants to settle 
down and likes country music. 
I'm visually impaired. tF7902 _ 


Must be 


One-time New Wave girl, now 
doctoral student, 29, seeks nice 
boy with punk rock roots, for 
burgers, Subversion and 
Scrabble. T°5680 
SKINNY GUY WANTED 
WF, 33, 125ibs, 53", 
brown/brown, _ self-actualizing, 
non-smoking, enviro-pagan, 
entrepreneur, enjoys modem art, 
film, poetry, theater/dancing: 
gm. indus., new wave, disco. 
ing similar WM, 5'7"-5'10", 
honest, communicative, child- 
less, financially responsible. 
gL |: EER, i a eee ere 
GROWING WITH LIFE 
Athletic, intense SF, 33, 
brown/brown, enjoys Cuban 
Jazz, mountain biking, playing 
the violin, beaches, reading, 
Italian food. Seeking intelligent, 
athletic SM, 28-38, for dating.and 
long-term relationship. #8381 
KARAMEL KISSES 
5’5”, medium build, nice and 
neat. Age 23, work and play- 
aholic, cute and sweet. | love 
movies, music and artistic/think- 
ing men. Southern at heart, in 
search of compassionate and 
fun-loving guy. 2°7843 
FUN AND VIVACITY 
Mature SF, 27, tall, long legs, 
brown hair, enjoys Persian food, 
sampling restaurants/bars, 
music, fiction, film, staying out 
late. Seeking hardworking SM, 
25-35, who loves to travel and try 
new things, for long-term or dat- 
ing. 8308 
DANCE WITH ME 
SWF, 33, non-smoker, non- 
drinker, seeks a man who 
dances as if no one is watching 
and loves as though he’s never 
been hurt. Sense of humor criti- 
cal! South Shore area preferred. 
TS 
OPEN 
Lover of music, dance, life, open 
to it all yet with depths, smarts, 
and values? Pretty woman, 29, 
seeks male, 27+, for dating, race 
unimportant. 8342 
SEEKING SBPM 
SWF teacher, 26, 5'3’, 
brown/hazel, thick- in the right 
places, loves R&B, travel, laugh- 
ing. Seeking good-looking, mar- 
riage-minded, professional, kind, 
confidant man, for long-term 
relationship. #73406 ost 
QUIRKY BRAT FOR — 
QUIRKY JERK 
20 year old English major at all- 
women's college. HELP! Likes: 
jazz clubs, coffee houses, Irving, 
Morrison, Coupland, titillating 
conversation, Kenmore Square. 
Dislikes: conceited jerks, down- 
town Boston. Race unimportant. 
aaa rae 
Attractive, classy SBF, 30, 5’5”, 
150ibs, enjoys traveling, movies, 
music. Seeking down-to-earth 
SPM, any race, for one-on-one 
relationship. 7799 
SWF, 22, 5°4”, 1 25ibs, 
blonde/hazel. Seeking financially 
secure man to share mutual 
interests and = rendezvous. 
Saar 
Book-loving, bad-spelling, 
incredibly direct SWF, feminist, 
25, seeks SM, 23-30, for cheap 
dates, movies, food, and belly 
laughs. #7172 


| orenheieaerneaaineiateitabastiineteacinaniainen tr oeeideenetn aad ae eee ea ne 


QN1K 


-900- 37 a2 iJ 


To place your 


Personal call 
617-859-DATE 


I'm 5’, long dark hair, fun, party 
girl, 25, enjoys, techno music, 
clubbing, driving around. — 
for BiF, 20-26, f friendship 
benefits, a time, have a few 
drinks. 6284 
SEEKS STRING BEAN 
Sexy, sassy, independent 24 
year old seeks tall, thin, world 
traveler for intellectual discourse 
and nights at . You know 
that sucks and life=an acqui- 
sition of things. ZP8090 
SWF, morbidly obese girl with 
cute face seeks similar male, 19- 
24, under 5’5”. I'm easy, are you? 


8189 
PARTY GIRL 
Pretty, energetic SWF, 20s, seek- 
ing a sidekick or spa partner 
and occasional hero for non- 
stop, action-packed romance 
with a dashing SM, 20+. 
Smokers and drinkers ok. 
‘8097 _ Free 
SKATEBOARD? 

I'll describe my dream boy- are 
you out there? Shortish black 

ir, love music (especially tech- 
no/ebm), animals, spontaneity, 
art, sex and appreciate the dark- 
er things in life. #78122 

FAIRY CHANGELING 

SWF, petite, 21, red/blue, artsy, 
literature buff, akg! role-play, 
live bands, folklore, and 
Renaissance. Looking for intelli- 
gent knight in shining-armor with 
similar interests, 21-30. 
Shakespeare quoting a must! 
8000 SY 


~ NEW TO THIS! 
33, BB, never been married and 
no children; Enjoy age 
jazz/blues, live 
and racing. Work in the IT field. field. 
Looking for an interesting per- 
son. T8126 = 

YOUTHFUL REDHEAD | 
Outgoing, honest, boisterous 
redhead, 30, with killer smile, 
wants to learn to play guitar; 
enjoys Sevendust, clubs and 
shows, Mexican food, and tat- 
toos! In search of honest, loyal, 
kind-hearted romantic, 25-30, 
who's young-at-heart, for. friend- 
ship, quiet nights in front of a fire 
or going out for major energy 
release! TP8039 

NICE JEWISH GIRL! 
Attractive, affectionate SJF, 33, 
5'7", brown/brown, non-smoker, 
pa nice-looking sensitive 

3, 5’8”+, non-smoker, 

he D children, for meaningful rela- 


tionship. 227969 


GO, MAN, GO! 
College indie rock chick. into 
wearing cat eye glasses and lis- 
tening to music loud. Looking for 
someone to supply earplugs. 
Rock ‘n roll was never this fun! 
78042 

FIRST TIME AD 
SWF, 30, ae brown/brown, 


intelligent, humorous, sensual 

bi , 28, an artist in human 

services field, enjoys writing 

footy ies oil painting, Barnes and 
The Beastie 


, Muse- 
ums, the ocean and CON- 
CERTS! Seeking humorous, 
honest, casual guy, 21-40, who's 
intelligent and stable and fun to 
be around for fun ~ 
and let's see.. 177947 

A LIL HIT OF XTC 

19 year old female, just looking 
for someone who isn’t afraid to 
be different, loves to have - 
and go to concerts, a -rier 
raves! Looking for 18.22, 
who's really cute, loves 
punk/metal/hard rock music and 
all that good stuff? Interested... 
8032 
SWF, 26, blonde/blue, loves writ- 
ing poetry, listening to The 
Beatles, Elliot Smith, Clash, 
and Quasi. Looking for a roman- 
tic SWM. Can be found at The 
Middle East. 278135 

BRIGHT, BEAUTIFUL 
Attractive 32 yr old divorcee, out- 
going, educated, fun-loving look- 
ing lg with same qualities. 


ps 27, 5:8", height/weight pro- 
portionate, short brown - hair, 
seeks attractive SWM, nice inter- 
esting personality, 26-36, good- 
looking drug/disease free, for 
dining out, movies, concerts, 
walks, shopping, coffee, art. 
Oia er 

Athletic 27 year old, 5'5”, light light 
brown eyes, very attractive with 
an hourglass figure, Ene aS ski- 
ing, rollerblading, ho ack. rid- 
ing, swimming. Looking for a fun- 
loving mate, 5, to have rela- 
tionship with. 27898 : 

GREAT BALLS OF FIRE 

SWF, 30, seeks romantic, adven- 
tures with men. | love outdoors, 
music, cats, talking, taking walks, 
movies, quiet evenings at home. 
Seeking a guy who is a romantic 
like me, caring, and understand- 
ing. 7886 5 












“35, easy-going, yet 
adventurous, loves nature, 
for romance, love walks, and 
talks. 176013 

TRIGGER HAPPY 
Tall, blonde, hot-blooded 20- 
something, into muscle cars, 
muscle men and talking shop, 
seek a cowboy who shoots from 
the hip and knows when to fold 
‘em. No rustlers. 197844 


BEER 
Keep__reading... SWF, 5'7”, 
peat. fun, loves Quigoing, food. 


Swe pn GAP/Abercrombis 
type. 16219 
SMART WOMEN, 


SHORT SKIRT 
Professional blonde female, 27, 
often prone to flirtation seeks 
aotigen to Sv eg fun aa 

it witty men oni 
need . 7207 

NORTH MA, SOUTH NHI! 
Pretty WF, 29, blonde/biue, 5’6”, 
voluptuous, sexy, fun, creative, 
positive, ambitious, caring, single 
parent. Loves arts, music, read- 
pa handsom 

e, 
fun, affectionate, honest, suc- 
cessful WM. 297518 J 

SEEKING ROMANCE 
SWF, 23, 4’11", 100ibs, non- 
smoker, light drinker, auburn/ 
green, mother of negey ee 


opera/classical. 
S/DWM, Sv", 6, prec 
weight proportionate, must be 
non-smoker, good communicator 
and understand compromise. 
87177 
VEGETARIAN ECOLOGIST 
Me: 23, 54”, 110lbs, red/biue, 
hiking, biking, canoeing, 
gardening, Ben&Jerry’s, soy, 
birkenstocks, pottery, photogra- 
a tae gt 
italian Renaissance, tea, 92.5, 
jazz. You: 25-30, similar interest. 
7127 Fim: 
EXOTIC BEAUTY 
Asian-french mixed SF, 20, col- 
lege student, 5’7", 115Ibs, long 
black hair, green eyes. Seeking 
mature man, 25-45, to share fun, 
passionate and intense affair. 
I ik a ee 
THEN THERE WAS ME 
Crass, outgoing yet introverted 
female, 22, reddish- 


ated and and oes ennieie pene 


gt omy 
Dr Suse.” Mok a and more. 
Looking for Paul Buckman 
from About You, 21-30, 
billiards and beers, possible 
term relati . P7752 
ATARI ENTHUSIAST 
30, 5’6”, 130Ibs, scientist, enjoys 
mountain biking, movies, cook- 
ing, libraries, working out, micro 
brewery. Seeking humorous 
SWM, 28-40, challenger for fast 
paced, excitement filled hours of 


FUN AND VERSATILE 
SWF, 23, grad student, seeks 
SM, 23-29, with zest for life, to 
share fun, unique ni Must 
love the following: night life, hik- 
ing, music, sunsets/stars, and 
smiling. 7503 
Pretty girl, 30, 5'8", 120lbs, 
auburn/green, seeks confident 
intelligent “pretty boy” for fun, 
and romance. £27787 


Write a fun, smart, creative free personal and 

you'll get a $50 gift certificate to one of Boston’s 

hippest restaurants. Plus, we’ll use your personal 
as Featured Interview of the Week. 


EMAIL 
phoenixpersonals@phx.com 
CALL 617-859-3283 FAX 617-450-8600 
(Mention: Gyuhama St. promo) 


SWF, 22, long bionde hair, hazel 
eyes, funny, adventurous, ready 
to go. Seeking older, financially 
secure, male for rendezvous. 
78248 
INDEPENDENT... 

Attractive, intelligent professional 
SWF, 32. Seeking attractive, 
intelligent professional SWM, 22- 
42, located in the Worcester 
area. 17404 

SINCERE 
Seeking attractive, 
profe: | SWM 
62”, in good physical 
This attractive, intelligent, profes- 
sional SWF is interested in con- 
versation, dates/relationship. 
Located in the Worcester area. 
8070 
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REAL FEMALE 
Hey! I'm a SBF, 27, looking for 
SWM, 25-32, who knows how. to 
relax, have fun and make-me 
laugh. Not looking for “Bob from 
the office” types. Must be urban- 
oriented and know what's up! 
Let’s kick it off, if you know how. 
5862 

TANTRA 

Fit, inquisitive, Number-9, Dog- 
70, Sensual, Artistic, Caring, 
Real, Erotic, Dancing, “Unique, 
Nourishing, Intelligent; Occultist, 
Nirvana, Tarot, Om, Loving, 
Observant, Vibrant, Expressive, 
Growing, Open, _ Delightful, 
Intuitive, Neptune, Yoga, One, 
Us. T7911 

MR. RIGHT?? _ 
SWF, 22, 5'8”, blonde/blue, 
enjoys music, movies, comedy, 
romance. Seeking similar in 
SWM, 24-29, no baggage, some- 
one sick of games, must be a 
one woman man. £7883 __ 

FUNNY GAL 
Professional, cute, fit SWF, 26, 
5'2”, 134lbs, non-smoker, seeks 
professional SWM, 25-34, non- 
smoker, who enjoys laughing, 
romance, music, sports, and 
honesty. If that sounds like you, 
give mea call! T5906 

TWISTED 

Tattooed, sadistic, insomniac 
loves horror movies, Harleys, 
cartoons, dojishi, coffee, Danzig 
and Gwar. Eccentric SWF, 30, 
seeks male version of herself. 
Sense of humor a must! 497167 


PLEASURE SEEKER 
SWF, 5’8”, 20s, bionde/biue, 
intelligent, educated, active artist 
looking for SM into Al Green, 
sleeping late, dancing, movies, 
adventure, for friendship, pas- 
sion, romance, etc. 177351 

SMART & BEAUTIFUL 
poet tg snow boarding, 

jing, hiking, “mountain biking, 
kaya , Walks, _ traveling. 
Seeking SWM, 28-34, athletic 
build, 510", attractive, no 
kids, non-smoker, social drinker 

ok. 28217 
ing Ca = Bad 


pe 3 easy’ 


poten wate; culgolg ‘SWM, 
sense of humor, who knows and 
to treat a woman, for possible 
serious relationship. 18423 
TOO BLUE 

Very attractive, honest, fun SWF, 
40, corporate educator, loves 
music (sings R&B), outdoors, 
family, friends. Seeks honest, 
mature, fun, creative, caring, 
degreed S/DWPM, 36-48, for 
real thing. M8066 0 
Compassionate, affectionate 
SBF, 39, 5’4”, 130lbs, non-smok- 
er, non-drinker, en; readin 
hiking, outdoors. Seeking SM 
39-49, race nkngiorianh, for 
friendship, possible relationship. 
Weta => —— 5 

~~ METRO-WEST AREA 
Eco-chick seeks partner in Earth 
rituals, music; making, dancing 
(all three). I'm SW(J)F, 39 (looks 
25), cute, petite. You're 33-45, 
attractive, musical, fun to talk to, 
likes cuddling during movies. 
78004 

OBSESSED WITH... 
tall, dark, exotic and handsome 
MIT guy; devastating wit, athletic, 
typical-sports-loving-guy, but with 
amazing creative sparks. Help. 
78113 

JEWISH MERMAID... 
seeks bicycle. Two big dogs, one 
beautiful, outrageous, little big 
kid seeki one cohort for 


SBF, 30s, sick of da ome 
for educated SM, pat hee 

companion for biking, hiking, 
traveling, eating out, sharing con- 


versation and a laugh, 
rest takes care of itself. T?8034_ too tran 


BRIGHT AND 


UNPRETENTIOUS 
SWF, 49, fun, witty, kind profes- 
sional woman, non-smoker, non: 
drinker, never married, no chil- 
dren. Lives with 3 cats in 
Cambridge area. pecan ow: 
youthful, non-smoking, educated 
man, 43-55, for companionship 
leading to relationshi . 8136 

WARM, WITTY WOMAN 

Vivacious, verbal vegetarian. 
Feisty, funky, forty (forever thirty), 
SWF, into movies, music, and 
much more, looking for love and 


laughter, 27748 

“WOOKIN PA NUB” 
Sense of humor, fan of Stern, a 
good start. Looks do count and 
size DOES matter (we're talking 
about weight). | love traveling, 
music, theater, dance and hik- 
ing... 18128 ee 

BRONX EX-PAT 

Chinese-american SF, 37, 
teacher-in-training. Likes travel 
(new ‘car=road trips), dogs, 
comic books (resurrecting old 
interest), essays. Seeking a 
brainy, ethical, kind man for trip 
planning, NYC reminiscence. 
. ..)< SR 
Tall female, early 40s, 
writes/reads (V., Suttree, W. 
Heights favorite) fiction. Seeking 
male, 40s-50s, for talk, movies, 
dancing -(R&B), word plays, 
bouts of creative cussing, other 
forms of fun. #78249 

WICCAN PRINCESS 
Female, 47, seeks karmic, spiri- 
tual, intellectual equal to share all 
that life offers. Must be non- 
smoker, disease/drug free, finan- 
cially stable. 778144 | : 

ADVENTUROUS & KIND — 

SJF, 36, professional, down-to- 
earth, intelli . passionate, cre- 
ative, fun, intuitive, open-minded, 
playful, curvy. Seeking aoa 
nicative SM, non-smoker, 30s- 
40s, for dating, enjoying the out- 
doors, dancing, music, cooking, 
movies. Can be . 7929 


INDEPENDENT 
PROFESSIONAL SWF 
40, attractive, well-traveled, out- 
going, academic le mom. 
Likes outdoors stuff time, 
NPR, NCAA, cooking, ga 


more tv than most would é 
Seeking intelligent, humorous, 


non-smoking SWM. #7950 


YOUNG ATHEART __ 
seoke young Gas wild ge 
— 


eae eae ‘it my ad 
does catch your eye, you _ 
may want to give me a t 
Seeking non-smoker, 48- 
attractive, — protes- 


Warm, funny, ic published 
author, 45, in field of vio- 
lence prevention, eno Isak 
Dinesen, Bonnie Raitt, coffee 
houses, ging conversation, 


writing, er 
and quality time wth Trend i. 
Seeking sincere, rereon Se te 
smart people 45-52, for 
long-term relationship, movies, 
live jazz shows and the occa- 
sional jaunt to the House of 
Blues. #97135 : 
SCUBA DIVER 

Pretty scuba diver, 36, 5’7”, slim, 
long hair, seeks on land adven- 
ture! Enjoys outdoors, running, 
violin, travel, hey and 
romance. Seeking tall 35- 
48, 5'11"+, who's fit, caring and 
honest, for great relationship. 
74169 

Beg sn LIKE A KING 


ee and generous 


a ce eta my oe 
read! 


music and more. 
long-term ae 
with se honea & warmhearted, affec- 
tionate romantic, 35-42, for 
quality time, quiet din- 
ners and dancing the night away 
until 2AMIEP7415 
UNIQUE EYES 
In different ways. Russian girl 
wants to meet a white man, 25- 
60, with sense of humor, with dif- 
ferent interests in arts, travel. 
Seeking friendship and spirituali- 
ty first. 5430 
CUTIE PIE 
SWF, 30s, smart, sweet, petite, 
seeks dancing fool, for cultural 
immersion and creative conver- 
sation, but not below the Mason- 
Dixon line. 3356 
“IRREVERENT LINGUIST 
with New York roots. Culturally 
curious DWF, over 35, seeks 
warm, funny, 40ish guy, for the 
usual, semi-interesting things. 
a eo 
FISH SEEKS BICYCLE © 
Light the candles, run the bath, 
pour the wine... In gent 
English equestrian, 
sometimes it oe two, x, seeing 
urbane 
outdoor pe Rod uptown, 


downhill, and apres ski. 176189 


WOMEN : 
Continue 
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cal 617-450-8620 


Call costs $1.99 a minute. Must be 18+. 
Call from any phone, anywhere, anytime. 


Amen/Visa/Mastercard accepted 


To listen and respond to 
Personals call 


J/6-3066 


Call costs $1 99 a minute. 
Must be 18+. 


Outside Greater Boston 


Call 
1-900-370-2015 






Place your 
FREE 
Phoenix Personal 
hy phone 
617-859-3283 


Weekdays 


8:30am to 11pm 
Sundays 10am to 6pm 
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to break me out of the ivory tower. 
78364 ; 
LOVER OF BOSTON 
New resident of Boston would like to 
have someone to explore it with me. | 
am a SWF, 5°11”, 1 browrvbiue, 
model. ing male, 30-50, of any 
color, to share my new experiences. 
7266 








leaning back my ams for life’s not a 
paragraph and i think, is no 
parenthesis. Spirited writer, 38, athlete 
and poetry-fancier, hell-bent on the real 
thing with a sweet, smart man. 277420 
ALTERNATIVE? 

essive, cool, fun but é i 

, 42, interested in the arts. ing 
mals epanped We ond spay tor 
intense, passionate relationship. 
Favorites: ART, Kendall Theatre, and 
the B-Side. 297469 

PETITE PRINCESS! 

Sick of toads! Need fun-loving, sponta- 
neous man, 25-35, with athletic build. 
Interests include , art house 
films, running, candie-lit dinners and ...! 
Sih ee ae 8 
Nice to. come home to: DJF, slender, 
great smile, very intelligent, affection- 
ate, emotionally/financially secure, 
i Seeking Jewish male, 50s. 


PRINCE WANTED — 
Sicilian princess, 36, looks 26, 5'5”, 
en long, jet black hair, er an Po 
— Se —< writing/playing 
dark-haired guy, 
26-26, for relationship. Similar 
interests a plus! oe oh ; 


ARTS, LIFE, 
Seeking mensch, Peon tbe. eth- 
nicity, to laugh at foib , share theater, 
books, jazz, Brahms, Bartok, talking to 
strangers OR offbeat travel, with attrac- 
tive, outdoorsy woman, 50s. Home 
grown sons, Spanish. %8076 __ 
MYSTERIOUS 

Raven black hair, i 

oe Full-figured, voluptuous, DWF, 
wishes to meet sweet, kind, roman- 

















whip, confident in your uniqueness, 
irreverent by” te contradic- 


tions, give me 75708 

















ing, verbal, and love animals. Men with 


pga 45. | like movies, Bugs Bunny, 
. Id like to get to 
. 178046 
Tall agg early 40s, writes/reads V., 
Suttree, W. Heights favorite) fiction. 
Seeking male, 40s-50s, who reads and 
thinks to talk, dance (r&b), etc... Slow, 
sensitive, cussing and hands preferred. 
8098 








Winter was long, dry, and cold. Single 
Caribbean female seeks SM, 30s, 
leave me a message so we can talk 
about a planning a nicer spring. 77968 
PASSIONATE ABOUT LIFE 
Passionate, romantic, loyal female, 40, 
brown/hazel, very sensual and passion- 
ate about lots of things; into hiking, bik- 
ing, cross-country skiing, theater, 
museums and concerts. Seeking pas- 
sionate, romantic, affectionate, physi- 
cally active guy, 33-43, who’s emotion- 
ally/financially stable, for long-term 
relationship. #27724 ; 
CULTURALLY ADEPT 
Beautiful professional SWF, creative, 
smart, fit, healthy, active, indoors/out- 
doors, 5'6”, nonreligious, seeks attrac- 
tive, intelligent, independent, _ fit, 
healthy, communicative, loving SPM 
who knows he wants a long-term rela- 
tionship. 197267 ig 
CHILD eon BY CHOICE 
WF, 45, vegan seeks 
playful, funny, ananne affectionate, 
emotionally available, . non-smoking 
male for fun and serious times. South of 
Boston. Have love will travel. 127478 
GENTLEMAN PREFER 
Blondes! Bright, beautiful and boda- 
cious DF, 49, medium build, seeks affa- 
ble, affluent, ambitious gentleman, with 
integrity, spirit and great sense of 
humor. “Must be healthy, wealthy and 
wise!” 24887 


 CURVACEOUSLY TEMPTING! _ 
Germanic eyes with shoul- 














der length blonde hair, 5°4”, good ° 


health, active in sports, dance and trav- 
el while educated, secure. Seeking tall- 


ash, muscular, intelligent, interesting 


interested mate for long-term relation- 
ship. Must lust after life enjoying peo- 

vel. Race , 44-54. 7414 | 

TRUE BLUE LADY 

SF, professional, 38, size 8 curves, 
seeks. her knight to venture into a land 
of fantasy, fun, love and romance. (WM, 
medium build, non-smoker and no 





"We are near awakening when we dream that we dream." 
- Baron Friedrich von Hardenberg 


Dear Dream Zone, 





Complex, cusp-born, creative, witty, 
pre-Raphaelite muse, 35. Singer, writer, 
herbalist, heathen, film buff- appreciate 
antique roses, silk velvet, good scotch, 
Ralph Nader. Attractive, smart, unique 
men sought, 27-ish to 37-ish. TP6038 
OULEZ-VOUS? 

Intelligent, independent, 
adventurous femme-fatale, ne 
financially secure, sincere, sensitive, 
honest man. If you are looking for the 
not-so-average oman, it’s me! 27841 


MEN WOMEN 








PETITE AF 

wanted by handsome, fit, sexy, lovi 
Sensitive, Italian stallion SWM, 37, 5° 
entrepreneur, PhD, into romantic din- 
ners, sunrises, ee Seen 
Seeking SAF soulmate for 
ship. Age open. 73874 

MUSIC & LAUGHTER... 
The two most important things! Me: 
SWM, 30, generous, ionate, 
fit, artistic, musician (A to Yo La 
Tengo), always looking for a reason to 
laugh. You: SF, 26-34, brainy, open- 
minded, fit, fun. #78315 - 





Cage neon 


successful, 
cae eieni te cute, happy, INTJ, 
"science, cats, 
bright woman for 

comes weiss 
ly SM, 30, light brown 
part-time. worker, 
enjoys _ writing, 


peer eee = 


NEW TOBOSTON | 
mn Good-looking pte wad SWM. 
38, 5'10”, 190Ibs, thinning brown hair, 
athletic. Seeking attractive, slim, caring, 
honest S/DF, 25-40, non-smoker, for 
and/or romance. Must have 


sense of humor and be willing to lie 
about how we met. £78419 


halt eon ° 10”, 


DELIGHTFUL ROGUE 

DPM, young 37, 62”, 205ibs, 
brown/blue, handsome, fun, irreverent, 
sense of humor, ae League, likes 
sports, cooking, beer, Dead. 

attractive, outgoing WPF, 29- 
37, friendly, with sense of 
OI rls 78368 : 
SCANDAL, CONTROVERSY, 


SWM, 26, 6’1”, professional with twist- 
ed sense of humor, but always sincere. 
Into fine-dining (pizza/borgers), adven- 
ture (getting out of bed), music 

stargazing. 


Ramones/Meatioaf), 
- aie agp female, iors 
smi affection, pees. ughs 
1 


along the way. 2°83 





To listen and respond fo 
Personals call 


976-3366 


Call costs $1.99 a minute. Must be 18+. 
Outside Greater Boston 


Call 1-900-370-2015 


SILLY AND SENSITIVE 
32 years old, intuitive, caring, compas- 
sionate guy, likes indie rock, funny 
movies, brunch, sharin coats and art without 
snmp when 


learning, ‘Senos meres 


cook, 





You: Sun ene re 
, warm, in sthe 
profession. :: Very 
ive, fit, honest, bright, down-to- 
earth SWM, seeking very attractive, 
sexy, slender, feminine, peal SWF, 22- 
33. 18194 
NILES SEEKS DAPHNE 
John seeks Ally (or is it Nell? Who 
can tell?). Slim , 5’5", soft brown 
hair, stylish glasses seeks chronically 
single nerd girl to stroll the city/share 
opinions with. | saw a button once that 
said “I — therefore I'm oe yup. 
Oh well, I'm only 27. #8333 
OE ROMANCE... 
is amazing. I'm looking for the real 
ing, are you? SWM, 35, 175ibs, 5°10”, 
, emotionally literate, willing 
to take the risk. If this speaks to you, I'd 
like to hear from you. £8332 
Outgoing SWM, 28, good-looking, slim, 
enjoys dancing, Foss, sports. 
Looking for petite SAF, 25-35, looking 
for fun, likes to party, dance, for casual 
dating. 178369 2 





SOUTHERN GENTLEMEN 
33, single, 6'1", 210lbs, brown 
hair/hazel, goatee, rofessional, 
Southern transplant, enjoys horses, 
theater, boating, golf, eclectic 
tastes. Seeking beautiful, intelligent 
woman, for fun, romance, maybe more. 
78415 
EYES WIDE SHUT... 





down-to-earth SF, 2438, casual 
da term. 178426 

ASIAN LATIN F 
Tall, blond/biue SWM, 33, never mar- 
ye great ene peg ageie well-trav- 
eled, very affectionate, in perfect physi- 
cal shape ing an Asian or Latin 
female for a relationship. 178448 

FRECKLED AND FUN 
Vivacious SWF, 35. Looking for the 
right, attractive SWM, 28-38, likes to 
laugh, be himself, make me weak in the 
knees! Good times, right place, let's 
see! T8385 

JAZZ LOVER 

WM, 35, 6’, blond/blue, into jazz and all 
music, learning saxophone, always 
learning, reading, thinking, dreaming. 
Social worker, loves kids. Seeking 
attractive, brainy, life-long learner, 25- 
40. %8402 les 








I had this dream that I was walking up to my house. When I opened the front 
door there. was a kangaroo standing there and it bared its teeth at me! Behind the 


kangaroo I could see what seemed like hundreds of kangaroos all over my house! 


- Jill 34, Tonanwanda, NY 


Lauri: Doors in dreams represent opportunities. The front door is an opportunity for 
self-expression since one's house often represents the self. When animals show up in 
our dreams they are showing us that we are using our basic animal instincts, our lower 
animal brain, in some situation rather than our higher, rational brain. Are you about to 
"jump" into something without thinking it through? This menacing marsupial is warn- 
ing you about taking that "leap." It could cause things to get out of control. 


Dear Dream Zone, 


I dreamed I was walking through a packed lot to my car. On the way I looked down 
and noticed I had two black moles on my right arm. One was big and raised and 
the other one was a bit smaller. I was very upset to discover them. The next time I 
looked down I had even more moles on my arm. By the time I got to my car my 


whole body was covered in moles, bumps 


and warts. It was disgusting! My veteri- 


to be by my-car. I asked him if he could help me. He pulled out a 
and said he could give me a shot. I told him to hurry before it spread to my 


ee ee ese 
d to begin to clear up when I awoke. Please tell me what this 


SBM, 38, tall, educated, working. 
Seeking heavy-h a Pear-etaone 
thick-thighed SWF, , for friend- 
shi bs ees 
SINATRAPHILIA 
for Ayn Rand: pretty, thin-aver- 
, Non-smoker, 22-33, Sinatra 
. Me: good-looking, marge 
riter, artist, ed a ; 
5'10”, dark brown hair. 2°83 
FUN-LOVING an 
SWM, 25, handsome, honest and 
open-minded, seeks SWF, 21-27, who 
loves the romantic things in life, for a 
fun time. Let's get together. 78190 
HEAD ON 
Romantic, wry, literate SWM, 26, seeks 
artsy, thoughtful, creative female, 25+, 
for a. Fond. of rock, poor 


sushi, rainy days, 
vielen fun, 3 
JOURNEY ON PLANET 
rene. kind SM, 36, black/brown, 
fit, speaks several languages, re 
Sushi, biking, cooking, tra 
Seeking attractive, fit; gentle SF, 28-38, 
for long-term relationship, 8446 
SEEKING “THE ONE” 
Aire on od: working out, 
music, Italian 
low- chen parties. Seeking friendly, 
attractive, talkative SF, 25-30, for dating 
and long-term relationship. 8223 
HEALTHY, WEALTHY & 
Y2kK!! Artistic; athletic, tall, attractive, 
high-spirited polymath mountaineer 
seeks all that and more! Are you inde- 
pendent, self-aware, forth-right about 
what ye want, and confident that you'll 
get it? Insatiably curious? Connect with 
all kinds of people? Love travel and 
adventure? Then come climb a rock or 
see a play with me. 36, 6'3”, 210lbs. 
8108 x 
SJM SEEKS SJF 
SJM, 26, 5'5”, fit, grad school dropout, 
unemployed, depressed. Enjoys 
gun. ie” alligator wrestling. 
23-28, intelligent, gen- 
ana > smile, fit, motivated, witty, 
wealthy. Let's chat about spring! 
8077 


CUTE ITALIAN 
SWM, 35, 6’, 195ibs, dark/brown, intel- 
Coons, sensitive, great. sense of humor, 
joys sports, arts, movies, dancing. 
SWF, 25-40, similar interests, 

















~ or possible. .tong-term: relationship... ; 
7966 


THOR 
Nordic, athletic, smiling 26 i ae: old 
health professional student who enjoys 
simplicity, ‘the outdoors, laughter. 
to find the triple “A” threat of 
being attractive, athletic; and artistic: 
8016 
ICY BLUE EYES 
Romantic, old-fashioned, adventurous 
shade, artitc end thoughtful, enioys, 
anada, a é F 
Radiohead, Fox tv shows, Gilet tat 
ners, and oe things differently from 
others. rg Age adven- 
turesome f 21-27, for possible 
dating and casual conversation over 
coffee. T°8037 








TEMPU! AL 
Funky, fun, real , loves dini ; 
in, traveling, art stuff, getting to 
know and love all of your neuroses. 
Seeking friendship/buddette, and | 
mean that. All welcome. 78041 





enjoys outdoor 
21+, for friends first, possibly more. 
28058 


FUN AND ATTRACTIVE 
SWM, 31, 5’7", 150lbs, sincere and 
honest with great sense of humor. 
Seeking a caring SF who is comfortable 
being herself, nae gin and. dating. 
Let's do coffee! 278033 

HOUSE MALE 
Honest, funny, reat age id 
be poo! with fiends. In ae 

talented, open-minded, -respect- 

ing female, 21-35, for breaktasts in bed 
and anything new and interesting. 
7982 


ONE STITCH SHORT OF A 
TAPESTRY 


Semi-professional entertainer, SBM, 
38, back bay area, enjoys mystery nov- 
els and music. Seeking SF, 20-40, for 
food, fun, fri 7985 

HEART OF GOLD 
Attractive, athletic, ge 
professional, Hispanic Male. , S'7", 
150ibs, trustworthy, ccmemi'| 
Looking for an attractive, W/HF, 28- 
for romantically filled, lohg-lasting rela- 


tionship. = 

WARNING: 
My aura vibrates at high frequency. 
SWM, 25, seeks risk-taking trouble- 
maker to drink and make fun of — 
with. 227660 

MAP MAN 
Cute, fit, SWM, 34, Cartographer, loves 
movies, cycling, WFNX, skiing, cats, 
Entertainment Weekly. Seeking happy, 
secure, fun, independent woman. 


77974 
OVER HERE 

SWM, 35, attractive, in shape, 
alternative and classic rock music. 
Seeking romantic, honest, caring, 

WF, 23-37, for a serious com- 
mitted relationship. 177999. 

ZESTY FOR LIFEY — 














i i J. 
. Fagg ight 
oeate, ; int : 
-term. . 7975 
SOMETHING FUN 
Fun, honest: male)<19, 5°10", -135ibs, 
listener, , concerts, 


rican Beauty movil) Seeking 
honest, fnondehic’ and dating. cute SF, A fag for 


«LOVE ME FOR LIFE 
Scoop me up! SWM, 39, business 





‘owner, lovable; cuddly, sharp, intelli- 


gent, seeks hanger for 
times, , fun, to . r 
things. Thanks #re7ae. 


BLACK 
SBM, Bs.’ seeks single female, eacing 
race, long-term relationship lea 
to marriage and family. Please be non- 
smoker, light drinker ok, with career or 

rofession. #8316 

NO PERFECT WOMEN 

DWPM, 46, seeks slim, feisty, wild god- 
dess, for Man rey. fun times, serious 
relationship. iidren welcome. 
Cambridge area. #8283 
Tall, striking SWM, 34, seeks partner in 
crime, for passion, intrigue, and mutual 
admiration. T8044 





Dr. Katia: You were trying to save 
face iff an embarrassing or revealing 
situation. Something must have sud- 
denly cropped up in your life, some 
flaw, guilty feelings or self-criticism 
that you don't want others to see. It 
could be regarding a relationship or 
some project you are involved in. 
Skin flaws-in dreams have to do with 
our worries of how other people see 
us. You may have done something you're not proud of, something that makes you feel 
guilty, but something you felt you *had* to do. Notice that you dealt with this anxiety 
by making your way back to a familiar shelter, a safety zone (symbolized by your car). 
Your Vet represents a knowledgeable part of your own personality, the part of you that 
has the ability to remedy the crisis and "save face." It looks like you have successfully 
resolved this. issue but the problem has only now begun to clear up. 


Dreams are messages and warnings, something you need to know. If you've had a 
strange dream lately and want to know what it means visit our web site 


www.thedreamzone.com and we'll reveal the hidden messages in your dreams! 











bles. ilic 
temptress to make beautiful 
music with. Love of house, soul 


. and breakbeat a plus. 
weiss tet 
Harley babe. DWPM, 46, seeks 
slim , around 38, who likes 
her leather, dancing, casinos. 
Children welcome. Lexington 
area. T8256 
ALLURING PERSONALITY 

27 year old educated SWM. 


Good sarcastic humor, a 
aces conacing ot 

ims, ; 

ri with a 


of 
SF, 20s who is open, affection- 





Me like: cats, Li , Kubrick, 
comics, HLOTS, hiking, Europe, 
electro, ambient, , Solitude, 
fine ale, coffee, rain. You like? 
7794 

Almost very attractive, slim build, 
blond, 28, desires honest, affec- 
tionate, mature, _full-figured 
woman for casual relationship, all 
calls returned. £77562 

WANNA PLAY? 

professional SWM, 28, 5°11”, 
165lbs, brown/blue, clean cut but 


APPLES 


Caramel apple, ta. Was 
i . "t 
really but | am hoping to 
find a dark-haired Mexi 

girl with beautiful eyes and a big 
smile, to share at the 
Franklin Cafe. 1 ' 

DORK SEEKS DWEEB 

SW\M, tall, incredibly handsome 
slender, sweet punk rock 


seeks , Cute, rad 
por apoarte ine yg Seo gt 
and have sel conidence/sense 


Tas: 





social events. Seeking attractive, 
confident, SWF, .age open. 
ps Anne a 


ROMANCE 2000 
Healthy, attractive, clean-cut, fit, 
ioung-looking SBM, 46, 6’, 
Sooibe, seeks attractive mesg 


uy 
i 
i 
i 


8 
£ 
f 





24, grad student, looking for 





SWF, 21-27, who enj 90's 
britpop and house music, dining- 
out, traveling, attending sports 
events. 1781 
TIME AD 

SWM, 40, 58", dark/hazel, 
Sicilian xion. Seeks SF, 
32-45, dating. Enjoys sail- 
ing, out, movies and live 
entertainment. P8065 





Match maker wanted. Know a 

45-55, thin, work-aholic, who's 
iving you crazy? Let's distract 

her. . 8100 

WM, 38, blue collar worker, 

enjoys all kinds of music, movies, 

walks in the city. Seeking SAF for 

. 8099 


WHERE TO? 

SWM, brown/green, 27, intellec- 
tual comedian, experimental 
chef, adventuresome nature boy, 
tive athlete phasbaptivacionoa/ 

a A 

i book reader, animal 
lover and gentleman seeks 
female interested in having a 
} over drinks and dinner. 

, attractive SWM, 33, 5°11”, 


95ibs, seeks average, 

ing female; 20-46, for pom 
, es 
siderate meng, 46, 
guitarist/songwriter, human ser- 
vices, interested in peace/social 


justice, epee. art, film, litera- 
Seal ide alistic 
Boston area. 





Seeking romantic, 
woman, 30s-40s, 

p._. SRA aa ee i ea Poe 
WRITER'S BLOCK 
Australian grad student, tall, 
witty, intellectual, frustrated for 
lack of classically educated 
WHRB-listening SF, 20s, to co- 
author life’s next . P8017 





HIPSTER HIJINKS 
Indie rock, college radio, dive 
poe spicy food, art films. 
travel nut, 39 (yikes!), seeks like- 
minded, smart, independent SF, 
for city fun, adventure, 


he personals specializes in finding people who 
live up to your expectations. It’s completely 
FREE to place your ad, so dial the number 
below, tell us what you want and we’ll deliver the goods! 


(617)-859-DATE 


The Personals for people who don’t need personals. 
To respond to personals call 976-3366 






















135ibs, 40s, smart and mature, 
seeks similar SWF, for friendship. 
Prizes petite, artistic loners. 
Education a . 8404 
MASCULINE BLACK MALE 
if you crawled out from under a 
rock, i this ad. If not, BM, 
48, 50ibs, great 
funny/humorous, personable, 
pei one optimistic, orate 
astrology, g alking, 
movies, motorcycles, posi 
people. pce ig Bigren 30-50, 
who are similar, for friendship or 
more. 6367 00 


Respond to Personals using your CREDIT CARD! 


617-490-8620 


Call costs $1.99 a minute. Must be 18+. 





hair, brown eyes, 1 , social _ kiss. I’m a rare combination: 
drinker, light smoker. to handsome, sexy and athletic, 
meet a new friend. A to with a strong focus on emotional 
white red/biack/brown haired self-awareness and_ spiritual 
women, selected biondes. . Do U believe in heaven? 
vr 4788 

NOT LAME! AT ALL! ASIAN LADY 





All ee away. SWM, 5'8”, 
185ibs, enj ining, ‘danci 
and bowling. Seeking slim, 
attractive SWF, under 125ibs, 
dating. #73746 
ASIAN FEMALE WANTED 
DWM, 42, professional, outgo- 
ing, 5’9”, 180lbs, aubum hair, 
biue eyes. Seeking younger, 
attractive, slender/average Asian 
female for friendship and possi- 
ble relationships. Must be affec- 
tionate and warm, non-smokers 
referred. 178140 
YUCKS AND TEARS 

WM, 47, Aries, sexy, 5'9”, medi- 
um-build, good and 
health, seeks WF, Libra, 
Aquarius, or Pisces, thin-medium 
build, sexy, 42-47. I’m into cook- 
ing, travel, walking, living, semi- 
retired, with good sense of 
humor. | want a loving, compati- 


ble woman, for pretarsbly = 
term. 4 806 we 
JANUS UNCHAINED 
Training- Actor/Director/Reality- 
Waiter, Tennis Pro. Well-educat- 


ed/knows nothing. Good 
er/Opinionated SOB. Rarely 
takes a prompt/freezes on 
answering machines. Enthusi- 
astic . Seeking polar 
opposite, HA! #78131 
CASABLANCA 

Let's play .it again...together. 
Humorous, creative, musical, 
handsome SWM (40, 5'11" 170) 





1 


cessful. 1-sense of humor. 
Seeking SF, 32-47. 276181 


Humorous, handsome, educat- 
ed, financially secure Italian 
SWM, 39, 5°11", 185ibs, 
browrvhazel, seeks to romanti- 
-“ entertain educated, oe | 

, trim younger partner, c 
for long-term relationship. 
6012 


STILL RIDING 
SWM, 43, 5'8”, 185ibs, long 
black hair, bearded, likes 


joe § py's, muscle cars, outdoor 
for long-term relationship. 


7685 
ENGLISH/JEWISH CHAP 

SM, 50, never married, kind- 
hearted, marketing VP, conserva- 
tive values, seeks marriage- 
minded, outgoing, sincere 
female, i ; 5 
who likes animals. 271342 

Yo gy oy Py gy SWM, 
heart for lifetime of hugs, kisses, 
dancing, romancing. Serious 


calls only. 29031 





SWM, 44, 58", 150lbs, 
brown/brown, non-smoker, no 
oe seeks SWF, 35-55, 5’2”- 
5'1 i 


, height/weight proportion- 
ate. Interested in faving a 
Valentine's all the time, give a 
call. 25911 


Italian, handsome SM, 38, 
dark/dark, happy Wiccan, honest 
counselor, enjoys saltwater-fish- 
se tall. For committed 
relationship. 478146 


Candlelight search. Handsome, 
trim WM, 6’, unmarried business- 
man, seeks sensuous, philo- 
sophical SF, 40s, who enjoys 
porn Panag bom intense con- 
versations. 150 

Emotionally/financially resolved, 
very. attractive, trim, patient 
SWM, 40s, 6’, cosmopoli- 





a MEN 


HAIRY HEARTTHROB 
Blue collar WM, 29, 5°10”, fit, 
very handsome, seeks rugged, 
attractive, attentive, romantic, 
unclosed, tall, non-smoking 
GWM for mous long- 





Good-looking SWM, 41, 190ibs, 
dark/dark, likes R&B, the beach, 
weekend wre Seekin 

Wiccan SF, 1. Will answer al 

calls. P8005 





romantic movies, travel. 
SW/AF, 20s-50s, who believes in 
love. 171374 

SWM, 45, 5°11",  200ibs, 
brown/brown, mustache, full 


beard, enj , trav- 
oe 
tionship. #96170 





bee-ki a pat, Hh egternrn 4 
80s rock and by 
a ae 

fone, 26-05, tor long-term sole: 
tionship, live . Movies out 
and more. & 


term relationship. 227805 
PROVIDENCE 
Cute GWM, 27, 






3 
a 


# 
5 
3 
: 


Re5s 

et 

L 
: 
a 





: 


cute, , dinners, 
talking. a friend for fun 
dates, under 30, who enjoys 
SciFi, Disney, Tim Burton, Beck, 


ae 
ils 
a 
fale | 












, 185ibs, masculine, 
into typical gay scene, seeks 
mature,’ masculine, clean-cut 
professional, 25-35. Please no 
smokers, di users of over- 
weight males. TP5804 
SINCERELY 
Seeking to work toward a 


ity. someone, 20-30, 

with same . No excep- 

tions. p 
| WANT IT ALL... 

| am for a WM, 25-32, 


who is tractive, to have a 
with. Me: BM, 27, 





LOOKING 4 BIG GUY 
Fun-loving, laid-back, sincere 
WM, 27, 6’, 155ibs, handsome, 
masculine, no scene, into loud 
rock, baseball caps, travel, 


to very husky, masculine 
WM, 21-36,-for long-term rela- 
i ip. 77853 


CUTE & BUILT 


Sing BEN: Foe Jo 
and having in. In search of stré- 


a who's into fitness, the 

, beach and movies. 
74462 

OLD AT HEART 

People think I'm older than | am. 
You're the same way. Me: WM, ¢ 
19, 5°11", 190ibs, 
likes 
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relationshin 


















Kind-hearted, 


mature long-term 
7113 


WELL-ROUNDED GUY 
Honest GWM, 24, very attractive, 





Great shape, good-looking, b 
likeable guy, 36, 5'11", 175ibs, 
i, the ocean, 
po og 3 ngs . a 
calling, call me. -40, 
78% ot 
JOCK 
BIWM, 30, brown/brown, very 
looking for clean, 
straight- WM, 18-30, for 
fun and quiet times together. 
76111 
MASSAGE ACTION 


culine, 2col Wh, to ery, relax 


HANDSOME GWM, 29 
5’9", 175ibs, west of Boston, 


tru: and have great per- 
sonality, 7726 
AT OUR OWN PACE 
l, compassionate 

guy with desire to build a 
meaningful relationship with a 
kindred spirit. I'm 29, 5'8”, with 
interests in phi and ecol- 

. 7199 

NOT A SUPERMODEL? 

Goop! 


26 year old WM, brown/brown, 
very masculine, stable, funny, 
culine man, 21- , who's tired 
of the scene, for nights out/in, 


i'ma 


-) 


bee outgoing GWM, 
, 5°11", 210lbs, brown/hazel, 
"films Soa tee 

king attractive 


Southern NH WM, 24, 5'10”, 
browrvhazel, part- 


seek similar, attitude-free GBM 
or GHM, 23-28, for movies, 





T7514 

LOOKING IN Ri 
Good-looking GWM, 32, 
browrv/hazel, 5'7", 165ibs, 


Funny, intelli , passionate, 


spontaneous, creative GWM, 
30s, 6'1", 245ibs, reddistvhazel, 
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for durable alliance. 
, WM, SOish, educated, 


QUIRKY 

Sensuous GM wants relationship with 

artist and/or explorer. Leftist, 39, 
intellectual, seriously into photography 
and movies, wants to explore life. 
Come along for the ride. 278109 
Dorchester. ~~ B ror straight ‘or 
prio a? acting an. latee mae 

t, friendly, intelligent, large 
48, for non-sexual . T5584 
Good-looking, in shape, professional, 
straight-acting GAM, 38, 5'8”, 150ibs, 
enjoys gym, Mayo pursuits. Seeking 
someone mone quiet times 
indoors/out. ‘81 * 
SHM, 42, 55”, shy, considerate, paring 
enjoys action movies. Seeki 
40, for friendship, possible 
relationship. #98101 ook 
WM, nice guy, 42, 5°8”, 325lbs, 
brown/brown, enjoys walking, reading, 
movies. Seeking , 18-40, for friend- 
ship/relationship. Discretion assured. 
8080 

GWM HARLEY HOTTIE... 
wanted by 5°11", 198libs biker. 
Intelligent, assertive, 52, enjoys long 
Harley trips, ing sunrises and sun- 
sets. Seeking intelligent, articulate, 
pagers ing male, 20s-40s, for casual 

in, possibly more. TF7965 Sa 
DREAM BELIEVER 

Strikingly handsome, great smile, 
incredil eligible, emotionally avail- 
able, passionate, sincere, lean, athietic, 
muscular, 30-something seeks similarly 
attractive man with qualities to match. 
For once in a lifetime relationship. 
78447 

POSSIBLE RELATIONSHIP 
Younger looking, 36 yo, cute, straight 
acting , college for sk B fessional 
peer for guys within the Ri area with 
similar interests, companionship, dat- 
ing, friendship and possible relation- 
ship.I'm se” 140 Ibs., 30"w, short 
brown hair, hazel eyes, clean shaven. | 

beaching, biking, dining, movies, 
music, outdoors, running, i bevatny: 
watching sports and clubs occasionally. 
| am interested in clean-cut profession- 
al, masculine/straight acting, athletic, 
trim guys, 39 and younger, with similar 
interests. Drop me a line and describe 
yourself: hobbies, interests, etc. 
7159 

LOOK NO FURTHER 

Handsome, masculine, sincere, honest 
GM, 5’9”, 173ibs, great sense of humor, 
a man’s man, seeks masculine, muscu- 
lar GWM, 35-45, for friendship and 
long-term relationship. You won't be 
sorry. 227779 
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Ask the advice 
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LP 
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fa 
He 


g33 gegtee2 (3 
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bahia 


. tionate, romantic GWM, 43, 8". 


150ibs, brown/hazel, enjoys outdoors, 
walks, beach, out, cuddling up to 

. Seeking GM, similar interests. 
Must be honest, sincere, adventurous, 
non-smoker. 497114 


ME & Y' 
GWM, 32, 58", 150ibs, short 
parks, candlelight Gnners, coddling 
pai rs, 
animals, movies, music. Seeking G' GM 
age/race open, similar interests, for 
possible long-term relationship. 27491 
HI 
Looking for GWM, 45+ that is very lov- 
ing. | am 60 and very loving. Waiting for 
r call. 97248 
GIVE IT A SHOT 
30 words or less: Masculine GWM, 46, 
5'8", 175ibs, looking for a regular guy. 
Enjoy gym, movies, hot videos, Bruce 
Willis, mashed potatoes- no grey. and 
the usual man-to-man stuff. T5868 _ 
LOST IN Ri 
Want to show me around Providence? 
ular guy seeks same for romance 
adventure. Have great job, house, 
friends- haven't met a man. Are you out 
there? 75801 . 
ONE SPECIAL MAN 
GWM, 34, 6'1", 195ibs, blond/blue, 
down-to-earth, enj ocean and long 
walks/talks. Seeking GWM, 28-42. 
Someone to laugh/cry with- to fall in 
love with for a long, long time. £°7559 
HEY MR. NICE GUY 
Charming, professional GWM, 38, 5’8”, 
140lbs, little round glasses that make 
me look like | just got back from 
Europe. Seeking smart, fun guy, 30-45, 
enjoys French good, the occasional art 
film, helping me find cool stuff for my 
vacation house. 478413 : 
GENUINE GUY | 
looking 38, 6’, 170lbs, 
in shape, masculine, 
Straight-acting, intelligent, passionate, 
witty guy seeks similar, normal, non- 
scene/attitude guy to relax and share 
time with. £78040 we 
SEEKS YOUNGER MAN 
Good-looking GWM, 55, 511”, 160lbs, 
seeks single younger man, any race. 
Interested in outdoor exercise, music, 
theater, movies, dancing. 278323 _ 
ATTRACTIVE MALE 
37 year old black male, attractive, in 
shape, 511", 160Ibs, well-educated, 
masculine. Seeking another attractive, 
in shape, non-smoking, masculine 
male, 28-40, for friendship and more. 
Let's talk. 178420 ; ji 
GWM, 42, 65”, 210lbs, biond/biue, 
intelligent, funny, enjoys biking, walk- 
ing, the beach. Seeking masculine guy 
for friendship, maybe more. T78365 
Shy, trustworthy, caring GWM, 33, 
5’11”", 250ibs, outdoors, camp- 
ing, hiking, food. ing a big guy 
300+Ibs, for friendly relationship. 
7972 a 
SEEKING LATIN BLACK 
Me: 40, Irish-ltalian, 6’, @75ibs, nice 
professional guy, very handsome and 
sexy (I ont gg ‘irftval life but earth 
bound, mature but silly. Looking for 
strong, relationship-capable, sensual 
guy. 178438 
SPRING IS HERE 
Where are you? GWM, 43, 5°10”, 
230ibs,; stocky build. Humorous, mas- 
culine, quick wit and down-to-earth. 
ing man, workboots/jeans type, in 
the central MA/South NH border area. 
™8024 











Younger 
black/blue, 























Slim WM, 5’8”, 135lbs, 45, seeks older 
male senior citizen for fun and . 
Let me bri life! 


games, 
. I'm 34, 61”, gemini, in search of 
tome 18-30. £77996 


Masculine male, 42, ‘ 
intellectual, sensitive who believes 

and tendemess go togeth- 
er. Newly open to his come 
Seeks similar male for friendship 


8210 
foam Ane of Levens fame with peeems, 
playing Seoking SW/BM, 4 riety 
possible.  relotoneh Worcester 
area only. Call anytime. #5022 
HOW SOON IS NOW? 


WM who to be gay, 34, 6’, 
170lbs, blond/brown streaked hair, 


Ae body, likes Alternative rock, 
‘FNX, X-night, Moby, Kate Bush, 
Siouxsie & Banshees, contempo- 
tary art and photography, seeks similar 
male, 22-30. #7918 
CUTE LATIN GUY 

Good-looking, mid-thirties, 5°10”, 
175ibs, trim, likes outdoors, travel, 
workouts and a_ healthy lifestyle. 
Seeking an all-American boy, under 32, 
smooth, cute, in-shape, eres 


77681 
SENSUOUS 
Slim, smooth, sexy, sensuous DWPM, 
50s,°5'11"; 180lbs, non-smoker, seeks 
similar soul mate. £24717 aa. 
PASSION FOR LIFE 


Secure, good-looking GWM, 53, aye 
shape, 5'11”, 175Iibs, seeking 40- 


old trim, masculine man of Dibetence 
with blue-collar background and mid- 
die-class: preferences. 27769 

'M WORTH A SHOT 
GWM, 40, great shape, sexy swim- 
mer’s .build, looks 30, into S heatthy 
lifestyle, enjoys art, music, cycling, 
sunny days. I’m sensitive, inexperi- 
enced, looking for friendship/romance. 
You be 18-50, clean, honest. Let's go 




















Handsome GWM, 47, 5’8”, 180ibs, 
brown/blue with some salt-n-pepper, 
non-smoker, professional with high pro- 
file job, seeks GWM, 33-48, with above 
average looks and character. Promise 
same. Prefer clean-cut, straight-look 


m 
or stout to slim. I'm mostly a 
when not at work or gym, but would 
love to explore Boston/New England 
with “some top guy who fits this bill. 
Confidence in who you are goes a long 
way. 47111 
CHECK YOUR BAGS 

..at the door and lets get on with it. 
GWM, 37, insightful but extroverted, 
adventurous but stable, strong-willed 
but open-minded, seeking baggage- 
free masculine man to é: our hori- 
zons and laugh a lot. 

PUCKISH PHD 

This adorable GBM, 37, 5'11”, 140lbs, 
infectious laugh and healthy edge 
wants to romp through the forest with a 
tall mate, 35-45, offers synergy, 
serious frivolity, and unbridled affection. 
7142 
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To listen and respond to 
Personals call 


976-3366 


Call costs $1.99 a minute. Must be 18+. 


Outside Greater Boston 
- Call 1-900-370-2015 


NO FIND IN ‘99 
Not much before either. Free spirit 
seeks other. SWM, 43, chubster, wants 
to breathe free, break out, discover, 
learn. All males, 35+, wild cards, loners. 


7803 
BUSINESSMAN 
Straight-acting, handsome WM, 45, 6’, 
175ibs, moustache and extremel 
hairy. Would like to meet another hand- 
some clean-cut, suit and tie man who is 
discreet and masculine. 127796 
. NORMAL GUY 
Bright, ambitious professional, 38, 
5’'10”, 175ibs, with great sense of 
humor, loves independent films, a good 
book, close friends and being on the 
go. Seeking smart, fun, good natured 
crolesmonel 35-45, under 6’. #76213 
GWM looking. fo RIGHT Lookii 
r Mr. ing 
from someone to spend ey and good 
times with. Must be between the ages 
of poten d os Straight acting. I'm 38, 5'6”, 
average looks. #7115 
ULTIMATE REWARD 
lery handsome, professional SWM, 
fun _and passionately 
TV or cross-dresser, 
, intimacy and laugh- 











for friendship, fun 
ter. #77213 
, OLDER BLACK MAN 
Discreet, lean, supple SWP bottom, 63, 
58”, 138Ibs, seeking “still with it” black 
brother who smiles, enj himself. 
Southeast MA, Ri. 2°77: 
GWM, mid-30s, 5’2”, 128lbs, sandy- 
straight, acing clean- se ia 
str it acti appearing. very. ™ 
some. Seeking same, 23-36, per- 
sonality, N/Drugs, friendshi term 
relationship. No head games. #74913 











Romantic GWM, 60, 5'10”, enjoys din- 
ing out, quiet evening at home. Seeking 
lovable GM, for long-term oie 


tionship. South Shidre. £5000 





LIKE BIG’N BEEFY 
Stocky boy, 5’8”, 210lbs, buzz-cut, full 
beard, masculine and muscular, seeks 
similar in-shape guys who work out. 
somes jeans and work boots guy 
i ee buddies to hang 
7} 


GREAT KISSER 
Professional GWM, looks younger than 
50, is a great kisser, affectionate, 
attractive, great kisser, masculine, 
Fase age ae fun, honest, spontaneous, 
ton proper, non-smoker, salt-n-pep- 
per hair. £97483 fe ae 





outless 


Method 


COMFY/COMPLEX 
Downshifting , wacky veg- 
ayogafag with inner Noel Coward, 
Grizzly Adams, 35, seeks serious mad- 
cap urban Luddite for 
conversation/necking. Likes: pop-up 
books, being prematurely gray. 
Dislikes: evil people, library fines. 
7498 
Bi-curious BiWM, 50, 5'11”, 200ibs, 
brown/brown, seeks GM, for fun, good 
times, friendship, possible relationship. 
Race/age unimportant. Will answer all 
calls. T8405 _ 


WOMEN a 


NOT EVEN THE RAIN 
Mid-20s, med-student, _ intelligent, 
attractive, sweet, NPR, New Yorker, 
baths, beaches, tv: teen dramas/The 
Practice, other non-sedentary pursuits. 
Seeking intelligent, attractive, humor- 
ous iF who lights A rooms, does 
good works, and gives/receives great 
spoon and greater ear. 78281 

BYFRND/NOT/CUTNAT 
Unsatisfied and unfulfilled in Newport. 

Anyone else in the same boat? BiWF, 
29, educated Professional, drug/dis- 
ease free, 5’5", 140, blonde, green, 
optimistic, easy-going, not into bar 
scene, into outdoor scenes. Seeking 
odsosed, G/BIWF, 25-35, to share 
= things in. life, maybe more. 

reet encounters ok but not neces- 
Sk |! ee ees, 

NO PRESSURE 

Attractive BIWF, 24, 5'4”, brown/gray- 
blue, seeks SF who's into a fun time. 
Curves and femininity a must. 
Southeast Massachusetts resident. 
8265 


GYPSY DIVA 

Seeking passionate-natured Venus 
with sharp intellect. Me: GWF, 5’8”, 24, 
educated, career-oriented, voluptuous, 
comfortable with ‘self. You: GF, 
Rubenesque ss, 5’6",-6’, 22-34. 
Ambition and confidence a must. 
78411 














Acting Out 


you drag six-year-old you out from under the bed so you can figure out what's bothering 


I've been in a relationship with a great guy for six months. He's emotionally open, 
white-hot in bed, and my best friend. He's the first man to love me for exactly the nut I 
m. The problem is me. I'm great at wooing and winning a man -- especially one who's 
unavailable. But, when it seems like a man's going to stick around, I turn on the 
drama and force him out. Luckily, when my current boyfriend gets one of my out-of- 
control e-mails, he just laughs and thinks I have too much time on my hands. My ther- 
apist has helped me realize that the closer I get to him, the more scared I get about 
what I could lose. Because of this, I guess, I keep him at arm's length -- I won't stay 
over at his place, and I won't go away with him for the weekend. Can you give me 
some advice on how to go with the flow of being a couple and not resort to old habits 
of being a drama queen? -Off Broadway 


There is an alternative to opening yourself up to rejection. Unfortunately, it's opening 
yourself up to spending the next forty years alone in your apartment with your 26 cats. 
Getting rejected won't make your head pop off and land on your neighbor's car antenna 
or cause your arm-hair to spontaneously combust. It doesn't even cause bad breath. In 
worst-case-scenarios, it rockets a rejectee into bed for a month (or six) with a vat (or 12) 
of Haagen-Daz and-a chocolate-chocolate-almond-stained copy of Martha Stewart's new 


book, "Voodoo Dolls Anyone Can Make." 


gwn with the possibility of getting rejected can you maintain a rela- 
: to that point is no simple thing. But, you already have'a shrink helping 


33 
3 


i 
bs 


2) 2 


king for some- 
conversations, food mew | 
ver: ‘i 
movies, outdoor res, ‘tondonio. 
rhaps romance! £°7506 
GIRL WHO GETS IT... 
Desired by this vivacious, spithed, 
attractive, raven-haired, Italian sweet 
heart, 31 (looks much — musi- 
cian, artist, indie actress, who enjoys 
movies, readi coffee. shops, out- 


doors, for fun, ‘trlondship, maybe more. 
74481 





Attractive GWF, 19, writer, rock-star 
wannabe, ex-riot grri, post-modern 
butch, seeks femme, pomo-homo lady, 
19-23. £97671 

FISH-NETTED HOTTIE 
Loves bunny rabbits, rock&roll and cute 
girls! Please respond- You be: yourself! 
77258 
Fun, active, intense femme, 29, seeks 
quirky, li tted femme, '25-35, pro- 
fessi for . 7788" 


Hey you! Yes you! Cute female, 27, 
pices therapy-educated, music- 

, Outdoor adventurous, really 
say eller, seeks cute PF, 25-35. 
Tt 


NEED A BADKITTY? 
Tall, blonde dyke in search of Cute 
butch for fun, frolic and illicit adven- 


tures. Not partial to mullets! 477117 


Pics won te 


ater, music, art, outdoors “(and 
indoors!), good conversation, and inter- 
esting company. 7714 0 
GIRLY GIRL 
SF, 22,’ tall, thin, ae femme, 
who likes be Bama Iking in circles, 
and Talking Heads. honing iro or the Ane: 
things ane someone to share them 
with. £8095 


ECCENTRIC 

SF, 20s, | hate bars but like ay low. 

| am looking for an intelligent SF who 

feels the same, for friendship and 

pone ned more. Age/race not important. 
1 





her. This is where transforming the adult drama queen begins. Once you understand your 
motivation, use your gift of drama to picture yourself getting dumped by your boyfriend. 
Yes, it will hurt -- even when you're just acting it out. Yes, it will pale on the fun scale next 
to getting your front teeth pulled with a pliers, sans novacaine. But you will survive. And 
once you believe that, your relationship might have a good chance of making it, too. 
Here's where your boyfriend comes in: Explain to him the reasons behind your game of 
emotional hot potato (aka "I'm Gonna Reject You First, Sucka"), and ask that he continue 
to bear with you when you start carpet-bombing your relationship. Withvhis assistance, 
challenge your limits and inch beyond them. If you're afraid to stay at his place past 3am, 
set the alarm for 3:10 one night, and a little later the next. 


P.S. For a girl who tries to get herself rejected, you seem to have picked the wrong guy. 
Your boyfriend seems, well...rejection proof. You e-mail him...REGULARLY...to remind 
him that you're a psycho drama queen; one who might turn into a pumpkin if and when 
daylight strikes her in his apartment. He's still around. Frankly, my dear...unless you sud- 
denly reveal a collection of amputated body parts in garbage bags in your closet; he'll prob- 
ably be a bit difficult to get rid of. 


Got a question? Write Advice Goddess, Phoenix Personals, 126 Brookline Ave., 
Boston, MA, 02215 or e-mail AdviceAmy@aol.com ©2000, Amy Alkon, all rights 


reserved. 
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relationshi 


| I want someone who will bins me a Fenway 
_ Frank with the works! 


ree Find who you wantsand... 


Red YT RY ...Catch Red Sox Fever this summer. Place your FREE 
Yee ae Phoenix Personal and record the FREE voice greeting, 
| —IChee ES and if your personal is a grand slam, we’ll send you a 

' pair of tickets to a Red Sox game at Fenway Park. 


Write a smart, creative personal and email: phoenixpersonals@phx.com 
mail to: Phoenix Personals, ee on MA COST phone: 


(617) 859-3383 or fill out the coupon below 


fie 


at 


af 





, oe A 
persondliy/character, a 
home, loves nature/animals 


educated — ooo 

area. Enjoys m incing, 

movies, lots more. simi- 

yrange ponent 
sensual, 


8314 


isaiond to Personals using your CREDIT CARD! 


GI | 450 620 


Call costs $1.99 a minute. Must be 18+. 
Call from any phone, anywhere, anytime. 
Amex/Visa/Mastercard accepted 


CAN | BE YOUR pn Nice GWF, 42, on the femme 
Down- 


side, honest, affectionate, ok 
sitive animal jover, ae = looks. Seeki 
i the ferme side, for long-term 
relationship. 174557 





JHE 
pen 





He rine 
74 
in 


i 





Single, white mother, 45, volup- 

tuous, into life, love, and pas- 

ls sion. Seeking that special 
Excitement and adventure await someone to share good times, 
us. €°5890 and great sex, for long-term 
relationship with the right per- 

Soft butch, 33, loves hiking. son. You safe, sane, com- 
peas crar Fa 28-38 year old, fit, out,  fortable. with who you are. “Life 
lesbian for is a banquet and most poor 


# 
i 


a 
ah 


. 1 5 Ha or ny "conversations, out- suckers are starving”, so lets 
possible relation/triendship. : ; door adventures, and dating. feast. #7850 
— SES cee a Pe oe i | 





= Fill in the questions and return them to us 
Per (xe ( Pe rsona mail or email to phoenixpersonals@phx.com Dd 

— . we ll write the personal! Or write your ~ 
1. Age: ___. Gender: MF Po Le own personal in the Fah below. 
3. Heir color/eye color erid/or best physical attribute: 
4. Three edjectives thet describe your personslity: 
Fe ee ee taene set web oe oe 

6. CD’s thet never leave your CD player: 

7. Type of food thet mekes your mouth woter: 
8. Things you love to do when you're not bugy meking » living; 
9. It’s Friday night. What would you like to do? 
10. Quelities thet are most desirable in someone else: 
11. If you were to write your memoirs, what would the litle be? 
12. Movie, literary, or TY Chareeter you identify with: 
13. interesting Tidbits ebout yourself: 
14. Agp renge:_—_ 1: Lon Term Relationship, Cao Dating, Other 


Personals Form 
Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or'call (617) 859-3283 to place your personal weekdays from 8:30am - ee 6pm, 
or fax your personal to (617) 450-8600. By internet: http:/Awww.bostonphoenix.com/ 
1. Check Category: [__]Women SeekingMen  [_} Men Seeking Women — [__]Men Seeking Men [—] Women Seeking Women [__] HIV+ category [__] Eye Contact 


2. Compose Your Personal: 
reuteate iSetoneorrvr 600 | | | | 11111111114 


Personal Copy (First 20 words are FREE) 


in order to retrieve your messages, you must record a Voice Greeting. 
3. Additional Options: 4. Confidential Information : 


We cannot print your personal without it. 
Name: 
Address: 
City: ; State: 
Zip Code: ———_Emaill (optional): 
Home Phone:__- Sr Work Phone: 

SUBTOTAL Credit Card # 

Multiply by # of weeks (2 week Min.) [_]mc [visa [—]AMEX Exp. Date: 
_ TOTAL COST Signature: 

“7 if You're Single, We're FREE! 





SURGEON GENERAL'S WARNING: Smoking 
| By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
Fa : 


Box Kings, 16 mg. “tar”, 1.2 mg. nicotine av. per cigarette by FTC method. Actual 
deliveries will vary based on how you hold and smoke your cigarette. For more 
product information, visit our website at www.brownandwilliamsen.com 





YS 


4 Munchliand 
The ubiquitous TV 


The Boston Phoenix + April 14, 2000 | COp defines a genre 
BY ROBERT DAVID SULLIVAN 


[-: nostalgic for a good homicide,” wise- 


CLUB, ART, EVENT, CONCERT, AND DINING LISTINGS, SEE 8 DAYS A WEEK 


cracked Detective John Munch (Richard 

Belzer) as he poked around a murder 
scene on UPN’s new cop series The Beat. 
Munch, of course, was a character on 
Homicide: Life on the Street, a series so 
beloved that when it was canceled last 
spring after a healthy six-year run, fans 
complained that NBC “never gave it a 
chance.” With his Beat cameo, Belzer can 
probably lay claim to putting the same 
character in a record number of TV series. 
Munch has appeared on Law & Order and 
The X-Files, and a cop who looked exactly 
like him turned up on Mad About You. 
Now he’s investigating New York’s finest 
perverts on Law & Order: Special Victims 
Unit, and Belzer is probably looking for an 
opening on Sex and the City. 

Munch/Belzer may be the most visible in- 
habitant of a parallel universe that you can 
find somewhere on your cable box at almost 
any time of day. Its “big bang” was the first 
joint episode of Law & Order and Homi- 
cide: it would take about three degrees to 


See TELEVISION, on page 13 


BLUES 
Toni Lynn Washington 


REVOLUTIONARY kK 


KATH LEEN HANNA TAKES 
RIOT GRRRL TO NEW 


BY CARLY CARIOLI 

Mor someone who's used to being a 
lightning rod, both as a musical and a 

| @ political figure, Olympia’s Kathleen 

| Hanna recently found herself in an unfamil- 

- jar position among the multitudes of famous 

-and-near-famous in New York City, just one 

F: ‘political protester among many. Hanna has 

‘been a regular at the protests being staged in 

' her adopted home town in response to the 
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killing of unarmed immigrant Amadou Dial- 


lo and the subsequent acquittal of the four 
white police officers who struck him with 19 


of the 41 bullets they fired. “When I was in ; 
the protest,” she says, on the phone from + 
her apartment, “there was a guy who was 
marching in front of me, who was black and - 
had a hat on. The cops pulled up next to us ~ 
on scooters and yelled, ‘Get him — the one 
in the hat.’ And they proceeded to jump off 
See mee on Aer eg 73 
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311 and Incubus, June 15 at the Tweeter Center, Mansfield: on 
sale this Thursday, April 13, at 4 p.m., call 931-2000. 


Girls, June 10 and 11 at the FleetBoston Pavilion: on sale 
Friday at 11 a.m., call 931-2000. 


Poison and Dokken, July 8 at the Tweeter Center, Mansfield: on 
sale Friday at noon, call 931-2000. 


Fiona Apple, May 24 at the FleetBoston Pavilion: on sale 
Monday at 10 a.m., call 931-2000. 


“Ozzfest 2000” featuring Ozzy Osbourne, Pantera, Godsmack, 
Static-X, Incubus, Methods of Mayhem, P.0.D., Queens of the 
Stone Age, Ministry, and Kittie, July 29 and 30 at the Tweeter 
Center, Mansfield: on sale April 22 at 10 a.m., call 931-2000. 


The Spring Revels, April 28 through 30 at the Emerson Majestic 
Theatre: call 824-8000. 


Dilated Peoples and Talib Kweli, May 16 at Axis: call 423-NEXT. 


Kelsey Grammer in Macbeth, May 17 through 28 at the Colonial 
Theatre: call 931-2787. 

“A Concert to Benefit Club Passim” with Suzanne Vega, Chris 
Smither, Vinal Ave String Band, Howard Armstrong, Iris 
DeMent, Hart Rouge, Mary Gauthier, and Vance Gilbert, May 
19 at Sanders Theatre: call 496-2222. 


Big Daddy Kane and Prince Paul,.May 24 at the Middle East: 
call 931-2000. 

Joni Mitchell and the London Symphony Orchestra, May 28 
at the FleetBoston 
Pavilion: call 931-2000. 
MDFMK, June 10 at 
Avalon: ondine only, at 
www.nextticketing.com. 
KISS, Ted Nugent, and 


Tale lle lom Cita l. 


Avalon: call 423-NEXT. 


Natalie Cole, June 22 
at Lowel Meriva Autoium: cal (678) 454.2290, 


Marcel Marceau, June 27 through July 23 at the Loeb Drama 
Center: call 547-8300. 

Prec manera Heaton 
Skits and Songs,” June 29 at the Wang Theatre: call (800)447- 
7400. 

Dave Matthews Band, July 8 and 9 at Foxboro Stadium: call 
931-2000. 


Red Hot Chil Peppers, Foo Fighters. and Blonde Raheod, 
July 16 at the Tweeter Center, Mansfield: call 423-NEXT. 
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Tigre 


HANNA, from the cover 

the scooters and run over and 
throw him on the ground and beat 
him in front of me, and I was try- 
ing to do something to get in the 
way of how they were trying to 
brutalize this man.” 

At an earlier march, she says, 
her fellow protesters had included 
23-year-old Malcolm Ferguson, a 
black man who was later shot in 
the head and killed at point blank 
range by an NYPD officer, only a 
few blocks. from the spot where 
Diallo was gunned down. Hanna 
has been wondering about the of- 
ficial version of the story — Fer- 
guson, unarmed at the time of his 
death, was allegedly fleeing the 
officer because he was in posses- 
sion of heroin. “But after being a 
part of that kind of violence [at 
the later protest], to hear that this 
other guy [Ferguson] was killed, 
and that they’re saying it’s com- 
pletely unrelated to the fact that 
he was in the protest, is really 
suspicious to me. There’s a lot of 
scary shit going on here, but also 
a real feeling of hope, because 
people are taking to the streets.” 

It s a good time to be Kathleen 

Hanna. In the three years since 
the demise of her band Bikini Kill 
— who became synonymous with 
the populist-minded wing of 
rock-and-roll feminism known as 
riot grrrl and were largely respon- 
sible. for drawing the lines along 
which some of the underground’s 
biggest aesthetic and ideological 
battles have been fought — 
Hanna has kept a relatively low 
profile. She adopted the pseudo- 
nym/alter ego Julie Ruin for her 
first solo album (recorded in 
1997 at her apartment in 
Olympia, a town she helped put 
on the map as the epicenter of the 
international indie-pop under- 
ground), on which she began to 
experiment with loops, samples, 
and drum machines. Her attempt 
to put together a band to play the 
Julie Ruin material live blossomed 
into a full-blown collaboration 
with two other underground fem- 
inist icons — ’zine writer Johan- 
na Fateman and acclaimed Pix- 
elvision filmmaker/video diarist 
Sadie Benning. The homony- 
mous album they recorded last 
year as Le Tigre was a creative 
breakthrough if not a commercial 
one, spanning a musical spectrum 
from girl-group garage pop to 
basement hip-hop, the band 
singing in sly, edgy cadences that 
wouldn’t sound out of place on 
the subway or a playground. 

And for Hanna, who brings Le 
Tigre to the Milky Way in.Jamaica 
Plain this Friday, the move to 
New York City has been a bless- 


ing: she seems more focused than | 


ever, more committed and con- 
nected to each of her roles: as a 
practicing feminist intellectual, as 
a pop musician, and as an ac- 
tivist. Even before the current po- 
lice-brutality furor arose, Rudy 
Giuliani made it into a Le Tigre 
song called “My Metrocard” 
(“He’s. such a fuckin’ jerk,” 
Hanna jeers on the tune). The 
metropolis has proven a worthy 
adversary. “I’m gonna keep writ- 
ing about New York, just because 


Giuliani is just so fascist and | 
henomenal to . 


scary. It’s really p 
me. It wasn’t like that when I 
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things, like what everyone was 
talking about and thinking about 
and stuff. But here, it’s like when 
things in the government change 
in New York, you see it in the 
streets immediately. It’s so differ- 
ent. 

She laughs. “Although I always 
thought, when I lived there, that 
the things that happened in 
Olympia were the most important 
things. And I’m sure that people 
living in, say, Laramie, Wyoming, 
feel the same way about Laramie. 
I try to always remember that and 
not get too stuck up about living 
in New York — you know, 
there’s other places in the world, 
but it’s kinda hard to remember 
’cause it’s so incredible here.” 


IN CONVERSATION, what 
some of her critics have taken for 
Hanna’s knee-jerk self-right- 
eousness is nowhere to be found. 
She has a knack for fiery 
rhetoric, but it comes hand in 
hand with an easy giggle and a 
casual self-effacing streak, both 
of which, though often invisible 
on the printed page, keep pre- 
tentiousness at arm’s length, 
(There’s also her long-adopted 


Fs ° 


Be Kathleen Hanna 


Kathleen Hanna’s newest cause 


perky California drawl, which 
she celebrated in a song on the 
Julie Ruin album called “V.G.I.,” 
for “Valley Girl Intelligentsia”: 
“My philosophy/Is I’m a master- 
piece/I wear a scrunchie/I’ll say 
it again...” She may be a regu- 
lar at the Diallo protests, but 
she’s also a regular at pick-up 
hoops. Not that these should be 
thought of as incongruous pur- 
suits. When I mention that | 
found Le Tigre to be the most 
fun of all her albums, she says, “I 
thought [Bikini Kill’s final 
album] Reject All American was 
a pretty fun record too. I think a 
lot of stuff that Bikini Kill did 
was fun and also funny. I just 
think sometimes people didn’t 
interpret it that way, because a 
lot of the time feminists are 
stereotyped as being humorless 
— and I guess if you’re the butt 
of the joke, you don’t find it very 
funny. But I always thought it 
was really funny.” 

Hanna can talk at length about 
the political implications of her 
work — its semi-deliberate elec- 
tronic lo-fi-ness as a means “to 
disrupt the idea of the objective 
observer”; the radicalness of girls 


lived in Olympia. When I lived in | Mr elon ore ri Jama Patan ean acne Ps fee 
Olympia, I did write about local | diarist Sadie Benning (center). 


with synthesizers and drum ma- 
chines in a culture that, she says, 
discourages women from em- 
bracing and mastering the tools 
of technology; and her right as an 
artist to experiment, and to fail, in 
public. “There would be: no Le 
Tigre record without the Julie 
Ruin record because that’s where 
I learned all the stuff that I need- 
ed to know. Maybe the Julie Ruin 
record isn’t the greatest thing.” 
(Personally, I thought it was pret- 
ty cool.) “I don’t really care. It’s 
interesting. And if Beck can put 
out one stupid record after anoth- 
er, I don’t see why I can’t. I’m not 
saying it’s a stupid record or a 
bad record, but it’s an experimen- 
tal record, and it has tons of 
things that aren’t the greatest on 
it, it has flaws, it was recorded in 
my apartment. I’ve always said, 
sometimes the stuff you hate 
makes you want to create. If 
someone’s like, ‘Ohmigod, I can’t 
believe that girl is getting away 
with that. Like, she just has the 
same sample playing over the 
same drum beat, and she’s not 
even playing in time, that’s pa- 
thetic’ — well, all the girls who 
are in their room fucking around 
with this stuff, who are 20 times 
better at this than I am, you better 
put out records. And just show 
me up. Kick my ass! Come on! 
I’m ready! Like, that’s what they 
should do.” 

One of Hanna’s signature tal- 
ents is her ability to turn these 
ideas into visceral, cheap-thrills 
rock and roll. There’s plenty of 
this on Le Tigre: a feminist film 
critique in three chords and seven 


career has blossomed into a full- 
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words (“What’s your take on 
Cassavetes? Misogynist? Ge- 
nius?”); a cross-disciplinary gy- 
nocentric bibliography in the 
form of a hip-hop shout-out 
(“Hot Topic”). But Le Tigre is 
also an album about the fears and 
risks and pleasures of withdraw- 
ing (“Eau de Bedroom Dancing”) 
and connecting (“Let’s Run”), 
and at times one is surprised that 
Hanna still has to work up the 
courage of her convictions. 

“There’s the part of you that 
wants to go with what’s easy and 
secure and you know you'll get 
tons of praise for,” she says, “that 
wants to write the loud feminist 
rock anthems that I sometimes 
have felt I’m expected to write. 
And the thing is, | do want to 
write feminist anthems, because | 
love feminism and it’s such a 
deep part of my life and such an 
important part of my scholarship. 
Because where are the feminist 
pop artists? I would like to be 
one. I would like to be counted 
among them and find them. But I 
also just need to learn things 
about myself and write in a bunch 
of different styles and a bunch of 
different ways and not stick to 
one thing no matter what — to 
keep growing intellectually and 
musically and technically and all 
those things. ‘Let’s. Run’ was 
written to myself — to the part of 
me that’s a perfectionist, that 
doesn’t want to allow myself to 
fail. And I know that from talking 
to a lot of my friends, especially 
among a lot of women, there’s 
this feeling of, ‘If I’m perfect, 
then no one will hurt me.’ Be- 
cause we live in a culture that’s 
saturated with violence against 
women and hatred against 
women and stuff like that, and it’s 
like, ‘If I stay perfect and do all 
the right things, maybe nothing 
will happen to me.’ ” 

Perhaps the most gratifying as- 
pect of Le Tigre is listening to the 
trio chase down a new sound, in- 
novating and improvising a new 
musical language to match their 
playful, unhinged enthusiasm 
(though all three members are hip- 
hop fans, Benning’s the one who 
lends the explosive turntable breaks 
to the album’s propulsive opener, 
“Deceptacon,” and Fateman is the 
one with the new-wave fetish). And 
that, says Hanna, might be the 
most revolutionary concept of all. 
“Well that is political, especially for 
three women, to think they have 
the fuckin’ nerve to, like, experi- 
ment musically. That seems really 
political to me, because so often, if 
you're women who have radical 
progressive politics and you’re out 
about that, a lot of the time that’s 
the only thing people know about 
you. And you’re not supposed to 
— or be allowed to — experiment 
musically. That makes you impure. 
You’re supposed to just focus on 
your politics. 

“To me, the music is political 
— the quality of the music, and 
us caring about the quality of the 
music, and wanting to pay atten- 
tion to it, and being able to do 
that and not being like, ‘Oh we're 
women, so we have to be emo- 
tional and stuff and not really 
care about the technical stuff.’ 
Why shouldn’t we learn about 
technical stuff? I’ve been kept 
from technology my whole life, 
and I feel like it’s a political state- 
ment to say, ‘I’m taking this tech- 
nology now. I’m gonna learn 
about it and for the rest of my life 
I’m going to teach other women 
that I meet about it, so that if they 
have a dream like mine they can 


follow it.’ ” e 
Le Tigre play the Milky Way 
Lo in Jamaica 
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Ugly American? 
Psycho’s beauty is more than skin deep 


BY PET ER KEOUGH To judge from the boos greeting screenings of the 
trailer at the Kendall Square Theatre, American Psycho will be the movie 
people loves to hate — Cambridge feminists, Catholic League members, 
and everyone in between. That would be reason enough to suspect it’ll be 
one of the important movies of the year, even if it weren’t also an often 
brilliant, often sad, always brutally honest black comedy of morals. 


The proscription of Bret East- 
on Ellis’s American Psycho pre- 
ceded the book’s publication in 
1991 (see Steve Mirarchi’s in- 
terview, below). Ellis had ac- 
quired a reputation as one of a 
glib, callow breed of ’80s au- 
thors who recorded the superfi- 
cial materialism of their genera- 
tion but offered no insights 
other than a tepid nihilism and 
smug sarcasm. In Psycho, that 
wan pose, with its sucking-up to 
status and its litany of designer 
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AMERICAN 
PSYCHO 


Directed by Mary Harron. 
Written by Mary Harron and 
Guinevere Turner based on 
the novel by Bret Easton 
Ellis. With Christian Bale, 
Reese Witherspoon, Wilem 


mask might be adding one layer 
of meaninglessness too many. 
But for the most part Harron 
translates to cinema Ellis’s col- 
lage of anomie and atrocity, of 
interior derangement and sur- 
face sterility, with dazzling wit 
and economy. Her achievement 
is never more apparent than in 
the murder scenes. Infuriated 
when a colleague, Paul Allen 
(Jared Leto, hilarious in identical 
haircut and eyewear as Patrick’s 
Mini-Me), flashes a nearly iden- 


BRUTALLY HONEST — and besides, the novel’s notorious acts of 
sadism take place off-screen. 


labels, took on a gleefully 
misogynist, racist, elitist edge — 
which, of course, was the point. 
But few were ready to grant Ellis 
the benefit of his Swiftian irony, 
especially after reading the 
book’s notorious rat-in-the-cage 
episode. 

That episode is omitted from 
Mary Harron’s adaptation, 
which is far less graphic and of- 
fensive than your average 
Scream entry. Harron estab- 
lished herself as a connoisseur 
of outrage and absurdity in her 
underrated debut, J Shot Andy 
Warhol, and she creates a similar 
tone here in the opening credit 
sequence. A stark white screen 
is dabbed with sticky blobs of 
crimson. Blood? Raspberry 
sauce, more likely, garnishing a 
decadent entree at one of the 
chic Manhattan eateries patron- 


Dafoe, Jared Leto, 
Samantha Mathis, Chloé 
Sevigny, Justin Theroux, 
Josh Lucas, 

Turner, Matt Ross, and Cara 
Seymour. A Lions Gate 
Films release. At the Copley 
Place, the Harvard Square, 
and the Coolidge Corner 
and in the suburbs. 


tysomething greedniks of the 
Reagan ’80s. Among them is 
Patrick Bateman (Christian 
Bale, frenetic in what should be 
a breakthrough performance), 
who introduces himself in 
voiceover as an “idea of a 
Patrick Bateman, but there is no 
real me,” a person with no 
human emotions, “only greed 
and disgust.” 

Okay, so having these words 
intoned while Patrick is reflected 


tical business card with a trace 
more quality than his own (“My 
God! It’s even got a water- 
mark”), Patrick invites him to his 
apartment. 

Paul barely registers suspicion 
when he notices pages of the 
Times’ Sunday Styles section 
neatly taped around his arm- 
chair, or when Patrick segues, 
ax in hand, into an Entertain- 
ment Weekly—worthy analysis of 
the career of Huey Lewis, whose 
“Hip To Be Square” plays in the 
background. Hilarious and ex- 
hilarating, the scene combines 
two disparate elements of the 
original book with an ingenuity 
that transcends the source. At 
the very least, it’s a provocative 
alternative ‘to the role of pop 
music in High Fidelity. 

And of course it’s derivative of 
Stanley Kubrick’s A Clockwork 


construction, Patrick, unlike 
Alex, reviews the music instead 
of singing along with it. But 
there are other differences as 
well. The mask of slapstick in 
Orange doesn’t conceal much in 
the way of a soul; in Psycho, 
however, despite Patrick’s 
protests of having nothing in- 
side, an inescapable sense of tor- 
ment abides — these voiceovers, 
after all, are interior mono- 
logues. There is also a lingering 
doubt, present in the novel and 
underscored in the film, as to 
whether any of the crimes take 
place at all — they may all, or 
most of them, be in his head. 
The other people in Patrick’s 
life are no more helpful in pro- 
viding an objective perspective. 
Fiancée Evelyn (Reese Wither- 
spoon) chatters on about their 
relationship while he sketches his 
most recent homicide on a table- 


cloth. His secretary, Jean (Chloé 
Sevigny), is besotted with him 
and doesn’t notice the nail gun 
pointed to her head. A detective 
(Willem Dafoe) frustrates his at- 
tempt to put together an alibi, 
then provides it for him. And 
Patrick’s scheme of assuming 
other identities when indulging 
in his abominations proves re- 
dundant; everybody thinks he’s 
somebody else anyway. 

There is the occasional know- 
ing gaze. The worn prostitute 
Patrick calls “Christie” (Cara 
Seymour) sees through him, and 
so does Patrick himself — no 
matter how he tries to wriggle 
out of it, he has a conscience. 
“This confession,” he insists at 
the end, “means nothing.” As 
the “This Is Not an Exit Sign” 
above his head implies, though, 
the insanity plea won’t get him 
off this time. . 


ized by the coked-up, twen- 


Psycho-babble 


My senior honors thesis at Penn State was almost 
rejected because it dealt exclusively with American 
Psycho. Without even reading it, the committee had 
decided that Bret Easton Ellis’s book was sex-ridden 
trash and unworthy of an 
honors treatment. 


in a mirror peeling off a cosmetic 


Orange, though in the era of de- 
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members’ why alpen 


Mary Harron directing. Leonardo Di. 
DUN pediheds Orel Hsien opal at erslede Obeer Sis 
replaced Harron but walked when Di Caprio bailed out 
because he thought the role would damage his image. 
Then it was back to Square one with Bale and Harron. 
Ellis admits his own initial feelings about Bale didn’t 
help matters. “I initially thought Bale was a bad choice; 
| was reluctant. Mary was going to have to cut $4 mil- 
lie OAR of To Sea aie Sener Being to cast 
. And | thought, Bale? He's Welsh! And was- 


indeed, Bale wes that kid in Empire of the Sun. But 
wrimeene eamenuce he found himself 


BRET EASTON BLL ob med 1 grant 


ther people say about the move 


Gite core on rh 16 pages of raphic 
@, the film is hilarious. Ellis saw it for the first 


f's not its preoccupation. I've always thought of the 

ook as.a criticism of male behavior, a very black com- 

ut that culture. The real psychopathological 
peso scan: = ay and it’s more unsettling be- 
cause ‘of the expectations of a culture that could create 
a Patrick Bateman. That's what the film clarifies.” 

Those willing to give the film a chance will be treated 
to the more comic incidents in the novel, as when 
Bateman and his co-workers one-up each other by 
flashing business cards. Harron films the scene with 
cards that look essentially the same (a notion you don’t 
get from the novel), encouraging you to recognize the 
characters as the empty surfaces they are. 

“| think it makes it funnier that the cards are the 
same,” Ellis comments. “It’s a competitiveness about 
style-with these guys. It’s about showing yourself off 
through a business card, by what suit you wear, by 
what you order at the restaurant, by whatever your cul- 
tural preferences are.” 

The film does, of course, depict Patrick's psychotic 
rage, and with material so difficult, some moviegoers 
won't be able to see American Psycho for the romping 
satire that it is. But Ellis, who had nothing to do with 
the script, finally decided that people can think what 
they want. “You know what?” he says in a moment of 

ue nihilism. “Ultimately | don’t care. Did | 
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i this to another medium. 
No stake in his, and have no interest in what 


— Stowe Mirarch 
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THE COLOR 
OF PARADISE 


Majid Majidi’s portrait of a torn jran- 
ian family is riveting both in its scope 
and in its emotional texture. Moham- 
mad (the arresting Mohsen 
Ramezani) is an eight-year-old blind 
boy who spends the school year at an 
institute in Tehran and then journeys 
to the highlands to be with his family 
for summer vacation. As the film 
opens, his father (Hossein Mahjub, 
the movie's only professional actor) is 
late to pick up his son, and when he 
does arrive he’s reluctant to do so. 
Back home in the hills, where life un- 
folds in small, simple strokes, Mo- 
hammad is warmly received. by his 
grandmother and sisters, but his fa- 
ther, a widower, remains disdainful. 
He perceives the boy’s handicap as 
an obstacle to his proposed marriage 
with a woman from a strict Islamic 
a so he tries to place Moham-. 
the homestead. This. 
sort imaneeiee action causes a divi 
sion and triggers a chain of tragic 


American au- 
of Heaven, 
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going to be a: comedy é 

a priest and a rabbi (stop me if you’ve 

heard this one) who fall in love with 
the same girl. But it’s true. And it’s 
funny as hell. 

Best friends since childhood, Father 
Brian Finn (Norton) and Rabbi Jacob 
Schram (Ben Stiller) try to modernize 
their sermons with stand-up-comedy 
routines, game-show-host enthusi- 
asm, anda gospel choir singing in He- 
brew. Their communities adore them, 
calling them “The God Squad”; but de- 
spite numerous dates set up by well- 
wishing Jewish mothers, Schram can’t 
find the right woman, and as a 
Catholic priest, Finn can’thave a 
woman, even if he could find the right. 
one. Until, that is, their old friend Anna 

Reilly (a surprisingly versatile Jenna 
Elfman) comes to visit. When both _ 

- men fall for her, the love triangle 

_ strains under gaming: — to 








_ultimate horror movie might be 





friendship and God. 
Norton has fun with 
organized religion with- 
out making fun of it. He 
proves he’s more than a 
droopy-eyed psycho, 

- and Stiller is at his best. . 
These two play off each 
other so naturally, they 
even make the oid bas- 
ketball-to-the-nuts joke 
funny. At the Copley 
Place, the Fresh Pond, 
and the Circle and in 
the suburbs. 

— Jumana Farouky 
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posite, and the film is a 
melodramatic hodge- 


ix @ Bonnaire is tight-lipped 
ring as Marie, the 
of Alexei (Oleg - 


ly with a visiting French 
by Catherine Deneuve 


in a-cameo and then more touchingly 


with a young Soviet swimmer. After 
what seems a gulag sentence later, 
the remarkably unaged Marie seems 
headed for brighter prospects, but by 
then it’s hard to care. Instead 
of paying tribute to human en- 
durance, East-West tests it. At 
the Kendall Square and the 
West Newton and in the sub- 


urbs. 
— Peter Keough 


JOE GOULD’S 








For.a practicing journalist the 


the story of Joseph Mitchell; he 
showed up for work one day at 


the New Yorker, sat down at his 


A wees 
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dial following that hectic feast. 
Played in an unwashed, scenery- 
_chewing performance by lan Holm, 
Gould is the artist as anarchic fool — 
Charles Bukowski by way of Gulley 
Jimson with a touch of a flea-bitten 
James Joyce — who cadges from the 
arty Greenwich Village crowd on the 
power of his ongoing project and his 
zesty egotism. As Mitchell, Tucci is as 
mild-mannered and top-coated and 


happily-familied (Hope Davis plays yet 


another supportive wife) as one of his 


publication’s dour cartoons, the antithe- 


sis of Gould but also, perversely, his 


complement. The success of Mitchell’s 


Story about Gould puts pressure on 


both to produce — and in the end, per- 


haps, Mitchell realizes his most 
hideous link with Gould is that neither 


] crime 
ed by Mariek Kanievska, Henry (Paul 
Newman), a convicted mastermind, 
feigns a stroke. Luck and a prison- 
overflow problem get Henry relocated 
to a nursing home, where he receives 
therapy in the form of a lap dance by 
Carol (the always sexy Linda Fiorenti- 
no), who doesn’t buy Henry’s near- 
coma state. After much goading and a 
wheelchair push into the bay, Carol 
cracks the old coot’s game and the 
















Pie BAGH and Rabbi Jacob 


failty His touching but Vbeiotae Joe 
Gould's Secret is like a ruminative cor- 


say. Tucci’s movie does, 


scenes of 








two bond, waxing on about Henry’s 
past deeds and contemplating their 
next move. Hanging in the back- 
ground, with a touch of jealousy, is 
Carol's small-town husband (Dermot 
Mulroney). Eventually the trio hatch an 
ingenious scheme to knock off an ar- 
mored car at the start of its route and 
then, disguised as the guards, com- 
plete its pick-up schedule. Things go 
off almost without a hitch and so does 
the film. It’s not terribly predictable, 
and the three leads create some 
chemistry. Where the Money Is knows 
where the smart box-office money is. 
At the Copley Place, the Fresh Pond, 
and the Chestnut Hill and in the sub- 


urbs. 
— Tom Meek 


How do you ae a fictional movie 
about a sport that admits to being fake 
and expect anyone to give a damn? 
The answer, as the makers of Ready 
To Rumble figured out, is to concen- 
trate on the real aspects of pro 
wrestling: the fans and the business 
end. When righteous World Champi- 
onship Wrestling champ Jimmy King 
(Oliver Platt) has his belt taken away 
by the ruthless and greedy WCW 
owner (Vince McMahon-—inspired, no 
doubt), two rabid fans and perpetual 
adolescents (David Arquette and Scott 
Caan (James's son) decide to go to 
the mat for King. What they don’t bar- 
gain on is, that in real life King is not 


royalty. 

Caan, who looks like every arrogant 
frat boy, is all wrong for his part, but 
Arquette has the Dumb and Dumber 


Good Burger) doesn’t overdo the joy- 
1oey pesnelnn fea oop 00 tech 





can tell that Robbins aia iaant tried to to 
come up with some original absurd 
moments. So, at the risk of having my 
name and the following quote plas- 
tered atop every newspaper ad for this 
movie, let me state: “Ready To Rumble 
could have been a lot worse.” Af the 
Copley Place, the Fresh Pond, and the 
Chestnut Hill and in the suburbs. 

— Mark Bazer 


NOW & THEN: 
College kids feel at ease being scruti- 
nized by the empathetic filmmaking 
tearm of Dan Geller and Danya 
Goldfine. That pair's Frosh: Nine 
Months in a Freshman Dorm, which 
they made at Stanford University in 
the early 1990s, was such an agree- 
‘peek behind the 
life that they de- 
cided io rae eae: Now & Then: 
From Frosh to Seniors, another tri- 
umph, takes the same students and 
brings them up through graduation. 
The three African-American stu- 
dents all move away from white friend- 
ships. An insecure sports-obsessed- 
guy with no girlfriends rises to be 
president of his fraternity. A Chinese- 
American obsessed with business and 
banking graduates to an anxious ca- 
reer in the monetary worid. The one 
declared bisexual as a freshman real- 
izes that he’s gay, truly gay. 

You might be tempted to compare 
this film to the 28-Up series, but there’s 
no way a movie as restricted as Now & 
Then can compete with Michael 
Apted’s monumental examination of 
England’s class system. Geller and 
Goidfine nonetheless have their 
epiphanies: the ditsy blonde who turns 
into an articulate feminist-studies 
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The Burt bio 


Kate Buford’s life of Lancaster 


It would be lovely to affirm that the wonderful actor Burt 
Lancaster was the gracious artist/performer we probably 
imagine him to have been, someone who, because he didn’t 


break into movies until he was 32, listened 
obediently to his directors and passed on to 
the less experienced his craft and wisdom. 

Such a scenario did occur occasionally, 
as on the Scottish set of Local Hero (1983), 
where Lancaster and filmmaker Bill 
Forsythe clicked, and where the American 
star, available to every minion in the cast, 
entertained with glorious Hollywood tales. 
But most of the time, as author Kate Buford 
shows in her well-researched, well-written 
biography Burt Lancaster: An American Life 
(Alfred Knopf), the actor who charmed the 
world with his wide, 
toothy, friendly grin was 
a screaming, intimidat- 
ing bastard. He bullied 
even his best directors 
— John Frankenheimer 
for The Birdman of Alca- 
traz (1962), for example, 
or Louis Malle for At- 
lantic City (1980). Al- 
though he was a life-time 
political liberal who fought McCarthyism, 
gave to civil-rights causes, protested the 
Vietnam War, and was an early AIDS 
spokesman, he was fearful of personal inti- 
macy and put up a wall to separate himself 
from his several wives and children, and 
also from other performers. 

Born in 1913 in the slums of New York, 
Lancaster remained as scrappy and ven- 
omous as his powerful Irish-American 
mother had been, forever an alienated, para- 
noid outsider in LA whose best (and only?) 
actor friend was former Bronx Jew Tony 


Curtis, and whose most meaningful love af- - 


fair in Hollywood was with another Eastern- 


based Jew, Shelley Winters. His closest pal | 


by far was a high-school 
chum, Lancaster’s acrobat- 
ics partner during lowly 
barnstorming years with 
one-ring circuses. 

The press for decades 
liked to write of the off- 
screen friendship between 
Lancaster and his frequent 
co-star, Kirk Douglas, but 
Buford’s book makes it clear 
that it was Douglas who was 
desperate to make their 
amity real, that he was jeal- 
ous of Lancaster, that he 
wanted to be Lancaster. And 
Lancaster? He played hurt- 
ful, disdainful jokes on Dou- 
glas, such as hiding Kirk’s 
lifts just before an important 
“macho” scene in Gunfight 
at the O.K. Corral (1957). In 
turn, Lancaster was jealous 
of Marlon Brando. He’d 
wanted to play Stanley on 
stage in A: Streetcar Named 
Desire, and he begged Fran- 
cis Coppola to arrange a 
Don Corleone audition for 
The Godfather. 

Is it reasonable to say that 
Lancaster could have man- 


good ones, the lasting ones, not only obvious 
choices like From Here to Eternity (1953) 
and his Academy Award-winning Elmer 
Gantry (1960) but The Sweet Smell of Suc- 
cess (1957), Ulzana’s Raid (1972), and Go 
Tell the Spartans (1978). Buford even makes 
a strong case for a flawed, disparaged movie 
that is being rediscovered as a stirring near- 
masterpiece: Frank Perry’s The Swimmer 
(1968), from a Cheever short story, in which 
Lancaster, barechested and in trunks, travels 
from swimming pool to swimming pool 
across his Connecticut burb, a quixotic jour- 
ney against conformity 
and for being (impossi- 
ble!) ever youthful, ever 
vigorous, sexual for ever- 
more. 

The photo on the back 
of the bio is from The 
Swimmer, Lancaster bare- 
assed and about to make 
the plunge. Shame on 
Knopf for not identifying 
the picture, because it looks like a clandes- 
tine snapshot from Lancaster’s real life. By 
innuendo, this homo-looking photograph 
becomes visual support for Buford’s shaky 
speculation that he-man Lancaster was bi- 
sexual. Wouldn’t Burt Lancaster; A Life have 
been just as successful without a protagonist 
who swings gay? Buford. certainly doesn’t 
prove it with her Hollywood Babylon—like ru- 
mors of Lancaster orgies with Rock Hudson 
and bevies of US Marines. 

For an honestly gay Knopf-published 
show-biz saga, try Arthur Laurents’s spill- 
the-seed autobiography, Original Story: A 
Memoir of Broadway and Hollywood. Lau- 
rents recalls that when Alfred Hitchcock 


AESTHETIC TASTE: Buford realizes which Lancaster 
pictures are the good ones, the lasting ones. 





aged either Stanley or. Don — 
Corleone? But there are 
equivalent parts that he played smashingly: 
the muscular truckdriver in the movie of 
Tennessee Williams’s The Rose Tattoo 
(1955) and the Italian nobleman patriarch in 
Luchino Visconti’s The Leopard (1963). If 
there was ever a film to demonstrate the al- 
most-mystical charisma of the Hollywood 
Star, it’s the latter. What on earth is more 
compelling and moving than beautiful, elite 
Burt Lancaster on screen lording over this 
great, feudal, foreign-language picture? 

Not every Hollywood biographer possess- 
es Aesthetic taste. Credit Kate Buford with 
realizing which Lancaster pictures are the 


wanted to cast Hollywood’s two most fa- 
mous closeted actors, Cary Grant and Mont- 
gomery Clift, as his closeted homosexual 
criminal leads for Rope (1948), a fictional- 
ization of the Leopold-Loeb murder, they re- 
fused. Too close to home? So the principals 
were lesser-known gay actors John Dahl and 
Farley Granger. Laurents wrote Rope specifi- 
cally for Granger, his long-time off-screen 
partner, who starred again in Hitchcock’s 
Strangers on a Train (4951). » 


Gerald Peary can be reached at 
gpeary@world.std.com. 
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| Paper chase 


Merrimack delivers The Front Page 


BY ELLEN PFEIFER Written in 1928, The Front Page has been one | 


of the most durable screwball comedies of the American stage. It has 
spawned four Broadway productions, at least three movies, and several 


television series. 
newsroom high jinks and Roar- 
ing Twenties corrupt politics has 


served_as a vehicle for some of 


our greatest comic actors, in- 
cluding Pat O’Brien, Adolphe 
Menjou, Cary Grant, Rosalind 
Russell, Carol Burnett, 
Lemmon, and Walter Matthau. 


It’s not surprising, then, that | 
| tation with a psychiatrist, and 


Merrimack Repertory Theatre 


should choose the play as part of 


its New Century Series. 
There are two stories inter- 


twined in The Front Page. One — 


concerns ace reporter Hildy John- 
son, who has decided to’ chuck the 


gritty life of Chicago journalism for 


The mix of 


Jack | 
| is about to be hanged. Williams es- 


patient Peggy. Hildy’s overbearing 
boss, managing editor Walter 
Burns, will resort to any lowdown, 
unscrupulous ploy to keep Hildy 
on the job. Their tug-of-war is set 
against Chicago’s scandal-ridden 
criminal-justice system, in which 
convicted murderer Earl Williams 


capes during an 1 1th-hour consul- 


Hildy, by chance, apprehends him 
when the convict stumbles into the 
criminal-courts press room. 

It’s the scoop of a lifetime. Hildy 
knows it. So does Walter, who 
wants to exploit the situation for its 
considerable PR value. Hildy is ad- 
dicted to the excitement of break- 
ing news, and he abandons his fi- 





ancée and prospective mother-in- 
law at the train station. As the story 
unfolds, the police’s efforts to find 
and execute the criminal are taint- 
ed by a web of political interference 
that involves the mayor, his ap- 
pointed sheriff, and the governor. 
All, of course, is righted in the end, 
with the corrupt politicians chas- 
tised and Hildy ensconced back 
where he belongs, reporter’s note- 
book in hand. 

More than 70 years after its pre- 
miere, the play does indeed seem 
dated. Some of the ethnic stereo- 
typing (an Italian mobster named 
Diamond Louie, a Dutch cop 
named Woodenshoes) and misog- 
ynistic typecasting (the women are 
tarts, ingenues, doddering old 
ladies, or cleaning drudges) would 
be hard to get away with in today’s 
drama, and the concern with the 
Red Menace is obsolete. The dia- 
logue, which must have been racy 
in the ’20s, now sounds pretty 
tame (the endless goddammits are 
innocuous if annoying). What’s 
more, the drama seems to fizzle at 
the beginning of the third act as 
Hildy and Walter duel verbally. 

Given these weaknesses, director 
Russell Treyz and his terrific en- 


Mighty Night 
This Twelfth teeters but doesn’t totter 
BY STEVE VINEBERG Illyria, the setting of Twelfth Night, is neither 


a forest nor an island, yet it embodies what Northrop Frye calls the 
“green world” of Shakespeare’s comedies. That’s where the protagonist 


takes refuge from a cruel, un- 
congenial environment and 
grows toward the realization of a 
mature love that — when the 
anti-comic forces have dissolved 
ot been defeated — will form 
the basis for a new society and, 
potentially, a golden age. The 
shipwrecked Viola finds herself 
in Illyria, bereft of a brother she 
believes drowned, and, in the 
manner of Elizabethan comic 
heroines, she dons drag as a sort 
of armor for the next phase of 
her life. In the role of the youth 
Cesario, she joins the service of 
the duke, Orsino, pleads his case 
with the disaffected object of his 
desire, the countess Olivia (an- 
other woman in mourning for a 
dead brother), and finds herself 
caught in the middle: Olivia falls 
in love with “Cesario” while 
Viola pines for the duke. “Oh, 
time, thou must untangle this, 
not I,” Viola concludes, “It is 
too hard a knot for me to untie.” 
Twelfth Night is such an en- 
chantment of a play that on 
some level, I think, it always 
works; audiences at the new 
production at Foothills won’t be 
sorry they came. But I was puz- 





zled at the company’s decision 
to stage it in (roughly) Renais- 
sance period. Nothing is more 
distancing for a contemporary 
audience than doublet and hose, 
and they aren’t generally flatter- 
ing to latter-day performers. 
The other question mark in this 
revival is director Curt Tofte- 
land’s insistence on delineating 
every one of the comedy’s 18 
scenes, each of which is identi- 
fied in the program and intro- 
duced with music and an attenu- 
ated set change. Sarah Sulli- 
van’s-unit set requires very little 
shifting around to take us from 
Orsino’s palace to Olivia’s es- 
tate; why can’t the actors dis- 
charge the minimal addition and 
removal of benches and bushes, 
Royal Shakespeare Company 
style? We aren’t in the realm of 
realism, and these plays were 
meant for us to drive through, 
not to pause every quarter-hour 
so we can admire the pretty ap- 
pointments. Tofteland’s pacing 
of the actual text is snappy, but 
the show comes in at close to 
three hours, a good 10 or 15 
minutes of which could easily be 
lopped off. 


The best performance here is 
given by Sarah Newhouse, 
whose Olivia has a winning ef- 
fervescence. The play urges that 
Olivia has worn black too long; 
Newhouse gives us the impres- 
sion from the beginning that the 


“life concealed under her veil is 


eager to burst out..And Diego 
Arciniegas makes the irony of 
Orsino’s folly — he’s self-in- 
volved yet only dimly self-aware 
— an amusing spectacle without 
forfeiting the audience’s sympa- 
thy. Sheila Stasack, as Olivia’s 
mischievous lady-in-waiting, 
Maria, Cory Scott as Viola’s 
look-alike brother Sebastian 
(who didn’t drown), Scott 
Kealey as Antonio the sea cap- 
tain, and William Taylor as the 
priest are all well cast. Dee Nel- 
son’s Viola, on the other hand, 
is too maidenly for one of 
Shakespeare’s bold cross- 
dressers, and there’s. too much 
tears-in-the-voice tremulous- 
ness in her line readings. I didn’t 
get a sense of Viola’s playful- 
ness, her resilience, her delight 
in adventure; all I got, really, in 
scene after scene, is how unhap- 
py Viola is because she can’t 





THE PLAY’S A LITTLE DATED, but Merrimack injects the come- 


dy with a shot of testosterone. 





semble cast inject the comedy with 
a shot of testosterone. The show 
moves at a frantic pace — it has to 
if one isn’t to notice the play’s 
creaky joints. Daniel Ettinger’s set 
is a marvel of period atmosphere, 
evoking a time when cities boasted 
half a dozen newspapers, when re- 
porters gathered facts and rewrite 
men wrote the stories, when there 
were no cell phones or computers 
or modems. Frances Nelson Mc- 
Sherry’s costumes also catch the 
right ’20s flavor: the newsmen look 
like slobs of the period without too 
many visual clichés like armbands 
and green visors. 

And there’s a lively and salty ca- 
maraderie among the reporters in 
the press room. The men play 
poker, tell ribald stories, tease one 
another, yell into the phones, and 
run out to chase stories. But each 
has his own nicely detailed per- 
sona, so bravo to Michael T. Fran- 
cis, Ed Peed, John Daggett, Mark 


have the man she adores. Nelson 
might make a good Hermione or 
Cordelia, but she’s wrong for 
Viola. 

Except for Stasack, no one 
seems quite right in the difficult 
party scenes. Both Thomas Reiff 
as the besotted Sir Toby Belch, 
Olivia’s lovable, troublesome 
cousin, and John Devaney as his 
adversary, the puritan steward 
Malvolio, seem forced (and I 
don’t think Tofteland has done a 
good job of directing them). 
Steven Barkhimer’s clown Feste 
was an audience favorite at the 
performance I attended: he 
has a likable folksinger’s 
presence, and his songs are 
the production’s highlights. 
But he reads all his lines in 
pretty much the same way, 
with quotation marks 
around the jokes, and of 
everyone in the cast he.} 
seems the oddest in period 
costume — I kept thinking 
he should be on a late-night 
talk show instead of hanging 
around the palace. It doesn’t 
help that Ted Giammona has 
stuck him in such an ugly | 
get-up, though this isn’t half 
as bad as the atrocities Dan 
Dowling has to endure as Sir 
Andrew Aguecheek. Sir An- 
drew is a fop; Giammona 
dresses him — and Dowling 
plays him — as a female im- 





S. Cartier, Shawn Galloway, 
Tommy Day Carey, and Gregory 
Lesch. Hildy is the sharpest of all 
of the reporters, and Chip 
Phillips’s portrayal offers up an 
appealing mix of shrewdness and 
wily charm. As Walter Burns, 
Doug Stender proves a blusterer 
whose speech is almost always at 
ear-endangering decibel levels. 
The women don’t get a fair 
shake from Hecht and MacArthur. 
(In one of the film adaptations, His 
Girl Friday, the character of Hildy 
had to be turned into a girl to give 
Rosalind Russell something to do.) 
So the characterizations are a little 
generic. Still, Mrs. Grant, Hildy’s 
mother-in-law to be, gives actress 
Mary Klug some comedic oppor- 
tunities that she turns to delightful 
advantage. And in one of the small 
cameo parts, Andrew M. Dolan al- 
most steals the show with his 
whiny portrait of a bureaucratic 
lackey who won't be bribed. . 


ous, not embarrassing. 

The scenes built around the 
quartet of tricksters are full of 
phony raucous merriment; the 
actors laugh so much that I did- 
n’t want to. Other scenes strike 


_just the right tone, like Olivia’s 


wooing of the bedazzled Sebast- 
ian and especially the finale, 
which is companionable and un- 
forced and sent me out feeling 
buoyant. The production, clear- 
ly, is a mixed bag, But even 
when it teeters, the play remains 
Shakespeare’s most nearly per- 
fect comedy. * 





A HARD KNOT: “Cesario” catches 


personator. This character’s Olivia’s eye even as she’s falling for 


outfits should be preposter- 















Orsino. 
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The Boston Theater Marathon 
BY JUMANA FAROUKY “The 10-minute play is an odd beast. It’s a 


hybrid with horns and wings and one foot.” Dan Hunter, managing di- 
rector of Boston Playwrights’ Theatre at Boston University, is explaining 


the concept behind this Sunday’s 
Second Annual Boston Theater 
Marathon. “For the playwright, 
the Marathon is a chance to work 
on an idea, get it up, hear it and 
see it as a director. Just as ‘music is 
not the notes on the page, a play is 
not the script that the playwright 
writes. This gives the playwright 
the chance not only to have an au- 
dience but to examine the beast.” 
This year, 40 such beasts will 
. be let loose on two stages of the 
Boston Playwrights’ Theatre. 
Each of the 42 different theater 
companies participating in the 
Marathon will produce its play 
twice — once on each stage. 
With eight plays being presented 
per hour, in 10 consecutive hours 
of performance, this is the thespi- 
an equivalent of the foot race that 
will bring Boston to a standstill 
the next day, only with more set 
changes. Moving from a present- 
day health-club steambath to the 
top of Mt. Sinai, the plays show- 
case the recent work of famous 
playwrights and first-timers alike. 
Hunter offers up a “something 
for everybody” guarantee with a 
silver-lined addendum: “Part of 
the magic of the Marathon is if 


you’re sitting in the theater and a 
play gets started and you don’t 
like it, it’s over in eight minutes.” 

Whereas most theater festivals 
are held to benefit an ailing com- 
pany, the BTM finds all these or- 
ganizations working together for 
a greater good. This year all pro- 
ceeds will go to help start a the- 
ater program for the Children’s 
AIDS Program at Boston Medical 
Center. Last year’s Marathon — 
which supported the Boston The- 
ater Benevolent Fund — was a 
huge success, with some people 
sitting through the entire 10 
hours for fear of losing their 
seats, even though ticketholders 
may leave and re-enter at any 
time during the day. Last year 
also helped launch the careers of 
several budding playwrights. As 
founder and artistic director of 
the BTM, Kate Snodgrass wanted 
to create a vehicle that would help 
introduce new playwrights to 
Boston’s theater community and 
vice versa. “I wanted to get new 
work out, and I thought the best 
way to do it was to bring new 
playwrights and established pro- 
ducers together. I think the 
Marathon has been a real boon to 


the playwriting community. Writ- 
ers can see that you don’t have to 
know anybody to write a good 
play and get it produced.” 

Out of 180 entries for the 
Marathon, Snodgrass helped pick 
the 40 that she felt best represent- 
ed the versatility of Boston theater. 
“I wanted to show as many varied 
theater forms as I could. The plays 
run the gamut from tragedy to 
comedy, from absurd farce to 
something very formal.” Many of 
this year’s plays are world pre- 
mieres, like the New Repertory 
Theatre’s production of William 
Cunningham’s look at father/son 
relationships, The Do-It-Your- 
selfers, and Alan Brody’s Moses, 
about how God’s commandments 
really reached the masses. Several 
have been written specifically for 
the Marathon — _ Robert 
Brustein’s Chekhov on Ice, for ex- 
ample, which imagines how Russ- 
ian dramatist Anton- Chekhov 
would deal with his wife’s struggle 
against consumption. 

All the entries, which were judged 
by a group of local actors and play- 
wrights not involved in the festival, 
were read blind. This means that 
John Kuntz’s Claire (in which an 


Funny bones 
Earnest and The Imaginary Invalid 


BY ROBERT DAVID SULLIVAN One reason for the appeal of 
Oscar Wilde comedies a full century after the playwright’s death is that 
so many of his funniest lines could be dropped right into a contemporary 


film or sit-com. But playwrights 
of lesser talent and imagination 
would use the choicest lines to 
indicate stupidity, and there are 
no truly stupid characters in a 
Wilde play. In The Importance 
of Being Earnest (Pet Brick 
Productions at the Works The- 
ater, in Davis Square, through 
April 23), the aptly named Miss 
Prism, informed of a libertine’s 
sudden death, responds, “What a 
lesson for him! I trust he will 
profit from it.” She’s not a fool, 
just someone won't let logic in- 
terfere with personal philosophy. 

The characters in The Impor- 
tance of Being Earnest are so firm 
in their convictions that they 
seem fresh today, as the current 
Pet Brick revival proves. Patrick 
Wang directs the tale of two bach- 
elors, members. of London’s 
leisure class in the 1890s, who 
both use deceit (and falsely as- 
sume the name of Ernest) in 
order to impress a pair of eligible 
young women. This is a pleasant 
production in a cozy neighbor- 
hood venue that wins laughs even 
in the anticlimactic third act (a 
slight pause for a scenery 


change 
might be preferable to the second — 


intermission we get here). 
Unfortunately, the scenes with 
Lady Bracknell, one of the greatest 
comic creations in modern the- 
ater, aren’t what they could be. 
*The role is traditionally taken by a 
man, but here she’s played by 
Sarah deLima’in an. extravagant 
manner more suited to Sunset 
Boulevard’s Norma Desmond. 
Her lines are still funny (“Igno- 
rance is like a delicate exotic fruit; 
touch it and the bloom is gone”), 
but the high-decibel delivery robs 
Lady Bracknell of a serene convic- 
tion in her own peculiar reasoning. 
Director Wang does better with 
some of the other roles. G. 
Zachariah White is nicely under- 
stated as John Worthing, and | 


_ liked watching the color drain from 


his face when his love interest 
purred, “I’ve always wanted to love 
someone with the name of Ernest.” 


He also gets 
points for his 
look of disgust 
when observ- 
ing, “You can’t 
go anywhere 
without running 
into clever- 
ness.” As Ceci- 
ly, Lauren 
Waisbren does- 
n’t sound par- 
ticularly British, 
but her breath- 
less delivery is a 
perfect fit for 
Wilde — co- 
quettish but cal- 
culating. Ken 
Flott has only a 
few. lines in two 
butler roles, but 
his timing is im- 


actress searches for her true self 
under all the characters she has 
played) and Israel Horovitz’s The 
Great Labor Day Classic (which is 


being produced jointly by the North : 
from noon to 10 p.m. at Boston 


Shore Music Theatre and Glouces- 


ter Stage Company) made the cut | 


on their own merit, without the se- 
ductive pull of their creators’ 
names. On the other hand, there 
were some big names (not to be 
identified by Hunter or Snodgrass) 
who couldn’t translate their writing. 


skills into a 10-minute piece and | 


were rejected. 

Unlike its tarmac-trampling 
counterpart, the theater Marathon 
is a cooperative rather than a com- 
petitive event, one that will 
strengthen Boston’s thespian com- 
munity as audiences discover new 
companies, producers take note of 
new playwrights, and playwrights 
see their works realized. 
“Theater companies in 
Boston aren’t truly in 
competition with 
each other,” says 
Hunter, “but on 
any given night 
there may be. two 
or three plays play- 
ing opposite each 
other. But the fact 
that we. can get so 
many companies 
together just in the 
Boston area says a 
lot about theater 
here. The unity in 


JOHN KUNTZ: 
read blind, his Claire 
made the cut on 
its own merit, 
without the 

help of his 
famous 

name. é 


Stage presents Miles Malleson’s 
adaptation of Moliére’s 1673 
farce The Imaginary Invalid 
(at Mass College of Art’s Tower 
Auditorium, through April 23). 
This is a vigorous production 
forced to contend with a noisy 
air-conditioning system and the 
wide expanses of Tower Auditori- 
um. Fourteen people attended 
last Saturday evening’s perfor- 
mance in a space that could ac- 
commodate several hundred. I 
don’t usually mention poor atten- 
dance, but commedia dell’arte 
may be the style of theater least 
suited to an almost empty house. 
During the best patches of In- 


NO STUPID CHARACTERS: Wilde’s creations 
are so firm in their convictions, they still seem fresh. 





peccable. (Told 
by his employer 
that “tomorrow may be a better 
day,” he ruefully answers, “It never 
is, sir.”) The other players all have 
effective moments, and Wilde’s 
reputation is upheld for another 
generation of theatergoers. 
Reaching farther back for 
comic inspiration, the Ubiquity 


valid, | felt as if I were. watching 
a tehearsal and having to imagine 
an audience’s response to the 
pantomiming and the stock gags. 
(Husband: “I’m not as much of 
an old fool as I look.” Wife, with 
a meaningful look at the audi- 
ence: “Of course not, dear. You 


nity coming together for one day, 
it’s astonishing.” * 


The Boston Theater Marathon 
takes place this Sunday, April 16, 


Playwrights’ Theater Tickets are 
$20 in advance and $25 at the 
door. For a full schedule, see Play by 
Play, on page 10. For information 
call 353-5443. 


couldn’t be.”) During lesser mo- 
ments, the play seemed more like 
a lecture-hall demonstration of 
Moliére. The spacious set doesn’t 
help: on at least two occasions, 
an actor tossed an object over his 
shoulder and my interest in the 
play was suspended while I tried 
to guess where in hell it was 
going to end up. 

Still, director Brian Triber elic- 
its some enjoyable performances. . 
Rick Carpenter wins some sym- 
pathy for the title character, a 
hypochondriac named Argan 
who’s trying to marry his eldest 
daughter into a family of physi- 
cians so he can get free medical 
attention. (“At prices like this, 
who can afford to be sick?” he 
complains while totting up his . 
pharmacy bills.) Kelly Tew is 
charming as the daughter, and 
Louis See affects a delightful, 


| William Shatner hamminess as 


the man she really loves. Ubiqui- 
ty’s artistic director, Rich Girardi, 


| is quite funny as a foppish lawyer 


and as the dimwit doctor Argan 
wants to bring into his family. 
(Moliére’s contempt for doctors 


_ is evident throughout the play. As 


it turned out, the playwright died 
on stage while playing Argan.) 
Valerie Madden and Dan Wil- 
son also earn laughs, and Colleen 
Kelley puts her raspy voice and 
rubbery body to good use as a 
meddlesome maid. But Kelley 
can’t save the one excruciatingly 
long scene in the play, in which the 
maid throws on a cape and mas- 
querades as an 80-year-old physi- 
cian. At least-this is soon followed 
by one of Moliére’s silliest mo- 
ments, in which the title of doctor 
is conferred upon Argan by a cho- 
rus of quacks: “You may cure ’em, 
you may bury ’em/But you get 
your honorarium.” It’s going to 
take a lot more than 300 years for 
this joke to lose its bite. a 
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@ ANGELS IN AMERICA, PART 
ONE: MILLENNIUM APPROACH- 
ES. Mark Cohen directs this student 
production of Tony Kushner's 
Pulitzer-winning “gay fantasia on na- 
tional themes.” Presented by Brown 
University Theatre in the Leeds The- 
atre, 77 Waterman Street, Provi- 
dence, Rhode Isiand (401-863- 
2838), through April 23. Curtain is at 
8 p.m. Thursday through Saturday 
and at 3 p.m. (April 23) or 8 p.m. 
(April 16) on Sunday. Tix $13; $9 for 
seniors and. Brown faculty/staff; $5 


the clown,” in particular award-win- 
ning clown Bello Nock. Also on the 
bill are Russian acrobat Kirillas 
Vorona and his flying-trapeze troupe 
the Jokers; Argentinian “hand-bal- 
ancer’ Heman Améstica, winner of 
the Gold Medal atthe 1998 World 
Festival of the Circus of Tomorrow; 
the “powerful acrobatics” of Bulgar- 
ia’s Boichanovi; the Original Jug- 
glers, from Latvia and Russia; 
equestrians Katja Schumann, 
Katherine Schumann Binder, and 
Sasha Nevidonski; the Woodcock 
Elephants, who dance with Russia’s 
Regina Dobrovitskaya; and an act in- 
volving the “disarming antics” of a 
troupe of dogs and house cats. At 
Fan Pier, adjacent to the new Feder- 
al Courthouse, Boston (931-2787), 
through May 7. Performance times 
vary. Tix $13 to $40. 

@ BIG RIVER. The venerable 
Boston Children’s Theatre takes on 
the Tony-winning musical based on 
The Adventures of Huckleberry Finn, 
with music and lyrics by Roger Miller. 
At Suffolk University’s C. Walsh The- 
atre, 55 Temple Street, Boston (424- 
6634), April 18 through May 7. Cur- 
tain is at 2 p.m. on April 18, 19, 20, 
21, and 29, at 7 p.m. on May 5, and 
at 2 p.m. on May 6 and 7. Tix $5 to 
$16. 

@ BLUE MAN GROUP. it would be 
difficult and unfair to try to catalogue 


Warrenton Street, Boston (426- 
6912), indefinitely. Curtain is at 8 
p.m. on Wednesday and Thursday; 
at 7 and 10 p.m. on Friday; at 4, 7, 
and 10 p.m. on Saturday; and at 3 
and 6 p.m. on Sunday. Tix $39 to 
$49; $19.75 obstructed-view seating; 
available at box office and Bostix day 
of performance, 

* BOSTON THEATER 
MARATHON. if your idea of a run is 
the distance from your car to a cozy 
theater, this is the marathon for you. 
Held the day before that other 
Boston Marathon, this 10-hour ex- 
travaganza of 40 10-minute plays, 
on two stages, is sponsored by the 
Boston Playwrights’ Theatre and in- 
volves just about every playwright, 
actor, and theater company in the 
area. Here’s the hour-by-hour line- 
up: from noon to 2 p.m. in Studio A: 
Matt Mayerchak’s The Great Out- 
doors (Merrimack Repertory The- 
atre), Lois Roach’s Benita’s Choice 
(New Theatre; Inc.), Leslie Harrell 
Dillen’s Love Is the Law (Wellesley 
Summer Theatre), and Melinda 
Lopez's What the Market Will Bear 
(SpeakEasy Stage Company). From 
noon to 2 p.m. in Studio B: Theresa 
Rebeck’s The First Day (Boston 
Theatre Works), William Donnelly’s 
Divorce Ribs (\ndustrial Theatre 
Company), Andy Mitton’s Eggs over 
Albuquerque (Actors Workshop The- 
atre), and Bill Lattanzi’s Sam Spade 
(Brandeis Theatre). From 2 to 4 p.m. 
in Studio A: Lisa Seymour-Terry’s 
Silk (New African Company), Dana 
Yeaton’s Men in Heat (Emerson 
Stage), G.L. Horton’s Beyond Mea- 
sure (Fire Dog Theatre), and Ginger 
Lazarus's Arrhythmia (Centastage). 
From 2 to 4 p.m. in Studio B: Sinan 
Unel’s A Peck of Dust (Sandra Fein- 
stein-Gamm Theater), Susanna 
Ralli’s An Allergic Reaction (Thresh- 
old Theatre Company), Rosanna 
Yamagiwa Alfaro’s A Russian Tea 
Party (Underground Railway The- 
atre), and Jerry Bisantz’s Y2-Krack’d 
(Playwrights’ Platform). From 4 to 6 
p.m. in Studio A: Joshua White's 
Spacemaker (Lyric West Theatre), 
Michael Hammond's A Dog’s Life 
(Shakespeare & Company), Bran- 
don Toropov’s On the Menu at This 
Restaurant (Theatrics!), and Aidan 
Parkinson's The News (Poets’ The- 
atre). From 4 to 6 p.m. in Studio B: 
Janet Kenney's Debt (Sugan The- 
atre Company), Richard Schotter's 
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The Duke (American Stage Festi- 
val), Robert Brustein's Chekhov on 
Ice (American Repertory Theatre), 
and Andrew Clarke’s Work Makes 
One Free (Mad Horse Theatre Com- 
pany). From 6 to 8 p.m. in Studio A: 
William Cunningham's The Do-it- 
Yourselfers (New Repertory The- 
atre), Robert Macadaeg’s Woozey 
Woo! (ZeroPoint Productions), Tug 
Yourgrau’s Peanuts (Second Stage 
Theatre Company), and Jon Lipsky’s 
After the Apocalypse (Vineyard Play- 
house). From 6 to 8 p.m. in Studio B: 
John Shea's Sure Shot (NewGate 
Theatre Company), Alan Brody's 
Moses (African Repertory Compa- 
ny), Jim Dalglish’s The Brave 
(Provincetown Theatre Company), 
and Lary Blamire’s My Name Is 
Leslie (Beau Jest Moving Theater). 
From 8 to 10 p.m. in Studio A: M. 
Lynda Robinson’s Y2K and Warm 
Milk (Wheelock Family Theatre), 
Laura Harrington’s Dress Right 
(Nora Theatre Company), Ed 
Bullins’s The Nubian Coronation 
Prologue (Boston Playwrights’ The- 
atre), and John Kuntz’s Claire (Hunt- 
ington Theatre Company). From 8 to 
10 p.m. in Studio B: Jack Neary’s Al- 
temative Lifestyles (New Century 
Theatre), Talaya Delaney’s The 
Three-Legged Dog (Coyote The- 
atre), Cyndi Freeman's Art Girl vs. 
the Phyllis Stein (Lyric Stage Com- 
pany of Boston/Publick Theatre), 
and Israel Horovitz’s The Great 
Labor Day Classic (North Shore 
Music Theatre/Gloucester Stage 
Company). At the Boston Play- 
wrights’ Theatre, 949 Common- 
wealth Avenue, Boston (353-5443), 
April 16, from noon to 10 p.m. The 
marathon is followed by a party, with 
music supplied by Chandler Travis 
Philharmonic. Tix $20 for an all-day 
pass; all net proceeds.go to Chil- 
dren’s AIDS Program. (See our pre- 
view, on page 8.) 

@ BURN THE FLOOR. The red-hot 
ballroom-dance spectacular, which 
features 44 world-champion dancers 
from 16 countries, swoops into town. 
The show “explores 10 standard and 
Latin dance styles — including 
tango, cha-cha-cha, and waltz — 
juxtaposed with street and industrial 
dance.” It also features “750 feet of 
organza, beading, and rubber” and 
nary a Riverdance clomp. At the 
Wang Theatre, 270 Tremont Street, 
Boston (800-447-7400), through 
April 16. Curtain is at 7:30 p.m. 
Thursday through Saturday and at 2 
p.m. and 7 p.m. on Sunday. Tix $35 
to $65. 

@ CAMINO REAL. Zanko Tomic, 
artistic director of the Serbian Na- 
tional Theatre, directs this student 
production of Tennessee Williams's 
1953 fantasia peopled by the likes of 
Casanova and Lord Byron. On the 
Mainstage at the Spingold Theater 
Center, Brandeis University campus, 
Waltham (781-736-3400), through 
April 16. Curtain is at 10 a.m. on 
Thursday, at 8 p.m. on Friday and 
Saturday, and at 2 p.m. on Sunday. 
Tix $13.50 to $17.50. 

@ THE COMEDY OF ERRORS. 
Obie and Drama Desk Award winner 
Mark Brokaw is at the helm of this 
production of Shakespeare’s early 
comedy about two sets of twins sep- 
arated by shipwreck and then reunit- 
ed amid much mistaken identity and 
farcical confusion. At Hartford Stage, 
50 Church Street, Hartford, Con- 
necticut (860-527-5151), through 
May 7. Curtain is at 7:30 p.m. Tues- 
day through Thursday, at 8 p.m. on 
Friday and Saturday, and on 7:30 
p.m. on Sunday (excepting April 19); 
there are 2 p.m. matinees on select- 
ed Wednesdays and Thursdays and 
2:30 p.m. matinees on selected Sat- 
urdays and Sundays. Tix $17.50 to 


$43. 

@ COMING ASHORE. Wellesley” 
College Theatre and Wellesley Col- 
lege Upstage present a new work 
compiled by director Nora Hussey, 
musical director Jeanne Munroe, 
and choreographer Katie Griswold 
that focuses on the experiences of 
immigrants in the United States 
through the last century. “From Scott 
Joplin to Ani DiFranco, explore the 
American experience in story and 
song.” In the Ruth Nagel Jones The- 
atre, Alumnae Hall, Wellesley Col- 
lege campus, 106 Central Street, 
Wellesley (781-283-2000), April 20 
through 22. Curtain is at 4:15 p.m. 
on Thursday, at 8 p.m. on Friday, 
and at 2 and 8 p.m. on Saturday. Tix 
$12; $5 for seniors, students, and 
Wellesley personnel; free for Welles- 
ley and MIT students. 

@ THE DYING GAUL. Elliot Norton 
Award winner Eric C. Engel directs 
the area premiere of Craig (Prelude 
to a Kiss) Lucas’s “cyber-thriller,” 
which “focuses on an unusual love 
triangle played out in part on the 
World Wide Web.” The cast includes 
the sonorous voice of Frontline, Will 
Lyman, and Elliot Norton Award win- 
ner Melinda Lopez. Presented by 
SpeakEasy Stage Company at the 


Boston Center for the Arts, 539 
Tremont Street, Boston (426-2787), 
through April 29. Curtain is at 8 p.m. 
Wednesday through Friday (no 
Thursday performance April 27), at 2 
p.m. (April 22 and 29 only) and 8 
p.m. on Saturday, and at 2 p.m. 
(April 30 only) and 7 p.m. on Sun- 
day. Tix $21 to $23.50; $17 to $19 
for seniors and students. 

@ EMERSON PLAYWRIGHTS’ 
FESTIVAL. Emerson Stage pre- 
sents the winners of its Ninth Annual 
Emerson Playwrights’ Festival Com- 
petition. Winners were chosen from 
plays submitted by Emerson gradu- 
ate and undergraduate students. 
Fiddler's Green, by A.J. Mell, is “a 
vaudevillian story with music about 
life and death, set in the mouth of a 
whale — part Prometheus Bound, 
part Jonah and the Whale, part Marx 
Brothers.” Direction is by Rick 
DesRochers. in the Studio Theatre, 
69 Brimmer Street, Boston (824- 
8000), through April 15. Curtain is at 
8 p.m. Tix $10; $7 for Pro-Arts stu- 
dents. Prodigals, by Rachel Gris- 
som, is “a contemporary drama 
about second chances and how a 
family shapes a person’s identity.” 
Direction is by Milton Coykendall. In 
the Loft Theatre, 69 Brimmer Street, 
Boston (824-8000), through April 15. 
Curtain is at-8 p.m. on Thursday and 
Friday and at 4 p.m. on Saturday. Tix 


$5. 
@ FAT MEN IN SKIRTS. Kara-Lynn 
Vaeni directs this satisfactory pro- 
duction of Nicky Silver's outrageous 
about: a mother and son 
stranded on a desert island, where 
they mertily give way to cannibalism 
activities. The play is funny, as is 
Brett Milanowski as a once-fastidi- 
ous gay teen turned savage hetero- 
sexual by his Lord of the Flies expe- 
rience. Silver's romp falls apart in the 
third act, when one of the main char- 
acters winds up in a mental hospital, 
but it’s insane fun until then. Present- 
ed by the Theatre Cooperative at 
Peabody House, 277 Broadway, 
Somerville (625-1300), through April 
22. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $15; $10 for 
seniors and students. 
@ FOLLIES. Leonidas Nickole di- 
rects a student production of the 
New York Drama Critics Circle 
Award-winning 1971 musical with 
music and lyrics by Stephen Sond- 
heim, book by James Goldman, that 
centers on a reunion of ex-showgiris. 
Presented by Emerson Stage at the 
Emerson Majestic Theatre, 219 
Tremont Street, Boston (824-8000), 
April 19 through 22. Curtain is at 8 
p.m. Wednesday through Friday and 
at 2 and 8 p.m. on Saturday. Tix $12 
to $18; $8 for Pro-Arts students. 
@ THE FRONT PAGE. Russell 
Treyz directs Ben. Hecht & Charles 
MacArthur's classic 1928 comedy 
about some hardboiled journalists 
and a murderer on the loose. Chip 
Phillips and Douglas Stender head 
up the cast. At Merrimack Repertory 
Theatre, 50 East Merrimack Street, 
Lowell (978-454-3926), through April 
30. Curtain is at 8 p.m. Wednesday 
through Saturday and at 2 and 7 
p.m. on Sunday. Tix $18.50 to 
$32.50; half-price rush one hour 
prior to curtain. (See our review, on 
page 7.) 
@ HAYAVADANA. Sudipto Chatter- 
jee directs the American premiere, in 
a student production, of Indian au- 
thor Girish Kamad’s play, “a comedy 
about friendship, love, and trans- 
posed heads” in which “a. young 
woman is traveling with her jealous 
husband and attractive friend. Suspi- 
cion and loyalty leave the respective 
men beheaded — each by his own 
hand. The goddess: Kali takes pity 
and revives them but with confused 
consequences.” At Tufts University's 
Balch Arena Theater on the Tufts 
University campus, Medford (627- 
3493), through April 15. Curtain is at 
8 p.m. Tix $8; $5 with valid Tufts ID. 
@ THE IMAGINARY INVALID. Ubiq- 
uity Stage presents the comedy in 
which Moliére was appearing when 
he died. (He was playing the part of 
a rabid hypochondriac!) This produc- 
tion utilizes a “modem adaptation” by 
Miles Malieson. Brian Triber directs. 
At Tower Auditorium, Massachusetts 
College of Art, 621 Huntington Av- 
enue, Boston (782-1344); through 
April 22. Curtain is at 8 p.m. on 
Thursday and Friday and at 3 and 8 
p.m. on Saturday. Tix $15; $10 for 
seniors and students. (See our re- 
view, on page 8.) 
@ THE IMPORTANCE OF BEING 
EARNEST. Pet Brick Productions 
follows up its inaugural production of 
Waiting for Godot with Oscar Wilde's 
1895 “trivial comedy for serious peo- 
ple.” Patrick Wang directs; Sarah de- 
Lima is the formidable Lady Brack- 
nell. At the Works Theater, 255 Elm 
Street, Davis Square, Somerville 
(642-1456), through April 23. Curtain 
is at 8 p.m. Wednesday through Sat- 
urday and at 2 p.m. on Sunday. Tix 
$18; $14 for seniors and students. 
(See our review, on page 8.) 
@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the Improv 


Asylum, 216 Hanover Street, Boston { 
(263-6887), indefinitely. Curtain is at 


8 p.m. on Thursday and at 8 and 10 
p.m. on Friday and Saturday. Tix 
$10 to $15; two-for-one with college 
ID on Thursday; $2 discount with col- 


lege ID all other shows. 

@ INTIMATE EXCHANGES. Top- 
drawer Boston actors Paula Plum 
and Robert Walsh play a pair of mid- 


dy. Walsh, who has taken over the 
reins of the American Stage Festival, 
also directs. At the, American Stage 
Festival Theatre, 14 Court Street, 
Nashua, New Hampshire (603-886- 
7000), through April 23. Curtain is at 
7:30 p.m. Tuesday through Thurs- 
day, at 8 p.m. on Friday and Satur- 
day, and at 2 p.m. on Sunday. Tix 
$17 to $25; discounts for seniors and 
students. 

@ JAILS, HOSPITALS & HIP-HOP. 
Danny Hoch, who is campaigning to 
bring young audiences into the the- 
ater, brings his award-winning solo 
performance to Trinity Rep. “Hoch is 
the voice of a new generation, seem- 
ing to owe little or nothing to what 
has gone before,” opines the New 
York Times. in his show, “Hoch em- 


pedgment” At Trinity Repertory Com- 
pany, 201 Wi Street, Provi- 
dence, Rhode Island (401-351- 
4242), April 17 through 22. Curtain is 
at 7 p.m. on Monday and Tuesday 
and at 8 p.m. Wednesday through 
Saturday. Tix $32 to $35; discounts 
for seniors, students, the disabled 
and people under 30. 

@ THE JUDAS KISS. Spiro Velou- 


ect pngaicn oat and it pro- 
vides the occasion for an- emotional 
performance by Steve McConnell as 


Clarendon Street, Boston (437- 
7172), through April 16. Curtain is at 


Friday, at 4 and 8 p.m. on Saturday, 
and at 3 p.m. on Sunday. Tix $27 to 
$31. 


of Mowgli, an indian boy raised by 
wolves from infancy, and the animals 
who teach him the sometimes harsh 
laws of the jungle.” No Disney out- 
ing, we are told, this adaptation “re- 
mains. true to the wild poetry of the 
original text and faithfully depicts the 
fierce dignity and strength of 
Kipling’s beasts.” At the Wheelock 
Family Theatre, 180 the Riverway, 
Boston (734-4760), through May 7. 
Curtain is at 7:30 p.m. on Friday and 
at 3 p.m. on Saturday and Sunday, 
with 1 p.m. matinees April 18 
through 21. Tix $10 to $17. 

@ A LITTLE PRINCESS. Concord 
Youth Theatre presents ArtsPower 
National Touring Theatre in a musi- 
cal version of the Francis Hodgson 
Burnett story of “Sara Crewe, a 


Arts, 40 Stow Street, Concord (978- 
371-1482), April 9. Curtain is at 10 
a.m. and 2 p.m. Tix $8.50. 

@ LIVE, LAUGH, AND LOVE. The 
Cambridge Center for Adult Educa- 
tion continues its Sunday-evening 
concert series of music by local 
songwriters. On the bill are pieces by 
Bush-“!” Harvey, Sheila Kincaid, 
Stephen McCole, Amold Olenick, 
Martha Rogers, and David Stern. At 
56 Brattle Street, Cambridge (547- 
6789), April 16. Curtain is at 5 p.m. 
Tix $8; $4 for kids. 

@ MAN OF LA MANCHA. Tony-win- 
ning director Gerald Gutierrez is at 
the helm of this revival of the popular 
1965 musical written by Dale 
Wasserman, with lyrics by Joe Dari- 
on and music by Mitch Leigh, that’s 
based on Don Quixote. Intended to 
emphasize the musical’s Spanish 
heritage, the show will feature chore- 
ography by Ramdn Oller, founder 
and artistic director of Metros Dansa 
Contemporania of Barcelona. At the 
Goodspeed Opera House, East 
Haddam, Connecticut (860-873- 
8668), through July 1. Curtain is at 2 
and 7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 and 8:30 p.m. on Satur- 
day, and at 2 and 6:30 p.m. on Sun- 
day. Tix $20 to $42. 

@ THE MENAECHM! TWINS. The- 
ater Ludicrum presents the comedy 
by Roman funster Plautus on which 
Shakespeare based The Comedy of 


“Jazzy, Broadway-style 
score by Matthew Wulf. At the Volpe 
Center, 55 Broadway, Kendall 
Square, Cambridge (522-6831), 
April 22. Curtain is at 8 p.m. Tix $10; 





half-price for seniors and students 
with ID. 

@ “MIXED EMOTIONS” AS 
“CHARLIE BROWN AND THE 
PEANUTS GANG.” “A musical fami- 
ly event.” Presented by Riverside 
Theatre Works at French's Opera 
House, 45 Fairmount Avenue, Hyde 
Park (361-7024), through April 20. 
Curtain is at 8 p.m. on Friday and 
Saturday. and at 11 a.m. Tuesday 
through Thursday. Tix $10; $5 for 
matinees. 

@ MONA IN THE PROMISED 
LAND. The Harvard-Radcliffe AAA 

perform a stage 


Players adaptation 
of Gish Jen's 1996 novel, which is _ 


during the 1970s.” At Harvard's Lev- 
erett Old Library, Mill Street, Cam- 
bridge (496-2222), through April 22. 
Curtain is at 8 p.m. Thursday 
through Saturday; there is a 2 p.m. 
matinee on April 22. Tix $6; $5 for 


students. 

@ MUSICAL! THE MUSICAL. “The 
only fully improvised two-act Broad- 
way-style musical” begins with an 
audience suggestion — from a book, 
a play, a movie, or a person's life — 
and then blooms into a full-length 
show created “on the fly.” Created in 
Chicago, it’s the brainchild of Nancy 
Howland Walker, former artistic di- 
rector of ImprovBoston. At improv- 
Boston, Inman Square, Cambridge 
(576-1253), Thursdays in April. Cur- 
tain is at 8 p.m. Tix $12; $10 for se- 
niors and students. 

@ MY FAIR LADY. Associate artistic 
director Amanda Dehnert is at the 
helm of this Trinity Rep revival of the 
much-loved Lerner & Loewe musical 
based on George Bemard Shaw's 
Pygmalion. Trinity Rep stalwart Tim- 
othy Crowe is Henry Higgins; New 
York-based Rachel Warren plays 
Eliza Doolittle; and Fred Sullivan Jr. 
wants us to get him to the church on 
time. At Trinity Repertory Company, 
201 Washington Street, Providence, 
Rhode Island (401-351-4242), 
through May 21. Curtain is at 7 p.m. 
on Tuesday (no performance May 
2), at 2 p.m. (April 19 and 26 only) 
and 8 p.m. on Wednesday (no per- 
formance May 17), at 8 p.m. on 
Thursday (no performance April 27) 
and Friday, at 2 p.m. (April 22 and 
May 6 only) and 8 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday (no 
aaa April 23). Tix $27 to 


@ THE OHIO STATE MURDERS. 
Marcus Stern directs this striking 
production of Obie-winning dramatist 
Adrienne Kennedy's. brief but com- 
pelling 1992 work, a memory play of 
things that didn’t happen, and of 
things that did, to a young woman 
entering college in 1949, one of 300 
African Americans on a campus of 
27,000. An exorcism in the guise of a 
lecture, the lyrical, fragmentary work 
translates fear, ostracism, and emo- 
tional violence into a murder plot and 
the specter of the university, with its 

and racist be- 


imagery” in her plays, disturbing 
events from her student life appear 
in jumpy flashback behind her. The 
i ion is effective, as 
is film and TV actress Denise 
Nicholas’s sangfroid as the older 
Alexander. This is a rare 
to experience a work by the much 
admired but little produced Kennedy, 
and Stem’s production, with its stac- 
cato stylization and anxious sound 
design (by Christopher Walker), is 
masterful. Presented by American 
Repertory Theatre New Stages at 
the Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge (547- 
8300), through April 16. Curtain is at 
8 p.m. Thursday through Saturday 
and at 2 and 7 p.m. on Sunday. Tix 
$25 to $35. 
@ ONCE ON THIS ISLAND. A stu- 
dent workshop production of the 
Caribbean-set musical by the Rag- 
time team of Stephen Flaherty and 
Lynn Ahrens. At Kresge Rehearsal 
Room B, 44 Massachusetts Avenue, 
Cambridge (225-6407), April 14 and 
15. Curtain is at 8 p.m. Free and 
open to the public. 
@ THE PIRATES OF PENZANCE. 
The Fiddlehead Theatre Company 
presents the popular Gilbert & Sulli- 
van operetta featuring an upstanding 
ex-pirate and the Very Model of a 
Modem Major-General. At the Nor- 
wood Theater, 109 Central Street, 
Norwood (781-762-4060), through 
April 16. Curtain is at 7 p.m. on 
Thursday, at 8 p.m. on Friday and 
Saturday, and at 2 p.m. on Sunday. 
Tix $18; $15 for seniors; $10 for chil- 
dren. 
@ PLAYWRIGHTS OF COLOR 
FESTIVAL. Playwrights’ Platform 
and the Cambridge Center for Adult 
Education present two evenings of 
staged readings of plays by eight 
Cambridge and Boston playwrights 
of color. The April 14 program in- 
cludes The Lesson, by Melinda 
Lopez; Mothers of Gods/Mothers of 
War, by Lois Roach; La Promesa, by 
Naheem Allah; Sailing Down the 
Amazoni, by Rosanna Yamagiwa Al- 
faro; and Benita'’s Choice, by Lois 
Roach. The April 15 program in- 
cludes Gene Therapy, by Teja Ar- 
boleda; ... And / Love You Richard, 
by Robin Scott Manna; Lisetta, by 


'7-6789 extension 1), 
April 14 and 15. Curtain is at 8 p.m. 
Tix $10; $5 for seniors and students. 


Marty Barrett and Dave Bellenoit 
present “a broadcast-ready millenni- 
al take on a’40s radio show, and you 
get to provide the laugh track.” The 
show includes such entertainment 
as “The Continuing Saga of Mr. 
Peaches, America’s Favorite White- 
Trash Cat” and “Mrs. Squidberg, 
Calamari Yenta.” Also in the cast: 
Katie Carson and Will Luera and mu- 
sical guests including USA Songwrit- 
ing Competition winner Adrianne. 
The Radio Face sessions will be 
taped and broadcast on a local radio 
station. Right now, though, they're 
live at the Boston Playwrights’ The- 
atre, 949 Commonwealth Avenue, 
Boston (524-5845), April 21 through 
23. Curtain is at 8 p.m. on Friday, at 
8 and 10:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $12.50. 
@ RELATIVELY SPEAKING. Lyric 
West Theatre presents the prolific 
British playwright Alan Ayckboum’s 
first play. Ayckbourn’s initial clever 
construct, the 1967 work revolves 
around a young couple and what 
transpires when she tells him she’s 
visiting her parents when in fact 
she’s breaking up with an older man. 
At Massachusetts Bay -Community 
, Route 9, Wellesley (288- 
7889), April 14 through 30. Curtain is 
at 8 p.m. Wednesday through Fri- 
day, at 5 and 8:30 p.m. on Saturday, 
and at 2 p.m. on Sunday. Tix $25 to 
$29; there is an additional matinee at 
2 p.m. on April 19, for which tix are 
$10. 
@ RUMORS. Michael Jacobs directs 
the farce by Neil Simon, about a 
party host who has shot himself. Pre- 
sented by the Concord Players at 51 
Walden Street, Concord (978-369- 
2990), April 21 through May 5. Cur- 
tain is at 8 p.m. on Friday and Satur- 
day; there is also a 2:30 p.m. Sun- 
day matinee on April 30. Tix $10 to 
$12. 


ic who has fallen hard for an actress 
and gotten involved with a group of 
very genteel vampires. Richard 
McElvain reprises his much-praised 
performance, under. the direction of 
Carmel! O'Reilly. At the Hasty Pud- 
ding Theatre, 12 Street, 
Cambridge (547-8300), April 20 
through 30. Curtain is at 8 p.m. on 
April 20, 21, 22, and 25 through 29 
and at 7 p.m. on April 30; there are 2 
p.m. matinees on April 22, 23, 29, 
and 30. Tix $25 to $35. (See “Next 
Weekend,” in the 8 Days-section.) 

@ SHEAR MADNESS. The dramatis 
personae of the audi icipa- 
tion whodunit (which is now the 
longest-running non-musical in 
American theater history) continue to 
comb Newbury Street for the mur- 
derer of a classical pianist who lived 
over the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage Il, 74 Warrenton Street, 
Boston (426-5225), indefinitely. Cur- 
tain is at 8 p.m. Tuesday through Fri- 
day, at 6:30 and 9:30 p.m. on Satur- 
day, and at 3 and 7:30 p.m. on Sun- 
day. Tix $34. 

@ SIDE SHOW. The Arlington 
Friends of the Drama present the 
Tony-nominated Broadway musical 
based on the. lives of Violet and 
Daisy Hilton, conjoined twins born in 
1908 in Brighton, England, who went 
on to a successful career in 
vaudeville in the Depression era. At 
the Arlington Friends of the Drama 
Theatre, 22 Academy Street, Arling- 
ton Center (781-646-5922), through 
April 16. Curtain is at 8 p.m. on Fri- 
day and Saturday and at 2 p.m. on 
Sunday. Tix $16. 

@ THE SILENT ALSO SPEAK. A 
play by Virginia Thayer, directed by 
Dyana Kimball, that focuses on an 
American family with one good son 
and one troubled one in order to ex- 
plore “some. of the causes of vio- 
lence.” Not recommended for chil- 
dren. At the Arlington Center for the 
Arts, 41 Foster Street, Arlington 
(781-648-6220), through April 15. 
Curtain is at 8 p.m. on Thursday and 
Friday and at 2 and 8 p.m. on Satur- 
day. Tix $12 for members, $14 for 
non-members, in advance; $14 for 
members, $16 for non-members, 
day of performance. 

@ TARTUFFE. Shakespeare & 
Company's Michael. Hammond di- 
rects this student production of 
Moliére’s farce about a religious hyp- 
ocrite and his dupe. At MIT's Kresge 
Little Theater, 44 Massachusetts Av- 


Jason Miller's Tony-winning . 1972 
drama, which reunites four members 
of a championship high-school bas- 
ketball team and their coach 20 
years after the season of glory. The 


to back in an upcoming mayoral 
election. At the Boston Center for the 
Arts, 539 Tremont Street, Boston 
(426-2787), through April 15. Curtain 
is at 8 p.m. Tix $16; $12 for seniors 
and students. * 


. @ THIS IS OUR YOUTH. Coyote 


Theatre presents the area premiere 
of Kenneth Lonergan’s Off Broad- 
way hit, “the story of three dissolute 
and wayward children of the elite as 
they find their way through Reagan- 
Era New York City, replacing their 
lost families and aspirations with 
friends and drugs.” Courtney Anne 
O'Connor directs. At the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (426-2787), through 


but 


ERICAN REPERTORY THEATRE 


“VIVID and VISCERAL! 


A story about 
love, lust, illusion — VERY FUNNY!” 
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@ UNCLE VANYA. Tony Estrella di- 


man’s grotesquely oversized 
trousers.” At the Boston Center for 
the Arts, 539 Tremont Street, 


ia, participatory oral-history 
event,” which features the voices of 
Dorchester’s Uphams Corner 
. The of 
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py Adrienne Kennedy 
directed by Marcus Stern 


From Obie-winning dramatist Adrienne Kennedy comes 
a deeply personal, searing fable of self-discovery and 
loss. When a young African-American student arrives 

at Ohio State University, she little suspects that the 
academic sanctuary harbors dark forces of hatred, 
even death. The Ohio State Murders is a haunting study 
of lost innocence and the birth of racial awareness 
from one of our greatest living playwrights. 
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GORGEOUS stage images!” — Boston Herald 
“A statement of QUIET POWER.” — Boston Globe 


“A HARROWING study of prejudice ... a SLEEK, ASSURED production!” — weur 


“One of the truest, most MOVING, most IMPORTANT plays 


to have been seen in the Boston area in several years!” — Patriot Ledger 
The Sagan Theatre Company 


production of 


St. Nicholas 


by Conor McPherson 
directed by Carmel O'Reilly 
with Richard McElvain 


One of Ireland's most exciting young playwrights, Conor 
McPherson won the Evening Standard Most Promising 
Playwright Award and London's prestigious Olivier Award for 
his most recent play The Weir. St. Nicholas is the story of a 
jaded Dublin theatre critic who becomes besotted with a 
young actress and walks away from his ordinary life into a 
series of bizarre events. It's a macabre and funny story of 
obsession, seduction, entrapment, and blood. : 


Named one of 1999's best productions 
by The Boston Globe, Boston Phoenix, 


and Bay Windows. 


“REMARKABLE! The most rewarding 
theatrical experience in the area! 
McElvain has the audience hanging 


not just on his every word, 
his every nuance and gesture. 
, obsession, power, 


— The Boston Globe 


“A TOUR DE FORCE! 


! can't imagine a better performance.” 


— Boston Phoenix 
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Deep souls 


Urban Bush Women and David Murray 
BY MARCIA B. SIEGEL My brain performed a tempo- 


rary disconnect Friday night, suppressing the important 
information that the Urban Bush Women’s curtain time at 


Northeastern University was 7:30 rather 
than the usual 8. So I lurched from the 
traffic jam on Huntington Avenue into a 
theater that was already rocking, some- 
where in the first act of Jawole Willa Jo 
Zollar’s Soul Deep. End of confession. 
Produced by Northeastern Center for 
the Arts and Dance Umbrella, Soul Deep 
has music by David Murray and Michael 
Wimberly, but the piece is actually a col- 
laboration between the Urban Bush 
Women and the David Murray Ensemble, 
with movement and music, songs, words, 


ray’s band as a rhythmic floor, the dance 
seemed almost improvised, as each dancer 
interpreted the music with his or her own 
energies and style. 

The dance was like a big jazz work, all 
the dancers/speakers/singers taking solo 
initiatives and then stepping back into the 
ensemble, which in this case comprised the 
musicians as well. The band did have their 
own numbers, with Murray bebopping 
wildly on tenor sax, Hamiet Bluiett making 
the baritone sax screech up into falsetto 
register, Mark Johnson on drums, Jaribu 


COLLABORATORS: David Murray and Jawole Willa Jo Zollar teamed up to cele- 
brate the secular and spiritual — din black culture. 


and shouts shared by all the performers. 
Even the sign-language interpreter, Jodi 
Steiner, was dancing beautifully, though 
she was relegated to a spot on the audience 
level, in front of the stage. 

Soul Deep. is divided into two parts, 
“Saturday Night” and “Sunday Mornin’,” 
with “sections” and distinct numbers that 
have their own titles. The material doesn’t 
carve out into separate choreographic 
blocks, so I’m not sure what I missed. Cer- 
tain movement themes and lyrics were re- 
peated and referred to throughout, and the 
whole piece ran together in a spirit, of cele- 
bration roughly delineating the secular and 
the spiritual aspects of black culture. 

Zollar spoke excerpts from Ntozake 
Shange’s “I Live in Music” and Langston 
Hughes’s “The Negro Speaks of Rivers”; 
and an evocative poem, “Sounds Fall Round 
Me,” by Zollar and Wimberly, wove through 
the whole evening. “Saxophones wet my 
face,” Zollar recited and Steiner signed. 

Zollar seems to construct her movement 
style out of the diverse skills of her 
dancers, together with some Alvin 
Ailey—type extensions and generic portray- 
als: the bent-over shapes of sorrow; the 
hand-on-hip strut of the sexily confident 
woman; the punches and kicks of the street 
fighter. There were moments of choreo- 
graphed unison, but most of the dancing 
looked individual, even when several peo- 
ple were on at the same time. With Mur- 


Shahid on bass, Rasul Siddik on trumpet, 
James Spaulding on alto sax, and Donald 
Smith on keyboards. All of them were vir- 
‘tuosos, and all of them danced, too, 
whether they were just standing and blow- 
ing or weaving with their instruments 
through the dance scenes. 

Each act ended with joyous dancing. 
The first act’s “Jam” was a big-band samba 
party. In the second act, the dancers took 
up archetypal poses of labor, companion- 
ship, and hope. They sorrowed and con- 
soled one another to Smith’s gospel song 
“I don’t know what I would do without my 
Lord,” and from there the religious fever 
built into a revival. 

On the surface, Soul Deep seemed to be 
only an exposition of funky and ecstatic 
dancing, sorrow, praise, salvation, and po- 
etic portrayals of familiar types. But even- 
tually I began to think of the work as an 
extended ritual that has to go-through a se- 
ries of climactic moments, from which it 
recedes, recuperates, and builds again. 
Once achieved, the process brings some 
catharsis to the community. When 
Stephanie Battle’s solo of pain and longing 
escalated to a mass stomping, hollering af- 
firmation, the audience joined in willingly. 

Zollar and Murray have another collab- 
orative piece, C-Sharp Street — B-Flat 
Avenue, coming up during the Alvin Ailey 
season, the last week in April at the Wang 
Theatre. 8 

















| It’s a small world 


The Corner, The Beat; Wonderland 


TELEVISION, from the cover 


connect that cast list to practically 
any ensemble drama on TV that 
doesn’t take place at a high 
school. This universe is centered 
on the urban corridor from 
Boston to Washington. It’s a vio- 
lent place, but the murders are as 
likely to be committed by snooty 
women with trust funds as by 
young men from broken homes. 
Its leading citizens are no-non- 
sense types, but they like to talk 
about The Meaning Of It All 
whenever they get into a car. 
They confide so much in their 
colleagues that they can’t form 
any other lasting relationships. 
For want of a better name (and 
because TV Land is taken), let’s 


keep viewers from reaching such 
despair that they switch to the 
mirthful antics of Barbara Wal- 
ters. Each series is also focused 
on a single profession, and often 
a single location. Despite count- 
less efforts, there has never been 
a really good drama series that 
brings together a bunch of friends 
or family members who all have 
different careers. ABC’s Waste- 
land was the most spectacular 
flop with this premise last fall; the 
year before last, it was NBC’s 
Trinity. A couple of weeks ago 
D.C. (Sundays at 8 p.m. on the 
WB), about a diverse group of 
young professionals in the na- 
tion’s capital, premiered to poor 
reviews and worse ratings. It 





ing look at poverty can be seen 
only on a premium cable channel. 
But it makes sense that both HBO 
and Showtime are more inclusive 
than free television: they don’t 
need to sell advertising time 
(what fast-food restaurant would 
want to be associated with crack 
dealers?) and, unlike PBS, they 
don’t have to worry about offend- 
ing genteel suburban contributors 
and right-wing members of Con- 
gress. Since we’re already consid- 
ering school vouchers and free 
laptops for the. poor, why not give 
vouchers for premium cable 
channels that actually serve 
inner-city residents? 

The Corner is directed by 
Charles S. Dutton — a Balti- 


he 








call this place Munchland.-After 
all, John Munch personifies its 
reigning philosophy: cynical and 
irreverent but totally dedicated to 
“the job.” And Munch is.a con- 
spiracy buff, so no one would bet- 
ter appreciate the idea that every- 
one he’s ever met owes his or her 
existence to a handful of TV pro- 
ducers. 

At a minimum, Munchland 
takes in the polished Law & 
Order shows by Dick Wolf and 
the grittier series. produced by 
Barry Levinson and Tom Fontana 
(Homicide, Oz). It also includes 
David Chase’s The Sopranos, 
which provides a perspective from 
the other side of the law and the 
‘New Jersey side of the Hudson 
River. Allow for cops who love to 
speak in jargon and “skells” who 
like to speak in riddles and you 
can add Steven Bochco’s NYPD 
Blue. Then you might as well let 
in the smart, fizzy creations of 
Aaron Sorkin (The West Wing, 
Sports Night), plus the loud, hy- 
persensitive characters of David 
E. Kelley (The Practice, Ally 
McBeal) and the stressed-out 
public servants of John Wells (ER, 
Third Watch). Now pick up a 
newspaper and try to find a juicy 
story that wouldn’t fit at least one 
of these series. 

They’re all glued together by a 
group of actors who move from 
show to show, killing or grieving 
several times a year, and by the 
frequent use of black humor to 


seems that viewers will tolerate a 
sit-com about a bunch of people 
who would never associate with 
one another in real life, but phony 


friendships just won’t fly in a © 


drama series. D.C. was co-creat- 
ed by Law & Order czar Dick 
Wolf, but loyalists of Munchland 
are likely to be more interested in 
three new drama series that are 
closer in tone to the sacred Homi- 
cide. Each tries to cover a little 
piece of ground that’s been over- 
looked in the previous Munch- 
land sagas. 

The best of them is HBO’s 
six-episode The Corner, which 
airs Sundays at 10 p.m. begin- 
ning on April 16 — a little 
something between the season 
finale of The Sopranos and the 
summer return of Oz, and an al- 
ternative to ABC’s frequently 
preposterous The Practice. De- 
picting a black neighborhood in 
Baltimore that’s been ravaged by 
the drug trade, The Corner is 
based on a nonfiction book by 
David Simon and Edward 
Burns, who also wrote the book 
that inspired Homicide: Life on 
the Street. On that series, we 
often saw drug dealers scatter at 
the sight of a police car; here, 
the camera follows the dealers 
instead of the cops. The Corner 
also resembles the prison drama 
Oz, except that it follows the vis- 
itors home instead of focusing 
on the lost causes behind bars. 

It’s ironic that such an unblink- 





more native with a long acting 
career that’s included guest 
shots on Homicide and Oz. It’s 
cleanly directed, but The Corner 
does not have the strong dramat- 
ic drive of, say, a murder mys- 
tery. It focuses on a separated 
couple, formerly middle-class 
wage earners and now jobless 
addicts, and their savvy teenage 
son, who’s just starting out 
“slinging” drugs on the bleak in- 
tersection that gives the series its 
name. You know that things 
aren’t going to get better any- 
time soon for any of these char- 
acters, and it can be depressing 
to watch them just try to make it 
through another day. 

But the accumulation of details 
in The Corner is often fascinat- 
ing. In the first scene, 34-year- 
old Gary McCullough (T.K. 
Carter) explains his expensive 
habit of buying cigarettes one at 
a time (apparently a common 
practice at the tiny, Korean- 
owned grocery in the neighbor- 
hood): “Why buy a pack when 
you only end up giving half of 
them away?” That sounds short- 
sighted and mean-spirited, but 
it’s hard to fault the reasoning in 
this environment. To pick up 
drug money, Gary sneaks into 
people’s homes and rips out 
pipes that he can sell as scrap 
metal; he also steals appliances 
and sells them back to a neigh- 
borhood appliance store that’s 


probably gouging its customers | 


- land: 


in the first place. It’s no wonder 
that son DeAndre (Sean Nelson) 
has a tough time talking himself 
into accepting a menial job at a 
crab house instead of slinging 
crack vials. 

The most familiar — but un- 
recognizable — cast member is 
Khandi Alexander (Benton’s sis- 
ter on ER) as DeAndre’s sad- 
eyed, chain-smoking mother. 
She’s the queen of mixed mes- 
sages, telling her son to get out of 
the drug trade while she steals 
from his stash, The night before 
she’s set.to enter a rehab pro- 
gram, she throws a drug party, 
explaining, “You’re supposed to 
come out clean. You’re supposed 
to go in fucked up.” 

Grim as The Corner is, the se- 
ries doesn’t seem as defeatist as 
Oz, if only because most of its 
characters represent identifiable 
human weaknesses instead of un- 
mitigated evil. It may not be as 
compulsively watchable as The 
Sopranos, but I'd be happy to see 
another batch of episodes next 
year. 

UPN’s The Beat (Tuesdays at 
9 p.m.) takes place in a more 





MUNCHLANDERS: that’s Sean Nelson, Khandi Alexander, and T-K. Carter from The Corner; Mask Ruffalo and Derek Cecil from The Beat; and Michelle Forbes from Wonderland. 


recognizable section of Munch- 
the Lower Manhattan 
neighborhoods where all those 
stiffs are discovered on NYPD 
Blue and Law & Order. The he- 
roes ‘are two young patrol cops 
(Mark Ruffalo and Derek Cecil) 
— the kind of characters who, 
until now, would point to a 
corpse and take a few lines of 
abuse from Andy Sipowicz or 
Lenny Briscoe. On The Beat, 
which was created by Homi- 
cide’s Levinson and Fontana, we 
get to ride with them as they 
look for child molesters, write 
up motorists for running red 
lights, and investigate a rash of 
pigeon shootings. Perhaps to 
make up for the less sensational- 
istic crimes here, the directing 
style is needlessly flashy, with al- 
most every shot lit differently 
from the one before it, and con- 
stant switching from film to 
videotape. The first two 
episodes included an underwrit- 
ten subplot about blacks protest- 
ing the mysterious death of a 
prisoner in police custody. 
(That’s one good thing about 
NYPD Blue: when it deals with 
tensions between the police and 
the black community, the writ- 
ers come up with a three-dimen- 
sional character to argue the 
case against the police. Two 
other good things about NYPD 
Blue this spring: less emphasis 
on the main characters’ private 
lives, and the addition of Henry 
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Simmons as Medavoy’s quietly 
effective partner.) 

Still, The Beat could grow on 
me, in part because its appealing 
leads are like an earthier version 
of Josh Charles and Peter Krause 
on Sports Night. Ruffalo is the 
cowboy type, teasing the more 
clean-cut Cecil for getting en- 
gaged and “putting your balls on 
ice”; Cecil refers to his partner’s 
“watery little eyes.” The Beat also 
has a better feel for Manhattan 
apartment life than any other TV 
show I can remember. (A cop 
needs to get into a lobby so he 
buzzes a random resident, shout- 
ing, “Police. Open up!” The resi- 
dent complies, but only after fol- 
lowing New York apartment pro- 
cedure by waiting a beat, saying, 
“Sorry?”, and making the cop re- 
peat himself. You never let some- 
one in right away-even if you un- 
derstand him, and you always let 
someone in after the second re- 
quest even if you don’t under- 
stand him.) 

Finally, ABC’s Wonderland 
(Thursdays at 10 p.m.) takes us 
to a Manhattan psychiatric hospi- 
tal, where some of the more 


bizarre murderers in Munchland 
might end up (like the guy who 
pushed a stranger in front of a 
subway train on Homicide). The 
show was created by Peter Berg 
(Billy Kronk on Chicago Hope); 
the cast includes Michelle Forbes 
(the husky-voiced medical exam- 
iner from Homicide). The pilot 
episode featured a psycho girl- 
friend trashing the apartment of 
one of the regular characters. 
(The pilot of The Beat featured a 
psycho girlfriend burning down 
the apartment of one of the regu- 
lar characters. Women can be 
strange and dangerous in 
Munchland, where almost all the 
writers are men.) 

Wonderland tries hard to be in- 
telligent and provocative, but like 
The Beat, it’s hurt by its stylized 
direction. There are too many 
shots through glass windows, and 
the shaky cameras seem to be 
flinching from the hospital pa- 
tients. And I still can’t get over 
the moment in the pilot episode 
in which a schizophrenic ran- 
domly shot at strangers in Times 
Square before being interrupted 
by a bright yellow screen and 
jovial announcer screaming, 
“Wonderland! On ABC! Brought 
to you by the Saturn L Series Per- 
formance Sedan!” This series 
needs to take a pill and slow 
down; otherwise viewers aren’t 
going to spend much time explor- 
ing one of the scariest regions of 
TV'se ing universe. § @ 
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Heaney’s Beowulf, Merwin’s Dante 
BY JEFFREY GANTZ Nothing promotes a classic like a 


celebrity translator. Robert Pinsky became a superstar 
(and Poet Laureate) after his version of Dante’s Inferno 


came out in 1995; even though numer- 
ous worthy translations had previously 
plumbed the Ninth Circle, Pinsky’s The 
Inferno of Dante flew off the shelves like 
a bat out of Hell. Now two more fa- 
mous poets have entered, the lists. 
Nobel Prize winner Seamus Heaney’s 
Beowulf has already climbed to #11 on 
the New York Times Book Review’s Fic- 
tion List. And W.S. Merwin’s rendering 
of Dante’s Purgatorio comes with a 
jacket blurb from Pinsky proclaiming 
that “At last the Purgatorio can be read 
as a work of art. . . . W.S. Merwin’s 
gorgeous, accurate 
rendering is worthy 
of its great origi- 
nal.” 

With its anony- 
mous chain-mail- 
figure seen from 
the rear on the dust 
jacket (a fitting 
image in view of 
how little we know 
about the poet, the 
time and place of 
composition, and, for that matter, the 
protagonist) rather than the ubiquitous 
Sutton Hoo helmet, Heaney’s Beowulf 
treads its own hron-rad (“whale road,” 
i.e., sea). The gold torque of an intro- 
duction glitters and gleams, locating 
Beowulf concisely (“The poem was 
written in England but the events it de- 
scribes are set in Scandinavia, in a 
‘once upon a time’ that is partly histori- 
cal”) and explaining why it’s more than 
just the three agons with Grendel, 
Grendel’s mother, and the dragon, why 
the Finnsburh episode (lines 1070- 
1158) detailing a battle between Danes 
and Frisians is no digression because 
Beowulf also “contemplates the des- 
tinies of three peoples [the Danes, who 
are beset by Grendel; the Gétar, whose 
champion Beowulf. goes to the rescue; 
and the Swedes] by tracing their inter- 
weaving histories in the story of the 
central character.” The Swedes, 
Heaney continues, “constantly stalk the 
horizon of dread within which the main 
protagonists [Danes and Gitar] pursue 
their conflicts and allegiances. The 
Swedish dimension gradually becomes 
an important element in the poem’s 
emotional and imaginative geography, a 


BEOWULF 28-36: 


geography which details, it should be 
said, no very clear map-sense of the 
world, more an apprehension of men- 
aced borders, of danger gathering be- 
yond the mere and the marshes. . 
Within these phantasmal boundaries, 
each lord’s hall is an actual and a sym- 
bolic refuge.” 

Grendel and his mother are 
metaphors for the shadowy forces — 
whether monsters or men in mail or 
mere mortality — that threaten the 
hearth and the human companionship 
of high halls like Hrothgar’s Heorot. 

But the dragon, 
Heaney suggests, is 
the demon within, 
its delight in gold 
mirroring heroic 
society’s, and so it 
becomes our hero’s 
doom: “.. . in the 
final movement of 
Beowulf, he [the 
dragon] lodges 
himself in the imag- 
ination as wyrd 
rather than wyrm, more a destiny than a 
set of reptilean vertebrae.” Weaving text 
with subtext, Heaney portrays Beowulf 
as all mettle and mystery. He defeats 
three monsters and rules with grace and 
generosity. Yet he has neither wife nor 
children; for all his might he can protect 
neither King Hygelac from the Franks 
nor Hygelac’s son, Heardred, from the 
Swedes; and at the end his retainers 
desert him. 

After the poetic pyrotechnics of this 
brief introduction, the translation — 
which comes with the original text on 
the facing page — is just the slightest 
bit disappointing. Heaney studied Be- 
owulf as an undergraduate at Queen’s 
University in Belfast, so he’s got the 
chops, and he details his preference for 
a “big-voiced” Beowulf and “forthright 
delivery” while reserving the right to 
let “the natural ‘sound of sense’ prevail 
over the demands of the [alliterative] 
convention.” The result is tough but a 
little prosy. It has greater weight and 
precision than the popular older trans- 
lations of Charles W. Kennedy (Ox- 
ford, 1940), Edwin Morgan (Califor- 
nia, 1952), David Wright (Penguin, 

See BOOKS, on page 16 


THE FUNERAL OF SCYLD SCEFING 


SEAMUS HEANEY 
His warrior band did what he bade them 


when he laid down his law among the Danes: 
they shouldered him out to the sea’s flood, 


the chief they revered who had long ruled them. 


A ring-whorled prow rode in the harbour, 
ice-clad, outbound, a craft for a prince. 


They stretched their beloved lord in his boat, 


laid out by the mast, amidships, 
the great ring-giver. 


FREDERICK REBSAMEN 


They bore their savior back to the sea 


his bones unburned as he bade them do 
child of the mist who chased their mourning 


loved and led them through the long winters. 


Ready at seashore stood a ring-prowed ship 


icy and eager armed for a king. 


They braced him then once bright with laughter 
shaper of hal-songs on the ship’s middle-board 


hard by the mast. 
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BOOKS, from page 14 

1957), Burton Raffel (New American 
Library, 1963), Kevin Crossley-Hol- 
land (Oxford, 1982), and Constance 
B. Hieatt (New American Library, re- 
vised 1982). Yet Frederick Rebsamen 
(HarperCollins, 1991) carves out the 
kind of bold, gleaming poem one 
might have expected from Heaney. 
Rebsamen re-creates the demanding 
form of the original, two beats to each 
half line, with the first beat of the sec- 
ond half-line alliterating with one or 
both beats in the first half-line; and his 
Beowulf reads like the original in a way 
that Heaney’s does not. Just compare 
the excerpts given in the box on page 
14. Rebsamen does take liberties: in 
line 29, the words “his bones un- 
burned” do not appear in the original, 
though since Scyld’s men are carrying 
his body onto the ship, it’s a natural 
inference. 

There’s also Howell D. Chickering 
Jr.’s 1977 version (Anchor), which like 
Heaney’s (but not Rebsamen’s) comes 
with the original text. (Full-disclosure 
advisory: Chickering was my Old Eng- 
lish professor many years ago at 
Amherst.) The translation is more for- 
mal than Heaney’s but less alliterative 
than Rebsamen’s; the real treasure here 
is the more than 200 pages of back- 
ground material, including a guide to 
Old English pronunciation (unaccount- 
ably omitted by FSG) and verse form. 
Still, Heaney’s lucid, lambent introduc- 
tion is worth $25 all by itself, even for 
those who don’t know Beowulf from 
Steppenwolf, and the book’s design, 
with its huge running BEOWULF foot- 
ers and page numbers and narrative 
glosses at the side, is both original and 
handsome. You can add Rebsamen’s 
small volume for just $5 more and then, 
if you find you have the victory songs of 
the Spear-Danes in your blood, go on 
to Chickering. 


W.S. MERWIN’S PURGATORIO also 
bears a superb dust jacket — Gustave 
Doré’s depiction of Virgil and Dante 
ascending the mountain — and in- 
cludes the original text, but there the 
similarity to Heaney’s Beowulf ends. 
Merwin’s introduction is focused on 
himself: he begins by explaining at 
length how he found just the right 
translation for a line in Inferno and 
ends by giving us his versions of Cantos 
26 and 27 from that poem, leaving 


some eight pages for discussion of Pur- 
gatorio, not nearly enough. The notes 
too are skimpy, leaving us to climb 
Dante’s mountain of history and theol- 
ogy with no Virgil. 

As for the translation, notwithstand- 
ing Pinsky’s enthusiasm and Knopf’s 
jacket pronouncement that “this. shim- 
mering new interpretation of Dante’s 
great poem of sin, repentance, and sal- 
vation will immediately be established 
as the definitive translation for our 
time,” it’s hard to see what Merwin has 
to offer that predecessors like John D. 
Sinclair, Dorothy Sayers, John Ciardi, 
Charles S. Singleton, C.H. Sisson, 
Allen Mandelbaum, Mark Musa, James 
Finn Cotter, and Peter Dale (all cur- 
rently available in paperback) don’t. I 
didn’t find his translation particularly 
poetic — whereas Sayers and Dale re- 
create Dante’s terza rima, with its inter- 
locking rhyme scheme, Ciardi devises a 
“dummy” terza rima, and Sisson, Man- 
delbaum, Musa, and Cotter at least give 
us iambic pentameter, Merwin offers no 
explanation of his approach beyond 
saying, “I wanted to keep whatever I 
made by way of translation as close to 
the meaning of the Italian words as I 
could make it, taking no liberties... . 
And I hoped to make the translation a 
poem in English.” There’s the occasion- 
al rhyme, and you could describe the 
verse as a very loose iambic pentameter 
(one indeed more honored in the breach 
than in the observance); but to my ear, 
Merwin lacks grace — just compare his 
version of Dante’s reunion with Bea- 
trice with Sayers’s (see box below). He 
isn’t even always accurate: the first line 
given below begins with the words “Io 
vidi gia,” which mean “I have seen”: 
Dante is telling us that the arrival of 
Beatrice is like veiled sunrises he has 
seen, and that’s how previous transla- 
tors render it. Merwin’s “I saw” sug- 
gests Dante is telling us he saw the sun 
rise at that moment in Purgatory, which 
is not the case at all. 

Credit Knopf with providing a facing- 
page original text (as FSG did for Pin- 
sky’s Inferno), but you can get that 
from Sinclair, Singleton, or Mandel- 
baum and still have money left over for 
the swinging English terza rima of Say- 
ers (with her lucid grasp of Dante’s the- 
ology) or Dale (the entire Commedia in 
one volume). This is one book you can’t 
judge by the handsome cover: Merwin 
doesn’t show us any stars. * 


PURGATORIO XXX: 22-33: 
DANTE MEETS BEATRICE 


W.S. MERWIN | 


| saw at the beginning of the day 
it was all the color of roses to the east 
and a clear sky made beautiful the rest, 


and the face of the sun emerged shaded 
so that, through the mists that tempered it 
the eye could rest for a long time upon it. 


So, in a cloud of flowers rising 
from the angelic hands and again falling 
into the chariot and around it, 


wearing an olive wreath on a white veil, 
a lady appeared to me, in a green mantle, 


and her garments were the color of living flame. 


DOROTHY SAYERS 


Oft have | seen, when break of day was nigh, 


The orient flushing with a rose-red gleam, 


The rest of heaven adorned with calm blue sky, 


Seen the sun’s face rise shadowy and dim 


Through veils of mist, so tempering his powers, 


The eye might long endure to look on him; 


So, even so, through cloud on cloud of flowers 


Flung from angelic hands and falling down 
Over the car and all around in showers, 


In a white veil beneath an olive-crown 
Appeared to me a lady cloaked in green, 
And living flame the colour of her gown. 














Big stars 


Jessye Norman and Luciano Pavarotti 


BY LLOYD SCHWARTZ The BankBoston 


Celebrity Series presented two of the biggest opera 
stars in the world at Symphony Hall last week: 


Jessye Norman and Luciano Pavarotti, 
who demonstrated some of the best and 
worst qualities of celebrity recitals. 

Norman was here first. With her sensi- 
tive but recessive accompanist, Mark 
Markham, she did three sets: six familiar 
Richard Strauss lieder; Richard 
Danielpour’s “Spirits of the Well” (to 
four poems by Toni Morrison); and 
Schoenberg’s six teasing cabaret songs, 
Brettl Lieder. Later, they were joined by 
percussionist. Grady Tate and bass player 
Jay Leonhart for a group of Duke Elling- 
ton sacred songs. Norman wore a crepe- 
like bright blue form-fitting gown, with 
her hair towering over her and wrapped 
in a bright blue turban. She was all 
smiles, but she seemed in pain when she 
walked. 

For a while, her singing was dismaying. 
The gorgeous Strauss songs had no 
breath support. Notes kept either drop- 
ping out or booming out. Many of them 
went’flat. She couldn’t spin out a legato 
line in songs that depend on a continuous 
flow of sound, so there was little of what 
anyone could call phrasing. Norman is 
not a very intimate or spontaneous 
singer. Her diction is effective but she 
overpronounces consonants while some- 
times letting vowels go astray. She acts 
things out with a precious, mannered de- 
livery — presenting rather than living 
through the music. There was a great deal 
of coughing from the audience that trig- 
gered some sour looks from the diva. 
Only when she opened up and just let the 
sound pour out like molten gold, as at the 
climax of “Allerseelen” (“All Souls”) or 
even in the final crescendo of “Befreit” 
(“Released”), despite her veering flat, did 
you hear why audiences are so enrap- 
tured with her. 

The Danielpour songs, commissioned 
for Norman a year ago by Lincoln Cen- 
ter, were a disappointment. Toni Morri- 
son’s poems — not her strongest literary 
suit — are obvious, sentimental (“I can’t 
tell anyone/That I have been waiting for 
you all my life”), and prosy (“At some 
point the world’s beauty is enough”). But 
worse texts have made good songs. 
Danielpour opted for a familiar softcore 
chromaticism that neither illuminated the 
words nor made them more interesting 
than speech. Norman held the large score 
in her hands, so there was even less com- 
munication here than usual. Markham 
had several extended introductions and 
postludes that seemed startlingly unrelat- 
ed to the rest of the music (“At some 
point the world’s’ beauty,” for example, 
began with a bouncy ragtime introduc- 
tion). We can applaud Norman’s tiptoe- 
ing into contemporary music and hope 
future ventures are more compelling. 

Schoenberg’s delicious Brett! Lieder 
are a surprise from this dourest of com- 
posers. These cabaret songs from the 
turn of the century are sly and delicate 
parodies of the popular operetta music of 
the time, outright comic and slippery with 
sexual innuendo, like “The Contented 
Suitor,” the song about the woman who’s 
always stroking her cat’s fur, so her 
boyfriend puts the kitty on his bald spot 
(I'm tickled by the line “Dann stiilp ich 
die Katze auf meine Glatze”). There’s 
even a song with words by Emanuel 
snmeete. Mozart’ s Magic Flute libret- 


aad wets nee oe 


porcelain shop. She ——. 
up to notes than hitting 
theca wenden #Ad'che tink fae wal the 


idiomatic style?). It was more burlesque 
than operetta. But at least she suddenly — 
seemed to be having a good time, and her 





animation captivated the audience. 

The ’s sacred songs are Duke 
Ellington lite — still, they’re an appealing 
mixture of spirituals, hymns, jazz, Broad- 
way, and Tin Pan Alley. Markham’s play- 
ing was a little too whitebread, underlin- 


ing Ellington’s debt to Debussy and Ravel | 


pos than his American ancestors. The 


_ jazz duo had little to do but — especially _ 


drummer Grady Tate — did it with spirit. 


Ellington’s “Lord’s Prayer” avoided the | 
expected yet remained convincing. The | 
effortful musical line for “as we forgive | 


those who trespass against us” made us 
feel how hard it is to overcome our natur- 
al inclination for revenge. Norman was 
looser and freer here than in anything she 
sang earlier, and the audience was so re- 
lieved, it made her repeat the last song, 
“Praise God and Dance.” 

She did two encores, Ellington’s 
haunting “Come Sunday” — a pop spiri- 
tual — and a “real” spiritual, “Gospel 
Train” (“Get on board, little children”). 
Norman signed as well as sang the words 
and encouraged a sing-along. She’s got 
too much opera star in her to be the 
gospel-truth gospel singer. At least the 
best part of her, that amazing voice, is still 
around, and who wouldn’t be grateful for 
even a little of that? 


THE AIR OF EXCITEMENT at Sym- 
phony Hall was palpable. You had to 
elbow your way in through the crowd. 
People on the street were holding up 
NEED TICKET signs. Celebrating the 
25th anniversary of his first appearance 
in Boston, the world’s most famous and 
beloved classical star, Luciano Pavarotti, 
was back in town for the first time since 
his 1993 Boston Garden concert. It’s 
been even longer since he sang here with 
his voice coming directly from his throat 
rather than amplified by a sound system. 
That sold-out Garden event (with an au- 
dience of 13,000) was also an artistic 
sellout. 

This time you had to admire Pavarotti 
for choosing Symphony. Hall, where he 
was singing for only 2000 fans and sure- 
ly at a lower fee. But he must be so rich 
from his million-dollar stadium concerts 
and Three Tenors albums that he can 
now afford to sing wherever he wants. 
We were lucky Symphony Hall was a 
venue he wanted. 

He’s been through a lot since 1993 — 

not only the Three Tenors but also hip 
and knee surgery. He’s now 64. When 
you came into the hall, you saw a piano, 
a music stand, and six potted palms spot- 
lighted in front of a black curtain, 
through a slit in which he could make en- 
trances and exits, so he wouldn’t have to 
walk all the way off the stage between 
sets or for curtain calls. He then could 
spend the entire time he wasn’t out front 
resting behind the scrim and drinking 
Gatorade. He sang almost everything 
leaning back against the bow of the 
piano; he even had to lean on the piano 
as he rounded it to make his exits. Maybe 
his memory isn’t so reliable either, since 
he was continually looking down at his 
music stand and turning the pages — 
even for songs and arias he must surely 
have known by heart. 

His program was, as always, brief (two 
half-hour segments) and not ferociously _ 
demanding. But as opposed to what hap- | 
pened at the Garden, he sang straight | 
through — no padding, no flute solos or 
orchestral interludes. From the first set of 
songs — a Bononcini aria, Beethoven’s — 
“In questa tomba oscura,” and a lively | 
Alessandro Scarlatti song about the 
Ganges — you knew two things: the old | 
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energy and the old technique were di- 
minished (he actually had to shake his 
head back and forth to suggest a trill); 
but that instantly recognizable and irre- 
sistible timbre was still there. It filled the 
hall, even during those half-voiced high 
notes with which he ended many of the 
songs. Through the microphone at 
Boston Garden they sounded like croon- 
ing; at Symphony Hall those melting pi- 
anissimos melted your heart. 

The voice started coming more into 
focus during a set of five Bellini songs. 
Here was the bel canto master singing 
less familiar examples of the repertoire 
with which his career first took flight. His 
phrasing and i diction (you 
could take Italian dictation) were as ele- 
gant as ever, despite the occasional 
rough vocal patches. There’s still nothing 
faked or mannered about his singing 
(“Invidious Comparison”: see Norman, 
Jessye), and that honesty has always been 
central to his charm. He hits the notes. 
He sings the words. His high notes may 
not be as full as they uséd to be and he 
sometimes rushes a few important ones. 
But how can you not love him even when 
his powers are compromised, especially 
since he’s not pretending they aren’t? 

What excited the audience most were 
the arias. There were fewer, I believe, 
than in any of his previous recitals: the 
two relatively brief tenor solos from 
Tosca (the painter, Cavaradossi, is one of 
his best roles) and “Una furtiva lagrima” 
(“A furtive tear”), the famous tenor aria” 
from Donizetti’s comic. opera Lelisir 
d’amore (“The Elixir of Love”), in which 
the simple Nemorino realizes that the 
witty Adina has finally come to love him. 
“She loves me!” he sings. “Heaven, I 
could die — I could die of love.” 

Maybe the great moment in the recital 
was the exquisite and subtle diminuendo 
Pavarotti took on “morir” (“die”), turn- 
ing it inward to become not a shout of 
joy but the expression of a profound, life- 
changing revelation. Amazing! The per- 
son I love really loves me! I can die 
happy! Pavarotti was never what you’d 
call an actor — partly because his girth 
limited his ability to move freely. But be- 
neath the ingratiating earnestness, be- 
yond the simple sincerity, he was always 
capable of these moments of uncanny in- 
sight. 

The Donizetti aria was surrounded by 
two sets of Tosti songs. Francesco Paolo 
Tosti was a popular bend-of-the-century 
composer of love songs. Living in Eng- 
land, he taught singing to Queen Victo- 
ria. Nobody thinks his songs are great 
music, but for a century they’ve been de 
rigueur for vocal recitals. Pavarotti sings 
them as if he loved them. He loves them. 
His collaborative accompanist and boy- 
hood friend, Leone Magiera, was at his 
best in them too, supplying bouncy 
rhythmic support. 

Still, the audience came for arias, and 
there were two juicy ones among the 
three encores: not “Nessun dorma” but 
Massenet’s “Pourquoi me reveiller,” 
young Werther’s great lyric outpouring 
about the pain of seeing spring return 
(an operatic “April is the cruellest 
month”), and an exuberant “La donna é 
mobile,” the only number that was ap- 
plauded even before Pavarotti started to 
sing it. His final encore was a high-spirit- 

ed Neapolitan song that included a 
wordless, melismatic refrain and even 
some eloquent humming. The audience 



































































































18 APRIL 14, 2000 ARTS THE BOSTON PHOENIX 


Showcase showdown 
Your 10 best bets at NEMO this weekend 


There are plenty of excellent reasons to ridicule, ignore, or plain old hate 
music conventions and conferences like Boston’s own NEMO, which in- 
vades a couple of dozen area clubs this weekend. Modeled on the long 
defunct New Music Seminar, an annual NYC meeting of the industry 
tribes for the purpose of shmoozing, hunting down next-big-or-little- 
thing contenders at artist showcases, and attending panel discussions on 


topics as resonant as who or what 
might be the next big or little thing, 
these events are naked displays of 
how music is commodified right 
down to the grittiest corners of the 
underground. And in an effort to de- 
liver more, more, more (it’s the 
American way), the organizers tend 
to pile on extra heaping portions of 
the cheapest thing they have to offer 
— talent. The result is an undiffer- 
entiated mass of way too many un- 
known or somewhat marginal per- 
formers — more than 300 at this 
year’s NEMO — plus at least a few 
known quantities like Godsmack. 
And no matter how wisely you 
choose, chances are some friend will 
cheerfully tell you that you missed 
the best show last night. 

But reflexive (or, heck, anticipato- 
ry) disdain is a copout, and music 
conferences are now a fact of life in 
just about every major city (Austin’s 
South by Southwest and NYC’s 
CMJ convention are still the biggies). 
Besides, it’s healthy to acknowledge 
at least once a year that even the 
most respected independent labels 
are in the business of signing artists 
who they hope will move units and 
make money. So, in the spirit of not 
copping out, we've selected what we 
believe are the 10 best bets for this 
year’s NEMO. showcases. Here’s 
hoping no one cheerfully tells you 
that you missed the best show last 


night. 
— Matt Ashare 


FRIDAY 


With a radiant new album, The 
Great Indoors (Catapult), that’s 
equal parts hooks, haze, and heart, 
Star Ghost Dog (9 p.m.) kick off an 
evening that includes the Brilliant 
Mistakes (10 p.m.), a New York 


‘ 
E. 
‘ hh ae 


PAL SHAZAR has launched a solo 


’ s 


career as a smart ’n 
singer/songwriter. 


sultry 


THE BRILLIANT MISTAKES evoke the frothy pub rock of Nick 
Lowe, Rockpile, and Graham Parker. 





City combo whose All Hands & the 
Cook (Aunt Mimi’s Records) disc 
evokes the frothy pub rock of Nick 
Lowe, Rockpile, Graham Parker, 
and a slew of other folks (if you clap 
real loud, the band might even be 
persuaded to break out their dead- 
on cover of the Zombies’ “Time of 
the Season”). Count on local post- 
grunge showoffs Cheerleadr (1 
a.m.) to demonstrate exactly why 
they called their new disc Rock 
Album (Pep Rally). With Roc- 
ketscience and Stereo Mud at Bill’s 
Bar, 5 Lansdowne Street in Boston 


(421-9678). 
— Jonathan Perry 


Since the Abbey Lounge — a funky 
old-guys’ bar that’s become the latest 
rock-scene hangout — is itself a 
study in culture clash, get there at 9 
p.m. for a double dose when Boston 
improvising trio Auto 66 (9 p.m.) 
open a night of rock/pop bands. 
Sure, this refreshing instrumen- 
tal outfit play hard and have 
hooks to spare. But Auto 66 
make it up as they go along. 
They sound like Brian Eno’s 
collaborations with U2 sans the 
singer with the big beak and 
bug-eye glasses. With Cop- 
pertree, Good Brother Earl, and 
Schnockered at the Abbey 
Lounge, 3 Beacon Street in 
Cambridge (441-9631). 
— Ted Drozdowski 


Back before punk had anything 
even resembling a formula, guys 
like Joe Strummer got their ya- 
yas out on: the British pub-rock 
circuit, souping up R&B num- 
bers and just generally kicking 
out jams with gritty roots. That’s 
more or less the approach 
Boston’s Shods (1 a.m.) have 
taken to the old rock-and-roll 
~ animal, and it’s yielded a pair of 
persuasive self-released discs 
that are as much about rockin’ 
as they are about rolling back to 
the classic late-’70s sounds of 
the Clash and Elvis Costello’s 
Attractions, particularly now 
that the Shods have added keyb- 
man Jay Buckley. Jay’s bro Paul 


is the guy behind the kit in Orbit 
(midnight), local faves who came 
this close to a breakthrough with 
their A&M debut a couple years 
back and, though they were dropped 
in the wake of the A&M/Interscope 
merger debacle, are still modern- 
rock contenders. Oh, and LA’s exies 
(11 p.m.) do a pretty nifty job with 
the pop-punk thang on their new 
exies debut for Ultimatum. With 
Cash and Seven Nations downstairs 
at the Middle East, 480 Mass Ave in 
Cambridge (864-EAST). 

— Matt Ashare 


As Boston were from Boston, so 
Waltham (12:20 a.m.) are from 
Waltham, a suburb with a somewhat 
less spectacular musical pedigree, 
and therefore looked down upon by 
the progressive cosmopolitan intelli- 
gentsia. But last year, Waltham the 
band set Boston the city on its ear 
with working-class, turbo-charged 
arena anthems in a style that stems 
directly from discredited FM-radio 
classics by Journey, the Cars, 
Boston, and — most explicitly — 
Rick Springfield, whom the band 
embrace as a criminally underappre- 
ciated musical genius. It’s music 
with a self-assured sense of place 
and purpose made by small-town 
kids with big dreams, hearts on 
sleeves, ears to the radio, all night, 
aw-wuh-wuhl night, eyes on the girls 
in the front row. With Clyde, the 
glam-pop outfit Quick Fix, Starling, 
and Missing Joe at T.T. the Bear’s 
Place, 10 Brookline Street in Cam- 
bridge (492-BEAR). 

— Carty Carioli 


From the same inner circle of Boston 
indie hip-hop that’s spawned Grand 
Royal recording artist Mr. Lif, Akro- 
batic, and Virtuoso, Cambridge’s 
Skitzofreniks (12:40 a.m.) — that 
fair city’s other white meat — broke 
through late last year on their “Skit- 
zofreniks State” single (with 7L & 
Esoteric guesting), and they’ve been 
spied sharing stages with Method 
Man and Jeru the Damaja. As they’re 
the lone delegate to the conference 
from the underground this year, we 
wouldn’t be surprised to see a few 


guests along for the ride. With Dark~ 
side of Camelot, Mingo and the 
Nasty WV Band, Shakti Cypher, 
Jamie Terror, the Ill Type, Joint Ven- 
ture, Aarophat, Visible Inc., Pariss 
Clemons, Hycin Jo & Illin-P, and 
Storm the Unpredictible at the 
Pussycat Lounge at the Greek Amer- 
ican Club, 288 B Green Street in 
Cambridge (547-9320). 

— Carty Carioli 


_ SATURDAY 


Blake Hazard (7:45 p.m.) has one 


| of those classic pop voices — they 


would have loved her. in. California 


| during the ’70s — but the deep and 


thoughtful lyrics mark her as an East 
Coaster. She regularly hooks some 
of the leading local players to be in 
her back-up crew, but she’s equally 
affecting with just that voice and a 
guitar. As the leader of Boy Wonder, 
Paula Kelley (8:35 p.m.) has gotten 
unlimited songwriting mileage out of 
failed romance and self-doubt while 
holding onto the sound and spirit of 


' the ’60s music that she loves. She’s 


now on her first round of solo shows 
after breaking up her long-time 
band. With Megan Toohey at T.T. 
the Bear’s Place, 10 Brookline Street 
in Cambridge (492-BEAR). 

— Brett Milano 


Signed to Geffen, dumped in the big 
Universal merge ’n’ purge, and now 
residing on Boston’s Monolyth label, 
Little Red Rocket (9:30 p.m.) don’t 
sound like a band originally from 
Birmingham, Alabama. In fact, they 
sound like a band from, well, Boston. 
Their sophomore disc, It’s in the 
Sound, is lousy with lush, stacked- 
to-the-ceiling, girl-on-girl harmonies 
and melodies that melt in your 
mouth, not in your hand. From there 
it’s on to the amphetamine-pop high 
jinks of Little Red Rocket labelmates 
the Pills (10:30 p.m.) and the Guin- 
ness-fueled anthems of Big Bad Bol- 
locks (11:30 p.m.), whose Night on 
the Tiles disc offers song titles like 
“Drinkup Yabastards,” “Thirteen 
Pints,” and half a dozen odes to the 
mother’s milk. The Outlets (12:30 
a.m.), flag bearers of old-school 
Boston punk who are, bizarrely 
enough, signed to Hendrix Records, 
hit the stout-soaked stage last. At 
Bill’s Bar, 5 Lansdowne Street in 
Boston (421-9678). 

— Jonathan Perry 


A night of blues at the House of — 


Blues. Exactly what you’d expect, 
yes? Except that the Bruce Katz 
Band (midnight) will play their own 
version of spin the wheel. Where it 
stops depends on Katz’s mood; the 
virtuoso organist/pi- 

anist is an expert at 

New Orleans funk, 

bacon-fat B-3 

grooves, elegant and 

free-ranging jazz, 

and — yes again — 

hard-driving Chica- 

go and down-home 

Delta blues. After 

building a reputation 

as a member of 

Ronnie Earl’s 

Broadcasters, Katz 

has made three CDs 

and a profound im- || 
pression on the 

blues and jazz com- 

munities. For lovers 

of sweet melodies 

and elegant harmo- 

ny, this is the gig to 


belljohn, and Andrew Clark at the 
House of Blues, 96 Winthrop Street 
in Cambridge (491-BLUE). 

— Ted Drozdowski 


Some of the best rock and roll hap- 
pens when the pressure’s off, no- 
body’s paying much attention, and 
everyone involved is just looking to 
have some fun. That would. seem to 
be part of what’s made Ladies & 
Gentlemen (Hearbox), the debut CD 
by the Gentlemen (12:20 a.m.), 
such a pleasant surprise. The band 
are actually Boston’s Gravel Pit 
(minus singer Jed Parish) backing 
Figgs singer/guitarist Mike Gent, 


and they bang through a collection of 


tough ’n’ tuneful, loud ’n’ loose pop- 
rock nuggets that bring to mind the 
rowdier side of the Replacements. 
Since these guys will soon be back at 
work with their respective bands, it’s 
fair to assume that future Gentlemen 
gigs won't be that easy to come by 
— unless, of course, the Gravel Pit 
and the Figgs schedule a tour togeth- 
er. With the Control Group, Mach 
Five, the Red Telephone, and the 
Sound of Urchin at T.T. the Bear’s 
Place, 10 Brookline Street in Cam- 
bridge (492-BEAR). 

— Matt Ashare 


Nothing unusual about a 
singer/songwriter showcase at 
Club Passim. But there are a few 
nice surprises on tonight’s bill. A 
jazz-trained guitarist (at Berklee) 
with poetic pop sensibilities, Leni 
Stern (8:30 p.m.) has a style that’s 
a little hard to pin down, a German 
accent that gives her voice an air of 
Berlin femme fatalism, and a ré- 
sumé that includes dueting with Bill 
Frisell. Lach (9:30 p.m.) is a down- 
town New Yawk folk punk whose 
Blang! (Fortified) features blanging 
by Television drummer Billy Ficca, 
strong songs, and a cool Lach ac- 
tion figure on the cover. Former LA 
grrri Pal Shazar (10:30 p.m.) did 
some new-waving in the ’80s (with 
Slow Children) before hooking up 
with Jules Shear (who’s now her 
hubby), guesting on a Waterboys 
disc, and launching a solo career as 
a smart ’n’ sultry singer/song- 
writer. Her new disc is Safe (Sty- 
lus). And though she’s built up a 
folky rep around town, 
singer/songwriter Jess Klein heads 
off in a rockier direction on her 
forthcoming Slow River/Ryko 
debut. Think Sheryl Crow. With 
Kyler, Lori McKenna, Mark Erelli, 
and the Mila Drumke Band at Club 
Passim, 47 Palmer Street in Cam- 
bridge (492-7679). 

— Matt Ashare 


catch. With Tony LA’S do a pretty nifty job with the pop- 
Santos, John Camp- punk thang on their Ultimatum debut. 












the Wim Wenders film about the 
group, and all the various offshoots 
the Social Ciub has produced have 
overshadowed just about any other 






Social Club aren’t the only ones out 
there mining the riches of Cuba’s 







world-class trumpeter Jesiis Ale- 






neo-classical movement since their 
serendipitous formation in the au- 
tumn of 1994. In fact, to a far 
greater degree 
Social Club, Alemajiy has fused the 
traditional sounds of Cuba with 
contemporary jazz idioms. 

“I’ve had a sound in my head 
since I was a child,” Alemajiy ex- 
plains when I reach him on his cell 
phone, on the road between Santa 
Barbara and San Francisco on the 
West Coast leg of an American 
tour that brings iCubanismo! to the 
Roxy this Sunday. “I always be- 
lieved I could balance what’s hap- 
pening on the street today with the 
rhythmic, harmonic and melodic 














past. iCubanismo!, a group led by | 


| 
} 


music Cuba has had to offer. But | 
’ the members of the Buena Vista | 


| 


} 


maijiy, have been leaders in Cuba’s | 


than the Buena Vista | 


SONS OF SON: “I always believed I could balance what’s happen- 
ing on the street today with the rhythmic, harmonic, and me 


strengths of our Cuban cultural music,” Alematiy explains. 





strengths of our Cuban cultural 
music. I was searching for a way to 
balance new arrangements of clas- 
sics, songs that would keep the in- 
terest of the older generation, with 
new compositions that would ap- 
peal to young people.” 

The band’s latest attempt to 


reach across cultural and genera- 
tional gaps is the recently complet- 
ed New Orleans Mambo project, 
the first iCubanismo! album to fea- 
ture vocals in English. As the title 
suggests, the album, which is due 
later this year from Rykodisc, 
mines the rich musical legacy of 


| asked if she had some time, 


She asked me for a smoke 














ic 


New Orleans. “We wanted to do 


| some American songs in a Cuban | 
| style,” Alemajfiy 
_ did what we usually do our albums | 
| — a mixture of old songs, like 
| ‘Mardi Gras Mambo,’ and new | 
| compositions. We made the album | 
| in New Orleans and invited local 

musicians like pianist Glenn 


Patscha and singer John Boutt to 


__ play and mixed tubas and New Or-_, 
Fs SS 
BY J. POET It’s been easy to get the impression over the past couple — have Foleo ich 

of years that Cuban music starts and ends with the Buena Vista Social 


Club. The gold-certified Ry Cooder—endorsed album on Nonesuch, 


have joined iCubanismo! on the 


tour so the band can perform some 


of the new material.) 
Except for the English lyrics and 
the New Orleans oldies, Alemafiy 


| and company followed the usual 


iCubanismo! protocols. “Every- 
thing was recorded live, in one big 
room, so the musicians could com- 
municate. Some of the vocals had 


| to be overdubbed, and sometimes 
| we'll add another solo, but the situ- 
| ation is better when a musician is 
| free to play what he feels. As be- 
| fore, we tried to balance older ma- 
| terial with modern arrangements, 
| without getting too sophisticated.” 


Alemaifiy picked up the trumpet as 


| achild, entering Cuba’s Conservato- 
| tio Amadeo Rold4n when he was just 


12 years old. “In the morning, you 
turn on the radio, or step into the 
street, and the first thing you hear is 
the trumpet. It got in my blood.” He 
was just 16 when he joined Sierra 
Maestra, the band largely credited 
with reviving the sound of the tradi- 
tional son, the building block of all 
Cuban music. “Sierra Maestra, at 
first, was classical and nostalgic. The 
son is the root of Cuban music, like 
the blues in the States, but it had 
been forgotten. We kept the original 
ideas and rhythms but opened it up, 
creating a new era of dance music.” 


she sat down next to me 


ins, “so we — 
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iCubanismo! 


Jesus Alemany goes beyond Buena Vista 


In 1992, after a decade with 
Sierra Maestra, Alemajiy left to 
pursue his own music in London. 
In December of ’94, he organized a 


| descarga (jam session) in Paris to 
honor 


conga legend Patato Valdez, 
inviting some of the best Cuban 


' session players in the world to join 


him and the Cuban expatriates he’d 
met in London. Hannibal Records 
head Joe Boyd was there and was 
so impressed he asked Alemajiy to 
produce a similar session in Ha- 
vana. The result was the critically 
acclaimed iCubanismo! debut for 
Hannibal/Rykodisc. 

“The recording was all acoustic, 
to achieve the traditional sound of 
the son-montuno, guaracha-son, 
and the guajira,” says Alemaiiy, re- 
ferring to three variations on the 
traditional son. “We had never 
played together before and didn’t 
have time to rehearse, but we 
worked like a family from the first.” 
The album’s success created a de- 
mand for a tour, a tour that has 
continued on and off ever since, 
with ongoing shifts in personnel. 

Although the band have become 
a big international draw, they've 
never performed in public in Cuba. 
That doesn’t mean Cubans aren’t 
familiar with iCubanismo!’s major 
players. “All the guys in the band, 
except me, live in Cuba,” Alemajfiy 
explains. “And most of them have 
their own bands. The sax player, 
Yosvany Terry, is in his family band 
Los Terrys. ‘Tata’ Giiines, our 
conguero, is in a couple of groups. 
So if you don’t live in Cuba, the 
only way you can see them play live 
is in iCubanismo!” * 


iCubanismo! come to the Roxy 
this Sunday, April 16. Call 876- 
4275. 
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women seeking men men seeking men | 


SEEKS BRITISH ROCKSTAR 
Outgoing SWF, 25, music lover, 
seéks Thom Yorke wannabe for 
show hopping, veggie dining, 
record shopping, good ol’ tomfool- 
ery. You: 25-30, talkative, open- 
minded, funny, into britpop/indie. 
78310 





BRUTALLY HONEST 

SWF, 23, gorgeous, strong, smok- 
er, songwriter, performance artist, 
detached doll parts, vegetables, 
jesus candies, Bach, Legendary 
Pink Dots, Belgian beer, occasion- 
al bondage, occasional drug use, 
occasional crises, zen prom crash- 
ing. 8444 


NEEDLE IN THE HAY 
Sassy, post-hardcore/indie girl, 21, 
short blonde hair, blue eyes, black 
framed glasses. Seeking someone 
to make her laugh. Into meatless 
food, Fugazi, music in general. 
There is potential for record swap- 
ping and roller skating. 78261 


FUN & FROLIC 
Casual SWF, 30, non-smoker, 
blonde/blue, seeks fellow peanut 
from the gallery. Silly field trips, 
chat, more? Goofy ok, gloomy no 
way! Witty repartee encouraged. 
Unicycle a plus. #8225 


UNIQUE GIRL FOR 
FUNKY GUY 
SWF, 24, into literature, cartrips, 
city walks, Guinness and wine, 
movies at the Brattle, music at 
House of Blues/Passim, NPR, talk- 
ing, traveling, late night coffee. 
Looking for SM to be goofy one 
minute, serious the next. #8130 


YOU KNOW WHAT THEY SAY... 

about still waters. Dark-haired, pur- 
ple dress clad poet you didn’t dare 
talk to last night. Quiet, crazy SWF, 
college senior. Seeking tall, dark, 
handsome male, 21-27, brilliant, 
smatt-alec, expert tickle attack 
launcher. #27703 


DAZZLING BLUE EYES 
SWF, 32; blonde/blue, 5’6”, stylish, 
savvy, creative, athletic city girl 
seeks SWM, who is funny, inde- 
pendent, confident, and athletic for 
fun, laughs, and dating. #77202 














CUDDLE CORE 
SWM, 21, brown/brown, slender, 
cute, enjoys movies, dinners, talk- 
ing. Seeking a friend for fun dates, 
under 30, who enjoys SciFi, 
Disney, Tim Burton, Beck, a plus. 
78257 


RENTHEAD! 
Male, 21, 5’8”, blue eyes, hair color 
changes frequently, small/medium 
build, actor, singer, dancer, young 
and innocent looking, looking for 
decent, honest guy. 2°7997 
JOHNNY QUEST 

Genuine, charming blond guy, 32, 
tall and outgoing, likes music 
(everything from chamber to M 
people), gourmet frites to greasy 
fries, written prose, live shows and 
hipster clothes. In search of cool, 
but real guy, 25-35, for frolic, 
Hepburn films, connecting the dots 
and locating pickle shots! #79878 


HANDSOME GWM, 29 
5’9”, 175ibs, west of Boston, 
enjoys hiking, biking, beach, lifting, 
movies, dining out, partying. 
ing masculine GWM, 22-32, 
with similar interests. Must be 
trustworthy and have great person- 
ality. 2°7728 


AT OUR OWN PACE 
’m a thoughtful, compassionate 
guy with the desire to build a 
meaningful relationship with a kin- 
dred spirit. I'm 29, 5’8”, with inter- 
ests in philosophy and ecology. 
727199 


NOT A SUPERMODEL? GOOD! 

26 year old WM, brown/brown, 
very masculine, stable, funny, sen- 
sitive. Seeking stable, masculine 
man, 21-30ish, who’s tired of the 
scene, for nights out/in, dinner, 
movies, fun, relationship. I’m not 
looking for a supermodel, just a 
normal guy. #7322 


WILD REEDS 
Romantic, sincere, Brazilian SM, 
31, 5°11”, brown/brown, are 
walks, talking with friends, 
ball, biking, Dead Poet's Society. 
Seeking sincere SM, 25-40, for 
dating and long-term relationship. 
78428 
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MUSIC & LAUGHTER... 

The two most important things! 
Me: SWM, 30, generous, compas- 
sionate, fit, artistic, musician 
(AC/DC to Yo La Tengo), always 
looking for a reason to laugh. You: 
SF, 26-34, brainy, open-minded, fit, 
fun. #8315 


NILES SEEKS DAPHNE 
John Cage seeks Ally (or is it Nell? 
Who can tell?). Slim WM, 5’5”, soft 
brown hair, stylish glasses seeks 
chronically single nerd girl to stroll 
the city/share opinions with. | saw 
a button once that said “I! think, 
therefore I’m single”, yup. Oh well, 
’'m only 27. 8333 . 


HEALTHY, WEALTHY & 
Y2K!! Artistic, athletic, tall, attrac- 
tive, high-spirited polymath moun- 
taineer seeks all that and more! 
Are you independent, self-aware, 
forth-right about what you want, 
and confident that you'll get it? 
Insatiably curious? Connect with 
all kinds of people? Love travel 
and adventure? Then come climb 
a rock or see a play with me. 36, 
6’3”, 210ibs. #8108 


THOR 
Nordic, athletic, smiling 26 year old 
health professional student who 
enjoys simplicity, the outdoors, 
laughter. Hoping to find the triple 
“A” threat of being attractive, ath- 
letic, and artistic. 8016 


DALI IS DEAD 

But there’s still Kate Bush, 
_ Portishead, NiN, PJ Harvey, Laurie 
Anderson, Kieslowski (damn, dead 
too!), Cronenberg, Greenaway, 
Cohen Brothers, Aeon Flux, 
Simpsons. Let’s suck the marrow. 
SWM, 34, 6’, 155ibs. 278111 











To see more personals from people just like 
you, Check out page 22 in the 8 Days section. 
Or to respond to any of these 
Phoenix Personals right now. 


women seeking women 


-NOT EVEN THE RAIN 
Mid-20s, med-student, intelli- 
gent, attractive, sweet, NPR, 
New Yorker, baths, beaches, tv: 
teen dramas/The Practice, 
other non-sedentary pursuits. 
Seeking intelligent, attractive, 
humorous G/BiF who lights up 
rooms, does good works, and 
gives/receives great spoon and 
greater ear. 78281 


POETRY & MOTION 
Words, woods, breathing deep, 
biking, chick singers and 
acoustic guitars, laughing, 
work, sense of spirit, stars. 
GWF, early 30s, appealing, 
pretty, vegetarian, looking for 
you, whoever you are. #8318 


HEY! 
Attractive, 24, fun, active GF, 
great sense of humor, into din- 
ing-out, movies, house music, 
and Starbucks. Seeking attrac- 
tive, easygoing woman, 22-30, 
to hangout. #8331 


BI-CURIOUS FEMALE 
30 year old bi-curious female, 
long reddish hair, sparking 
green eyes, killer smile, rube- 
nesque, seeks 25-30 year old, 
white, slender femme to explore 
new territory. 28019 


SMART AND SAVVY | 

26, 5’8”, fit, attractive educator 
seeks secure, outgoing, cre- 
ative, witty, wonderful woman 
who likes movies, theater, 
music, art, outdoors (and 
indoors!), good conversation, 
and_ interesting company. 
7714 


the 








relationship 


Haves 








POP \ WITH ; PURPOSE: “Fame i is transferable and you only have a few seconds of 
power,” says Alice Nutter (third from right), “so we've tried to use that power.” 


@ 


Political party 
Chumbawamba’s anarchic pop 


BY LINDA LABAN The cover of the new Chumbawamba 
album WYSIWYG (What You See Is What You Get), their 
second for Universal, is a picture of a cute doggie. But as 


the eight-member British band’s Alice 
Nutter points out, “Once you open it up, 
there’s two dogs fucking.” In other words, 
as vocalist/percussionist Nutter is also 
happy to mention in the broadest of Lan- 
cashire accents (think Daphne on Frasier), 
what you see is not always exactly what 
you get. Such are the contradictions in- 
herent in being the world’s only Top 40 
anarchist pop combo. 

Most of Chumbawamba hail from 
Burnley, in Lancashire and, as Nutter tells 
it, “You wouldn’t want to live in Burnley 
unless you really had to. All it’s got going 
on fo’ it is incest and drug abuse.” The 
band formed in the early ’80s in nearby 
metropolitan Leeds. True to the times, the 
group squatted in a house and followed 
the artistic and political dictates of late- 
’70s punk: “Anarchy in the UK” might 
have been just a song and/or fashion 
statement to some, but to Chumbawamba 
it became a raison d’étre. 

Indeed, their stoic, beer-hoisting an- 
them “Tubthumping” — the single that 
helped push 1997’s Tiubthumper (Univer- 
sal) to triple-platinum status — is a sim- 
ple, catchy dance-pop melange that begins 
with a sample of Pete Postlethwaite’s rous- 
ing speech nicked from the anti- 
Thatcherite movie Brassed Off. Following 
its release Chumbawamba started to make 
newspaper headlines. Band co-founder 
Danbert Nobacon got arrested in Italy for 
wearing a skirt. Alice Nutter was lambast- 
ed on Politically Incorrect for encouraging 
kids to steal Tubthumper from record 
megastores. A performance of “Tub- 
thumping” on Letterman was almost cen- 
sored when the chorus was changed to a 
chant of “Free Mumia Abu Jamal.” And 
the band poured a pitcher of water over 
Labour Party luminary Neil Prescott at the 
Brit Awards. 

“Fame is transferable and you only have 
a few seconds of power, so we've tried to 
use that power,” is how Nutter accounts 
for the incidents. “We let ourselves be a 
mouthpiece for a lot of groups and we 
were pleased to do it. Fame gave us politi- 
cal access we didn’t have before — to all 
these people who think they are untouch- 
able. Politicians make huge decisions about 
people’s lives all the time and they get no 
comeback.” 

WYSIWYG pursues Chumbawamba’s 
mission to bring attention to prickly soci- 


, ¢tal ills, but it’s also a head-spinning col- 


lage of easy melodies and pop hooks in- 
spired by sources as varied as nursery 
rhymes, sambas, and traditional English 
folk, as well as by dance music and punk 
rock. The first single, “She’s Got All the 
Friends,” is a shout-along rabble rouser. 
Closer to the populist emotive mark of 
“Tubthumping” is the gentler “Pass It 
Along,” a stately anthem about the in- 
creasing isolation that wealth brings. The 
title, however, does not refer to one of the 
band’s favorite pet causes, wealth redistri- 
bution: “People like to think we stick that 
in every sentence,” laughs Nutter. “But 
sometimes we say things because it sounds 
good, and sometimes we say things just to 
be rock-and-roll fuck-ups.” 

Conspicuous among the original tunes 
on WYSIWYG is a cover of the Bee Gees’ 
“New York Mining Disaster” that’s 
stripped down to painfully precise, close 
vocal harmonies over a monochromatic, 
hushed, bass-heavy backing. “We are well 
known for a cappella songs, and we did- 
n’t want to just stick one on,” says Nut- 
ter. “So we chose that; it is an amazing 
song, and who’d have.thought the Bee 
Gees did it?” 

One number Chumbawamba were de- 
termined to include on WYSIWYG is “The 
Physical Impossibility of the Death of the 
Mind of Jerry Springer.” “We wanted to do 
a song with that title,” Nutter explains. 
“We didn’t know what that song was going 
to be like, we just wanted to do it because 
he’s a manipulative person with no respect 
at all for working-class people. The way he 
treats people, the way he sees it, he thinks 
he’s cleverer than the people he’s got on 
his show.” The result is a short, tuneful, 
sweetly sung, not too offensive indictment 
of the talk-show host. 

If WYSIWYG is like a dizzying channel- 
surfing spree, that’s a reflection of Chum- 
bawamba’s world view as much as the so- 
cial criticism of the lyrics. This is an acces- 
sible pop album that doesn’t mine proven 
formulas so much as fine-tune Chum- 
bawamba’s ad lib style of making music. 
“We wanted to have this sort of a movie 


going on,” says Nutter. “You know, life is’ . 


contradictory; culture is contradictory. It 
isn’t a simple and one-dimensional choice. 
We wanted to make an album that was 
fucked up but. joyous in some ways too, 

7. 


just like everything around us.” 
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revolutionary band. 
‘ALSO On SALE 
HIP HOP 101 © 13.99 CD 
Includes new cuts from De La Soul, Tony Touch, Talib Kweli and more! 


LOVE & BASKETBALL * Sdtk. 13.99 CD 
Featuring Chaka Khan, Meshell N’Degeocello, Donell Jones and more! 


MACY GRAY * On How Life ls 13.99 CD 
NO DOUBT ¢ Return of Saturn 14.99 CD 


STEELY DAN * Two Against Nature 13.99 CD 


BOSTON 
Mass. Ave. at Newbury 
CAMBRIDGE 

95 Mt. Auburn Street 
BURLINGTON 
101 Middlesex Turnpike 
cioketinaster 


1-800-ASK- TOWER 


STORE LOCATIONS * HOURS 


FNXRADIO.COM 
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See AMEL LARRIEUX LIVE, PERFORMING SONGS 
HER NEW ALBUM infinite — 


on April 15th at 6pm at Borders, Downtown Crossing 
(10-24 School St, Boston) 
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appliances 


SARA HICKMAN IS ONE OF THE MOST ENGAGING SINGERS / SONGWRITER 
ON THE SCENE TODAY. ON “SPIRITUAL APPLIANCES”, SARA DELIVERS A 
GREAT NEW 


CATCHY HARMONIES AND LUSH ARRANGEMENTS 


See SARA HICKMAN Live 
aT CLuB Passim ON THURSDAY, 4/20 
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13.99 CD 


BATCH OF ORIGINAL COMPOSITIONS FEATURING CLEVER LYRICS, 


Boston blues 


Toni Lynn Washington 


and Peter Parcek 


BY TED DROZDOWSKI Toni Lynn Washington is a slow 
cooker, the kind of R&B singer who'll put a low flame 
under a melody until it simmers with emotion. Most times 


it won’t get hotter; she’ll balance breezy grace 
with resigned heartache right to the last note. 
That’s why, as we speak in the lounge of 
Cambridge’s Marriott Hotel, which overlooks 
the Charles River, it’s no surprise when Wash- 
ington cites the elegant jazzwoman Nancy 
Wilson as an influence. Their similarities are 
breathy and clear in the blues poet Percy May- 
field’s “We: Don’t See Eye to Eye” and a 
clutch of other songs on her new, aptly titled 
Good Things (Tone-Cool). 

But sometimes Washington fans her fires, 
sending sparks of pain through the Willie 
Mitchell—penned “I Don’t Know Why” or 
charging up-tempo numbers like “Good 
Thing” with diva-style pyrotechnics. That's 
when she sounds as if she were moving the 
same Memphis mountains as Ann Peebles, the 


during the past decade. Except for the quick 
one- to two-week tours she sneaked in on oc- 
casion, Washington has spent most weekdays 
working in Somerville’s Assembly Square at 
Unisys, a company that processes Medicaid 
forms. But that’s changing. With the release of 
Good Things, she’s found a manager and is 
cutting back at Unisys to chase her R&B 
dreams on the road. This summer she’ll be 
touring Europe and playing American festi- 
vals, as well as revisiting the New England 
clubs that have nurtured her through the past 
decade. 

Balancing a day job and night gigs hasn’t 
been easy. “I’ve learned to be able to fall 
asleep anywhere — in a van, in a dressing 
room. But it’s been worth it, because to me 
singing is a soulful, spiritual thing.” 





A DOUBLE LIFE: “I've learned to be able to fall asleep anywhere — in a van, in a 
dressing room, ” Washington says. “But it’s been worth it, because to me singing is a 


soulful, aplettuat thing.” 


soul princess remembered best for 1974's 
tears-and-muscle ballad “I Can’t Stand the 
Rain.” 

“Ann Peebles is one of my favorites,” says 
Washington, who plays the Yard Rock Café in 
Quincy this Friday, “as well as Percy Mayfield, 
Otis Redding, Johnny Adams, Billie Holiday.” 
They’re all singers’ singers, and so is Wash- 
ington, whose two earlier CDs for the Welles- 
ley Hillsbased Tone-Cool — 1995’s Blues at 
Midnight and 1998's It’s My Turn Now — 


‘ have both earned her nominations for Handy 


Awards (the blues equivalent of Grammys), 
fans in America and Europe, and generous 
airplay. 

Despite that, music has been only a part- 
time love for the Boston-based soul woman 


Like many R&B artists, Washington began 
singing in a church choir — as a child in her 
native North Carolina. In her teens, after the 
Washingtons moved to Boston, she fell under 
the spell of “Miss Rhythm,” Ruth Brown. 
“She was a big influence on every girl’s life in 
the *50s,” Toni Lynn says, with her bitter- 
sweet-and-sassy hits like “Tears from My 
Eyes” and “Mama He Treats Your Daughter 
Mean.” 

Thus inspired, Washington debuted in 
Boston’s club scene at age 16 or 17, playing 
now-gone downtown hot spots the Palace, 
Basin Street, and Louie’s Lounge. “You'd see 
or open shows for the likes of Otis Redding, 
Sam & Dave, and — from right here — 
Weepin’ Willic. | met Willie at Louie’s 





Lounge. He had just brought in his 
band from New Jersey, and he was 
hot. Willie set Boston on fire.” 

Like Weepin’ Willie Robinson, 
Washington remains a fixture of 
the local R&B scene: she plays 
Johnny D’s, the House of Blues, 
Joe’s Yard Rock in Quincy, 
Gilrein’s in Worcester, and other 
area Clubs regularly. But unlike his 
career, hers traveled a wide circle 
before bringing her back to Boston 
— and to R&B. 

She married young and moved 
to New Orleans with a career Navy 
man. There she cut a Top 50 sin- 
gle, “Dear Diary,” in 1955 with 
producer Edward Frank. But just 
as touring was picking up, her hus- 
band was transferred to California 
and Washington had to quit the 
chitlin circuit. 

She began having children — “I 
have two sons and two daughters, 
all grown-up with careers and fam- 
ilies of their own now” — and she 
played in cover bands, doing R&B, 
rock, funk, pop, jazz, - whatever 
helped pay the bills. During the 
Vietnam War, she worked for the 
USO in a three-piece vocal group. 
“It got a little unnerving at times. 
In Danang, the base was under fire 
so they put us in an underground 
bunker. I heard the bombs and the 
earth shook. I thought I’d never see 
another day.” 

After the war, Washington took 
a long break from music when she 
and her husband divorced. “I 
went through a period of depres- 
sion before I could move on with 
my life. What helped me was that 
I moved back to Boston to bond 
with my family again. My mother 
encouraged me a great deal, and 
so did some of the same musi- 
cians I’d known when I lived here 


the legendary 


MARVIN PONTIAC 


greatest hits 


in my teens.” 

She was playing a Top 40 gig 
with a big band at the Bay Tower 
Room when she auditioned to sing 
with the Boston Baked Blues 
Band. “After years of singing 
everything, I thought, ‘It would be 
fun to sing blues. I can do that.’ ” 
So well, in fact, that after a while 
Boston Baked Blues keyboardist 
Bruce Bears encouraged her to 


every blues singer who can hold a 
candle to O.V. Wright’s original 
version of “You’re Gonna Make 
Me Cry” by keeping it pretty and 
poignant, or drop the hammer on a 
bar-room shaker like “Allright, 
Okay, You Win” without smashing 
toes. 

The trick, she explains, is finding 
musicians who listen as intently as 
she does. “I’ve got a very talented, 
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beautiful songs like the smoldering 
ballad “Tears like Diamonds,” the 
float-and-sting mix of gliding 
chords and soloing in “Just Play 
Rhythm,” and “New Year’s Eve,” a 
number that would sound right 
coming out of Howlin’ Wolf's 
mouth. 

“I needed to evolve to this point 
before I could make a record that 
had’ a direction and an identity,” 


Her tones are rich, rising or falling seamlessly, and 
somehow she’s always right in the pocket — riding the 
groove like those breezes, placing her melodies in 
just the right spots, at just the right volume, with just 
the right twists and shimmies. 


start her own band with him. In 
the mid ’90s the Toni Lynn Wash- 
ington Blues Band was born, and 
until this year — when bassist Ed 
Spargo and drummer Craig 
McIntyre left after recording Good 
Things to play in an instrumental 
trio with ex-Peter Wolf guitarist 
Johnny A. — the line-up remained 
intact. 

Washington speaks about all of 
this in a soft voice, lilting and gen- 
tle as a fluffy dandelion seed float- 
ing on summer updrafts. Although 
her singing voice on Good Things 
is more powerful, it’s just as pleas- 
ing — even comforting. Her tones 
are rich, rising or falling seamless- 
ly, and somehow she’s always right 
in the pocket — riding the groove 
like those breezes, placing her 
melodies in just the right spots, at 
just the right volume, with just the 
right twists and shimmies. It’s not 


supportive group who are all on the 
same page. So when I find a song 
with good, understandable lyrics, I 
just place myself in their hands. We 
trust each other, and I listen to 
what they’re doing and lock into it.” 

“I’m 63, but I’m a young 63, 
and I think there’s a lot we’re going 
to accomplish.” 


ONE LINK BETWEEN Toni Lynn 
Washington’s album and 
singer/guitarist Peter Parcek’s 
debut CD, the self-released Evolu- 
tion, is bassist Ed Spargo, who’s an 
MVP among Boston sideman. An- 
other is soul. The 49-year old 
Parcek plays and writes barrel- 
housers like the instrumental “Café 
du Monde Boogie” with grit and 
spirit. And he shows his diversity in 
the twang-und-drang of “Light- 
ning Hopkins Goes Surfing.” But 
his music’s heart is on display in 


says Parcek, who played in local 
outfit Nine Below Zero and has 
been a sideman to Pinetop Perkins 
and other veteran bluesmen. “Be- 
fore, it might have been more about 
chops and less about heart.” 
Indeed, Parcek has long had a 
local reputation as a dynamic musi- 
cian — but one who picked an 
awful lot of notes. He explains: 
“I’m self-taught, so I had no clue. I 
started playing the simplest stuff. 


There was a period when I was a . 


purist. If it wasn’t Howlin’ Wolf or 
John Lee Hooker, I didn’t want to 
know about it. At a certain point, I 
turned a corner where I could do 
things I thought I never would on 
guitar. And I just wanted to do 
them all the time! 

“It’s also very tough trying to 
make a living doing this [which 
Parcek does], so I thought I had to 
play all-out to impress people and 


get gigs. The irony is that with in- 
telligent, sensitive listeners you 
don’t have to do that.” 

Indeed, all Parcek needs do is 
lay “Tears like Diamonds” on 
them. Around his properly wiz- 
ened vocal, he builds an affecting 
tableau. Solo breaks roll with gen- 
tle, nimble understatement — 
notes hitching like the words of a 
man trying to cope with a broken 
heart. His fills spill out in weeping 
tones, sweetened by delicate finger 
vibrato. And in the background 
there’s a moody wash of feedback 
and slide-induced string buzz — 
an ambient layer that’s a crucial 
part of the song’s canvass. It’s 
turns like these that make Evolu- 
tion such a welcome departure 
from the majority of releases by 
local blues artists, which are typi- 
cally by-the-numbers affairs. “I 
was listening in particular to al- 
bums by Gillian Welch and Emmy- 
lou Harris. I was trying to get a lit- 
tle of the mystery that Daniel 
Lanois gets in his productions.” 

Parcek’s joined on the disc by 
legendary producer/organist Al 
Kooper, who supplies moody B-3 


_on the title track, and the great gui- 


tarist Ronnie Earl, who pitches 
some fleet licks into “New Year’s 
Eve.” But the album’s surprise is 
rocker Jennifer Trynin, who puts 
one of her most powerful vocal 
performances into Jimmy Reed’s 
“Shame, Shame, Shame” — 
sounding as if she too has been 
belting blues all her life. s 


Toni Lynn Washington plays the 
Yard Rock in Quincy this Friday, 
April 14. Call 472-9383. Peter 
Parcek plays the Acton Jazz Café in 
Action next Sunday, April 23. Call 
978-263-6161. 
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| someone with a sense of 
| humor (or subversion) was 
| behind this collection. No 
| Limit’s most literate sol- 

| dier, Mystikal, teams up with the chronical- 





North End cooking without 
the North End hassles. 


LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 





4 Slack jobbing 
The best of the worst 


It’s hard work representing for the hip-hop nation. So 
hard, in fact, that no institution seems capable of giving 
out awards befitting our many splendors. In the first of a 


periodic series, I’m handing out some 
less-coveted-but-no-less-real honors. 
Prizes will be old bowling trophies with 
blank “Hello, my name is . . . ” stickers on 
them. 

Most. Unlikely Instance of Visionary 
A&R, Testosterone Division: WWF Ag- 
gression (Priority). A poor idea on paper 
that should have never made it to the 
recording studio, WWF Ag- 
gression is a largely slip- 
shod collection of WWF 


| wrestlers’ theme songs re- 
| recorded by rappers. . Yet 


despite the expected bom- 
bast, a few moments prove 


ly underappreciated Ras Kass for “Game,” 


| the theme for Triple H (whom I recently 
| saw being led through a quarter-full San 
| Antonio convention center by a Lou Pearl- 
| man look-alike and seeming very lonely and 
| game-free). 
| theme “Wreck,” which is delivered overap- 
|. propriately by Kool Keith and Ol’ Dirty 
| Bastard, two birds of a feather who’ve never 


Most inspired is Mankind’s 


once been plucked together until now. As 
for charity work, whoever gave R.A. the 


| Rugged Man another shot 
| at the show should be given 


a bonus. And then flogged. 


| It’s only fair. 


Multiple Personalities on 


a Hip-Hop Album, Past 


Tense: Jungle Brothers, 


| VILP (Gee Street/V2). Like 
| hip-hop’s junkyard dogs, the 


JBs refuse to go away, scav- 
enging for styles that might 
still fit them. These new ones 
don’t, and to add insult to in- 
sult, they let Propellerhead 
Alex Gifford rap, which 
comes off about as well as if 
the JBs were to do big beat. 
So you see my point. 

Multiple Personalities on 
a Hip-Hop Album, Present 
Tense: Common, Like 
Water for Chocolate 
(MCA). To his credit, Com- 
mon is always this close to 
making a hip-hop classic. 
One Day It'll All Make 
Sense, his 1997 boy-to-man 
album, proved that in addi- 
tion to starting beefs and 
slinging rhymes, he has true 
soul by the pound. Like 
Water for Chocolate, his 
fourth album, adds- layers 
onto that conscience, with 
Common swapping a preacher persona for 
that of a pimp and back again. Part of evolu- 
tion is knowing that the self contains multi- 
tudes. By that measure, Common is hip- 
hop’s most mature artist. 

Multiple Personalities on a Hip-Hop 
Album, Future Tense: Anti-Pop Consor- 
tium, The Tragic Epilogue (75 Ark). It’s 
not that the Anti- -Pop boys are really schizoid. 
Rather, their music opens up the potential 
for so many different types of greatness, one 


can’t help thinking they've been delivered | 


from a future time in which all is blissful in 
the beleaguered hip-hop nation. M. Sayyid is 
the cybernetic b-boy, slipping quick cadences 
into the subconscious. Priest is the abstract 
poet testifier. Beans, though, is the true cos- 
monaut, bedecked in shield glasses, head 
high and lating them with the no-Goundaries 
style — “Beans in Space 


Seal Noe Cae allt hb % fh of 
Homophobes: Bloodhound Gang, “The | 


hu on Laramn % 
UY wu Gal ail a 
WRGTAMS i tay RD Sia RD 


Bad Touch” (Geffen/Interscope). Pre- 
dictably popular in Europe, Bloodhound 
Gang have clawed their way back into 
homeland charts with a track about hor- 
mones that sounds as if it had come from 
the cutting-room floor of the Republic 
recording sessions. Of course, in the 
unedited version of the video, they clobber 
effete Frenchmen with baguettes. But what, 
you’ve never had the incli- 
nation? 
Best Effort by a Gaggle 
of MCs Without a Full- 
length Album Deal: Out- 
sidaz, Night Life EP 
(Ruff Life/Atomic Pop), 
and Missin’ Linx, Exhibit 
A EP (Stimulated/Loud). 
All these albums prove is 
that years of toiling on the 
underground don’t get you very far, no mat- 
ter how tight your songs are. In the case of 
the Outsidaz, despite the breakout of Pace 
Won, they’re still known best for the success 
of their affiliates white (Eminem) and fe- 
male (Rah Digga). As for Missin’ Linx, who 
feature Problems, one of the best voices in 
the game, they’re still known best for 
“M.LA,” whose beat was nicked outright by 
Dr. Dre on “The Next Episode” (from Dr. 
Dre 2001). Hard-knock lives, indeed, but 
still they troop on. Maybe next decade. 


DOaGED PERSISTENCE: like hip-hop’ s junkyard ; 
the Jungle Brothers refuse to go away, scavenging for a: 
that might still fit ther. 





Annual Achievement in Attempting To 
Mix Hip-Hop with Another Genre Award: 
Pharoahe Monch, “Simon Says (Roni 
Size & DJ: Die remix, JL remix)” (Raw 
Kuts/Rawkus). The Pish Posh remix of 
Mos Def’s “Universal Magnetic” was, well, 
pish-posh, so Rawkus decided it best to go 
to the source for their drum ’n’ bass dab- 
bling. Roni Size and DJ Die handle the task 
admirably — of course, “Simon Says” was 
already incendiary enuff, so doubling up 
the beat was an obvious next step. Unfortu- 
nately, the pair are too beholden to the let- 


ter of Monch’s text: they disrupt their own 
_ work to preserve his. JL, who owns the B- 


side, is less faithful, cutting, splicing, and 
rejiggering Monch so that he rides easily at 
over 150 bpm. 

Most Guiltiest Pleasure: M2M, “Mir- 
ror, Mirror” (Atlantic). So sue me .. . 
Hanson never sounded this good, ~ 


they’re boys. Geez. 
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First released in 1971, 


this classic John Lennon masterpiece Ip | i d 
has been com tally _. . 
cst apne m 4 ave Ho rol fs 
Studios under 
personal supervision of Yoko Ono. F : (@) t T 
Featuring the ori cover art eos Ui? e 
and including a 16-page booklet 
(doubled from the original 
8-page booklet) with lyrics qa 
and rare photos. “™ 


13.99 CD 


“This is a work of rare beauty, f He 
desire to fully explore the limits Ps his own 


inexhaustible creativity.” 
Billboard 


Also Available: POINTS OF VIEW 314 857-6202 


Sale Price: $13.99 
Sale Ends: 4/22 


ECM:is marketed and distributed by Universal Classics 
Group, a division of UMG, Inc. 


Harvard Square, Cambridge 
617-868-9696 

Winter Street, Downtown Crossing 
617-357-8444 

The Mail at Chestnut Hill 
617-964-8100 

mon Pond Mall Mariborough 

off 290) 508-303-3686 


CT at 380 W. Main Street f=l=ele)-! =} 
860-678-9400 —  @) =4 
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9 West Street, Downtown Boston 
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BOSTON NEIGHBORHOOD NETWORK 


My Boston, a weekly live talk show on 
African American public affairs, will be 
cablecast on Tuesdays, from 9 to 9:30 
p.m. on BNN’s Cable Channel 3 in 


Boston. 


Curtis Henderson, Jr., BNN General 
Manager, sees the series as a love 
interactive forum for the discussion of 
political and social concerns of the 
African American community, also a 
reflection on “the richness of the black 
culture in the city.” 


My Boston will be taped for weekend 
replay on Channel 3. 


BOSTON NEIGHBORHOOD NETWORK 
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HOSPITAL STERILIZATION PROFESSIONAL 
(NEW NEEDLES) BODY PIERCING 


GE TATTOO 


1518 NEWPORT AVE. * PAWTUCKET, Ri * 401-721-0966 
closest studio to Boston - 100 yds. over state line - 95 N & S exit 2A 








| wonder what funk bands are 





ORNERY: BR5-49’s mix of Bob Wills and Charlie Daniels is still winning. 


roots 


xxx BR5-49, COAST TO 
COAST LIVE (Arista). With a 
high-energy amaigam of ornery 
sounds traceable to folks ranging 
from Bob Wills to Charlie Daniels, 
BR5-49 have earned themselves 
a lot of fans within Nashville and 
without by jamming on some well- 
chosen covers and originals in the 
fine tradition of countrified irony 
and humor. The quintet’s latest 
collection rounds up 40 minutes 
of tunes recorded while the band 
toured with the Brian Setzer Or- 
chestra in 1999. Guitarists Chuck 
Mead and Gary Bennett take 
twangy turns on vocals while the 
band rock Gram Parsons’s “Big 
Mouth Blues” and Daniels’s long- 
hair redneck anthem “Uneasy 
Rider’ — kind of a blend of the 
rockabilly staple “Hot Rod Lin- 
colin” and Johnny Cash's “A Boy 
Named Sue.” Mead and Don Her- 
ron, who plays fiddle, steel guitar, 
and mandolin, get into it pretty 
good on several numbers, and the 
hollow boom of “Smilin’” Jay Mc- 
Dowell’s upright bass leads into 
the only slow tune on the set, 
Wills’s “Brain Cloudy Blues.” Snip- 
pets of between-song banter are 
included to underscore the feeling 
conveyed by wayward lines like 
“'ll apologize if you just call me” 
(from “Pourin’ Pain”). It’s all pretty 
joky, but it’s also real lively, and 


nobody gets hurt. 
— Bill Kisliuk 


**1/2 Alvin Youngblood Hart, 
START WITH THE SOUL (Hanni- 
bal). Fans of Hart's gifted ap- 
proach to acoustic blues may be 
disappointed by this ambitious 
album, but he deserves praise for 
its scope and imagination — and 
for his own courage. At worst, the 


* CD descends to bar-band hack- 


ery: the Jersey rock of “Fightin’ 
Hard” and a mediocre cover of 
the Cornelius Brothers & Sister 
Rose's “Treat Her like a Lady” are 
hurdles. Yet they’re countered by 
the provocative, anti-racist roots 
rocker “Manos Arriba” and daring 
music like “Once Again” — which 
straddles the worlds of Tom Waits 
and B.B. King — and the edgy 
jazz instrumental “Porch Monkey.” 
When Hart gets back to blues- 
ness, it's in the prickly-riffed “A 
Prophet's Mission” — a visionary 
reimagining of Howlin’ Wolf's sig- 
natures — and the dirty-ass 
workout “Will | Ever Get Back 
Home,” a purer extraction of Mr. 
Burnett’s style. There are other 
clunkers, but Hart’s knack for 
lyrics celebrating the pride and 
strength of the individual man 
(African-Americans in particular) 
in the: course of life’s trials gives 
the album a steely backbone. And 
his bag of electric guitar riffs, 
from Hendrix-ian wah to grimy 
power chords, is satisfying. 

— Ted Drozdowski 


**xx Marah, KIDS IN PHILLY 
(E-Squared/Artemis). One night 
two years ago in Nashville eight 
people came to see Marah play in 
the basement of a pizza joint, and 
only four of them had the capacity 
to sign the young: band from 
Philadelphia to their label. The 
clever, self-produced debut that 
Marah were selling from the 
stage, Let's Cut the Crap and 
Hook Up Later On Tonight, barely 
resembled the chaos they mani- 
fested live, songs tumbling over 
loud guitars, blunt banjo chords; 





steel-guitar phrases sprawling 
beneath the mess. But nobody 
left early. 

Kids in Philly, their second re- 
lease (still self-produced, on 
Steve Earle’s E-Squared label), 
marries that beautiful mess to 
sharply drawn songs, casually 
shifting among the varied tex- 
tures of the band’s South Philly 
neighborhood. Hardly country, 
but certainly gifted songwriters, 
brothers David and Serge 
Bielanko lead a quartet-plus 
whose frame of reference is East 
Coast: Springsteen, Mummers, 
Houserockers, etc. Because both 
brothers have become com- 
pelling performers and Marah 
owe a debt to classic rock, they'll 
be compared to the Black 
Crowes. But there is less artifice 
here (a lot less), and Kids in 
Philly is not an homage to the 
past but a knowing adaptation of 
some of its best parts. And be- 
cause they're still kids (well, mid 
20s), Marah’s best parts rock with 
tare and unbridled joy. 

— Grant Alden 


xxx Andre Williams, PIG 
SNOOTS AND RIB TIPS (Tuff 
City). Cult 50s R&B icon Andre 
Williams has recorded four come- 
back albums — in the mold of the 
late Screamin’ Jay Hawkins, these 
have been done mostly on the 
cheap for tiny labels with erratic, 
slouching accompaniment — but 
his sizable back catalogue has re- 
mained frustratingly out of print. 
The only survey currently avail- 
able — an import, at that — is Mr. 
Rhythm, which collects his sides 
for the Fortune label, including his 
best-known work: chitlin-circuit 
faux dance-craze faves (“The 
Greasy Chicken” and “Bacon 


SLOPPY: but Marah’s take on roots by way of South Philly adapts 


the past with gusto. 


Fat”), lascivious romps (“Jail 
Bait”), the occasional vocal-group 
weeper (“Just Because”). His jive- 
ass street patter (fashioned in 


part after the mile-a-minute siang- - 


slinging personality DJs who 
championed his early hits) has 
gained him grandfather status in 
both hip-hop and garage punk, 
but it's the latter audience he's 
courted since being rediscovered 
panhandling on the streets of De- 
troit. Until now, the period be- 
tween his Fortune novelty hits and 
his drug-fueled homeless stint 
has been ignored by everyone 
save a select group of DJs and 


obscure-funk collectors. 

During the ’60s and '70s 
Williams served primarily as a 
producer and an A&R man (to Ike 
& Tina Turner, among others), but 
he also continued to record. From 
these lost years, Pig Snoots col- 
lects a hefty dose of instrumental 
grooves (including the two in the 
title), which were apparently mar- 
keted as soul-food novelties in 
the tradition of “Greasy Chicken.” 
But the material shows that 
Williams stayed hip to the times, 
unleashing hard, fatback funk 
with massive breakbeat potential 
and the same sly, wiry tenacious- 
ness that marked his early work. 

— Carty Carioli 


xxx The Asylum Street 
Spankers, SPANKER MAD- 
NESS (Spanks-a-Lot Records). 
It doesn’t take much effort to fig- 
ure out the concept behind this 
Austin combo's fourth album, The 
title alludes ta the public-service 
anti-drug movie and cult classic 
Reefer Madness, and the songs 
are all about recreational drug 
use. The fiddle-accented, country- 
flavored “Winning the War on 
Drugs” mocks current government 
and legislative tactics as facile 
and even hypocritical. “Wake and 
Bake,” a ragtime jamboree with 
cackled, lovy-dovy lines like “I 
gaze into your eyes so red,” is 
more indicative of the album's 
simple lyrical agenda: fun. This is 
no ordinary tale of reefer mad- 
ness but a fine trad blues, country, 
and hot-jazz recording put togeth- 


er by top-notch musicians (a « 


Spanker is someone who can 
play an acoustic instrument both 
vigorously and proficiently). The 
subject matter might wear thin at 
times, but the wit and wily musi- 


*** DEATHRAY (Capricorn). If 
Cake, the Sacramento-based out- 
fit who graduated two Deathray 


members, have a liability, it’s their 
tendency to veer from catchy 
quirkiness into major annoyance. 
That's not likely to happen — at 
least not through the same 
process — with Deathray, the 
quintet formed in 1998 by Cake 
alumni Greg Brown (guitar) and 
Victor Damiani (bass). Eschewing 
their former group’s imaginative 
clutter, Brown and Damiani 
emerge with a more streamlined 
pop approach. The 13-track debut 
leads off with “My Lunatic 
Friends,” tipping some kind of hat 
(an old-fashioned American base- 
ball cap?) to new wave’s underes- 
timated Vapours before moving 
on to the kind of sophisticated, 
smart pop matched only by like- 
minded practitioners Imperial 
Teen and Fountains of Wayne. If 
the disc gets irritating, it's when 
keyboards and synths become 
cloying, an occasional nuisance 
(it didn’t seem to hurt the Cars 
some 20-odd years ago) that bal- 
ances the album between organic 
warmth and technological iciness. 
While retaining bits of Cake’s 
twang (“Someone ‘After You,” 
“10:15”), Deathray deliver infec- 
tious modern-pop punches 
wrapped in a classic package. 

— Mark Woodlief 


world 


*** Touré Touré, LADDE (Tin- 
der). An inspired band of broth- 
ers, Senegal's Touré Kunda were 
one of the guiding lights of the 
1980s Afropop explosion. During 
the ’90s, the group dissipated, 
and their late work was perfuncto- 
ry. Now two members of the next 
Touré generation, Omar and 
Daby, have created a new, Paris- 
based group that has much of the 
appeal of the original Touré 
Kunda. 

To start with, these boys can 
sing. From the warm harmonies 
of “Sanio” (a warning against 
laziness) to the keening, Arabic 
verses of “Almudo” (a song urg- 
ing Islamic teachers to teach 
kids, not send them out to beg), 
these performances are flawless, 
fresh, and satisfying. The band 
are as tight as the vocal arrange- 
ments, almost frighteningly so. 
Things get pretty slick .on 
pumped-up tracks like “Bané” 
and “Yorro,” but what distinguish- 
es this from high-production 
Paris Afropop is the group’s 
chemistry. Acoustic guitars and 
21-string kora are more promi- 
nent than keyboards, always a 
plus in my book. The rhythm sec- 
tion pops, making even the 
lighter grooves sound heavy. And 
the compositions are good — 
strong melodies belted out by 
strong voices, and arrangements 


that never sag. 
— Banning Eyre 


*x Bill Laswell, EMERALD 
AETHER: SHAPE SHIFTING 
(Shanachie). Over 
the past few years, 
Uber-producer Bill 
Laswell has un- 
leashed his “recon- 
struction and mix 
translation” methods 
on reggae, jazz fu- 
sion, and Cuban field 
tecordings. But on 
his latest remix effort 
— which uses Irish 
music as the source 
material — his crys- 
talline digital meth- 
ods begin to lose 
their luster. At worst, 
Emerald Aether is 
just flat-out wack: the 
addition of turntable 
cuts and chunky hip- 
hop beats to Karan 
Casey’s a cappella 
Singing on “The 
Labouring Man's 
Daughter” is a -seri- 
ous offense. Most 
tracks just receive a 
pleasant ambient 
washing of bubbles, 
gurgies, and hisses 
that, depending on 
your point of view, are incredibly 
soothing or suspect. 

The best of Laswell’s “mix 
translation” ‘efforts have ap- 
proached the material with a set 
of sonic rules. On his Bob Marley 
dub remix he removed Marley's 
voice from the entire disc; for the’ 
Miles Davis project he simply fo- 
cused on cleaning the muddy 
masters. Emerald Aether could've 
used some of that careful plan- 
ning, because it sounds more like 
a new-age advertisement for 
Shanachie’s Celtic catalogue than 
like serious electronic music. 

— Michael Endelman 
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NICK DRAKE Way To Blue 13.99 co 
TAJ MAHAL & TOUMANI DIABATE Kulanjan 13.99 co 
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Quincy, 235 Quincy Ave., (617) 472-1153 

E. Boston, Liberty Plaza, 188 Border St, (617) 561-6669 
Hanover, 1246 Washington St, (781) 826-0701 
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Lynn, 30 Boston St, (781) 581-6430 

Lawrence, Rt 114 Plaza, (978) 688-8553 
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cution low. (Until 10 p.m.) 
9:00 (2) The American President: An Office and Its 
Powers: Expanding Power and The Balance of Power. 
The finale to the week-long series on the American 
presidency (subtitle: Freaks & Geeks). Looks at four 
pats singe Heatmaps scone 
tial powers — Jackson, Cleveland, Teddy Roosevelt, 
and that miserable dirt-bag bastard Nixon. The final 
hour examines shifts in the fabled balance of power 
among president, Congress, and the courts. This 
ment. (Until 11 p.m.) 


FRIDAY 
8:00 (5) Encore: Classic Moments from the Boston 
Symphony and the Boston Pops. Pretty much what 
the title says. Whether these are classic moments 
along the lines of a Mahler debut or the night Julia 
Child read “Tubby the Tuba” on stage at Symphony 
Hall has not been specified. (Until 9 p.m.) 

8:00 (44/GBH Select) Frontline: Give War a Chance. 
A report from May 1999 about how civilian and military 
interests stand on the issue of going to foreign coun- 
tries and killing people just for being born there. By the 
way, we read through the official explanation for this 
“GBH Select” pseudonym for Channel 44 in the April 
GBH Members’ ine and are convinced that 
even the people at WGBH don’t understand it. Some- 
thing about digital television and a stronger signal and 
blah blah blah. Promotional catch-phrases don't catch 
on unless they actually mean something, guys. You 
tried “GBH 2” and “GBH 44” and people figured you 
were 1) putting on airs and pretending to be the BBC 
and 2) lying for no purpose because everybody knows 
that Channel 44's call letters are WGBX. But at least 
“GBH 2” and “GBH 44” (void of purpose though they 
were) sounded good. This “GBH Select” business is 
about as graceful a phrase as 
FleetBoston Pavilion. We're not 

going to get used to it. It won't ° 

grow on anybody. Ever notice 

how, say, Channel 5 calls it- T 
self... . “Channel 5.” Works for Tra 
them. (Until 9 p.m.) § 

10:00 (2) Going Places: 
Ireland. \n yet another unsuc- 


the series sends him to guzzie 
Guinness and climb about the 
Aran Islands. (Until 11 p.m.) 


SATURDAY 

10:00 a.m. (44/GBH Neglect) 

The American President. The 

entire series repeated from last week — a marathon of 

Chief Executives. The series will also air in nightly 

episodes (starting with part two, for some reason) at 1 

a.m.on Channel 2 from Sunday through Wednesday. 

(Until 8 p.m.) 

2:00 (5) Hockey. NHL playoff action. 

9:00 (4) ice Wars: Four the World. An ice-show/com- 

petition tape left over from March and featuring Kristi 
, Yuka Sato, Scott Hamilton, Surya Bonaly, 

Kurt Browning, Ilia Kulik, Ekaterina Gordeeva, and 

Alexei Urmanov. (Until 11 p.m.) 

9:50 (2) Gigi (movie). Repeated from last week. Leslie 

Caron, Louis Jourdan, Maurice Chevalier, Hermione 

Gingold, and Eva Gabor star in the charming musical 

story of a child sold into prostitution. Or close enough. 

(Until 11:50 p.m.) 

Midnight (44/GBH Detect) Sessions @ West 54th. — 

Featuring music from the incomparable Marianne 

Faithfull. (Until 1 a.m.) 


SUNDAY 

1:30 (2) Ben-Hur (movie). Okay, now we're talkin’. The 
annual Easter-season airing of William Wyler's 
1959/11-Oscar epic adaptation of General Lew Wal- 
lace’s Tale of the Christ. Chariton Heston stars as J.B. 


Mudstone. To be concluded on Monday, starting at 9 
p.m. (Until 10:30 p.m.) 
9:00 (4) Picnic (movie). A TV-remake of the classic 


coverage 
tonight from 7 o 9 p.m. (Until’3 p.m.) 
pte 


David Copperfield. This is the one where he makes 
Tower Bridge disappear. The. conclusion. (Until 11 


p.m.) 
9:00 (44/GBH Perplex) Butterfield 8 (movie). The 
call 


Theatre: 


rvey. 
With Eddie Fisher and Dina Merrill. (Until 11 p.m.) 


8:00 (44/GBH Collect) Crucible of Empire: The 
Spanish-American War. Edward James Olmos nar- 


ie! Jc 


BY CLIF GARBODEN 


| 


tates this documentary about America’s early-20th- 
secietianenais eae diee Anon 
9:00 (2) What's Up with the Weather? warm- 
stage? Details at 11.” A thor- 

effect — a real thing 


cals in Sarajevo on June 28, 1914. (There were actu- 
ally two attempts on the same day; the first, a bomb, 
didn’t work.) The murder sparked World War 1. (Until 9 


p.m.) 
9:00 (2) John Singer Sargent: Outside the Frame. 
A survey of Sargent’s works — from Madame X to the 
MFA ceiling. And offered in HDTV, which means that 
ee ee ea 
inition set that will probably be 
eae cceaiineeementa tear asin 
cultural. (Untit 10 p.m.) 
9:00 (44/GBH Defect) The Great War and the Shap- 
ing of the 20th Century: Explosion and Stalemate. 
This eight-part history of WW1 begins with a look at 
the pre-war social and political landscape. The second 
hour goes into.the trenches and laments the invention 
of modern weapons. (Until 11 p.m.) 
10:00 (2) A Taste of Passover. The WGBH press re- 
lease describes this show in two sentences. Unfortu- 
nately one of them is 79 words long. We can’t figure it 
out, but we think this is a Passover special hosted by 
Theodore Bikel and taped at Jor- 
dan Hall. It involves comics and 
sacred music and a klezmer 
band and a lot more. (Until 11 


p.m.) 


THURSDAY 

8:00 (25) The Full Monty 
(movie). Director Peter Catta- 
neo’s 1997 unexpected block- 
buster about a bunch of unem- 
ployed and unlikely guys who 
take it all off on stage. (Until 11 


p.m.) 

9:00 (2) Mystery: Hetty 
Wainthropp Investigates: Serv- 
ing the Community. There’s a 
wave of crime directed at indian restaurants. Who bet- 
ter to get on the case than Hetty (Patricia Routledge) 


Weather? Repeated from Tuesday bi'o prt 


The 525th line. More Little Things To Worry About 
Dept.: This month, we ended up with two copies.of 
the GBH members’ .. Nice — one for home; 
one for office (and no contribution required). Funny 
thing, though: perhaps in the spirit of the TV Guide 
“collect the whole set” multiple Star Trek covers edi- 
tion, or perhaps in the target-demographying spirit in 
which Time decided our household now qualifies for 
the.Old People’s Zoned Edition (lots of potassium- 
supplement ads and profiles of senior-citizen heroes), 
the April edition of the "GBH magazine arrived in two 
versions. identical magazines, actually, but with differ- 
ent covers — one featuring a full-page photo of Cia- 
ran McMenamin as Masterpiece Theatre's David 
Copperfield (with a thumbnail of a World War |-ish 
poster hyping a series of America at War Shows on 
Channel 44 at the bottom), the other with a full-page 
treatment of that war poster and a thumbnailed Cop- 
perfield. So which version did they send to whom? 
Dickens to women; war to men? Copperfield to liber- 
als; the glorification of armed conflict to members of 

2 According to ‘GBH spokesperson Cara 
McGowan, it’s an experiment. They're targeting spe- 
cific covers to members based on individual interests 
as determined by some sort of membership sign-up 
survey. Brit-drama lovers get Copperfield; history 
lovers. get the war package; families with kids get a 
cover showcasing the Between the Lions reading 
show. The goal? Not clear. Since most members 
won't know there was a choice, it'll be difficult to fol- 
low up and ask for preferences. Let us know if some- 
one from ’GBH calls you. Strange are the ways of 


marketing. 
And the Beat Goes On Dept.: So after an entire 


tition. No helpful advice about much on the RCN Web 
site, but looking around did inspire us to suggest some 
new Frequently Asked Questions — such as “What's 
wrong with you people?” “Can't you do anything 
fight?” "How da you deep at night?” Dose your motte 
er 





Unless otherwise noted, all film listings this | 
week are for Friday April 14 through Thursday 
April 20. Film times often change with little no- 
tice, so please call the theater before heading — 
out. Complete film-schedule information is a- 
| vard Sq. 

| Love & Sex: Fri., 3:45; Mon., 10 
| First Person Plural: Fri., 5:30 
| Jesus’ Son: Fri., 7; Sun., 3:30 


ways available on the Boston Phoenix Web site 
at http:/www.bostonphoenix.con’/ 


@ ALLSTON CINEMA (277-2140), 214 Har- 


@ CHERI (536-2870), 50 Dalton St. 

28 Days: 1:20, 4:20, 7:20, 10:20 

Rules of Engagement: 1, 4, 10; Fri.-Wed., 7 
Romeo Must Die: 12:45, 3:45, 6:45, 9:30 
Erin Brockovich: 12:30, 3:30, 6:30, 9:45 


@ COPLEY PLACE (266-1300), 100 Hunting- 
ton Ave. 

No shows before noon on Sun. 

Where the Money is: 11:10 a.m., 1:20, 3:40, 
7:40, 10:20 

American Psycho: 11:40 a.m., 2, 4:50, 7:35, 
10:30 

Keeping the Faith: 12:20, 3:50, 7, 9:55 
Ready To Rumble: 10:50 a.m., 1:50, 4:30, 
7:10, 10:05 

Black and White: 10:40 a.m., 1:10, 3:45, 6:20, 
7:20, 8:50, 9:50 

Return to Me: noon, 1, 3:20, 4:20, 6:30, 7:30, 
9:10, 10:10 

The Road to El Dorado: 10:30 am., 11:30 
a.m., 12:40, 1:40, 3, 4, 5:10, 7:15, 9:40 

The Skulls: 11 a.m., 1:30, 4:10, 6:40, 9:20 
Final Destination: 11:20 a.m., 2:20, 5, 7:45, 
10 


M@ MUSEUM OF SCIENCE, Omni Theatre 


(723-2500), Science Park, Boston. Tickets | 


$7.50, $5.50 for ages 3-11 and seniors; Tues. - 


Wed. at 7 p.m. or later, $5, $3 for ages 3-11 | 


and seniors. 

Please call for times. 

Dolphins 

Mysteries of Egypt 

@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

Ghost Dog: 4:40, 9:20 

Southpaw: 1:40, 7:20 

The Cider House Rules: 1, 4, 6:50, 9:40 
High Fidelity: 1:30, 4:30, 7:30, 10 


Boys Don't Cry: 1:10, 4:10, 7, 9:30 
American Beauty: 1:20, 4:20, 7:10, 9:50 


Hammond St. 

No shows after 10:30 on Sun.-Thurs. 
Where the Money is: 12:40, 2:45, 5:10, 7:40, 
9:40, 11:45 

My Dog Skip: 12:20, 2:15 
Ready To Rumble: 12:10, 2:25, 4:45, 7, 9:20 
High Fidelity: noon, 2:35, 5, 7:25, 9:50, 12:15 
am. 

Whatever it Takes: 1:40, 7:45 
Here on Earth: 4:15, 10 

Mission to Mars: 4:20, 7:10, 9:30 


@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 

Please call for times. 

28 Days 

Keeping the Faith 


American Psycho: 3, 5:30, 7:45; Sat.- 
Mon., 12:45; Fri.-Mon., 10; Tues.-Thurs., 
9:45 

Ghost Dog: 7:15, 9:45 

The Life and Times of Hank 

Mon.-Thurs., 1:15, 3:15, 5:15; Fri, 3:15, 5:15; 
Sun., 1 

Wonder Boys: Sun., 3 
Snoopy, Come Home: Tues., 1 

“The Magic of David Oliver”: Wed., 1 
“Alexander, King of Jesters”: Thurs., 1 
Pretty in Pink: Fri.-Sat., midnight 

The Breakfast Club: Fri.-Sat., midnight 


@ BRATTLE (876-6837), 40 Brattle St, Har- 


Live Nude Girls Unitel: Fri., 9:30 
“Shorts Suite”: Sat., 1 
Living with Pride: Ruth Ellis at 100: Sat., 3 


__ “Fish & Dreams: Animation by Emily Hub- 


if These Walls Could Talk 2: Sun., 1:30 
Set Me Free: Sun., 7:45 


“Lesbian Shorts st the Tum of » Century” 


| Mon., 5:30 


Committed: Mon., 7:30 
“All Bugs Revue”: Tues., Thurs., 1, 3:15, 
5:30, 7:45, 10 


| “Tazmanian Devil Mania”: Wed., 1, 3:15, 
| §:30, 7:45, 10 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

Where the Money is: 1, 3:10, 5:30, 7:40, 
10:15 

28 Days: 12:40, 3, 5:20, 7:50, 10:25 

Keeping the Faith: 1:20, 4:10, 7:10, 10 
Pokemon: The First Movie: 12:30, 2:40 
Rules of Engagement: 1:10, 4:20, 6:40, 7:30, 
9:30, 10:20 

Ready To Rumble: 12:10, 2:50, 5:25, 8, 10:30 
Return to Me: 1:30, 4:15, 7, 9:40 

The Road fo El Dorado: 12:20, 2:30, 4:30, 
6:50, 9 

The Skulls: noon, 2:20, 4:50, 9:50; Fri., Sun.- 
Thurs., 7:15 

Erin Brockovich: 12:50, 3:50, 7:20, 10:10 
Frequency: sneak preview Sat, 7:15 


M@ HARVARD SQUARE (864-4580), 10 
Church St. 

No shows after 10:30 on Fri, Sun.-Thurs. 
American Psycho: 1, 1:45, 4, 4:50, 7, 7:50, 


| 9:40, 10:20, 12:10 a.m. 
| Black and White: 12:30, 4:15, 6:50, 9:30 
| High Fidelity: 1:20, 4:30, 7:30, 10:15 


American Beauty: 12:45, 3:30, 7:15, 10 


| Rocky Horror Picture Show: midnight 
| (KENDALL SQUARE CINEMA (494-9800), 


One Kendall Sq. 


| No shows before 1:30 on Fri., Mon.-Thurs. 


East-West: 11:30 a.m., 2:15, 4:50, 7:30, 10:20 
Joe Gould’s Secret: 11:35 am., 2, 4:30, 7, 
9:35 


7:40, 9:55 


7:50 

Onegin: 11:55 a.m., 2:20, 4:40, 7:10, 9:40 
Magnolia: noon, 4, 8 

All About My Mother: 12:10, 2:30, 4:55, 7:15, 
9:30 

The Cider House Rules: 12:20, 4:10, 6:50, 
9:45 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

No shows before noon on Fri. 

The Cup: 11:35 a.m., 1:30, 3:30, 5:30, 7:35, 


| 9:35 


Wonder Boys: noon, 2:25, 5, 7:30, 9:55 


| Romeo Must Die: 7:25,9:45  - 

| Mission to Mars: noon, 2:25, 5:10 

| My Dog Skip: 11:25 a.m., 1:20, 3:15, 5:20 
| Drowning Mona: 7:40, 9:40 


Girt, interrupted: 11:45 a.m., 2:20, 4:50, 7:20, 


| 9:50 
| Toy Story 2: 11:30 a.m., 1:35, 3:35 
The Sixth Sense: 5:40, 7:50, 10 


| M@ BEVERLY, Cabot Street Cinema (978-927- 


3677), 286 Cabot St. 


| Rear Window: Fri-Sat, 5:30, 8 
| The End of the Affair: Mon.-Tues., 5:30, 8 


The Straight Story: Wed.-Thurs., 5:30, 8; 
Wed., 2 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 


| 28 Days: 1, 3:30, 7:20, 9:40 


Keeping the Faith: 12:45, 3:45, 6:50, 9:50 


| Rules of Engagement: 1, 3:45, 7, 9:55 
| Ready To Rumble: 1:10, 3:40, 6:40, 9:15 
| Black and White: 1:30, 7:30 


Return to Me: 1:40, 4:15, 7:20, 10 

The Road to El Dorado: 12:45, 3, 5:15, 7:30, 
9:30 

High Fidelity: 1:20, 4:20, 7:40, 10:10 

Romeo Must Die: 4, 10 


Final Destination: 1:45, 4:30; Fri, Sun- | 


Thurs., 7:10 
Erin Brockovich: 1, 4, 6:45, 9:45 
Frequency: sneak preview Sat., 7:15 


@ BURLINGTON, General Cinema |-X (781- 
229-9200), Middlesex Tumpike, off Rite. 128 
Exit 32B 

Where the Money Is: 1, 3:30, 7:05, 9:30 

28 Days: 1:30, 4:10, 7:25, 10:10 
Keeping the Faith: 1:15, 4, 6:50, 9:45 

Rules of Engagement: 1:10, 4:15, 7:10, 10 
Ready To Rumble: 1, 3:30, 7:30, 10:05 
Return to Me: 1:20, 4:05, 7:20, 9:55 

The Road to El Dorado: 12:30, 2:40, 4:45, 
6:55, 9 

High Fidelity: 1:05, 3:45, 7:15, 9:50 

The Skulls: 1:25, 3:55, 9:35; Fri., Sun.-Thurs., 
7 

Erin Brockovich: 12:45, 3:40, 6:45, 9:40 
Frequency: sneak preview Sat., 7 


@ CLINTON, The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 

The Cider House Rules: Fri-Sat., 7, 9:30; 
Sun., 7:15; Tues.-Thurs., 7:30 


| My Dog Skip: Sat.-Sun., 3 


The Tigger Movie: Sat-Sun., 1 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence Way 
Where the Money Is: 1:05, 3:25, 5:45, 8:10, 
10:30 

American Psycho: 12:35, 3:35, 6:35, 9:30 

28 Days: 11:20 a.m., 1, 2, 3:50, 4:50, 6:50, 
7:50, 9:35, 10:40 

Pokemon: The First Movie: 3, 5:15; Sat.- 
Thurs., noon 

Keeping the Faith: 11:55 am., 12:55, 3:05, 
4:05, 6:15, 7:15, 9:25, 10:25 

Ready To Rumble: 1:30, 4:20, 7:05, 10:15 
Rules of Engagement: 11:05 a.m., 11:45 a.m., 
12:30, 2:15, 3:15, 4:15, 6:10, 6:45, 7:30, 9:20, 
10, 10:45 

Black and White: 7:20, 9:45 

Return to Me: 12:40, 3:40, 6:40, 7:40, 9:40, 
10:50; Fri., noon 

High Fidelity: 1:10, 4:10, 7:10, 10:10 

The Skulls: 1:25, 4:25, 7:25, 10:20 

The Road to El Dorado: 11:15 a.m., 12:15, 
1:45, 2:45, 4, 5, 6:30, 8:45 

Romeo Must Die: 4:35, 10:35 

Final Destination: 1:40, 7:45 

Erin Brockovich: 12:50, 3:55, 7, 10:05 
American Beauty: 12:35, 3:30, 6:25, 9:10 


| ‘The Color of Paradise: 12:30, 2:40, 5:20, | The Cider House Rules: 12:45, 3:45, 6:55, 


@ CHESTNUT HILL (277-2500), Rite. 9 and | 
| X: 11:50.a.m., 2:35, 5, 10:10; Fri-Tues., Thurs., 


9:55 


| Frequency: sneak preview Sat., 8 
| M DEDHAM, Community Theatre (781-326- 


1463), 580 High St. 


| The Tigger Movie: 12:45 
| Wonder Boys: 2:30, 7:10 
| Where the Money Is: 1, 3,5,7,9 
| The Cider House Rules: 4:40, 9:15 
| Boys Don’t Cry: 11:40 am, 2:10, 4:45, 7:20, | 

10 


suburbs 


@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 


Please call for times. 


| 4400), 22 Flutie Pass, off Worcester Rd., Rte 9 
| American Psycho: 12:10, 2:30, 4:50, 7:30, 
| 10:20 
| Where the Money Is: 12:10, 2:40, 5:10, 7:40, 
} 10:10 


Keeping the Faith: 12:45, 2, 3:45, 5, 6:45, 8, 
9:45; Fri-Sat, 10:45 

Rules of Engagement: 12:30, 1, 1:30, 3:45, 4, 
4:45, 7, 8, 10:15; Fri-Sat. 10:45; Fri-Sun., 
7:15 


tt: Penelope Spheeris’s The Decline and Fall of Civilization, 
Part Ill, at the Brattle, Seluiet Liar’ kappa thee 


| Erin Brockovich: 
| 6:50, 8:30, 10 
| Mission to Mars: 4, 10 
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CULTURAL HORIZONS I: Andrei Tarkovsky’s hiadvel Rubley, at the Marval Film 
Archive, portrays the life of a 15th-century Russian monk and icon painter. 


Ready To Rumble: noon, 2:30, 5, 7:40, 10:20 
Return to Me: 1:15, 4:15, 7:15, 10:15 


| The Road to El Dorado: noon, 1:30, 2:30, 4, 
| 5, 7:30, 9:40 


Boys Don’t Cry: 1:10, 4:10, 7:10, 9:55 

My Dog Skip: noon, 2:20, 4:40 

Romeo Must Die: 6:50, 9:30 

Final Destination: 9:40; Fri., Sun.-Thurs., 7:20 
12:30, 1:20, 3:45, 4:45, 


Wonder Boys: 1, 7 


| Frequency: sneak preview Sat., 7:20 
@ HINGHAM, Loring Hall Cinema (781-749- | 


1400), 65 Main St. 
Topsy-Turvy: 7:30; Sat.-Sun., 1:15, 4:15 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 

Erin Brockovich: 1, 3:40, 6:45, 9:30 

The Cider House Rules: 3:45, 6:30, 9 

My Dog Skip: 1:15 ' 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St. 

Return to Me: Fri.-Sun., 7, 9:15; Sat.-Sun., 2, 
4:15; Mon.-Thurs., 2, 7:30 

Ready to Rumble: Fri.-Sun., 7, 9:15; Sat.- 
Sun., 2, 4:15; Mon.-Thurs., 2, 7:30 

American Beauty: Fri.-Sun., 7, 9:15; Sat- 
Sun., 4:15; Mon.-Thurs., 7:30 

My Dog Skip: Sat.-Thurs., 2 


NATICK, Sony Theatres (781-237-5840), | 


Rte. 9, opposite Shopper's World 

28 Days: 2, 4:45, 7:30, 10:05 

Black and White: 5, 7:45, 10:20 
Southpaw: 2:15 

High Fidelity: 1:45, 4:30, 7:15, 9:50 
The Skulls: 1:30, 4:15, 7, 9:20 
American Beauty: 1, 3:45, 6:30, 9:05 


| The Cider House Rules: 1:15, 4, 6:45, 9:35 


| American Psycho 
| Where the Money Is 


28 Days 
Keeping the Faith 
Ready To Rumble 


, Black and White 


Rules of Engagement 
Return to Me 


High Fidelity 
The 


Frequency: sneak preview Sat. 


@ SALEM, Museum Place Cinemas (978-744- 
3700), Church St. at East india Sq. 

Toy Story 2: 4:45, 7:20, 10:15; Sat.-Thurs., 
12:45, 2:45 

The Green Mile: 7 

Music of the Heart: 6:45 

Galaxy Quest: 4, Sat.-Thurs., 1:15 

The Talented Mr. Ripley: 9:15 

The Sixth Sense: 5, 9:30 

Stuart Little: Sat.-Thurs., 1, 3 


@ SOMERVILLE, Sony Theatres (628-7000), 
35 Middlesex Ave., Assembly Sq. Mall 

Where the Heart Is: 12:25, 2:50, 5:10, 7:50, 
9:50 


| 28 Days: 12:15, 2:40, 5, 7:40, 10:10 


| 12:30 

| Keeping the Faith: 1, 4:20, 7:20, 10:25 

| Ready To Rumble: 1:50, 5:20, 8:10, 10:40 
| Rules of Engagement: 12:50, 3:45, 7:10, 10 


lm NEWBURYPORT, Screening Room (978- | 


462-3456), 82 State St. 
The Emperor and the Assassin: Mon.-Thurs. 
7 


| After Life: Fri., 7:30; Sat., 4, 6:30, 9; Sun., 5, 
| 7:30 


6060), 1296 Washington St. 

No shows before noon on Fri. 

East-West: 10:50 a.m., 1:30, 4, 6:40, 9:20 
American Beauty: 11 a.m., 1:40, 4:15, 6:45, 
9:10 

Toy Story 2: 10:50 a.m. 

The Color of Paradise: 11:10 a.m., 1:10, 3:10, 
5:10, 7:20, 9:20 

Kadogh: 1:45, 4:20, 6:50, 9:10 

The Tigger Movie: 11:10 a.m. 

Topsy-Turvy: 12:50, 6:10 

The Cider House Rules: 10:50 a.m... 1:20, 4, 
6:35, 9:20 

All About My Mother: 4, 9:20 


@ QUINCY, Quincy Cinema (773-5700), 1585 
Hancock St. 

Please call for times. 

Where the Money Is 

28 Days 

Rules of Engagement 


Black and White: 8; Fri., Mon.-Thurs., 12:30 


| Return to Me: 1:40, 4:10, 6:50, 9:30 
| The Road to El Dorado: 12:10, 2:30, 4:45, 
| 6:45, 8:55 


High Fidelity: 1:30, 4:30, 7:30, 10:20 
The Skulls: 12:40, 3:20; Fri, Sun.-Thurs., 


| 6:30, 9:10; Sat, 9:30 

| Erin Brockovich: 12:20, 3:30, 6:40, 9:20 
| Final Destination: 5:30, 10:30 

| American Beauty: 1:10, 4, 7, 9:40 

| Frequency: sneak preview Sat, 7 


@ SOMERVILLE THEATRE (625-5700), 55 | 
| Davis Sq: 
| Please call to confirm times for Mon.-Thurs. | 
| No shows before noon on Fri., Mon.-Thurs. } 


|. Ghost Dog: 7:15, 9:45 


| Wonder Boys: 11:45 a.m., 2, 4:15, 7:30, 10:05 


| Romeo Must Die: 12:05, 2:25, 4:45, 7:25, 


| 9:55 

| My Dog Skip: 11:35 a.m., 1:25, 3:15, 5:10 
| Mission to Mars: noon, 2:20 

| Girt, interrupted: 4:40, 7:20, 10 


Fight Club: Fri, 1:05, 3:55, 7:10, 9:50 


| The Blur of insanity: sneak preview Wed., 8 


| im WALTHAM, Embassy Cinema (781-893 | 
| 2500), 16-Pine St. 


No shows before 3:30 on Mon.-Thurs. 


| Where the Money is: 2, 4:30, 7:10, 9:35 
| American Psycho: 1:30, 3:50, 7:20, 9:45 
| High Fidelity: 1, 3:45, 7, 9:40 

The Life and Times of Hank Greenberg: | 


| MUSEUM OF FINE ARTS (267-9900, ext. 
| 300), 465 Huntington Ave., Boston. Tickets $7, 


1:50, 4:10, 6:40, 9 


| Boys Don’t Cry: 1:20, 4, 6:50, 9:30 
Being John Malkovich: 1:40, 4:20, 6:55, 9:25 


| ML WEYMOUTH, Cameo Theater 1 & 2 (781- 


335-2777), Columbia Sq., South Weymouth 


| Toy Story 2: 7:30, 10:15; Sat-Thurs., 12:45, 


2:45, 4:45 

The Green Mile: 7 

Galaxy Quest: Sat.-Thurs., 3, 5:15 
The Sixth Sense: 9:30 

Stuart Little: Sat.-Thurs., 1 


§ WEYMOUTH, North Weymouth 10 (781- | 
| screens Fri., 8. The Magnetist's Fifth Winter 
(1999). directed by Morten Henriksen, screens 


337-5840), Rite. 3A, Harbor Light Mall 
No shows before 3:30 on Fri, Mon.-Thurs. 
Keeping the Faith: 12:40, 4:05, 6:55, 9:40 


| 2B Days: 12:50, 4:45, 7:15, 9:30 
| Where the Money Is: 12:15, 2:20, 4:40, 6:45, 
9:20 


American Psycho: 1, 4:15, 7:40, 10 


| Rules of Engagement: 1:15, 4:10, 7:05, 9:50 
| Return to’ Me: 12:10, 4:20, 7:10, 9:35 

| Ready To Rumble: 12:30, 245, 5, 7:20, 9:45 
| The Road to Ei Dorado: 12:25, 2:30, 4:35, 
| 6:50, 9:15 


The Skulls: 12:05, 2:35, 4:50, 7:30, 9:50 
Erin Brockovich: noon, 4, 7, 9:55 


| ™ WOBURN, Showcase (781-939-5138), 
Main St, Middlesex Canal Park 
| Please call for times. 


Keeping the Faith 


@ BRANDEIS UNIVERSITY (781-736-8600), 
Sachar Intemational Center, 415 South St, 
Waltham. Tickets $6. 

— “Jewishfilm.2000: From Berlin to 
Jerusalem”: The Life and Times of Hank 
Greenberg (1998), directed by Aviva Kempner, 
screens Sat., 8; Sun., 4:30. Der Vandernder 
Yid (1933), directed by George Roland, and 
Our Time in the Garden (1981), directed by 
Ron Blau, screen Sun., 2. From Swastika to 
Jim Crow (1999), directed by Lori Cheatle and 
Martin Taub, screens Sun., 7. 


@ FRENCH LIBRARY AND CULTURAL CEN- 


| ‘TER (266-4351), 53 Marlborough St., Boston. 


$3 donaton. 
— Purple Noon (1960), directed by René Cié- 


| ment, screens Thurs., 8. Cousin cousine 


| ‘TER (867-9191), 85 West Newton St, Boston. 
| Tickets $7. 
| — “Looking inside: A Latino Video Show- 


case” screens Thurs., 8. 


$6 for students and seniors unless otherwise 
noted. 

— Home Page (1999), directed by Doug 
Block, screens Fri., 6; Sat., 11 a.m.; Thurs., 8. 


| Now and Then: From Frosh to Seniors 
| (1999), directed by Dan Gellar and Dayna 
| Goldfine, screens Wed., 8; Thurs., 6. A Taste 


of Passover (1998), directed by Juan Mandel- 


| baum, screens Sun., 7:15. 


— ‘Scandinavian Film Festival’: The One and 
Only (1999), directed by Susanne Bier, 


Sat., 3:45. Pizza King (1999), directed by Ole 
Christian Madsen, screens Wed., 6. 


— ‘Juan Mandelbaum’s Films with and about 
Artists": “Ted Clausen” screens Sat., 1. “Lil- 
| lana Porter” screens Sat., 2:15. 


_ ROXBURY COMMUNITY COLLEGE (427- 
0060), 1234 Columbus Ave., Roxbury. Free. 


— Woubi Cheri (1998), directed by Philip 


| Brooks & Laurent Bacahut, screens Fri., 6. 


| @ SOUTH BOSTON BRANCH LIBRARY 
a 


: | a Pont Contepuniet (1060, dbetad 


| by Allred Hitchcock, screens Thurs., 6. 
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***xALL ABOUT MY MOTHER 
(1999). Only in the bent screen 
world of Pedro Almoddévar do you 
find a movie plot like this. 
Manuela (Cecilia Roth), an ele- 
gant nurse, watches helplessly as 
her beloved teenage son Estéban 
(Eloy Azorin) is killed by an on- 
coming automobile. She leaves 
Madrid for Barcelona to share the 
bad news with the father Estéban 
never knew — a transvestite now 
known as Lola (Toni Canté). A 
histrionic gender-bending prosti- 
tute who once roomed with Lola 
helps Manuela, who in turn takes 
under her wing a young nun who 
ministers to the poor. The same 
nun, it turns out, is pregnant by 
the missing Lola. Meanwhile, the 
nurse falls in with Huma (Marisa 
Paredes), an actress who had 


flicks <2: 
for the weekend 
ending 4/9/00 


ina 
flash 


Compiled by 
Mike 
Miliard 


legend 


w 


rave review, 
a gem; 


been one of Estéban’s favorites. 
Commanding the stage as 
Blanche du Bois in A Streetcar 
Named Desire, Huma is saddied 
off stage with a girlfriend, Nina 
(Candela Pefia), who's addicted 


**x*1/2 AMERICAN BEAUTY 
(1999). Sam Mendes’s haunting 
and accomplished debut feature 
is about the rebirth of middie- 
aged, middle-class lost soul 
Lester Burnham (Kevin Spacey), 
who narrates the film in posthu- 


mous voiceover, looking back on 
wife Carolyn (a strident and fragile 
Annette Bening) and unhappy 
daughter Jane (Thora Birch, with 
soulful, accusing eyes). The re- 
birth takes in high-school cheer- 
leader Angela (vivid newcomer 
Mena Suvari) and dope dealer 
Ricky (Wes Bentley, like a laconic 
Christian Slater with spooky pres- 
ence), who buys video equipment 
with his dope: money and shoots 
random moments of morbid beau- 
ty, including Jane. Lester, mean- 
while, pumps iron while stoned to 
get buff for Angela, extorts a 
year's severance pay from his 
soul-destroying job, and is mostly 
amused when Carolyn has an af- 
fair with a real-estate king. Who 
actually kills Lester is a mystery, 
but as he notes, it’s hard to stay 
mad when there’s so much beauty 
in the world. Oscars for Best Film, 


Best Director, and Best Actor 
(Spacey). Nickelodeon, Harvard 
Square, West Newton suburbs. 
AMERICAN PSYCHO (2000). 
See our review, on page 4. Cop- 
ley Place, Harvard Square, 
Coolidge Comer, suburbs. 
**x*1/2 ANDRE! RUBLEV 
(1966). Andrei Tarkovsky’s leg- 
endary epic about the life of the 
15th-century monk and icon 
painter is history as a i 
dense, three-hour tapestry. It’s 
perhaps the late Russian direc- 
tors consummate expression of 
his theme of the conflict between 
individual freedom and responsi- 
bility, between the power of the 
imagination and the inevitability of 
history as Rublev wanders from 
one tableau of catastrophe to the 
next. Power, ignorance, and cru- 
elty win in the end, of course, with 
the Tatars sacking a last bastion 


eg Do TD oT. Te - Geo TER a | 


“A Fun And Entertaining Movie. 
Enjoyable Every Minute Of nite Way. 


“% KKK A Perfect Caper Flick.” 
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of civilization, but since Tarkovsky 
has transformed these horrors 
into his own glorious images, art 
is vindicated. Harvard Film 
Archive. 


B 

BATTLE OF THE SACRED 
TREE (1995). Adapted from the 
short story by Barbara Kimenye, 
and set in a Kikuyu village, Wan- 
jiru Kinyanjui’s film details the bat- 
tle over the sacred title tree, which 
Christian missionary ladies regard 
as pagan and want to cut down. 
Harvard Film Archive. 
**x*BLACK AND WHITE 
(2000). It's not only sex that ob- 
sesses James Toback: in Black 
and White, this outrageous writ- 
er/filmmaker tackles race in con- 
temporary America. Much of the 
movie takes place in his fantasy 
version of rapperland, a New York 
apartment where a collective of 
young African-Americans practice 
their raw street poetry amid the 
distractions of elephantine TV 
screens and sprawied-about take- 
out food, exploitative white pro- 
ducers (Toback himself in a spirit- 
ed co-star turn), ditsy white docu- 
mentarians (a hilarious duo of 
Brooke Shields and Downey Jr.), 
white anthropologists (model 
Claudia Schiffer, stiff as an aca- 
demic femme fatale), white under- 
cover cops (a sleazy, 
motormouth Ben Stiller), and 
white teen groupies (Bijou 
Phillips, Jared Leto, former Ford 
model Kim Matulova). There’s a 
contrived storyline involving a 
black basketball player (the 
Knicks’ Allan Houston) and his de- 
cision whether to take a $50,000 
bribe and shave points. But To- 
back’s largely improvisatory 
movie is far more successful 
when his cast just let go, as in the 
colorful screwball scene in which 
Downey Jr.’s character, barely in 
the closet, cruises a cute young 
guy on the Staten Island ferry, or 
when Mike Tyson as Himself 
spars linguistically with the actors. 
Copley Place, Harvard Square, 
Allston, suburbs. 

*x*x*BOYS DON’T CRY (1999). 
From the story of Brandon Teena 


BSI RV i $ 
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often lyrical film. For better and 
worse, Peirce considers Brandon 
Teena a hero — a girl who tran- 
scended her crummy circum- 
stances to make the life she want- 
ed and was punished for it. Aided 
by a tremendous, Best Actress 
Oscar-winning performance by Hi- 
lary Swank, Peirce and co- 
screenwriter Andy Bienen depict 
Brandon as Thelma, Louise, and 
James Dean rolled into one — an 
American outlaw fearlessly cross- 
ing the gender frontier. Brandon's 
fatal mistake is to fall in love with 
Lana Tisdel (Chloé Sevigny), the 
on-and-off girlfriend of one of the 
cons. And the film’s penchant for 
romanticizing Brandon and Lana 
is both its most audacious move 
and its biggest problem. Nick- 
elodeon, Kendall Square, sub- 
urbs. : 

**xTHE BREAKFAST CLUB 
(1985). In this appetizing failure of 
a comedy, writer/director John 
Hughes comes down with a bad 
case of puppy love for his own 
teen characters. Five socially di- 
verse kids share a Saturday- 
morning detention at the school li- 
brary, strip themselves of. pre- 
tense, and get down to the core 
insecurity and anti-parent feelings 
they all share. As the mildly petu- 
lant prom queen, Molly Ringwaid 
is impeccable; so is Anthony 
Michael Hall doing a more serious 
variation on his “Geek” from Six- 
teen Candies. (The quintet is filled 
out by Ally Sheedy, Emilio Es- 
tevez, and Judd Nelson.) Yet de- 
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video clips IN STORES NOW 


**& * 1/2 THE INSIDER (Buena Vista). in this Michael 
Mann film based on a true story, Brown & Williamson 
vice-president Jeffrey Wigand (Russell Crowe) finds him- 
self without a job when he balks at measures that would 
augment the addictiveness of cigarettes. Maverick 60 
Minutes producer Lowell Bergman (Al Pacino) seeks him 
out, and eventually Wigand tells all he knows to Mike 
Wallace (a devastatingly accurate portrayal by Christo- 
pher Plummer) on tape, initiating a Kafkaesque slide that 
ends with his life in shambles, the reputation of CBS tar- 
nished, and Big Tobacco coughing up $246 billion to 50 


states in lawsuits. 


* &%& 1/2 THREE KINGS (Wamer). David 0. Russell's Gulf War story of four American soldiers 
— George Clooney, Mark Wahiberg, Spike Jonze, and ice Cube — who find a map directing 
them to Kuwaiti gold hidden in an Iranian bunker could easily have been a straightforward 
genre exercise. But Russell launches a layered, witty, enlightening assault on conventions and 
preconceptions. The adventurers find not only gold but a stockpile of consumerism gone mad 
— VCRs, coffeemakers, designer jeans, CD players and TVs — plus scores of civilians impris- 
oned for rising up against Saddam Hussein and doomed to torture and death. Russell's images 
reveal a lot about the long-ago media event known as the Gulf War, and more about the gulf in 


sensibility that has followed. 


* *1/2 TUMBLEWEEDS (New Line). British stage actress Janet McTeer oozes more South- 

em-fried sizzle than a hush puppy in director Gavin O'Connor's take on Alice Doesn't Live Here 
Anymore — the Tony winner is magnetic as Mary Lou, a single mom whose taste in men leans 
toward hot-tempered losers in tanktops. The mother-daughter bond is the real love affair here: 
McTeer and Kimberly Brown limn a heartfelt, offbeat alliance that defies the fickleness of mere 
romance. But Mary Lou's compulsion to hit the interstate every time a marriage sours is meio- 


% * HAPPY, TEXAS (Miramax). This American independent directed and co-written by first- 
timer Mark llisley starts off as a zany, lunatic farce — three prisoners stuck together on a 
Chain gang, one of them a mass murderer — and turns slowly into a bland, middie-of-the-road 
romantic comedy. Jeremy Northam and Steve Zahn make for a kind of oily Dean Martin/Anglo 
Cheech Marin duo who hang out in small-town Texas waiting for a chance to rob the local 
bank. But both are soon enmeshed in amour (Ally Walker, liteana Douglas), whereupon the 


laughs deplete. 


spite some genial, relaxed mo- 
ments, the movie hammers home 
its themes so relentlessly that it 
ends up turning into Study Hall. 
Weekend midnights at the 
Coolidge Corner. 

“BUGS BUNNY FILM FESTI- 
VAL.” The Brattle celebrates 
school-vacation week (if you're an 
adult, just call in sick) with this pair 
of programs, the “All Bugs Revue 
2000” (“What's Up, Doc,” “What's 
Opera, Doc,” “Rabbit of Seville,” 
much more) and “Tazmanian 
Devil Mania” (with the beloved TD 
but also Sylvester and Tweety, 
Daffy, and Foghorn Leghorn). 
Brattle. 


Cc 

CHUTNEY POPCORN (1999). 
Nisha Ganatra’s film is about two 
Indian-American sisters: lesbian 
Reena, who lives in New York 
City with her girlfriend, and mar- 
ried Sarita, who discovers she 
can't have children. Brattle. 
*x*x*xTHE CIDER. HOUSE 
RULES (1999). Lasse Halistrém’s 
adaptation of the John Irving best- 
seller about abortion stars Best 
Supporting “Actor Oscar winner 
Michael Caine as Dr. Wilbur 
Larch, the patriarch of a pre-WW2 
Maine orphanage who also per- 
forms illegal abortions. His pro- 
tégé, aging orphan Homer Wells 
(Tobey Maguire), runs off with 
Wally (Paul Rudd) and Candy 
(Charlize Theron), a young couple 
whose indiscretions led them to 
seek out the doctors services. 
Homer works at Wally’s apple or- 
chard, and when his friend heads 
off to war after Pearl Harbor, he 
and Candy are tempted by more 
than apples. Irving himself did the 
screenplay, which cuts out most 
of the novel’s pseudo-Dickensian 
excrescences while preserving its 
genuinely Dickensian spirit. When 
Larch says, “Good night, you 
kings of Maine, you princes of 
New England,” the lump raised in 
the throat is not resented. Nickelo- 
deon, Kendall Square, West New- 
ton, suburbs. 

THE COLOR OF PARADISE 
(2000). See “Trailers,” on page 5. 
Kendall Square, West Newton, 


suburbs. 

COMEDIA INFANTIL (1997). 
Adapted from. a Swedish novel, 
this. Sweden/Mozambique co-pro- 
duction has a Scandinavian direc- 
tor (Solveig Nordlund) but the lan- 
guage is Portuguese/Creole (with 
English subtitles), and it takes 
place in Mozambique, where 
young Nélio, who’s been or- 
phaned by the civil war, heads for 
the capital, there to become the 
leader of a gang of street children. 
Harvard Film Archive. 
COMMITTED (1999). Heather 
Graham plays a jilted wife who 
drives from New York City to El 
Paso to track down her husband 
in this comic road movie from first- 
time writer/director Lisa Krueger. 
Casey Affleck and Luke Wilson 
also star. Brattle. 

**kxTHE CUP (2000). Inspired 
by true events, Khyentse Norbu’s 
film has two Tibetan boys arriving 
for study in an exiled Northern 
India monastery and being imme- 
diately engulfed in the life of the 
acolyte. Heads shaved, saffron 
robes donned, their daily prayers, 
lessons, and chores area radical 
departure from shepherding in the 
steppes. But an even stranger 
cognitive dissonance arises: sev- 
eral of the young monks are soc- 
cer fans, and as the 1998 World 
Cup final approaches, a Zen sort 
of mayhem ensues. The top prior- 


ity: procurement of a satellite dish 
and a television in time for the big 
match. Viewers interested in Ti- 
betan culture will love the lushly 
photographed rituals, temple 
decor, and landscapes. The Cup 
eschews heavy-handed politics in 
favor of feel-good anachronism 
and the sweet tempos of life lived 
simply. Arlington Capitol, suburbs. 


D 

**xxTHE DECLINE OF WEST- 
ERN_ CIVILIZATION, PART Ill 
(1998). The '70s is a period Pene- 
lope Spheeris limned unforget- 
tably in her documentary of punk- 
rock nihilism, The Decline of 
Western Civilization. After taking 
a detour with heavy metal in The 
Decline of Western Civilization, 
Part il, Spheeris returned to the 
scene with Part Iii, and one hopes 
that there’s no place to go but up. 
The music sounds much the 
same, but it barely registers as 
background noise for the benight- 
ed squalor of what remains of the 
LA punk scene. These are not the 
pierced, mohawked, leather-clad 
kids who hang out in Harvard 
Square and then go home to the 
suburbs — they're homeless, al- 
coholic, abused children who live 
on the street and in squats and 
whose beatific, furious despair is 
utterly convincing. Brattle. 

*1/2 DROWNING MONA (2000). 
As the title character of this disap- 
pointing Nick Gomez (Laws of 
Gravity, The Sopranos), effort, 
Bette Midler is a nag of a mom, a 
troll of a wife, and an overall social 
menace in her small backwoods 
New Jersey township. She dies in 
a car accident that turns out to be 
no accident, and all the locals are 
suspect: Mona’s cheating hus- 
band (William Fichtner); the wait- 
ress (Jamie Lee Curtis sporting a 
gaudy colored coif) he’s having an 
affair with; the son’s landscape 
partner (a blond and Opie-earnest 
Casey Affleck); even the dimwit- 
ted son (Marcus Thomas) himself. 
Danny DeVito is amicable as the 
law-enforcement head trying to 
unravel the mess, and Neve 
Campbell, as his daughter, does 
weil with a working-class accent. 
All the same, this not-so. comic 
black comedy goes down the 
drink. Arlington Capitol, suburbs. 


E 

EAST-WEST (2000). See ‘“Trail- 
ers,” on page 5. Kendall Square, 
West Newton, suburbs. 

* *& x ERIN BROCKOVICH 
(2000). Giving perhaps her best 
performance in a budget-stretch- 
ing if not range-stretching career, 
Julia Roberts intimidates as the 
real-life working-class mama of 
the title who took on a polluting 
utility company and won the 
biggest direct-action lawsuit ever. 
Roberts’s penchant for getting the 
best lines and putting her hoity- 
toity nay-sayers in their place 
does grow tiresome — there’s a 
limit to how many brassy, crowd- 
pleasing speeches and smart-ass 
retorts you can get away with. But 
just as director Steven Soder- 
bergh invisibly shapes the movie, 
so do his hapless male characters 
keep the overbearing spitfire in 
check, including Albert Finney as 
the lawyer she works for and 
Aaron Eckhart as the biker next 
door who offers to babysit Erin’s 


fy. with Brockovich as the un- 
spoiled hero of the working class 


_ — this film would be more satisfy- 


ing if we saw Erin go broke. Cheri, 
Fresh Pond, Circle, suburbs. 


F 
**x*FIGHT CLUB (1999). David 
Fincher's adaptation of Chuck 
Palahniuk’s sophomoric first novel 
is trashy, sensationalistic, amoral, 
pretentious, and bound to outrage 
those who believe that movies 
corrupt society and cause. violent 
behavior. Edward Norton’s un- 
named narrator is a corporate 
drone who investigates accidents 
for an auto company. When his 
designer-catalogue-furnished 
apartment blows up mysteriously, 
he moves in with prankster dilet- 
tante Tyler Durden (Brad Pitt), 
and.together the pair draw other 
disenfranchised losers into their 
after-hours bare-knuckle bouts, 
organizing it into “Fight Club,” a 
grassroots movement trans- 
forming anti-establishment rage 
into self-flagellation that branches 
out into the escalating terrorism of 
“Project Mayhem,” Tyler's scheme 
to overthrow the civilized world. 
Fincher’s film spars with issues of 
alienation, repression, self-de- 


struction, the future of civilization, 
and the nature of the cinema, but 
these are blows — it’s all 
just shadow boxing. Somerville 
Theatre, suburbs. 

* *xFINAL DESTINATION (2000). 
Forty high-school students board 
a plane to France, but one of 
them, Alex Browning (Devon 
Sawa), has a premonition that the 
airplane will explode. He freaks 
out, a fight ensues, and Alex and 
six others get kicked off the plane 
— only to see it disintegrate on 
takeoff. The seven surviving pas- 
sengers have cheated Death — 
now Death wants them back. Tai- 
lored toward teens, James 
Wong's film explains its core plot 
point ad infinitum (once through a 
mortician who refers to the Grim 
Reaper as the “Mac Daddy”), but 
what it lacks in subtlety it makes 
up for in creativity. A movie built 
on the imminent demise of seven 
persons demands seven imagi- 
native deaths, and Final Destina- 
tion delivers. Copley Place, sub- 
urbs. 

FIRST PERSON PLURAL (1999). 
Deann Borshay Liem’s docu- 
mentary describes her experience 
of growing up as an adopted or- 
phan in California and then dis- 
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BY EMILY y WOOLEY.” This pro- 
gram includes “Delivery Man” 
(1982), “The Tower” (1984), 
“Blake Ball” (1988), “Her Grand- 
mother's Gift” (1995), “One Self: 
Fish/Girl” (1997), and “Pigeon 
Within” (1999). Brattle. 

“FOUR AFRICAN SHORTS.” 
This quartet comprises Zola 
Maseko's “The Foreigner” (1997), 
about a stranger in town who be- 
friends a homeless child; Joseph 
Kumbela’s “Colis Postal” (1996), 
about an HIV-positive African in 
Paris whose fiancée arrives from 
Abidjan; Kumbela’s “L’étranger 
venu d’Afrique” (1998),:about a 
Chinese woman in Beijing and the 
African boyfriend she comes 
home to; and José Laplaine’s “O 
Clandestino” (1997), about an 
African stowaway who winds up 
dodging the police in Lisbon and 
dreaming of home. Harvard Film 
Archive. 


G 
*x*x*1/2 GHOST DOG: THE 
WAY OF THE SAMURAI (1999). 
This is prime Jim Jarmusch, a 


moody and minimalist and formai- 
ly elegant slice of estrangement 
and alienation, a gangster genre 
piece filtered through self-con- 
scious French and Japanese re- 
workings of the American gang- 
ster movie and then brought back 
to America. Ghost Dog (a stirring 
Forest Whitaker) is the embodi- 
ment of the mythic lone hero, a 
melancholic, monosyllabic Afri- 
can-American hitman who resides 
on a rooftop among carrier pi- 
geons and adheres to the Samu- 
rai 101 path of finding a master 
and then devoting your very being 
to obeying and defending that 
master. Ghost Dog grabs onto 
Louie (John Tormey), a below- 
the-line’ Mafia capo who once 
saved his life, and he spends 
much of the movie standing up for 
Louie, killing for Louie, whether 
Louie wants him to or not. Jar- 
musch allows you to decide 
whether Ghost Dog's trip toward 
his own annihilation is pure nobili- 
ty or sheer stupidity. Robby 
Muller's cinematography makes it 
all cool and alive, as does the 
sublime RZA musical soundtrack. 
Nickelodeon,. Coolidge Corner, 
Somerville Theatre, suburbs. 
Continued on page 32 
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of Our Time” in = Gould’s Secret, at the Kendall Square. 


Continued from page 31 

*1/2 GIRL, INTERRUPTED 
(1999). Susanna Kaysen's book is 
a stark account of a privileged 60s 
teenager whose life is interrupted 
by mental iliness and a protracted 
stay at McLean Hospital. Kaysen’s 
descriptions of the precarious na- 
ture of fundamental mental func- 
tions are unsettling, but James 
Mangold’s adaptation proves a 
listless showcase of Hollywood 
clichés about crazy people, the 
60s, and women. Winona Ryder 
does bring a beautiful blank slate 
to the title character, who takes an 
overdose of aspirin and earns a 
ticket to Claymore (the coy stand- 
in for McLean), where she gets 
scared straight by her contact with 
really crazy people, in particular 
sociopath Lisa (a posturing Angeli- 
na Jolie, who nonetheless carried 
off the Best Supporting Actress 
Oscar). But then she’s guided by 
nurse Whoopi Goldberg at her 
most self-righteous and shrink 
Vanessa Redgrave at her starchi- 
est learn the errors of her self-in- 
dulgent, borderline-personality- 
disorder ways. Arlington Capitol, 
Somerville Theatre, suburbs. 

THE GREAT SACRIFICE (1944). 
You have to see Veit Harian’s 
bombastic blockbusters to believe 
in this “baroque Nazi,” though in 
the case of Jud SUB (called “the 
era's most offensive film”), you 
might want to pass. This more 
palatable but no less eyepopping 
melodrama tracks the decline of a 
man of wealth and privilege who 
leaves his wife to pursue a myste- 
rious sickly woman. Harvard Film 
Archive. 


H 
*1/2 HERE ON EARTH (2000). 
Samantha (Leelee Sobieski) is a 
nature-loving small-town girl and 
Kelley (Chris Klein) is a money- 
loving prep-school boy. The two 
meet when Kelley and his button- 
down pals wander into a local 
diner. It's hot, Kelley takes his shirt 
off a lot, and that’s all Samantha 
needs to fall in love. Unfortunately, 
no matter how many times director 
Mark Piznarski makes the couple 
kiss (in the rain, in a greenhouse, 
on a baseball diamond), nothing 


clicks. Sobieski, talented beyond 
her years, makes Samantha 
bright, loving, and radiant, even 
after she’s stricken with terminal 
cancer. God knows what she sees 
in Kelley, who, thanks to Klein and 
his vapid gaze a la Keanu Reeves, 
is a stiff — too bad he’s not the 
one who’s dying. Chestnut Hill, 
suburbs. 


**x*xHIGH FIDELITY (2000). 


John Cusack is just right for Rob, 
the romantically challenged and 
underachieving hero. and narrator 
of Nick Hornby’s comic novel High 
Fidelity, but his presence means 
Rob’s funky Championship Vinyl 
record store gets relocated from 
London to Chicago, which is not to 
the good when your director, 
Stephen Frears, has a way of re- 
creating the down-and-out of-Lon- 
don. Rob's girlfriend Laura (Iben 
Hijejle) has abandoned him to his 
apartment full of record. albums. 
He puts her departure in the con- 
text of his Top 5 greatest break- 
ups and relives these past 
tragedies in quirky flashbacks. 
Some of these heartbreak tales 
are intended to show what an un- 
comprehending jerk he is, but the 
film is so immersed in Rob’s point 
of view that. the irony is lost. At 
least Barry Wack Black, a portly 
superball of comic energy) and 
Dick (Todd Louiso, who looks like 
the Star Baby from the end of 
2001 grown up), Rob’s assistants 
at the record store, bring High Fi- 
delity back to life whenever his 
self-indulgence threatens to suffo- 
cate it. Nickelodeon, Harvard 
Square, Chestnut Hill, suburbs. 

**HOME PAGE (2000). In this 
personal documentary, New York 
filmmaker Doug Block finds his 
midlife crisis leading him away 
from his wife and daughter and to- 
ward his son at Swarthmore Uni- 
versity, where he entangles him- 
self, and his video camera, in the 


already snarled and complicated - 


life of the campus’s most contro- 
versial Netmeister, Justin Hall, 
whose infamous home page is 
filled with the nasty details of his 
swarming-with-coeds Swarthmore 
love life. Eventually Hall goers on 
the road, to San Francisco, and 
Block follows. There’s something 


seriously amiss and self-deceived 
about these Net-obsessed charac- 
ters, who take their computers into 
their beds with them instead of the 
family dog. And Block never ex- 
plores the weirdness of his ignor- 
ing his own son at Swarthmore 
(too boring?) to take up with Hall, 
his surrogate crazy boy. Mean- 
while, Block’s wife, interviewed 
back home in NYC, explains, with 
the angriest of faces, how new- 
age-happy she is. Museum of Fine 
Arts. 


i 

IF THESE WALLS COULD TALK 
2 (2000). This HBO project direct- 
ed by Jane Anderson, Martha 
Coolidge, and Anne Heche com- 
prises three stories: Vanessa Red- 
grave plays an elderly lesbian 
whose companion of 50 years 
dies; four college women (includ- 
ing Chioé Sevigny) try to promote 
an all-female dance; and lovers 
Ellen DeGeneres and Sharon 
Stone look for just the right sperm. 
Brattle. 


J 

**1/2 JESUS’ SON (1999). Set 
in the '70s Midwest, in the down- 
and-out backwaters of anomie, 
bad drugs, and petty crime, Alison 
Maclean’s adaptation of Denis 
Johnson's spare, spooky short- 
story collection relates elliptical 
events in the life of the narrator 
known only as “Fuckhead” (Billy 
Crudup), a drug-addied drifter 
drawn to Michelle (Samantha Mor- 
ton), a fellow casualty of ennui and 
chaos. Despite Morton's visceral 
performance, she’s less of a pres- 
ence than the sometimes heavy- 
handed messianic iconography. 
Crudup and director Maclean 
come close to re-creating John- 
son’s epiphanies, but it’s the hy- 
perkinetic Jack Black as Georgie, 
Fuckhead’s co-worker in a hospi- 
tal ER who brings the film to life; 
his moments involving a man ad- 
mitted with a hunting knife protrud- 
ing from his eye, or featuring a lit- 
ter of baby bunnies and a mystical 
drive-in theater, capture the poetry 
and dark hilarity of Johnson’s orig- 
inal. Brattle. 
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See “Trailers,” on page 5. Kendail 
Square, suburbs. 

“JUAN MANDELBAUWM’S FILMS 
WITH AND ABOUT ARTISTS.” 
Program |, “Ted Clausen,” pairs 
Barry Bransfield & Juan Mandel- 
baum's “Words of Art” (1992) with 
Juan Mandelbaum & Leonora 
Calderén’s “Last Alarm: The Ven- 
dome Firefighters Memorial” 
(1999). Program Il, “Liliana 
Porter,” pairs Liliana Porter & 
Juan Mandelbaum’s “For 
You/Para Usted” (1999) with Juan 
Mandelbaum's “Liliana Porter: 
Fragments of the Journey” (1993). 
Museum of Fine Arts. . 


K 

***1/2 KADOSH (1998). Set in 
an Orthodox community in con- 
temporary Jerusalem, Amos 
Gitai’s powerful drama of religious 
intolerance follows two sisters, the 
pious Rivka (Yael Abecassis) and 
the more impetuous Malka (Meital 
Barda). Rivka has been a good 
wife to Meir (Yoram Hattab) For 
10 years, but because she has 
not borne him a child, rabbis are 
urging Meir to divorce her. And 
though Malka is infatuated with a 
secular musician (Sami Hori), she 
allows herself to be betrothed to 
Yossef (Uri Ran Klausner), a 
boorish _student for whom she 
feels nothing. Although the direc- 
tor comes to indict, he keeps his 
focus tight and personal. He does 
indulge in one twist too many, so 
that Kadosh culminates in a 
grandiose final reckoning it 
doesn't really need. But until then, 
in a voice as steady as a prayer, 
Amos Gitai delivers an anguished 
cry for the women of Israel who 
suffer, behind closed doors, in si- 
lence. West Newton, suburbs. 
KEEPING THE FAITH (2000). 
See “Trailers,” on page 5. Copley 
Place, Fresh Pond, Circle, sub- 
urbs. 


L 

“LESBIAN SHORTS AT THE 
TURN OF A CENTURY.” Lisa 
Girolami’s “The Deal” (1999), 
Paula Goldberg’s “Traveling Com- 
panion” (1998), Jennifer Arnold's 
“Maid of Honor” (1999), and Kelli 
Simpson's “Two Girls and a Baby” 
(1999). Brattle. 

***xTHE LIFE AND TIMES OF 
HANK GREENBERG (1999). 
Aviva Kempner serves up a loving 
portrait of a man whose Hall of 
Fame baseball career is matched 
only by his enduring status as a 
Jewish folk hero. Born in 1911 to 
Romanian immigrants in New 
York, Greenberg went on to be- 
come one of the greatest power 
hitters of all time with the Detroit 
Tigers in the ‘30s and ’40s. As the 
most prominent Jewish athlete in 
America, he also became a na- 
tional symbol of Jewish pride dur- 
ing the rise of Nazi Germany. 
Kempner's film is an ambitious 
montage of period footage, radio 
broadcasts, and contemporary in- 
terviews (she interviewed 47 peo- 
ple, from Alan Dershowitz to a hi- 
larious Greenberg groupie) that 





Lady (one of whom is Query her- 
self) to unionize. Brattle. 

***LIVING WITH PRIDE: 
RUTH ELLIS AT 100 (1999). The 
centenarian subject of Yvonne 
Welbon’s documentary is spry, 
smiling, and radiantly content, a 
silver-haired elf who can still 


ist Kate Welles (Famke Janssen), 
whose life has been a series of af- 
fairs with men that fizzled. When 
her imperious editor (Anne Mag- 
nuson) gives Kate till the end of 
the day to write an article about 
successful relationships that 
doesn’t include detailed descrip- 
tions of blow jobs, she rambles 
into her tape recorder about her 
time with Adam (Jon Favreau), a 
bad painter and a big-bodied doo- 
fus who was the love of her life 
and, more important, her “best 


NOW PLAYING AT 





friend.” Confusing matters are 
Adam's annoying personal habits, 
Kate’s flings with a wanna-be 
Robert De Niro and a would-be 
bigamist, and Breiman's less- 
than-graceful flashback structure. 
Brattle. 


LOVE STORY (1997). This, the 
English version of 
the German feature film Aimée 
und Jaguar, dramatizes the love 
affair between Aryan Lilly Wurst 
(who, now 82, contributed photos 
and letters to the making of this 
movie) and Jewish Felice Schra- 
genheim. Catrine Clay directed. 
Brattle. 


M 
*%**xMAGNOLIA (1999). Bol- 
stered by surprise critical and box- 
office success of Boogie Nights, 
maverick filmmaker Paul Thomas 
Anderson returns with a movie 
even more brilliant and, at over 
three hours, far too long. Most 
films would be satisfied with just 
one abusive father dying of can- 
cer seeking reconciliation with an 
estranged child; this one’s got 
two. There’s Earl Partridge (Jason 
Robards), a TV executive on his 
death bed attended by his neurot- 
ic trophy wife, Linda (Julianne 
Moore), and by his compassion- 
ate male nurse, Phil (Philip Sey- 
mour Hoffman). Earl’s last wish is 
to get back in touch with his es- 
tranged son, Frank (Tom Cruise). 
Sick bad dad #2 is Larry Gator 
(Philip Baker Hall), a kiddie-quiz- 
show host who's trying to get back 
together with his estranged junkie 
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daughter, Claudia (Melora Wal- 
ters). Then there’s the two abused 


Sandra Bernhard) appears in a 
small Swedish town promising to 
heal the infirm with magnetic pow- 
ers that get stagnant fluids in the 
body flowing again. The town's 
senior doctor (Rolf Lassgard) is a 
confirmed skeptic. But when the 
Stranger brings sight to the doc- 
tors blind daughter (Johanna 
Sallstrém), ‘and arrogantly an- 
nounces he will set up a mag- 
netism clinic, the sides are drawn 
all over again. Lemmeke is com- 
pelling and creepy, like a showy 
orchestra conductor with one eye 





on his next, bigger gig. His messi- 
ah complex comes to life in a 
stunning, candielit scene of mass 
healing. Museum of Fine Arts. 
**x*xME MYSELF | (999). Aus- 
tralian Pip Karmel’s conceptual 
comedy is a more trenchant ver- 
sion of Gwyneth Paltrow's unctu- 
ous, reactionary Sliding Doors. 
Rachel Griffiths is plucky, down- 
trodden, and sexy as Pamela, an 
award-winning journalist whose 
success is no balm to her loneli- 
ness. Should she have said yes 
when Robert popped the question 
back in high school? A chance 
fender-bender propels her into 
that “what-if?” scenario, and 
Pamela discovers that she is in 
fact Bob's wife, a mother of three 
grotesque children, a domestic 
slave with no career or respect. 
How to reconcile the two lives? 
Mé’s cutesy dialectic doesn’t con- 
vince, but Griffiths’s nebbishy 
charm and Karmel’s occasional 
absurdist wit does. Brattle. 
*MISSION TO MARS (2000). 
Brian De Palma pays homage to 
all the great space epics with a 
story taking place in the year 2025 
about four people traveling to 
Mars to discover the origin of life 
on Earth — if only he hadn't 
Stolen the most obvious scenes 
from 2001, Close Encounters, 
The Abyss, Apollo 13, and all the 
daytime soaps. More sweeping 
vistas of the red, barren Mars 
landscape and fewer cartoonish, 
computer-generated aliens would 


Doug Block's Home Page 


Home Page 

Fri., Apr. 14, at 6 pm 
Sat., Apr. 15, at 11 am 
Thurs., Apr. 20, at 8 pm 


Doug Block's documentary “bubbles 
with the heady excitement of the 
Web's early days” (Roger Ebert). 


SCANDINAVIAN FILM 
FESTIVAL 

Through April 29 

The One and Only 

Fri., April 14, at 8 pm 

Denmark's hit comedy about love's 
devious and bittersweet ways. 
The Magnetist’s 

Fifth Winter 

Sat., April 15, at 3:45 am 

“A juicy 19th century medical 
melodrama about healers 

and quacks” 

(Scott Heller, The Boston Phoenix). 


Pizza King 





APRIL 14, 2000 ARTS THE BOSTON PHOENIX 33 


help; so would a soundtrack that 
didn't depend on cheesy organs, 
flutes and strings. Tim Robbins 
and (believe it or not) Jerry 
O'Connell make the movie almost 
bearable; the rest of the cast 
could be replaced with cardboard 
cutouts. Actually, De Palma 
should just remake the previews 
and pitch Mission to Mars as a 
comedy, because the whole thing 
is laughable. Chestnut Hill, Arling- 
ton Capitol, Somerville Theatre, 
suburbs. 

*x*x*xMORTU NEGA (1988). 
Flora Gomes’s now classic work 
pays tribute to the fight for libera- 
tion most African nations endured 
in the ‘60s and ‘70s. Set in 
Guinea-Bissau, it tells the history 
of that nation from the closing 
months of the war against the 
Portuguese in 1973 to the forma- 
tion of an independent country in 
1975. At the war's end, a couple 
return to their village only to face a 
new kind of opponent: lack of rain 
for crops, which leaves the vil- 
lagers fighting among themselves. 
In the final section, they turn to 
traditional ritual and call upon their 
ancestors for help. This shift from 
war back to African tradition illus- 
trates the identity confusion fresh- 
ly independent nations faced — 
and still face to this day. Harvard 
Film Archive. 

MUNCHHAUSEN (1943). In 
1943, the legendary Baron von 
Miinchhausen proved just the an- 
Continued on page 34 


APRIL 14-20 


Now and Then: 

From Frosh to Seniors 
Wed., Apr. 19 at 8 pm 

Thurs., Apr. 20 at 6 pm 

“Cogent and funny... a fascinating 
examination of college life” 

(San Fransisco Chronicle). 


ART ON FILM 

Films on Ted Clausen 

Sat., April 15, at 1 pm 

A two-fiilm tribute to artist Ted 
Clausen, co-designer of the Vendome 
Firefighters Memorial. Clausen and 
director Mandelbaum will be present. 


Films on Liliana Porter 

Sat., April 15, at 2:15 pm 

Two films celebrate the work of artist 
Liliana Porter. Porter and director 
Mandelbaum will be present. 


A Taste of Passover 


Sun., April 16, at 7:15 pm 
A musical feast taped at Jordan Hail, 









never gets too reverential. And 
the film’s portrait. of a time when 
baseball was played “for no 
money, in the daylight, on the 
grass” — as Greenberg puts it in 
interview footage — is, of course, 
priceless. Coolidge Corner (final 
week). 

LIVE NUDE GIRLS UNITE! (200). 
This unusual documentary from 
Julia Query and Vicky Funari fol- 
lows the attempts of exotic 
dancers at San Francisco’s Lusty 





Wed., April 19, at.6 pm 
A Scorsese-influenced portrait of 
Copenhagen's. struggling young 
criminals. 


featuring the Klezmer Conservatory 
Band. A reception with the NEC 
Jewish Music Ensemble will follow. 
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as Willie, a bookish runt who 
leams a lifetime of lessons from 
his Jack Russell terrier in this 
folksy, lemonade-sweet adap- 
tation of Willie Morris’s boyhood 
memoir. The education of first- 
time director Jay Russell (no rela- 
tion) isn't as complete: he can't re- 
sist sentimentalizing Skip’s every 
pant and whimper with a swell of 
strings. In addition, Morris’s 
episodic retelling of life in 1940s 
Mississippi turns from spirited to 
sluggish here, and Skip’s 
Solomon-like wisdom grows hard- 
er to swallow. Instead, it’s the 
heartfelt emotion of the boy and 
his parents — the quietly affecting 
Kevin Bacon and Diane Lane — 
that wags this dog tale. Chestnut 
Hill, Arlington Capitol, Somerville 
Theatre, suburbs. 


N 
NOW AND THEN: FROM 
FROSH TO SENIORS (1999). 
See “Film Culture,” on page 5. 
Museum of Fine Arts. 


o 

**xTHE ONE AND ONLY (1999). 
Susanne Bier's screwball comedy 
stars Sidse Babett Knudsen as a 
beauty-clinic worker with an Ital- 
ian husband who just wants a new 
kitchen. Then she discovers that 
the contractor has fallen in love 
with her . . . and that she’s preg- 
nant . . . and that her husband’s 
having an affair. This film is the 
most successful picture ever back 
home: almost every Dane has 
seen it. But the coy humor doesn’t 
especially translate: the comic sit- 
uations are conventional, the ac- 
tors are good-looking but square, 
and the whole thing’s shot like a 
slick TV movie. Bier has done 
much better, including her well- 
known first feature, Freud Leaving 
Home. Museum of Fine Arts. 

*x*x*xONEGIN (2000). This Fi- 
ennes family affair (Ralph plays 
Onegin, Martha directs, and Mag- 
nus is listed.as.composer) is an 
adaptation of Alexander Pushkin’s 
great “novel in verse.” Ralph Fi- 
ennes makes a convincing transi- 
tion from bored (and boring) St. 
Petersburg socialite to a man 
who’s touched by Tatyana’s letter 
even though he can’t return her 
feelings, and then to the born- 


again disciple of Venus who falls 
for Tatyana after she’s married his 
cousin. And Liv Tyler is a heavy, 
intense, monochromatic Tatyana 
who's nonetheless moving in her 
artlessness. Too bad it’s so staid 
and, well, British: the actors 


Onegins, 
would be just better than average; 
in the event, it's in a class by it- 
self. Kendall Square, suburbs. 


P 

**PIZZA KING (1999). Shooting 
with a handheld camera, Ole 
Christian Madsen. brings to the 
screen a criminal set of Arab and 
Turkish immigrants who're looking 
for the big score in lily-white Den- 
mark. If your taste runs to luscious 
blonds (men, women, and light- 
ing), costume dramas, and rich 
storytelling, the MFA’s selection is 
definitely for you. Museum of Fine 
Arts. 

**PRETTY IN PINK (1986). Al- 
though John Hughes obviously 
understands the clothes, slang, 
and music of '80s teens, this pic- 
ture (which he wrote and oversaw; 
Howard Deutch directed) isn’t 
about much more than clothes 
and slang and music. Molly Ring- 
wald plays a not-so-well-to-do 
high-school senior pursued by 
pursued by rich kid Andrew Mc- 
be Romeo and Juliet until he real- 
izes that what's important about a 
girl is what's inside her. McCarthy 
needs to relax, but Ringwaid is re- 
markably unmannered, and as the 
wisecracking hipster nerd Duckie, 
Jon Cryer does a less scintillating 
(though still enjoyable) version of 
Anthony Michael Hall's hyper- 
active geek character. Midnights 
at the Coolidge Corer. 


R 

READY TO RUMBLE (2000). 
See “Trailers,” on page 5. Copley 
Place, Fresh Pond, Chestnut Hill, 
suburbs. 

**xRETURN TO ME (2000). 
Chicago construction mogul! Bob 
Rueland (X-Filer David Duchovny) 
and his adored Jane 
Goodall-esque zookeeper wife, 
Elizabeth (Joely Richardson), are 
striving to build a new habitat for 
her simian subjects when a tragic 
car accident takes her life. The 
heart is donated to needy recipi- 
ent Grace Briggs (Minnie Driver). 
One year later, at an Irish-italian 
restaurant, Bob runs into Grace, 
who’s working the floor as a wait- 
ress, but the path to romantic bliss 
is obstructed when Grace realizes 
that Elizabeth was the source of 


CULTURAL HORIZONS IV: Molly Ringwald looks at Jon Cryer and wonders whether 
civilization can decline any farther in Pretty in Pink, at the Coolidge Corner. 





her cardiopulmonary transplant. 
Actress Bonnie Hunt, who ap- 
pears in a supporting role, also 
writes and directs, but she can’t 
decide whether this is a straight- 
up love story or a romantic come- 
dy. The laughs, far too sparse, are 
supplied by a quartet of Cupid- 
playing old geezers led by the 
venerable Carroll O'Connor (a/k/a 
Archie Bunker) and Robert Log- 
gia. Copley Place, Fresh Pond, 
Circle, suburbs. 

**xxTHE ROAD TO EL DORA- 
DO (2000). It’s 1519, and Spanish 
con artists Miguel (the voice of 
Kenneth Branagh) and Tulio 
(Kevin Kline) are off to the New 
World in search of El Dorado. 
They wind up among the Maya, 
where they're greeted as gods; 
there's gold galore, but also a cur- 
vaceous Mayan cutie, Chel (Rosie 


Perez), over whom they fall out, - 


plus a high priest (Armand As- 
sante) who’s addicted to human 
sacrifice and a village chief (Ed- 
ward James Olmos) who's 
smarter than he lets on. In the end 
our heroes forgo the treasure to 
save their new friends from the 
encroaching Cortés. This Dream- 
Works animation sounds more 
than a little like Disney's Pocahon- 
tas, and though the studio’s digi- 
talized golden Eden looks fabu- 
lous, there area few snakes in the 
garden: the Mayan civilization is 
about as realistic as Dr. Seuss’s 
Whoville; the caste-system cast- 
ing has the WASP types playing 
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the Spanish heroes while the His- 
panic actors are relegated to 
Mayan duty; and like The Prince 
of Egypt, this is a buddy movie 
where girls just get in the way. 
And the music, by The Lion King's 
Elton John, Tim Rice, and Hans 
Zimmer, doesn’t make any lasting* 
impression. Still, Kline and 
Branagh deliver, Perez is street- 
smart and sassy, and the trade- 
mark smarty-boots horse is a riot 
(keep an eye on his horseshoes). 
In the end our heroes head off in 
search of further adventures — 
does this mean that the road to El 
Dorado is. paved with sequels? 
Copley Place, Fresh Pond, Circle, 
suburbs. , 

*1/2 ROMEO MUST DIE (2000). 
In Joel Silver's kung fu nod to the 
Bard’s classic tragedy, Han (Jet 
Li) and Trish (Aaliyah) are two 
children from rival gangster fami- 
lies; when Han’s brother is mur- 
dered, Han escapes from prison 
in China, kicks some serious ass 
getting out, lands in America, and 
keeps on kicking ass. When 
Trish's brother is killed, she helps 
kick some ass too. There are 
racist undertones — a gong punc- 
tuates almost every grave remark 
uttered by a Chinese actor — and 
the film looks every bit as polished 
as DMX’s soundtrack rap makes it 
sound. Romeo Must Die is about 
as subtle as the‘title, but what 
were you expecting, Shake- 
speare? Cheri, Alliston, Arlington 
Capitol, Somerville Theatre, sub- 
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urbs. 

*RULES OF ENGAGEMENT 
(2000). William Friedkin’s anticli- 
mactic courtroom drama has re- 
cently retired Marine colonel 
Hayes Hodges (a well-weathered 
Tommy Lee Jones) defending 
Colonel Terry Childers (Samuel L. 
Jackson), who’s being court-mar- 
tialed for ordering the annihilation 
of 200 Arab civilians protesting 
outside the American embassy in 
Yemen. No problem: a security 
tape reveals the entire crowd 
armed to the teeth — the men 
point pistols, the women pull gun 
machines out from under their 
skirts, even a six-year-old girl is 
packing heat. It's a cheap, obvi- 
ous trick that plays right into the 
hands of Hollywood's overbearing 
Arab-as-terrorist motif that films 
like’ The Siege and Three Kings 
sought to destroy. The 
Jackson/Jones partnership has 
been a long time coming; it’s a 
pity their first joint endeavor is 
swallowed whole by racist propa- 
ganda and blind American patrio- 
tism. Cheri, Fresh Pond, Circle, 
suburbs. 


$s 

***xxSANS SOLEIL (1983). 
The French filmmaker Chris Mark- 
er is like a mystical version of Go- 
dard, with a Borgesian sense of 
the mystery of being in the place 
of Godard’s Marxian fillings. In 
this free-style documentary on the 
nature of time and perception, 
he’s a little like Jackson Pollock, 
too: the seemingly random focus 
of his camera, which reaches to 
Iceland and Tokyo, is puzzling at 
first, then mesmerizing, and after 
a while you begin to see the pat- 
terns. “The Magic function of the 
eye is.at the center of all things,” 
says the female voice-over (who 
reads a third-person male narra- 
tion — point-of-view is one of the 
mysteries Marker is out to ex- 
plore), and Marker’s magic eye is 
at the center of this picture, which 
saturates you with startling im- 
ages. One of the great films of the 
"80s. Harvard Film Archive. 

**xSET ME FREE (1999). Léa 


Pool’s memoir of growing up in 
"50s Montreal centers on con- 
fused 13-year-old Hanna (Karine 
Vanasse). Her Holocaust survivor 
father (Miki Manojlovic) is an as- 
piring poet who takes out his frus- 
trations on Hanna, her brother 
(Alexandre Mérineau), and their 

mother (Pas- 
cale Bussiéres). In between 


Blows, at the movies. Her favorite 
is Godard’s Vivre sa vie, but she 
can’t decide whether she wants to 
be Anna Karina’s prostitute char- 
acter or is in love with her. The 
film shares a similar identity crisis, 
wavering between sentimental if 
offbeat coming-of-age tale and in- 
cisive, disturbing critique of the 
patriarchal family and gender 
roles. Brattle. 

**xTHE SHELTERING SKY 
(1990). Bernardo Bertolucci’s film 
of the Paul Bowles novel never 
gets where it’s going, it just sends 
postcards. When it does touch 
ground, it looks like a lushly pic- 
turesque National Geographic 
special. Bowles evokes both the 
imponderable angst of human ex- 
istence and the terrifying alien- 
ation of the external world. But on 
screen, John Malkovich and 
Debra Winger, as a sometime 
composer and his wife whose 
marriage is losing ground to bore- 
dom and the bland attentions of 
fellow traveler Campbell Scott, 
look like Vogue studies of deca- 
dence and despair. And their mo- 
tives seem just as posed and va- 
cant. The void that Bowles con- 
templates becomes one more 
photogenic point of interest in 
Bertolucci’s bus tour of the soul. 
Harvard Film Archive. 

“SHORTS SUITE.” Azlin Per- 
domo’s “Come” (1999), Siobhan 
Dunne’s “Sticky” (1999), Fonda 
Chin's “Harry’s Deal” (1999), Lisa 
Collins’s “Tree Shade” (1998), 
and Anne Heche’s “Reaching 
Normal” (1999; this booking is not 
yet confirmed). Brattle. 

**1/2 THE SIXTH SENSE 
(1999). The first hour of writer/ di- 
rector M. Night Shyamalan’s psy- 
chological thriller is creepy,. en- 
gaging, and unpleasant, as eight- 
year-old child of divorced parents 
Cole (Haley Joel Osment) gets 
driven crazy by dead people and 
winds up visiting renowned child 
psychologist Dr. Malcolm Crowe 
(a different sort of role for Bruce 
Willis). Are these ghosts real or 
just a figment of Cole’s tortured 
imagination?. Either way, Shya- 
malan would have had a tough 
time concluding his film — and the 
choice he makes sends the movie 
into more typical horror-film terri- 
tory, taking something away from 
the realistically chilling first half. 
The surprise ending, though, is 
quite the humdinger. Arlington 
Capitol, suburbs. 


*THE SKULLS (2000). This ludi- — 


crous exercise in half-baked para- 
noia from Rob Cohen should have 
been called The Numbskulls. 
Luke McNamara (Joshua Jack- 
son) is an ambitious blue-collar 
student at an Ivy League school 
whose dream is law school. To 
that end, he seeks admittance to 
the Skulls, an elite, secret fraterni- 
ty that apparently rules the world 
and pays for its members’ higher 
education. After stealing a weath- 
ervane, Luke and blue-blood 
scion Caleb Mandrake (Paul 
Walker) are admitted, but. then 
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follows Irish Traveler Francis Bar- 
rett, an aspiring boxer who, with 
the help of saintly and bushy-eye- 
browed trainer Chick Gillen, 
makes it to the ‘96 Atlanta 
Olympic Games. When we see 
Francis carry the Irish tricolor and 
get an enthusiastic wave from Bill 
Clinton, the historic magnitude of 
the moment is obvious. Although 
Frank’s time at the Games was 
short, the 15 months it took him to 
go from “knacker” — a vicious slur 
on the Travelers that he calls “not 
very nice, y'know?” — to 
Olympian was phenomenal. And it 
couldn't have happened to a bet- 
ter guy. Nickelodeon. 


T 
A TASTE OF PASSOVER (1998). 
Juan Mandelbaum taped this mu- 
sical feast at Jordan Hall, where 
Theodore Bikel, the Kiezmer Con- 
servatory Band’s Hankus Netsky, 
and 150 musicians from the New 
England Conservatory team up for 
“Passover songs, silly seder 
tunes, and even a _ matzoh-ball 
cooking demonstration.” A recep- 
tion with music by the NEC Jewish 
Music Ensemble will follow the 
screening. Museum of Fine Arts. 
TGV (1997). Is this the African 
Stagecoach? The title is the name 
of the express bus that our heroes 
Rambo and Dembo run between 
Dakar in Senegal and Conakry in 
Guinea. Only catch is, the Bassari 
are in revolt at the Guinea border, 
a development that reduces the 
passenger list to a dozen — and 
during the journey, of course, their 
reasons for making the trip are 
gradually revealed. In French and 
Wolof with English subtitles. Har- 
vard Film Archive. 
*x*x*xTHE TIGGER MOVIE 
(2000). The most wonderful thing 
about Tiggers, of course, is that 
Tigger is the only one. The prob- 
lem, though, is that our bouncerific 
friend gets it into his addied brain 
that he needs to find his family. 
And so he spends most of ‘first- 
time director Jun Falkenstein’s 
take on A.A. Milne's classic sto- 
ries bouncing around the Hundred 
Acre Wood, searching high and 
low for something even the wee- 
est pipsqueak in the audience 
knows just doesn’t exist. The frus- 
tration and love we all feel for Tig- 
ger is profound, however, and his 
antics keep the film, well, bounc- 
ing right along. West Newton, sub- 
urbs. * 
xxx TOPSY-TURVY (1999). 
Yes, this Mike Leigh film is the 
story of Gilbert & Sullivan’s The 
Mikado, but you don't have to be a 
G&S fan to enjoy it. In fact, if you 
have any cherished notions about 
the pair, or about the elegant 
splendor of the Victorian Era, this 
is not the Merchant Ivory picture- 
box for you. Leigh’s warts-and-all 
portraiture reveals William S. 
Gilbert (Jim Broadbent) and Arthur 
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Sullivan (Allan Corduner) to have 
been a pair of thoroughly neurotic, 
frustrated, combative men who 


charisma and talent. What's more, 
this is that rare backstage drama 
that really illustrates from start to 
finish the work behind putting on a 
show, work arduous and painstak- 
ing enough to make acting look 
like an honorable profession and 
the actors look like working-class 
heroes. The artists strive for per- 
fection and order in their creation 
but at the end of the evening are 
left with only the randomness and 
dissatisfactions of real life. Yet 
their song lingers, in Topsy- 
Turvys haunting final scene, a 
testament to the performers’ 
Sisyphean, heroic labor. West 
Newton, suburbs. 

**x*1/2 TOY STORY 2 (1999). 
The folks at Pixar have taken Toy 
Story and by confronting ques- 
tions of self-worth — ‘can the mon- 
etary value of a toy kept pristine in 
its box equal the joy that toy would 
give to a child who plays with it? 
— made it better. This time 
Woody (voiced by Tom Hanks) 
has been stolen by a greedy toy 
collector who plans to sell him to a 
museum in Japan, and Buzz (Tim 
Allen) leads a team of our old fa- 
vorites, including Mr. Potatohead 
and Slinky Dog, to rescue him. 
This brings the toys out of Andy’s 
room and into the real world, giv- 
ing the Pixar people a chance to 
flex their mouses — grown-ups 
have faces this time and Buzz 
gets to take on an airplane. 
There’s plenty of slapstick for the 
little ones to laugh at, but there 
are also jokes, like the wild Barbie 
beach party and the inspired Star 
Wars references, purely for adult 
entertainment. West Newton, Ar- 
lington Capitol, suburbs. 

28 DAYS (2000). Is both the men- 
strual period and the time Sandra 
Bullock spends in rehab as a 
newspaper columnist busted for 
being under the influence in this 
tragi-comedy. Viggo Morgenstern, 
Elizabeth Perkins, and Steve 
Buscemi help out; Betty Thomas 
(Private Parts, Dr. Doolittle) di- 
rects. Cheri, Fresh Pond, Circle, 
suburbs. 


Vv 

*xTHE VIRGIN SUICIDES 
(1999). Based on the novel by Jef- 
frey Eugenides, Sofia Coppola's 
debut feature uses the engaging 
off-screen voice of Giovanni Ribisi 
to intone the Greek chorus of boys 
who are beguiled and bewildered 
by the five Lisbon sisters, tow- 
headed teenagers growing up in a 
Michigan suburb in the ’70s who 
decide, for some reason or other, 
to end it all. Both novel and film 
are often fumbling attempts by a 
pluralized male adolescent point 
of view to come to grips with the 
female mystery, and they neither 
fully succeed nor shed much light 
on the psyche doing the probing. 
Multiplying the number of elusive 
girls (Kirsten Dunst is the most 
memorable, as the slut) and 
voyeuristic boys dissipates rather 
than deepens the effect. Kathleen 
Turmer brings some feeling to the 
girls’ mother, a Bible-thumping, re- 
pressive stereotype, but it's 
James Woods. who steals the 
show as the befuddied and in- 
creasingly balmy dad. Brattle. 


Ww 
*1/2 WHATEVER IT TAKES 


(2000). David Raynr’s teenage ro- 
mantic comedy unfolds with push- 
button predictability as geeky 
Ryan (Shane West) pines for the 
curvaceous head cheerleader 
Ashley (Jodi Lyn O’Keefe, who 
filled out a similar role in She's All 
That) to be his prom date while 
Ashley's cousin, quintessential 
asshole jock Chris (James Fran- 
co), has the hots for Ryan’s geeky 
neighbor Maggie (Marla Sokoloff). 
Naturally the two guys try to set 
each other up, but when Ryan dis- 
covers Ashley has a bad foot fun- 
gus and poor social manners, he 
realizes that love has been under 
his nose the whole time. Why a 
stuck-up prick like Chris would go 
for Maggie and why a well-adjust- 
ed nice guy like Ryan would act so 
dumb is beyond comprehension. 
The film does offer some bub- 
blegum sweet tenderness and a 
few uproarious gags (mostly from 
Aaron Paul as the hipster geek), 
but that’s not enough. Chestnut 
Hill, suburbs. 

WHERE THE MONEY IS (2000). 
See “Trailers,” on page 5. Copley 
Place, Fresh Pond, Chestnut Hill, 
suburbs. 

*x*x*xWONDER BOYS (2000). 
Curtis Hanson's wry, relaxed ren- 
dition of the Michael Chabon 
novel is the cinematic equivalent 
of sleeping late on Sunday, 
putting on an old robe, and read- 
ing the newspaper. In a calculated 
reversal of his standard lethal- 
lothario persona, Michael Douglas 
plays Grady Tripp, a Pittsburgh 
university professor and novelist 
who wakes up to find his wife 
gone. Worse still, long-term mis- 
tress Sara (a buttoned-up Francis 
McDormand), who’s also the uni- 
versity’s chancellor and the wife of 
Grady’s department head (a pro- 
fessorial Richard Thomas), is 
pregnant. Adding to the turmoil is 
the arrival of Terry Crabtree (a 
subdued Robert Downey Jr.), 
Grady’s edifor. Hanson breezes 
through Grady’s misadventures 
with grace and off-kilter timing; 
mostly, though, it’s the cast that 
brings Wonder Boys to life, with 
Douglas achieving a hapless 
melancholy, Downey embodying 
the persistence of self-destructive 
desire, and Tobey Maguire putting 
in his best performance to date as 
a student whose literary gifts are 
matched only by his lack of experi- 
ence. An exercise in taking it 
easy, Wonder Boys stumbles only 
when it tries too hard. Arlington 
Capitol, Somerville Theatre, sub- 
urbs. 


x 

*1/2 X (2000). In this bit of 
“anime” from veteran director Gin- 
taro, the elfin Kamui is sent to 
Tokyo by his mother to take part in 
the “final battle.” First he must de- 
cide which side to fight for; the 
Dragons of Earth, who want to 
cleanse the planet by eradicating 
mankind, or the Dragons of Heav- 
en, who want to protect “the ones 
they love.” With inane, square- 
jawed talk of “fate” and “destiny” 
glommed in with some trippy 
dream sequences and Mortal 
Kombat-styled battles, X unfolds 
in a loose series of vignettes. Uiti- 
mately the film raises troubling 
questions like what prompted Ar- 
mageddon, how does the central 
computer system of Tokyo factor 
into any of this, and why can't 
these animation masters find a 
decent writer? Kendall Square, 
suburbs. 
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BLUR PRODUCTIONS presents A JOHN HUSSAR FILM "THE BLUR OF INSANITY” 
STARRING JOSH LEONARD « RIK NAGEL « MARSHALL SHARER « PAUL DAWSON « JASON STUDNEY cae 
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| |. VOLUNTEERS PAID 
VH1 WANTS FOR DENTAL STUDY 
YOUR wet mice tears 


2 year study (total of 6 visits). 


| QUALIFYING VOLUNTEERS RECEIVE: 
7 $50-$300 DEPENDING ON NUMBER OF VISITS. 


Free evaluation of the gums, 
Free tooth polishing during the study and 
Comprehensive periodontal tooth cleaning at end of study. 


A VH1 camera crew is coming ~ Call 617-262-5200 ext. 270 
to town and wants to hear how 


one song has helped you GET 
through a hard time, affected or CONNECTED 


inspired you. Email your 
inspirational stories as well as Boston’s Best 
your age and city you live in to: 
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617-494-5555 


SoundAffects@VH1.com 
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ALL NEW! Ladies Call FREE 
: See New York through the eyes of a New Yorker. ( pi 7 periph 
A j | en 
HOT! Custom Tours by Margaret Rose. af 617) 621-0610 
ONE NIGHT Men Call FREE 


Visit www.tourthebigapple.com 


(61 7) 621-7910 











STAND! Of call Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 
: 718-855-1466 
Owned & Operated by iN Rg 
Women Seeking Casual Sex! SAVE A BUNDLE =| MEN: Are you bisexual? 
Rentals Online Bi-curious? 
You won't meet y our wife with us but i wil N . Broker's re Free, confidential discussion group for men ; 
have one DAMN GOOD TIME! All sizes, Prices, and areas meets 2nd Tuesday of every month at EE 
Free Preview Listings . 7 p.m., Room 201A, 7 Haviland St., Boston. 
1 -473 -468- (474 www.Ap artmentSource.com Call Fenway Community Health 
t 617-927- 
18+ LD Rates 1-800-313-9738 e-mail pea Siro St, ma le A 





Receive up to $1464 


Healthy men and women 18-45 are needed to 
participate in a drug free research study on sleep 
and the effects of light. 





HEROIN DETOX 


One-day Intensive Narcotic Detoxification” 
safely lets you 
KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 






ig oe 2 ; * Spend up to 11 or 12 days (including 10 or 11 nights) living in a 
You may be eligible to participate in an ongoing emergency private laboratory suite while we monitor sleep and hormone levels. 
contraceptive study evaluating a medication to prevent * All meals are provided. 
peegmincy from occurring. * Engage in leisure activities for much of the time. 
: * A medical evaluation is included. 








Benefits include: 
Study medication at no charge, $100 stipend, 
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| If so, we'd like to talk to you — 3 

} about your experiences for a to the TOP WET and WILD spot aia 

potential news report. Please on the Planet. Make your “The next move is yours” 

| contact us at P 

wildest dreams come true. 617-625-8510 

| Mea cetacme _ Come and meet the WORLD’S ver 

MOST EROTIC and EXOTIC Dermatology Clinical 

| cyan ts Enlargement creatures waiting to serve you. Investigations Unit 

| FDA ar Our unit at MASSACHUSETTS GENERAL HOSPITAL 

5 is currently seeking Males and Females 12 or older with : 
Call 1-800-869-9194 _ ACNE , y 

To Participate in a Clinical Research Trial 
folana@elasl-mas * Investigational Topical Medication UNDER STUDY 





¢ NO CHARGE FOR OFFICE VISITS OR DOCTORS FEES 






* Office visits last approximately 30 minutes 
¢ Remuneration of up to $240 will be provided 
- PLEASE CALL (617) 726-5066 
Monday-Friday 9:00 a.m. to 5:00 p.m. 
to inquire about our Acne Study 
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After passing your first . a wo It ; 


group you feel a sense of 
accomplishment like you've 
never felt before. Upo 
er felt before. Upon S Eust oa 2 


reaching the. next group, 


arya me 


y, 
the pungent smell of sweat 


is in the air and you feel 
a cramp developing. 
You must push on! 


Suddenly, you get bumped 
Fl 
from behind, you stumble but 
regain your balance 
and head for the 
promised land. 


As you reach the end 
someone appears and tries 
to hand you a glass of 
water. Unwi lling to accept 
less, you push the 9 lass way 
and Finall ly breakthrough . | 


Whew... Man is it hard to 
get space at the bar on 
race day! 
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